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CHAPTER VIL 



Andent Bugrmen €f the Venetian State, and mher part$ of the North 
of Jrofy. Zani^e account of m Engraomgf cm^ctund to be 

I^raneesco Squarcione. Andrea Managua, Gin^amo Mocetto. 
MarceUo Fogolino. Betudetto Montagna. Bramante. Nicolrtto 
da Modem. Altobello. Gio. Battista del Porto. Gio. Maria and 
Gio. Antonio da Brescia. TVorks of unknown Engraoen, tUatm- 
guiihed by Cyphers or Monogram. 

In the three foregoing chapters, I have endeavoured to trace 
die progress of Chalcography in Floraicc^ iroiii its mroitioD, by 
Maao Finiguerra* untit the commencement of the «xteenth century. 
That the art of engraving on coppo*, or other metal, was practised 
during this interval at Borne, also, is suffidently proved by the nume- 
rous plates inthe edition of the"Geogiiiphy of Ptolemy," printed there 
VOL. II. 3 p* 
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FRANCBSCO SQUARCIONR [chap. tu. 



in 1478:* that it was known likewise in other places south of Flomicp, 
can scarcely be doubted : aad yet 1 am not prepared to mention 
the name of even one Italian engraver, a native of those parts, who 
flourished prior to 1 527, the year in which the sackage of Rome took 
place. In the northern provinces of Italy the new art appears lo 
have met with the early attention of men quahhed by their abilities 
to ensure its advancement. Of these, Andrea Mantegna has been 
commonly considered the most ancient. Zani, however, suspects 
that his master, Francesco Squaicione, engraved before him. f 

Francesco Squarcione was bom at Padua» in 1904» and died, 
aged eighty, in the year 1474 Lanzi observes of him, that if he 
was not himself the best artist of the state of Vemce of his tim^ he 
was, certainly, the best instructor of others. Not content with the 

* A descripttoo of (hif curious work, ao- 
r niB|iwiril bf fcc-ennUea, will be fomid in 
tbe Supplement to Hr. IKbdb's BiUioibeM 
Spenceriaoft. 

■f* Pdmer, in an appendix to Ua ' History 
of Printing,' 1733, (p. 390, and scq ) give* a 
Catalogue of tbe cbief contctits of a Volume of 
early eagiwiugg ; " Exactl; copied," be tells 
** US, lromllieR.H. iboEiil of Fembrahar* 
" curious Book of tboN Friili, u wiiGb 
" each Piece liath its own particular account 
« of its manoer, &c. la oiaouscript, ia a rigbt 
** progwiriw otder w fiillowe.* 

After a description of Pollajuolo's battle 
of naked figures, and two pieces by Israel van 
Meckea, we find the fiiUowiqg unintelligible 
|mHi|[o { fironi wbidi some wnleis Imwo been 

to 5(ippo<ic that Lord Pembrole's collec- 
tion real! J possessed tbe impreisioii of an en- 
graving ou metal, with die dele of 14ia* 

<* 4. A.IC. was, as is supposed, Aadrta Jk 
" Mftrnrin, 1412. This print » upon that 
*' mixt metal on which goldsmiths used to 
** eafrtve ihev tint proofik It is now iho* 
** wise used by other artists. Foundeia Cill 
" it the bard metal, and printers the type* 
** metal, though the latter baa a greater pro- 



" poftioo of ivon. Thoodwri 
" lead, block-tin, and ttgJm of anturaqr* 

" Albert Durer begin by copying of old 
'* print<j, as you will see when you con>e to 
" him ; this print is oMer than that of I40r, 
" which stands by it, which was taken to be 
" the oldest of any one with a date by the 
" author, who mentions this for want of 
** knowMig of that Aa far die year I4ia 
" above-mentioned, it agress with the time m 
" which ji. de Mtirano flourished ; and Bal- 
" dinucci speaks in one place as if other wt- 
«tlM»t wcm waoartam bow near 1400, ibn 
" invention of pHuls was. Yet he seeou tn 
" say, that Maio Fimguerri was not long 
" before Poiiaiolo, who followed Baccio 
« BaUM, wbo tnilatail JUflW the iwenlor 

" of prints, by taking off some from engraved 
" silver work, to see the impression : but un- 
« leas ho did so some years before, this prmt 
" mast be older." 

I should not have given this nonsense a 
flace in my book, had not the passage beea 
flfken rafamdtttbjotfierwrilvn* TInncbb 
he no doubt that the author of the MS. ob- 
aemtions mistook tha dale. 
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CHIP. TH.] FRANCESCO SQUABCIONE. 481 

means of study which his native city and other parts of the Venetian 
states aflfoided, he teavdled all over Italy, and even to GrecHCe; 
designing whatever he found best worthy of his attention in paint* 
ing and sculpture, and, occasionally, making pwdiases of such 
things as came within his readi. Upon his return to Padua, he 
there arranged his collection, which was the richest then known; 
not only in designs, but also in ancient statues, fragments, and 
bassi-relievi. With the help of such models, rather than by means 
of the example of his own works, he instruotod the young artists 
committed to his charge; and so great were the benefits which 
were found to result from this mode of teaching, tliat it is said 
the number of his scholars amounted to no less than an hundred 
and seventy-three. 

** By this r^pectable artist," says Zani, (Material!, p. 59. et seq.) 
" I flatter myself with having discovered an engraving, executed 
*' vrith the burin, which I shall now describe. 

*% Xlus print measures twenty inches and nine lines in width, by 
" fourteen indies and two lines in height,* is a little rounded off 
*' at the four comers, and is marked in the middle^ at bottom, in 

" large chai8ctef9» thus: The subject, which is fSuniliar 

" and grotesque, contains nine figures. In the middle, stands an 
" old wmnan, with a high toupee who, with her right hand, holds 
" a spit, well laden with sausages, and, with her left, presents the 
*' foot of a hog to a young man. Another man, who is kneeling 
" on the ground before the old woman, appears to supplicate her 
*• favours; and in the l)ack-ground are two others, seated, and seen 
** in profile, one on each side, blowing trumpets. -f- The buttons on 
*• the habits of all these men, are so many bells ; the fore-ground, 
'* which occupies the entire width of the print, at bottom, appears 
** like a frame, from which, rise various plants, several of tliem 

* As I have before said, 1 am doubtful -f- The reader will observe, iluU, although 
nbcdwr or sot Znn m mm m by dw old Zam mjs Ibb piec* conlaiiM nine fiigarai, be 

3a 
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" with flowers; and the ground^ higher up, has the form of a regular 
" bcHUEonftal stripe, and u enriched witii numerous minate sprigs 
f of foliage : all the rest of the back-gronnd is vhite. The ^ures 
" are all of large dimoisionsy and at thdr feet are a few short 
" horizontal lines* intended to indicate the shadows fxrojected fiom 
" them on the ground/' 

Zani informs us that he has seen four impressions of this en- 
graving: the first at Padua, in the Librar}' of S. Giustina, apper- 
taining to the Benedictine Monks ; the second, in the collection of 
the Diical Gallery at Florence; the third, in the National Cabinet 
at Paris ; and the fourtli, n the collection of an amateur, M. Michel 
Nitot jJufresne, in the same city. 

It is difficult, from the observations with which Zani endeavours 
to explain his reasons for ascribing this engraving to Squarcione, to 
form any distinct idea of tiie manner in wUdi it is engraved. He 
tells us, that it is quite in the taste of the old school oS Padua; 
" that is," says he, *' in the style of the master who «igraved*11ie 
" ' Giuoco di Tarocchi of Mantegna ; of the two engravers of 
" Bresda; of Montagna, and other similar artists." So that it is 
impossible to conjecture whether it is finidied with diagonal hatch« 
ings, like the engravings of Mantegna, and many of those of Gio. 
Antonio da Brescia ; witli close hatchings, crossed in various direc- 
tions, like the pieces of the Giuoco di Tarocchi ; or in the bolder 
and less ne;it st\ le of workmanship adopted by Benedetto Montagna. 
What Zani sa\s of the probability that Squarcione might have 
acquired some knowledge of the newly discovered art of engraving 
during his travels, does not appear liable to objection ; nor does he 
argue unfioriyt that the lettos 8 E. appealing, on tiie print m 
question, not only with a mark of ablneviataon over them, hut also 
without any point between them, are strong indications that they 
were intended to represent die first and the last letters of a 
word; and, if of a word, most probably of the name of the artist 
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by whom the ^graving ins executed. Not hamg had an opporr 
tamtf of lediig the print in question, however, I can hazard but 
fitde of my own in fvuther mpport of Zani's oonjectuxes respecting 
its author. 

I have abeady stated my belief that the practice of taking impres- 
sions from engravings intended to be filled with nieUo, became 
general amongst the goldsmiths throughout Italy, not manv years 
after Finiguerra had discovered the method of so doing; and, the 
principle being once understood, there appears no reaison why the 
application of that principle to works of larger dimeusions, uiight 
not have taken place us early at Padua as at Florence. It seems, 
indeed, to have been a Tery eoasmon belief amongst the eaily Ita- 
lian writers, that Andrea Mantegna was the Incentor of Chalco- 
graphy; and although it is now ascertained that that title is due to 
Finiguena alone, still it may, peiliaps, admit of a queetioQ, whether 
.or no he did not precede the artisia of the school of Floienoe in the 
publication of engravings^ calculated, from their dimensioiH^ as 
well as their meril^ to command the public attention. 

■ 

ANDREA MAISXKGI^A. 
An/. 1430. Ob, 1506.» 

Hie dnef particulars of the life of Mant^na, with whidi we art 
acquaioted, may be briefiy stated aa fellowa. 

He was bom in 1491» at f adna, and,^ at an eaily age, became 
the scholar of Francesco Squaieione, (not Jaoopo, aa Vasari erro- 
♦ 

• Vasari itetn Mantegna to liavc dmi, fiece, mentioned in the text, wbich WM 
tged sixty-six, in the year 1517, and erro- painted by him when or!y seventeen yf«ani of 
Moosiy sajs he wm born near Mantua, age: Andraa Maniuua Faiavimu ami. 
nlMrau be «it B Mtifv «f FlidM. TIm Mflem tt deim mim ma mmm fimaU, 
time and plaM of hk HfAm Mcertuned N.CCCC.xLViii. (Ridulfi, tom.Lp. 6B.} The 
fto»a«<ioHo«M««wi9liaB i^Mikar^ exact W ImdMrtbwMdbwiimda In? 

3 Q 2 
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484 ANDREA MANTEGNA. [chap, vii, 

* 

neously calls him.) In the school of this emiqent teacher he made 
80 f^d a progress in the art of pahitmg', that, when only seventeen 
yean of age, he had ahneady painted the duef altar-piece of the 
church of S. Sofia at Padua; a performance of which VaBari, who 
saw it, testifies, ** that it appeared like the work of an old and well 
** experienced artist, rather than of a young man." About this 
time, or soon after, Squarcione being commissioned to paint the 
diapel of St. Christopher, in the church of the 'Frati Eremitani/ at 
Padua, confided the work, according to his usual custom, to his 
best scholars. Mantegna appears to have had the chief share of the 
performance, and painted in frescoe the stories of St. Christopher 
and St. James. The work is still in existence, and although it was 
probably tinished before the artist iiad completed his twenty-second 
year, may be classed amongst his most masterly productions. Some 
of tibe GompartmentB have hem efcdied, in a manner very inadequate 
to convey an idea of the merits of the originals, by an artist of the 
name of David. 

The reputation whidi Andrea acquired by ttiis woric, gained 

him to wife, as Viisari informs us, the daughter of Jacopo Bellino, 

a Venetian painter of eminence, the father of Gentile and Giovanni 
Bellini;* and Squarcione, offended at his scholar's connexion 
with the family of a rival, became, for ever afterwards, his 
enemy. Mantegna, however, continued his course. He was em- 
ployed in other works of painting at Padua, as well as at Verona; 
till, at length, he attracted the notice of Lodovico Goiizaga, the 
Marquis of Mantua, who took iiuu into his service. 
He cauct - period at which Mantegna took up his abode in 

jeut ifo at Mantua, in a letter addreswd, * GeotUe BeDino waa bom in 1421, 
SafMnber 15, 1508, to Hm Mavtma Vm- lad died in 1«01. Oinwwil, hia bndMr, 

cesco Gnnz-iga of Manlua, by Francewo was l>oni about 1427, and died aged ninety. 

Mantqpia, the aon of .Andrea, inforiping We may conjecture that Jacopo dai«g|iter 

Att Vimoo Ibait Aodm, Mant^oa diid €■ ww tm or Ikice years youuger tfau htr 

the SuidiV precedii^. TheUUermpimU brother Giofaaoi, ml dial her uaiaii mdl 

tei«^l9 ZMii, ."Malena|i,".|i.S9». Andm MmMvi^ look plie* aboiil UK. 
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Mantua, appeus doubtful. Francesco Mantegna, in the letter 
mentiiMied in a recent not^ speaks of his father having served the 
Gonzaga family for fifty years ; whereas Pietro Brandokse (Pitture di 
Padua, 1795, p. 286,) says " that the Marqnig took Maiitej^^na into 
** his service from the year 1408; that our artist went to Rome in 
" 1488 returned to Mantua in 1490, and that he there died in 

the month of September, 1506, aged seventy -six. The dates 
" here given," continues Brauciolese, " may be depended on, 
" although th^ are very different from those hitherto published. 
** Th^ werie take^rom autheatic documents, existing in the secret 
•<* archives of theShrt of Mantua, in order to gratill^e inquiries 
*' of a person of iStinction, who has been pleased to^nununicate 

them to me." 

Zanl [>roperly observes,- " that if Andrea entered inttf the service 

of the Gonzaga family, in 1468^ he could not. upon his death in 
'* 1506, have been in its employ more than about thirty-nine years. 
" Tn one of these accounts, therefore," continues Zani, " there 
" must he error; but I know not whether to ascribe it to l'r;Ln- 
** cesco Mantegna, who, pcriia[)s, cxaggerdted the services ot ius 
" father, or to the copyist of his letter, or to the person or persons 

who copied the other documents communicated to Brandolese." 
Perhaps th,e fiurest course to pursue, will be to suppose Mantegna to 
•have first entered into the service of the Gonzaga finaoily about the 
-year lAOi, (thus dividing the diflbrence between tfie two testimo- . 
' nies ;) since^ on the one hand, it is not probable that his son diould 
have stated him to have served that femily fi>r fifty years, when, in 
reality, he had not been in its employ so much as forty;] nor 
likely, on the other, that no record whatever should be found, in the 
♦ # archives of the court of Mantua, of ser\'ices actually performed by 
-Mantepia, during a period of twelve years. 

Amongst the numerous works of paintina: which Andrea executed 
at Mantua, were the celebrated IVuunplis of Julius C'vesar, painted 
by him, in distemper, in nine pieces, aud now at Hampton Court. 
The reputation wluch he acquired throughout Italy by this work. 
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occasioned lum, sayv Vasari to be invited by- Pope Innocent VIII. 

to Rome, where he painted a chapei in the newly erected fabric 
of fieividere. This work being finished, he returned, in 1490, to 
Mantua, where he continued to reside, enjoying the protectioii of 

the reigning family, until his death in \506. 

I have had occasion to observe in a former page (see note, p. 264,) 
tliat Vasari, in the first edition of liis work, published in 1550, 
speaks of Muntegna m terms which miglii lead one to suppose that 
he then considered him as the inventor ol Chalcoi^raphy. ** He left 
" to painting/" says he, " not only the difficult art of ibre-shortening 
" figures, sa^hx> give them their proper effect ^^^(jf^ 

seen fiNun below, 

** an inTenaoa which gives great variety to painting ; but also the 
" method of engraving figures upon coppei^plates,— en art of great 
** iMility^-4>y ' queans of which the worid has not only been pot in 
" posseanon of ' the. Bacchanalian Scene,' * the Battle of Sea> 
" Monsters,' ' the taking down from the Cross,' * the Burial of 

Christ,' ' the Resurrection, with Longinus and St Andrew,' — all 
" of them works of the sidd Mantegna — but has likewise been 

made acquainted with the styles of all the artists who have since 
** existed."* 

In the aiigmenied ediLiou oi tiie lives of tlie paiuiers, published by 
Vasari in 1568, the foregoing passage could not remain, without 
bearing the appearance of contradiction to the account given in 
the Gfe of Marc Antonio* in that edition, of the invention of chalG<H 
graphy by i iniguerra. We ther^ie find it tihus altered : " He 
** Viewed, in a better mannw than had been before practised, how 
" the fore*fihortening of figures seen Stom below might be repre- 

» - • 

• "IjMi&ooitai dbfjttaMkdifieaM " lHrtti«)a d>r no^ BMiiM, S dipoMo « ' * 

** MOld delle figure tl di mMo in ■& ; croce, il Mpelinento di Christo, k Rciar- 

** imctuione d-flirile <> rapricciosia : Et il " rasaionc con Longino et cod Santo An- 

« modo delio mtagliaxe lu Kame 1« itampe ** drea, opere di easo Mmtegoa ; ma I« 

«ddkl%M;4wiiwditiaiiigidviH^ « wiMr* loeoim di tiitti gfi aitafid, dw 

« mmbi per la <pal« ha potato vedere il ** MNW iMi.* 
'< M««da^ DM MdniMato Is tacmuia, It 
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** sentcjd in painting, &c. ; and he tisok pl^aiure, alto, as we have 
" alieadj said, in engmvii^ figures upon copper," &c»* The 
previous mention of Mantegna's having practised engraving, here 
alluded to, occurs in a fixmer pnrt of his life, where Vasari tayni 

" Tliis artist took pleasure, as Follajnolo did, in enp^ving copper- 
" plates ; and, amongst other things, he engravpfl his Triumphs 
" (of Julius Caesar,) which plates were then held iu estimation, 
because the world had not seen better. "-f- 

A third, but a very brief mention, is made, by Vasari, of Man- 
tegiia's engravings, in the introduction to his life of Marc Antonio ; 
where, after speaking of Finiguerra's invention, and of h» having 
been followed by Baldini, he says : " TUs thing happening to come 
- to the knowledge of Andrea Mantegna at Borneo was the oiicanoa 
" that he began to engrave many of his woik% as ohserved in 
" his life/'t 

The last of these passages, could we be certain that Vasari wrote 
it upon autliority, ^iould go far towards depriving Mantegna of a 
place amongst the most ancient Italitm engravers, by throwing the 
whole of his numerous engmvings into the last ten years of the 
hlteenth centnrv, or the first five years of the ceutur}'^ following. But 
it is more than probable, nay, 1 flunk, certain, that he thus expressed 
himself, according to his frequent custom, merely for the purpose 



• The remainder of ilie ^entoiKe is ver- 
batim the nme as in the first editioa before 
citodi " Motto'^ coilui con nri^ior nodo 
" come nella Pittura si potene fare gll scorti 
" (lelle f^re al di wtto in su, il che fu 
" certo ioventione difbcile, e capriccioaa, e 
" ii dM MMWa, eom n & detto, dlatqli- 
" tra in rame le atampe dells figura, dw i 
" commodity veramente singularissima, e 
" meduiote ia quale bit potuto vedere tl 

" battaglia de' Moatri Marini, il deposto di 
" Croce, il wpeiiaNOto .di Chiiito^ la Ee- 



" surrettiooe coo Longino, e con S. Andrea, 
" opere di eaao Manlegna, nw le maoiere 
•'anoon di Wli gli taWSa, che mm 

" Btati." 

t " Si dilett& il medesinio, si come fece 
" il PoUajuoIo, di far atampe di rame, e fn 
*'r«ltM COM Am i MMi frioofi^ • m A 
" allora tenuto conto pndM aa«a m MdMo 

«' roeglio." 

;{; Questa com vetiuta a uoUlu d'Aodrea 
" MmmBM fa 1to■l^ A cagioM eh'agli 

" die de principio a int^igliarc molte tnm 
** offm, c4iaM H di«e neUa ma vita." 
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of connecting his narrative in an agreeable and easy manoer; and 
it may be fair to say thus much in Vasari's defence, upon the occa- 
sion, that the error under which he laboured as to the periods of 
Mantogna's birth and death, mitrbf seem to render such a stateuHMit 
far from improbable. Upon the whole, the assertion of \'asari, 
respecting Mantegna's engraving, in the first cditioa ot his work,* 
appears to Viave a better claim to our credence, than the passage 
last noticed in his second edition ; and the more so, as it is cor- 
roborated by the writmgs of other old authors ;f an^ongstnidchmay 
be mentioned Lomazzo, who^ in the index to his " Trattato del 
Arte della Pittura," &c. 1585, p. 682» accompanies the name of 
Andrea Mantegna with this short eulogium: '* A prudent (or 
" correct) painter, and the first engraver of copper-plates in Italy." 

In addition to such arguments, I must observe, with Lanzi, that 
it is highly improbable that Mantegna should first have applied 
himself to the practice of so laborious an art as engraving, at the 
advanced age of sixty; and that, employed, as he constantly was, 
in great works of painting, it is not to be believed that he should 
have found time, during the last sixteen years of his life, to execute 
so considerable a number of large and finished engravings as we 
possess by his hand. . « 

The engmvin^s of Mantegna diemselveib moreovov Ibmish 
further evidence in support of the opinion we have given. He en* 
graved, as Vasari observes, some plates (three only) of his cdebrated 
triumphs of Csesar, a work whidi was executed before he went to 
Rome ; and these piints, as we shaU have occasion to observe more 
particularly when we come to describe them, were engraved by 
him, not from the finished pictures, but from bis originai designs. 

* I am not a little tarprised tliat the pas- the antiquity of Andrea'* engravings. See 

Mge relative to Mantegna's engrevingi, in the kia diapter entitled " Ortgini e progreui 

ftit editionorViMri, iImniM Iww cwaped ieOa imekmu mnmu 9 im bgrntf mika 

LiDB and Zani. Had Lanzi been ao first volume vt dw Storia Pittorica." 
quaiirted with it, he migJit have employed it f See, upon this siibjoGl^ Ztti, ** Mi(e> 

with efiect, ui support of his argumeat aa to riali," p. 65, et seq. 
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The changes in die amuigement of die figures between diese en* 
grarings and the pictotes which he painted of the same subjects, are 
such as to leav^ I think, no doubt that die prints weie executed 
whil^ the paintings were yet in contemplation : for had they been 
engraved after the pictures were finished* he would have consulted 
his reputation, by making them more nearly resemble the pictures; 
as the variations of composition, which are to be obser\'ed between 
the engraved compartments and the painted ones, are generally in 
favor of the latter. In one of the engravings, indeed, the compo- 
sition is entirely different from the painted compartmeat, and, cer- 
tainly, very inferior. 

It is probable that Mantegna had meditated and made studies 
for this work of the triumphs of Cnsar, long befiite he was ooni* 
missioned by the Marquis of Mantua to paint it The subject 
was suited to his taste, and affinded a more ample fidd ibr the 
introduction of the various fiagments of ancient sculpture^ Greeic 
and Roman dresses, &c. which he had collected together, whilst 
drawing in the museum of his master Squarcione, than any he could 
have chosen. Michelangiolo fiuonaroli, it is well known, had, in 
like manner, prepared the materials for his great work of the Last 
Judgment, iriau\ years belbre he was called upon, by Pope Paid 
III., to represent it in painting in the Sistine Chaj>el ; and, indeed, 
the best works of a great artist are always those of which he himself 
suggests the subject, and arranges the plan. 

But however this may have been upon die occasion in qu^tion, 
there is good resison to believe that Mantegna, bdbre he commenced 
the pictures of tins series, prepared a carefiil drawing of each in- 
tended compartment, executed widi the pen, and of nmilar (fimen' 
lions to the tliree pieces which he engraved. Of the first com- 
partment of the series, (that numbered I in the wood-cuts of this work 
engraved by Andrea Andreani) I possess such a drawing in my own 
collection. The figures in this drawing, although the composition is 
generally the same as in the picture, an- of smaller dimensions, in 
proportion to the size of the compartment, and, in consequence, 
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they are mote in namber. Of the men bloving trumpets* for ex.- 
ample, four of the figures aie introdnced nearly entire; whereas, 
in the finished work, the composition being more compressed, two 
entire figures of the trumpeters only are seen, the others being 
thrown, with increeaed efibct, behind, and almost entirely hidden 
by the prcHmnent figures. From all these circumstances it follows 
that the engravings made by Mantegna of part of the Triumphs, 
were executes! before the pictures were begun ; which will, at least, 
throw them back to an early period of the artist's domicile at 
Mantua, since there appears no doubt that the work was many 
years in hand. 

Bartsch, wiio is ever on the watch to anticipate and to prevent 
the effect of any argument tiiat may be brought in finror of the 
antiquity of engraving in Italy, (having discovered, upon a com- 
parison of Mantegna's three engravings above mentioned, with the 
more modon prints taken from the pictures, that the former woe 
en^aved after the artist's original drawings,) observes, (vol. ziii. 
p. 324,) " that the three pieces of the triumphs in questtcm, appear 

to be the first essays o£ Mantegna's burin." I can by no means 
agree with him in that opinion : on the contrary, were I appointed 
to the difficult task of classing the engravings of Mantegna acconl- 
ing to their probable coniparative ages, I should award priority 
of date to a very considerable proportion of the most capital 
of them. 

Lanzi and Zani are both of opinion tliat Mantegna must have 
first applied Umsdf to engraving b^ore he left ^wiua. The former 
writer observes, ** that none of his known prints indicate the hand 
" of a beginner; and that it is not credible diat he should have 
" passed his noviciate in sudh an ar^ when an old man, I sus- 
** pec(^*' continues h^ that he learned the rudiments of it from 
** Niooolb,* a celebrated goldsmith; whose portrait, together with 

* Vasari (Vita di Mantegna) styles bim Ottivo;* from which we may collect, diat, 
^ Niooi& Onfice dt. Fqw I i i ocq w io mai^jMniABrdMpariodnifUciihiipoi^ 
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- that' of SqiiAid€Mke» he painted, at Padtia, in the frescoe of Si; 

Christ«^pher, in the church of the ' Eremitani/ intending the one 
" and the other* most piobably, as misuses of respect towards his 
" marters.* It is indeed tru^ that we have no «igfavtng hy bis 
** hand, of vhidi ve can bring proof that it was executed at this 
" or any other early period of his lifi^ as he never dated his plates. 
** But it cannot, nevertheless, be pronounced, with certainty, ^at 
" none of his en cravings appertain to such a period ; for, although all 

of them arc i)( arl\ conformable to each other in style of execution 
*♦ as well as in exci Hence, the same may be said of his works of 
•* painting ; insomuch, for example, that hut little difference is to 
** be discovered between his frescoe of St. Christopher, painted 
** when he was in the vigour of his youth, and the altar-piece 
** S. Andrea, at Mantua, which is considered his last work."'|- 

The observation of Imdso, that the engravings of Mantegna nearly 
resemUe eadi odier in excellenoe and tn slyle^ tf well founded, 
fidbre he had arrived at manhood* he had become an eacpert 
master ; he never afterwards departed from the maxims whidi he 
had imbibed in the school of SquarcicMie; never changed his manner. 
But, although his prints have the same general character, still, 
upon a comparison of some of them, there may be observed cir- 
cum^'tanccs which, 1 think, indicate that a rcry considerable period 
of tniii < Lipse<l between the respective dates ot then- execution. If 
1 am required to illustrate the remark by an example, let me beg 
the reader, if his collection afford him the opportumty, to place 

mil «u pdnted by Muita|Di in die dupd conpMttDcat, m wbidb Ae abovt porfnito 

of Sk Chri»topber, he tduo ioto the were introduced, as the last executed. Still, 

lerrice of lonoceni, who wa<« not elected if vie suppose, with Lanzi, that Mantcgna 

Pope until the year 1484. V awi tetnu had previously learoed the art of engraving 

Nkeol6 the pwiiciilv fiNwl of MaMqpM. fton the foUtinnth Nicool&, ween inrdl^ 

* The chapr 1 of S. Chiiatopher, aa we place bn first MHQi m llnl art hDm Aw 

hate before observed, appears, from Vasari, the year 1455. 

to have been painted shorllj after 14oO. It f " ^^rra Pittorica,'* (Ediz. 1793,) pp. 

any, btmefer, hira Imoi lenral yean in 95,'96. 
liwi, «id Vwrnn ipcaki of A« putiGafar 
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before him, on the one hand, tho. two large upright engravings of 
Mantegna, representing " tlie taking down from the cross/' and 
" the burial of Christ," probably intended as companioiis ; and, on 
die (Aher, the same subject as die lastpinentioned print, tepresented, 
in figures cf greater dimensions* on a large plat^ lengthways. In 
these three engmving^ he will discover the same diligent attention 
to minute detail throughout; all of them are finished in the same 
manner by diagonal hatchings; the figures in all aie designed 
with intelligence ; and the heads are full of character and 
sion. But in the first two pieces, he will observe, in the arrange- 
ment of the groups and the drawing of the individual figures, 
a certain simplicity of manner, joined to a meagcrness of 
foiTH, characteristic of the middle of the fifteenth century, which 
he will in vain search for in the other ; wlierein the artist, besides 
exerting himself to give a greater fulness and sweep of outliac to 
the naked parte of the figures, and increased expression of grief to 
the countenances* (an expression which, in the head <^ St John, 
perhaps borders on grimace^) has also adopted a more artificial mode 
of grouping ; and snocewrfuUy endeavoured, by uniting tibe several 
parts of his composition into a few large masses, to give the whole 
a greater breadth of effect. In this latter print, moreover, he will 
find that the heads of the principal figures are wholly unaccom- 
panied by the diadems or glories, which are delineated, and even 
fore-shortened, with so much care, in the two former; and which, 
as I have often had occasion to remark, became gradualh discarded, 
by the best Italian artists, after the middle of the iilUxuitli cenLun,', 
In short, after a careful comparison of these pieces, he will, per- 
haps, agree with me in the opinion, tiiat the first two were 
executed at an early period of the artist's career; the third, towards 
its dose. 

With respect to the number of engravings by Mant^ina at 
present known, the two Italian writers lately mentioned, difler 
very considerably in opinion. I^mzi, (torn, i p. 94, ediz. 17d5,) 
speaks of their amounting to ** near fif^; most ^f them of large 



Digitized by Google 



CBAP.Tii.] ANDREA MANTEGNA. 489 

" dimennonf» full of figurev^ and studied in every part.*' Zani, 
(Bf ateriali, p. 141, Nota 64,) cannot conceive upon what.authori^ 
Luizi should have bo wriUen ; and takes the opportunity <^ ** as- •> 
** suring amateurs, that the pieces, jeally and truly engraved by 
" the hand of Mantegn^ at present k]M>wn, do not amount to 
" tvrenty, and that almost all of them are subjects of but few 
** figures." In the new edition of the " Storia Pittorica," publishrd 
in 1809, Lanzi, of course, feels himself called upon to dettnd Ins 
former assertions. This he does in a note, (torn. i. p. 108,) in which 
he tells us ** that he iinds forty engravings of Maategua cited by 
** others, and that, in addition to these, he has intelligence of two 
** or three pieces not generally known." He adds, ** that the 
" assertion of Zani has not only astonished hini» but likewise all 
" those judges of aneient engravings whom he has had an c^por- 
'< tmuly of consultii^ upon the sul^ec^ whether in convosation 
" or by letter," &c. A list of the finiy and odd pieces of Mantegna* 
with which the writer was acquainted, had certainly been a mora 
satisfactory defence of his opinion. on the one hand, boweveTf 
Lanzi was not prepared to enumerate so many, there is reason to 
believe, on the otlier, that Zani insisted upon too small a number; 
and it is certain timt he spoke unadvisedly, when he declared that 
almost all of tliem represent subjects of but few figures. 

Independent of the prints of Mautegna generally known, all of 
which, as Lanzi observes, display, in their workmuuihip, tiie hand 
of a practised engraver, it is not improbable that others, the first 
essays of his buiin, may still exist; which, either in consequence 
of their ivnty, or the rudeness with which th^ are executed, have 
hitfaato e8ca|>ed observation. I possess, indeed, in my own small 
coUeclion, n print, which is probably one of these, and \^ I believe^ 
unique, representing a graceful figure of a young man bearing a 
yoke on his shoulders, and dragging after him a heavy ball,, 
attached by a chain to his leg. This piece appears to have been 
drawn or scratched on a small plate of some soft metal, prepared 
for the purpose in tio rude a maimer, that even the irregularities. 
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occanoned by the hammer in the edges of the plat^ are apparait 
all round. It bean every maik of having been ececuted in llie 
inJancy of engraving, and seems to hare been printed with a com- 
mon roller. The reader will be enabled to form some idea of its 
appearance from the annexed fiic-simile. This engraving was 
copied, in a more fmished manner, in the sixteenth centur}', by- 
Adam Ghisi, of Mantua, in an opposite direction to rhv. original; 
with the addition of the following short inscription underneath the 
figure : sfrvus fo laestior quo patientiok. The design has always 
been attn bated to Mantegna. 

Lanzi observes, " that we have, as it were, two distinct editions 
** of Mantegna's engravings ; the one apparently taken off with a 
" weak tin^ by means of a roller; the other* printed with daik 
" glutinous oil<<olomv and a (neas." He might* I think, have added* 
tlwugfa I am aware that in this opinion I differ from Bartscb, that 
the artist engraved some of bis pieces twice over : perhaps because 
he ibund tint the first plates* which are su])posed to have been 
executed upon some metallic compound less hard than copper, were 
worn out before they had furnished the number of impressions for 
which he had demand. In addition to the few repetitions which, from 
the intelligence and spirit that appear in them tiiroughout, I ascribe 
to his own hand, we have others, which I bcheve to Imve been 
carefully copied under his direction by pupils. These repetitions 
are noticed in the following catalogue ; besides wliich 1 Lave added 
a few pieces engraved from other designs of Mantegna, by anony- 
mous artists of the time* who probably studied die art imder him* 
and engraved them under his superintendence* for the purpose of 
publication* at a time whm his weightier avocatimis as a painter* 
added* perhaps* to the infirmities of ag^ pievented his doing them 
himself. The reader will perceive that I consider Mantegna net 
only as an engraver, but also as a publisher of prints for sale : — ^per- 
haps he was the first. — I have only to add that* as usual* I have 
recourse to Bartsch for tlie descriptions of such pieces in my catap 
logue* as 1 have not a convenient opportunit)^ of examining. 
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Sached Subjects. 

The Holy Famihf, with Angeh, 

In the middle of the print, the Vii^n appears seated in a caTem, 
or gntto, and sunounded by a glory of angels. She supports* with 
both handsy the iniant Jestu^ who is sitting upon her kneesp and 
bends forward toward an old man, in the fore-ground* on die lel^ 
who approaches him in an attitude expressive of humilily and de- 
votioo. In the fore-ground, on the right, Joseph a|^^ean^ stand- 
ing, holding his staff. The two last described figures are only in 
outline. The sliadows are also wanting in the upper and lower 
parts of the print; the plate never having heen finished. This piece, 
which is very rare, measures fifteen inches and an lialf in height* by 
eleven inches and one eightli in widtli.* [Bart»cU, Ao. 9.) 

TJte Flagdiatiotu 

In the middle of die prints at some distance from the spectator* 
Jesns Christ is represented, bound to a pillar by cords* and sooui^ed 

by three executioners. In the fore-ground, on the right, stand two 
soldiers, each holding his shiehl with the right-hand. A third 
soldier* dressed in complete armour, is seated on a square stone, in 

the fore-ground on the left. These figures are situated on a 
pavement of quadrangular stones The upper part of the en- 
graving, on the left-hand, appears never to have been completed. 
The eficct of the perspective in this print is striking, but in respect 

• TW «nfni(ii«i of MmapHi hmt, is poMbfe to uoartdn Ibe lull «d «net di- 

feoeral, do Hurounding line xuMHSug As Biennoai of tht flttMi In many raiei, 

tenmnatiom of \W «(ibj<-ct<! they reprewnt; Aerefore, the meajurements given of \hem 

•nd u they arc commMiiy Jouiul clipped, in tbe text, may be considefcd aa rather 

MMv flr kM^ noad the «4pi* it k addon iriilnillM Mriu 
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to the mf rhanism of engraving, it is inferior to many of Maiitegna's 
other j)ieccs, being executed in a coarse, unfinished style. It 
measures fifteen inches and a halt in height, by tvirelve inches and 
a quarter in width. [B(a'tsch, No. 1.) 

Of this print, there exists a copy engraved in the same direction 
as the original, by an anonymous artist; perhaps a scholar of Man- 
tegna. It is engraved with greater neatness of ocecution than the 
ori^nal, but has less ^irit and expression. It iaSea from it, more- 
over, in the following particulars. First, th^ is no pavement; 
secondly, the upper part of the print, on the left, is finished, and 
presents a distant landscape, with some clouds; and thirdly, the 
columns, to one of which Christ is bound, are surmounted by an 
architrave, which is w'anting in the ori-xinal. It measures eighteen 
inches and a half in height, by fourteen inches and three-eightlis 
in widtli. 

Tlie Descent from the Cross. 

Two of the disciples are represented on ladden, taking the body 
of Christ from the Cross. IJnder the Cross, on Hie right, stand 
St John the Evangelist and Mary Magdalen, the latter a back 
fi^re, bendes the centurion and another soldier, both dressed in 

annour. On the left, upon the ground, is the Madonna fainting, 
assisted by two of the Marys. Another female and an old man ' 

stand looking on, and a second man, whose figure is seen in a 
back view, appears leaning on one of the ladders, on the same side, 
looking up at the body of our Saviour. A tree, devoid of foliage, 
rises on the right of the print. The back-ground represents a rocky 
landscape, with a view of Jerusalem. This piece, which, as I have 
already said, was probably one of Mantegna's first works of en- 
graving, is executed with diligence throughout, and is one of his 
most s<»i«e jmnts. It measures seventeen ipcbes and threeH|uarters 
in height, by fourteen inches in width. {Bartkh, No* 4.) 
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ThfiBmialafChritii 

The sepulchre which* in form, resembles a sarcophagus, is plaiied 
in the middle of the print, at the entrance of a caveni hewn out of 
a rocky mount, which occupies all the left side of the piece. Two 
of the disciples appar carefully layine^ the body of Christ into the 
sepulchre, in presence of two of the Marys, who, with counte- 
nances expressive of sorrow, are looking on. Nearer the fore- 
ground, under this group, the Madonna is seen faiatiiig in the arms 
of the two other Marys ; and, on the rij^lit, stands St John, whose 
figure is seen in a back view, weeping. Longiiius, armed with a 
spear and a large shield, appears at some diatanoe off, on the same 
side ; and bdiind him, in the back-ground, are the three crosses. 
This piece which, as we before observed, seems to have been 
intended an the compamou to the one prefwdiug» measures dgiiteen 
inches and one-eighth in height^ by fourteen inches in width. 
{Bartsch, No. 2.) 

Of tliis engraving we possess a repetition, in the same direction 
as the above, executed, in my opinion, by "Mantr^a himself; 
thniigh Bartsch ascribes it to Gio. Antonio da Brescia. I have not, 
iiidred, had an opportunity of comparing the two pieces together, 
but I have examined each separately, and think them so nearly 
equal iu merit, that I sliouid hesitate to which to give the pre- 
ference. The piece now spoken of, measures about half an inch 
less in height than &e oth«r, but is of the same width. It may ako 
be known from it by the letters in Ri inscribed on the tablet over 
the cross of our Saviour, and the four birds flying in the air over 
the crosses. In the print first desciibed, the tablet over the cross 
of our Saviour has no characters inscribed upon it, and there are 
only three birds. 

Besides the above repetitioD, there exists also an old copy <tf this 
print, of no great merits engraved io a reverse direction. 

• * 
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Tke BuriatifChria, 

Hie two last dacribttd pieees, at has been Mid, bear evidence 
that tbey were esecnted at an early period of the artist's life. That 
Mm before us wa^ without doobt» a production cf his more matured 
takntRf and was probably engraved by Mantegna upon his return 
to Mantua from Rome, ailer he had painted the chapel for Pope 
Innocent VIII. in the Vatican. 

On the left of the print the body of Christ is represented, extended 
upon a linen cloth, and snpjxu lt-d by two of the disciples and one of 
the Marys. Beluiid is ;inr)tlier disciple, wiping, and also Mary 
Magdalen, who, gazing meanwhile on the dead body, raises her 
arms in an attitude expressive of frantic sorrow. The legs of our 
Saviour rest on the sepulchre, on the end of which is this inscription 
in laqie ehanusten: buiiaki genbsis sbdbiiptou. On the right; 
the Madonna is represented fidlen down in a swoon, and attended 
by two aged females. Further on the ri^t, in the fore-ground. 
St. John is seen in profile, standing; and clasping his hands in 
all the c^ony of grief. In the distance, on the same side* are 
tiie ^ree crosses. It is not a little creditable to Mantegna that 
this piece appears to have given Raffaello the idea of his cele- 
brated picture of the same subject, in the coilectioii of the Prince 
Borghese at Rome. 

Bartsch justly observes that this print is one of Mantegna's 
most perfect productions, as well in respect of design and expres- 
8ion« as engraving. It is necessary, however* to remark, that 
but a Tery impctfect idea of its merit in the last particular, 
can be formed from the wont out and retoudied impressions of 
it commonly seen. It measures seventeen inch« and fhre^ 
eighths in width, by twelve inches and a half in height (Bartmsk, 
No. 3.) 

Of this piece we have a good copy by an anonymoiw engraver* 
executed in an opposite direction to the original. 
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T&e jOaeem tfCkritt bUo Umbo. 

The figure of Christ is seen* id a back view, at the gate of Limbo. 
He hold* a banner, and it stooping down to ddiTer the souls of the 
patriaicbSt two of whom* and a female, already liberated from the 
prison, are seen standing naked on the right. On the Idt is a 

naked figure of a man supporting a large cross ; and above, in the 
air, are three demons, two of which are hlowing horns. This piece, 
which i« engraved in tho same coarse manner as the pnnt of the 
Fiagtlkitiun, measures eighteen inches and a quarter in height, by 
fourteen inches m wuiiii. (Bartsch, No. 5.) 

Of this print tliere is a copy, witli some vanatiuus, engraved, in 
1566, by Marius Kartams. 

Ckriti, tfier hit Bkmm eHo i ^ tmA St, Amdfm and Si. Lenghuu. 

• The figure of Christ is standing, and seen in a front view, in the 
centre of the piece, with his back to the sepulchte. With his left 
hand he holds a banner, and wltli the other he gives the benedic- 
tion. On the left of the print is St. Andrew, snpportin;^ his cross; 
and on the right is St. Lont^ums. with hi'^ spcwr resting against his 
shoulder, and his handi> joined together and elevated as if in the 
act of prayer. This piece is designed as well as executed in 
Mantegna's best and most iinisiied manner. St Andrew and St. 
Longinus are two of the patron saints of Mantua, whence we may 
be justified in concluding that it was engraved in that city. It 
measuKS wcteen tndies and a quarter in height^ by thirteen inches 
in width. (Bariaeh, ^0.6.) 

Of dus print there is a good old copy, by an anonymous en« 
graver, in a reverse direction to the original. 
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Christ is represented sitting on his scpiiklire. Tie is seen in a 
front view, having his head inclined towards the left, and exposes 
to view the wounds in his hands. On the fore-ground, on the 
left, is the crown of thorns, and in the back-ground is a landscape. 
This is carefully, and, at the same time, spiritedly cxt-cuted. 

It lucasiircs eigiit inches and a quarter in height, by ibur inches and 
a quarter iu widtli. {Bartsch, iSlo. 1.) 

Of thtt print Bartsch describes a repetition, engraved in a reverse 
direction, ^th some varbtions. He ascribes this repetition to the 
artist whom he calls Zoan Andrea* though, from his account, it 
does not appear to bear his marie. It is highly probable that it was 
engraved in the school of Mantegna, and, posably, even by his own 
hand. The chief variations between this print and the above, 
appear to be as follow. . First, that the figure is reversed ; secondly, 
that ther«' are f^^wpr folds in tlie dra|>erv' which covers the lcj2;s of 
Christ; thirdly, thai Clhrist wears on his head a crown, " whicli," 
says Bartsch, "appears to he made of cords;" and fourthly, that, 
iiisL(;a(l of the landscape in the distance, the back-gr nud ig 
covered by a dark shadow, through which may be perceived the 
traces of two angels, who appear supporting the figure of Christ* 

The Madonna and Child. 

The Virgin appeals sitting on a low seat, and is seen in firont 
She tenderiy presses the infant to her bosom with both her hands, 
resting, meanwhile her cheek against his. This piece measures 
thirteen inches and a quarter in height, by ten inches and a quarter 

in width. {Bartsch, No. 8.) 

Mr. Bartsch mentions tw^o flifferent impressions of this engraving. 
In the Jirst, the glories, or cirt uln diadems, around the heads of the 
Madonna and the Infant, are omitted. In the second, these are 
added, and tiiis impression, moreover, is of a very feeble efiect, 
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insomuch that the print has the appeuance of being taken firom a 
diflferent plate. 

Mr. Bartflch adds, tha^ bendes the copy of this print given in 
Strutt'fl Dictionary of Engravers, there exists another modem C(^y» 
engraved from ^Jlnt impression of the original plate. 

St. SebaiUan, 

St. Sebastian is bound, by his two arms, to the trunk of a tree, 
which rises on the left suh; oi the print. In right hand, which 
is elevated, he holds some arrows. This piece is curved at top. 
Never having seen tfak engraving, I ascribe it to Mantegna solely 
<»i the authority of Bartsch. It measares nine inches in height, by 
three inches and five-eighths in width. (Borlsdl, No. 10.) 

SusjKCTS OF Pbopanb HuTonr and Hbatrbn Mythology. 

A Daignfw part the IWafl^fJb of JtUhu Cano', 

Whether the fissures, wliu li m cupy the chief part of this print, 
were intended to represent tiie Roman senate, or a body of captive 
philosophers, it may be difficult to determine. These figures, some 
of tlieiu w ith hooks in their liandti, toUow each other in ranks of 
four or five deep, directing their steps towards the right. They are 
followed by two ranks of soldiers dressed in complete armour, 
amongst which may be observed one bearing a huge brandi of 
laurel, and another with a halbert in his left hand, and a large shield 
over his other arm. The lower part of a large labric, from which 
people are looking out of the windows, occupies tlie back-ground 
on the rights and on the left are other &brics and a round tower. 
This piece appears to have been engraved by Mantegna, from a 
design intended for part of the triumphs of Julius Csesar, but which 



Digitized by Google 



SOS 



ANDREA MAirrEONA. [crap. vii. 



he did not afterwards adept It meaauxes ckren incha and a 
quarter in by ten indies and a half in width. (Barttek, 

No. II.) 

Of ttds piece we have a copy ezecDted by an anonymous artist, 
in an opposite direction. It is more delicately engraved than the 
anpoal, but wants much of its spirit. Baitsch asciibes it, I think 
erroneously» to Gio. Antonio da Brescia. 

Another Deagnfar the same Triu^hi, 

In this piece the figures direct their steps towards the left. It 
appears to have been engraved by Mautegna iirom his original 
design fyr that compartment of his triumphs, which, in the 
series of wood-«igravings in chiaro^scuro, engraved by Andrea 
Andreani from the finished vretk, is numbered fire. The general 
contents and arrangement the composition are the same; viz. 
two trumpeters, followed by youths accompanying heifers destined 
for sacrifice, and others, seated on the backs of elepliants *, with 
youths, on other elephants, in the back^ground, attending can- 
delabra. But although the desien is generally the same as in the 
finished work, the figures arc of smaller dimensions in comparison 
to the size ol tiie print, and mnvv m number. For example, part of 
three heifers may he distuiguihhed, accompanied by four youUis; 
whereas only two heifers and three attendants can be discovered in 
the print of Andreani. A man is s^ted on the back of eacli oi 
three elephant^ on the right, but in the print of Andreani, only 
two of these dejidiantB haye riders. Other nnall variations are to 
be disooTered throughoot ; as in the figure of the principal youth 
a tte n dan t on the heifers, who bears avase in his left hand, whidi 
Is not the case in the finished worL The hack-ground also is 
very different, being without the landscape and the clouds found 
in Andreani's engraving. These last, however, together with other 
ornaments, are said to have been added to Mant^;na's pictures 
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afler his death, . by LoreDZO Costa.* The irhole is designed 
with great elegance. This print measures eleven inches and three- 
eighths in height by ten inches and a quarter in width. {BarUch, 

No. 12.) 

Of Uiis piece we have a copy cnj^raved in the snme direction, 
and 80 well executed, that J am inuch inchtied lo tin- o[)inion that it 
wun made under the superintendence of Mante^ia liiniself. It has 
a stronger effect than the original, and may, moreover, be dis- 
tinguished from it by the following marks. On the base of the 
cand el abnim at wfaicli Ihe young man in the back-gsound is li^ife> 
jng ataper, there will be Iband, in tfab print; in the naimr border 
between the two goats* headi^ nine small beads of an oval IbnOv 
^iy; irtnreai; witfani the same spacer in the <mgiiial engiavingv 
<ieven of tfiose small beads may be ^scoT^ed. 

Ampler J}etignf4fr the some IWaMpAs. 

T1fi!« pica: was eiiLiraved from the original desitjn of Mantes^na 
for the compartment rminlu red mx tu tlie series ot Andreani, and 
-TeprMcnts soldiers bearing upon their slioulders, on poles, vaseS of 
:goId and silver, of various shapes and dimensions, filled with 
moDey. These soldiers move in procession towards the left, and 
are followvd by othm bearing trophies. The picturesque back- 
ground which* in the picture^ was afterwards added by Lorenao 
Gost^ is, of oours^ wanting here.; besides which, some of the 
figures differ from those in die finished wori^ in varioiis small par- 
ticulars. A ooofliderable portion of the upper part of this engraving, 
on the lef^ <q|>pears never to have been finished. This piece 
measures eleven inches and a quarter in height, by ten inches and 
an eighth in width. {Baruch, No, Id.) 
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A BipetUhn of the foregoing Piece. 

This repetition of the subject last described, is supposed, by 
Bartsch, to have been entrnived hv Mantegna himself. The whole 
is in a reversed direction, and tlu; entire subject is finished. The 
artist, moreover, has added, In the margin of the print, on the 
right, a specimen of the oruatneutal pilasters with which he pro- 
posed to divide the different compartments of the triumphs from 
each other. Hiis piece hag conaiderable strength of efecfc, but is 
engraved in a coane manner. It measures twelve inches and an 
eighth in width, by ten inches and three-quarters in height (BarUdt, 
No, 14.) 

There exists a copy of this piece, engraved in a reverse direc- 
tion, in the manner <^ the copy of the compartment with the 
dephants. 

Hiercttles am^Hiting the Hydra. 

Hercules is preparing to inflict a tremendous blow of his club 
upon tlic serpent, which he grasps witli liis left hand. In the back- 
ground on the right, is a group of trees* and on the left is inscribed : 
Divo HSRCUU INVICTO. These words are engraved in a line paxalldl 
with the left border of the print, and the letters are turned; in a 
capricious manner, in various directions. Never having seen this 
(mnt I mention it, in this pkoe, upon the sole authority of Mr. 
Bartsch. It measures five inches and three-eighths in height, by 
four inches and three-eighths in width. {Barttch, No* 15.) 

Hercuki and Antmu, 

The figure of Hercules is standinj^, and ^< ( n in front ; Antaeus is 
represented in a back view, with his legs asunder. Hercules has 
lilted Antaus ni tiie an, and presses him round the reins with his 
left arm, whilst, with his right hand, he pulls him by the hair. On 
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the right, behind the proiip, is the trunk of a tree, on which are 
suspended the Hon's skin, the how, and the (jniver of Ilen ules; his 
club resting against it at bottom. On the left is tlie inseription : 
Divo HERCULI INVlCfO, engmved, as in the [Here preceding;, in a 
line parallel t6 the left border of the plate, and in letters turned in 
various directions. This print, which appears to be one of Man- 
tegna's latter worics* measures about thirteen inches and a half in 
height; by nine inches and three-quarters in width, (fottieft; 
No, 16.) 

Of this piece tfa«re is a copy engraved in the same direction as the 
original by Gio. Ant. da Brescia, and bearing the first ietters of that 
artist's name^ thus : lo. an. bz. 

A BaeckmuMttn Su^eet, 

Of die composition about to be dt --erihed, \\ v. liave two difierent 
prints, both of which I consider the genuine productions ofMantegna'b 
own hand. Tliey arc both of similar dimensions, and engraved in 
the same direction ; but one of them, idoubtless the first executed, 
appears td have been engraved on a plate of some soft metal, and b 
less highly finished than the other. This lattor was probably en- 
graved by Mantegna on copper, maiiy years after the first men- 
tioned plat^ in consequence of that plate being worn ou^ and is 
executed in his most finidied manner : the impresnons of it appear, 
moreover, to have been token ofT with dark glutinous oil colour 
and a proper printing-press. The former print, on the contrary, is 
totally deficient in those gradations in the shadows, which are so 
well attended to in the hUter, and appears (judj^int^ from the im- 
pressions ol it winch 1 have seen) to have been taken off with a tint 
of little consistency, by means of an apparatus imperfectly con- 
structed. 1 shall first hrietly describe the design represented in this 
piece, and shall afterwards point out certain marks by which tlie 
impresnoos of tlie one frfatb may be distingui^ed fitom those of the 
other. It is to be observed, that Bartsch does not appear to have 
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heea aoqofunted with the engraving which I consider os the mcwt 
«iicieat 

The comporitioii lepreBoits a motley group of fiunu, watyn, and 
children, aaembled aroand a wine^wesst and making thenuelyes 
merry with the liquor it contains. In the centre, a young faun is 

seated on the edge of the tub, in a state of intoidcation, and 
nipported in the arms of a satyr. Behind these figures, on the leil» 
is another satyr, with a jug of wine in his left hand. Further to 
the left is a graceful and well drawn figure of" a yount^ fmm, stand- 
ing, who, resting his right hand on a large cornucopia, raises his 
left to receive a garland of vine-leaves, which is presented to him by 
an aged faun, who is supported on the shoulders of a younger one, 
near the left border of the print. On the right, a faun is seen, 
seated on the edge of the tub, blowing a horn, and another, who 
has bdls attached to his arms and round his ancles is represented 
drinking. A child appears climbing up the side <if the tub^ and two 
odms are lying asleep on the ground below. A fourth child is 
seen standing at the left border of the print, and, in the back-ground, 
a little to the right, is a tree loaded with apples and the fruit of a 
vine which is twisted around its branches. To this tree is attached 
a tablet^ without any mark or inscription. This ]>iece measures 
seventeen inches and a half in width, by about twelve inches in 
height. {Bartsch, No. 19.) 

To a person conversant in ancient prints, the n"f n*Tal remarks 
already given will be sufficient to enable him to distniguish readily 
between Mantegna's two engr;ivinfTs of the above composition. An 
attention to the following bmaii variations will enable otliers to do 
the same. In the print which I consider the most ancient, three of 
the fingers of the left hand of thie &un who is sitting intoxicated on 
the edge of tiie tub, viz. the fore-finger, the middle finger, and the 
diird finger, will be found neariy of the same length; but in the 
more finished print, the artist has lengthened the middle finger, and 
shortened the third finger; thereby giving to the hand a more 
agreeable form. At the bottom of the tub, the upper <^ the two 
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hoops wbicli it is bound, is festened , in both tiie engr&yiiigs, 

by a cord, or narrow cane, twisted round it eleven times. In Ihe il ^ • 
print wbich I consider the original, these eleven twistings are care- 
lessly vepresented of different breadths, but, in the other* they are 
correctly eDgraved of equal dimensions. 

SUema and hi* Attendants. 

Silenus is represented, born in the arms of a sai\ i aii<i two fauns, 
in the centre of the compositioQ. On the right are two fauns 
dandng, the one playing on a double flute* the other on a reed 
jnpe. On the kft, behind Sllenua^ is a &un carrying anotiier on 
hb badi; and nearer the border of the print» on the same side^ is 
another faun» standing in the wato*, bearing a female of unwieldy 
bulk in the same manner. This piece measures eighteen inches in 
width, by twelve inches and a quarter in height. (Bartsch, No. 20.) 

Of this composition we have two engravings, both of similar 
dimensions, and in the same direction, and both of them, in my 
opinion, by Mantegna himself. Mr. Bartsch, however, thinks 
otherwise, and pronounces that to be a copv which is probably the 
most ancient. The print which I consider ihe most ancient, appears 
to have been engraved upon some soft metal, and is more coarsely 
executed than the other. It may be distinguished fir<Hn the more 
fimdied engraving by the following trifling variations^ noticed by 
Bartadi, in die right hoof of the satyr who assists in bearing ^lenus: 
▼is. that in the further division of the hoo( the three little horizontal 
touches are wanting, which are introduced in the other in order to 
make that part of the hoof correspond with the rest 

A CambaHfTrUont, 

In the centre of this piece is a triton, who, seated on a sea-horse, 
and armed with a bunch of fish, is aiming a blow at his ad- 
versary on the right. The latter, who is also seated on a sea- 
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horse, defViid^ himself with a staff In the back-grouini, between 
the two com Ijatants, is a figure of Neptune, standing on a pedestal, 
and seen in a back view. On the left, a third triton is represented, 
riding on ft mons^ of the ciocodil« tribe. He is seen in front, and 
takes no part in the combat Behind this triton, standing on tiie back 
of the monster on which he is ridii^;» is a figure of envy, holding a 
tablet on which is inscribed iMVin, besides four characters* the 
meaning of which I am wholly unable to decipher.* The triton on 
the right-hand of this engraving, which may justly be styled one of 
the boldest productions of Mantegna's burin^ is carefully copied in 
the annexed plate. This piece measures seventeen inches in width, 
by eleven inches and a half in height. It has been copied, of the 
same dimensions as the original, by an anonymous engraver, and, 
upon a small scale, by D. Hopfer. {Bartsch, JSio, 18.) ' 

A Combat of Tritom. 

TbM print will be found to join to the right border of the pre- 
ceding one; the two together bdng intended to constitute along 
frieze. ,Two tritons, the lower parts of their bodies terminating 
in fish's tails, are combating, each having a nymph seated belund 
bim. The triton on the left defends himself from the blows of hb 
advovary with a large scuU. In the back-ground are two other 
tritons, the one blowing a horn, the other aiming a blow at him 
with a bunch of fish. This piece, which is also copied in small by 
D. Hopfer, measures about fifteen inches in width, by eleven inches 
and a half in height. {Bartsch, No. 17.) 

* Zni, *«HitoruV &c. pp. 140, 141, ■■ikr dHnctera, which, u bo ofaafffM, ara 

pronuMs, upon a future occasion (llwl ia, vAcB found on dw boiden of dnpenM m 

in hi^ large work) to trive hii readers aome very old pictunsf. Mid, oot aficflMII^, is 

information u to the naeaning of thcae aod ev^ prinli. 
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POSTBAITS. 

I insert the three following portraits iu this place, solely upon the 
authority of Bartsch. 

The Portrait of a Man in a Religious Habit. 

The bust of a man, seen in a three-quarter point of view, and 
turned towards the right. He has a tuft of bur on the crown of his 
headf and one above eadi ear. This piece measures five inches 
and a quarter in height, by finir inches and three-quarters in width. 
(Bartseh, No, 21.) 

Another Partrak of the Mine Fenen, 

This piece represents the bust of the sr^mp person, seen exactly in 
front. It measures (ive inches and threereighths in height, by four 
inches in width. {Bartschf No. ^■i.) 

The Portrait of an Old Man, 

This print rqwesents the bust of an old man without a beard, 
' seen in a three^|uarterB view, and turned towards the left. He 

wears a sort of turban, and has his' neck and part of his bosom 
nak^. His robe is only engraved in outline. Hiis piece is ^e^ 
cuted upon a plate* of which the two bottom corners have been cut 
off. It measures five inches and three-eighths in height, by four 
inches and three-quarters in width. {Bartsch, No. 23.) 

I suppose the followinjj pieces to ha\c been engraved in the 
school of Mantegua, ullcr tiiut artist's designs. 
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A Dance of Four Nymphs. 

Hiis beatttifiil design represento a dance of four nymphs, who, 
iightl J habited in the manner of the antique, have hold of each 
other by the hand. Two of the figures appear inunediately bebind 
each oilier, on the left ; a third is on the right, and the fourth, 
^viiich is seen in a back view, is in the middle. This piece is out- 
lined with a powerful stroke, and delicatdiy finished with diagonal 
hatchings. The whole is drawn, as well as engraved, with so mtich 
intelligence, as to lead rae to be of opinion that Mantegna himself 
had some hand in the execution of the plate. Bartsch ascribes it to 
the artist whom he styles Zoan Andrea. This piece measures about 
fourteen inches in width, by nine inch^ and three-quarters in 
height. There exists a copy of it, of the same dimensions as the 
original, but in a reverse direction, by an ancient anonymous 
engvaver. 

■ 

An JU^fOfM BgfirtUKUiHim* 

This piece ia composed of two compartments, which, when joined, 
the one over the other, make one large upright print I shall first 

describe the upper compartment. 

On the right of this print, a corpulent female, v/ho appears to 
be blind, and is, perhaps, intended to represent ignorance, is seated 
on a globe surrounded by sphinxes, which serves as a throne. She 
wears a crown, and rests her left hand on an antique rudder. 
Behind her stand two other ieinales. One of these was perhaps 
intended for £n\y : the eyes of the other are covered by a bandage. 
On the left is a blind woman, followed by a man whote head is 
entirely covered with a linen cloth, and who is led by a dog. These 
two figures are on the brink <^ a predpio^ to which diey appear to 
be seduced by the music of a demon, who is playing on a flutes 
and the evil counsd of a man whose head is ornamented with ass's 



I 

Digitized by Google 



CHAr. TXI.] 



6IKOLAMO MOCETTO. 



4»1 



ears. All these figures are mdbed. On the right-hand corner of 
this compartmeiil^ at bottom, several brandMs of the iMuel tree 
are seen burn'mg ; and under the fire are the words : VIltTUS coit 
p.usTA. TIlis piece measures seventeen inches in wicUhv by eleven 
inches and three-quarters in lieie^ht. 

The lower compartiuent. ^vhlch is of similar dimensions to the 
above, represents Mercury , wiio is employed in extricating the 
numerous unhappy victims of Ignorance irom the abysb inlo which 
thej have (alien. On the lef^ Daphne is seen changed into a 
laurel, and upon a tablet, suspended by a ribbon over her shoulder, 
is the inscription: vnrns desbbta. On a stones near the bottom 
corner on die same side* is inscribed; viXTun.s.A.i. I have 
<MiIy to add respecting these two pieces, tbat^ although they aie 
diaded with great ddicac^ of workmanflhip^ they are very defective 
in respect of outline. 

A Daignfar a Chaiice. 

This piece has escaped the notice of Bai tst h. An impression of 
it is in the possession of Mr. Lloyd. It appeius to have been en- 
graved ai the school of Mantegna, irom the same original and rich 
design of that artist, which, above a century and a half afterwards, 
found its way into the ooUedion of the £atl of Arundel, and was 
etched, by Holhir, in 1640. It is in the same direction as Hollar's 
print, but less finished. It is also nearly of the same dimensions; 
measuring about seventeen inches and a half in hoght* hy eight 
inches and tfaiee-quarters in width. 

OIROIAMO MOC£TrO. 

Of the life of this artist, little is known, except that he was one 
of the early scholars of Giovanni Belhni, and that he flourished 
during the last thirty years of Uie fifteenth century. I or this we have 
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the authority of Vasari, who, after making mentioik of an admifed 
picture of Bellini, whidi the Venetians were reluctantly induced to 
part with in order to gratify the desire of Louis XI. King of France, 
goes on to state that it was replaced by another of inferior merit, in 
which Girolamo Mocetto, the disciple of Bellini, was supposed to 
have had a principal part. I^nzi mentions two of Mocetto's 
pictures bearinc^ the dates 14B4 and 1493, addinj?, that he did not 
live to see tlie comtnencenient of the sixteenth century. His prints, 
which are extremely rare, possess a certain freedom, joined to a 
breadth of style, especially in the draperies, which sufficiently 
prove him to haTe been a painter of no mean talents. His 
plates are finudied with cross hatchings in a coane manner of en- 
graving, not unlike that adopted by Benedetto Montagna. He 

sometimes used thb mark : ffiRP M.. 

Judith putting tlie head of Holofemes into a sack, which is held 
by an old woman. Judith stands on the lefl; the old woman on 
the right. In the back-'rround, on the left, is a tree, and, on the 
right, the view of a frutn ss. Bartsch observes that this piece has 
hitherto been commonly ascribed to Mantegna. I agree with him 
in opinion that it is by Mocetto. It measures thirteen inches and 
a half in height, by eight inches and a half iii width. 

There ezisUi an impression of this engraving taken before the 
landscape was added in the back-ground. The collection oi the 
British Museum possesses the print in both states. {Barttch, No, 1.) 

Tke Baptim tjf CkritL 

Jesus Christ is standing upon a square stone in the river Jordan, in 
the middle of the print. He is seen in a front view, and has hishands 
joined together and elevated in a devout posture. He has no other 
drapery than a Unea cloth which crosses his middle. St. John 
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staiuls on the left, on the bank of the river, and pourR the water upon 
the head of Jesus out of a bowl which he holds 111 his left iiarid, 
having in bis odier hand a staiF suimounted by a cross. On the 
right stand three angel8» (without wings,) who hare, in charge, 
tl^ garmente of Christ They are seen nearly in front, fheir 
hands joined togetfan in a derout manner. In tlie middle of 
the print, at top, the half>figure of God the Father appears, 
surrounded by clouds, with, underneath, tin Ifoly Spirit. The 
back-ground represents a landscape. Mr. Bartseh justly ob» 
serves, that this print contains many beauties, and liiat, although 
it is without the mark of Mocetto, it is certainly In' hi^ htitid. It 
measures nineteen inches and a quarter in height, by iburteen inches 
in width. ^Bartsclt, No, 2.) 

St John the Baptist. 

He is standing in the middle of the print, and seen in fiont He 
holds a bowl in his right hand, and, with his leA; lifts up part of 
lus mantle. A large scroll, near lus head, beus this inscription : 

BOO VOX CLAMAMTIS IN DESERTO PARATE VIAM DOMINI. The back- 
ground represents a landscape, in which, in the distance on tiie 
left, is a man on horseback, upon a broad road between two trees. 

At the bottom of the print, towards the ntrht, is the mnrk of the 
artist. Tiiis piece measures thirteen inches and a quarter in height, 
by eight inches and a half in width. {Bartsch, No. 5.) 

This same figure was engraved by Giulio Campagnola, in a 
reverse du"ection, and w ith u different back-ground. 

The Madonna and Saints. 

Mr. Bartsch terms this piece, which I have not had an opportu^ 
nity of seeing, ** the Ifadonna with eight Saints,'* although he 
afterwards speaks of there being ten saints. I shall, theiefore» not 
venture to translate his description. The Virgin, he says, is in 
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the sir, sunounded by tirelve cfaerubimB; the twints stand in a 
•emidfde below. The back-ground represents a hilly landscape. 
It has no nmk, and measures serentera inches and five-eighllis in 
bdght, by twelve inches in width. 

3%e Madmma and CMM, with St. John the Bt^tutmii anotket Saka, 

This piece, which is in the collection of Sir M. M. Sykes, Bart, 
is not mentioned bv Hartsch. The Madonna is seated on a throne 
in the mid(il<" <>t tiie print, and is seen in front. 8h(« holds the 
infant, who is sitting ou her lap in the act of giving tiie Iieneiliction, 
with her left hand, and rests her right hand on a small buok. Upon 
a step, at the loot of the throne, are seated tliree littie aiigels play ing 
on musical instruments. On the right stands St John the Baptist, 
seen in profile, and turned towards the left ; and on the left stands 
the other saint; who is seen in a three-quarter pomt of view, and 
tnmed towards the right. Tliis last saint has no distinguiBhing 
mark by which he may *be known. He is reading in a book. Over 
the throne is an omam»>ted roof supported by circular arches. The 
mark of Mocetto appears, in a reverse direction* in the middle of 
the print, at bottom. This piece measures eighteen inches and a 
half in height, by fourteen inches in width. 

The Madonna and ChUd, 

Tlie Virgin is seated on a throne : she has a little book in her right 
hand, and, with the other, supports the infant Jesus, who is 
seated on her lap. An impression of tiiis piece is in the Biitisk 
Museum. It has no mark. It measures eleven inches and three- 
quarters in h«ght» by seven inches and a half in width. (BariKh, 
No. A.) 
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A Naked Mail uated on the Crround^ 

He is seated on tlie left of the print, and turned towards the 
right. He raises his left hand towards his liead, which is crowned 
with a garland ol" vine-leaves, and, at the same time, pours wine 
upon the earth out of a which he holds with his other hand. 
Tim piece, wbaxAk is without mark, measures eteren inches and a 
half in heights by seren inches and a half in width. (JSorHeft, No, 6.) 

ASoer^ee, 

. .. t 

Hiis piece rqpreMnts a sacrifice, much itttiK taste of an.anti^ue 

basso-relievo. Towards the left is a younf^ priest, who appears 
throwing perfume, which he has taken out of a small box, upon 
the altar. Another priest, who is seen in profile, pours upon the 
fire the c i intents of a cup, which he holds in his right hand. Below 
the altar are three children. On the right are a great number oi 
figures ; amongst which it may be sufficient to notice that of a 
young female who ifl between two men, one of whom hears a lighted 
toicfa» and the other a cornucopia. The mark of the artist is en> 
graved at the bottom of the prini; towards the left. Hiis i»ece 
mieasures about twelve inches and a half in width* hj eight inches 
'in height {Bartiek, No, 7.) 

A BtiUk, 

Several Cavaliers, armed in various manners, combating together. 
Towards the right are four men, who are lighting on foot, and in 
the middle is a warrior, wlio appears falling backwards, covering 
him.self with his shield. Another soldier, who has fallen down, is 
seen in the fore-ground, on the left. In the middle of the print, at 
bottom, is the baptismal name of the artist, thus : hiesonimus. This 
piece measures about sixtem inches and a half in width, hj eleven 
indies in height. {JBartteh, No. 8.) 

3 u 3 
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After frequent comparisoa of the following engraving with several 
pieces by Mocetto* I feel no hesitation in ascribing it to his burin. 
Bartsdi, however, places it amongst the works of unknown en- 
graven. 

CakuHiijf Apetta. 

The beautiful allegory, said to have been painted in ancient times 
by Apell^, is the subject of this print. I n the middle of tlie piece. 
Innocence is dragged by Calumny, at the instigation of Envy, 
Ambition, and Treachery, before the judgment-seat of Folly, who 
is seated on the leli, attended by his two counsellors. Ignorance and 
Suspicion, who stand one on each side his throne. On the right 
Stand Penitence and Troth* lamenting' the undeserved fiite of ibo 
prisoner. Under the figure of Calumny is inscribed, caluhnia 
DAPBLB. The titles of the other actors in the pieocr WVIdia, igno- 
SAMTU. iNOCBifTf A« IMSIDU* &c are inscribed, in like manner, 
underneath or above their figures. It is remarkable that the back- 
ground of this piece represents a view of the " Piazza de* S. S. Gio- 
vanni e Paolo," at Venice, with the equestrian statue of the 
celebrated Venetian General, Bartolommeo Coleone, made by 
Andrea de! Verrocchio. It is not impossible that the subject may 
have been engraved bv Mocetto, with some reference to a rude 
satire on Coleone, mentioned by Muratori. " The statue," he says, 
(Annali d' Italia, Ann. 1475) " was found, one morning, with a 
" sack hung to its neck, and a broom in its hand : a piece of satire 
** which gave extreme displeasure to the grave Venetnn senate.'* 
This piece measures about sevmteen inches and a half in width, by 
twelve iiMshes and three-quartos in height 

I am of opinion that^ the fi>llowing singular engraving may 
also be added, with propriety, to the catalogue of Girolamo 

Mocetto. 

In the middle of the print is a nymph, sleeping, recumbent on a 
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bank, near a piece of water whose stream is augmented by tlie con- 
tents of a vase upon which she rests her right arm. This nymph is 
naked, excepting her right leg and thigh, which are covered by a 
thin drapery, part of which is lifted up by a satyr, who is standing 
behind her on the right. Behind iier, on the left, is a man, seated, 
who is offering a double pipe to another satyr. In the fore-ground, 
on the right, is a naked figure of Neptune, sitting on a square stone, 
with his trident in his right hand, and seen in front. Tlie back- 
ground represents a thick wood, with, on the left, a small terminus 
of Priapus. On a scroll, at the bottom of the print, is the following 
inscription, which no one has, I believe, hitherto succeeded in 
deciphering. Bartsch, indeed, lias offered some c'bnjectures respect- 
ing it in the thirteenth volume of his " Peintre Graveur," p. 115, 
but they are not satisfactory'. 




This engraving measures about seventeen inches and a half in 
width, by twelve inches and a half in height 



MARCELLO FOGOLINO. 

Boschini, in his work, intitled " Giojelli Pittoreschi, virtuoso orna- 
raento della citta di Vicenza," (Venezia, 1676, p. 87) speaking of the 
church of S. Bartolomrfieo, in Vicenza, describes an altar-piece, repre- 
senting, in a composition of numerous figures, enriched with dignified 
architectural decorations and beautiful landscape, ' the Adoration of 
the Magi :* " a most precious work," says he, " which calls forth ad- 
" miration, and was painted on board, before the time of Giovanni 
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** BelHno, (" prima che vivesse Oio. BelUno/') by MarcelloFigoliao." 
VendramiDi MoBca, (Descriaone delle Ardntetture, Pittuze, c 
Soolture di Vicenza, Vkenza, 1779* parte pnma, ^ 7>) in speaking 
of the same church, confirms the assertion of Boschini ; but Bidolfi^ 
(Maraviglie deir Arte, &o. Yenetia, 1649. parte i. p. 95$) ascribes 
this picture of the Adoration of the Magi, to a Gio. Battista Figo- 
linOf who, he says, flourished at Vicenza about the same time with 
Bartolommeo and Benedetto Montagna, painterH of that city, both 
of whom, according to him, flourished about the year 1500; and 
it is remarkahle that he makes no mention of Marcello Figohno 
whatever. Upon the whole, there ripjuars reason to believe 
that Kldolfi was mistaken in the name of tlie artist, and that 
Bos< hnii, and his follower Vendramini, were in error aji to the period 
in which the [)ieture in question was executed. Still it remains pro- 
bable that Figolino, or Fogolino, flourished many years before the 
two Montagna; and I am the more inclined to tiiat opinion* because 
of tiie extreme rarity of his engravings; a circumstance which seems, 
in some degree, to justify the bdief that be diied'sooii after the art 
of engraving came into. use at Vicenza. 

The collections of prints at Vienna, do not appeair to have fur- 
nisbed Mr. Bartsch with the opportunity of describing even one 
piece by Fogolino ;* but Zanif met with three small prints by him 
in the royal collection at Dresden, which he briefly mentions in his 
" Materiali," |). 69. " Each of tliese pieces," he says, " represents 
" a statue, and each has, engraved at bottom, the name of the 
" artist, thus: 

MARCELLO 



* HeiuekeK, " id. G^n." p. 1^2. makes (he OMnte the p^cei wbidi be had ie«u by iota, 

Mkmmg brief imntHM«f Fogolbo. " Mar- f him H«teriali," Zani <i>iad ifaatlia 

*' €dhRgdH»o,wataiaiTaMtr0,qmn'eilcom<i saw these piims of Fogolino in the Imperial 

'* que pnrquelqiies estam pes marquees de son Colliotion of Vioiina. He afterwards cor- 

" nom." The rahtjof tiiu artist's engravings, reeled bi« error in a kttcr to Mr. Bartsch. 

aakcaitainetterori^ilMlliedidooiflmi- See " Feinire Gramor/* ton. liil p. 8ia ■ 
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He adds, that " in one of Ihxm, wherein a woman is represented 
** seated, and kissing an infant, there is a beautifiil piece of ardii> 
** tecture. This piece," he says, " measures six inches and two 
** lines in height, by three inches and seven lines in width.** In 
addition to this scanty account of the engravings of Marcdio Fogo- 
Udo, I have only to mention, that I once |K)9sessed a small print 
bearing his name, of which I have no further record than that it 
represented ' the Nativity.' If I recollect rightly, it was a small 
print, lenjj^thways, and was executed in n m;uiner not very unlike 
that of Benedetto Moatagoa, though somewhat ruder. 

BEiNEDETTO MONTAGNA. 

We learn from Ridolfi, (le Maiaviglie deU* Arte, kc parte i. 
pb 91, et seq.) that Benedetto^ and fiartolommeo Hontagna, his 
bmCber, were natives and inhabitants of Vicenia. Tlisy flourished 

in the latter part of the fifteenth century, and the first years of the 
sixteenth. Many of the works of painting of both of them are 
described by Ridoiii, and Vendramini before cited. Benedetto 
alone is known as an engraver. His prints, which are finished in 
rather a crude manner of engravini?, with cross hatchings of little 
curvature, like the engravings of the two artists iast-mentioned, are 
sufficiently munerous. Several of them bear iiis name at length ; 
others are marked with the initials B. M. I shall be as concise as I 
am able in the following catalogue, referring the reader f or a more 
detailed description of s<Hne of the pieces, to Bartsch, (vol. xiii. 
p. 399, et seq.) I omit, as doubtful, one or two pieces moitioned * 
by that writer without Mcmtagna's maik. 
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SaCBED and DEVOTIONAt SUBJECTS. 

The Sactjfice of Abraham. 

Isaac 18 repreBented kneding on the altar: he is naked, seen in 
profile, and turned towards the right. Abraham is looking up 
at the angel, who appears in the sky, on the left, and arrests 
his hand. The two servants of Abraham, with the ass, are on 

the left. Tlie letters B. M. are engraved in the middle of the print 
at bottom. Tliis piece measures fifteen incha> and a quarter in 
width, by elevcin inches and three-quarters in height. {BarUch, No. 1.) 

David plojfing on his Uarp.^ 

w 

He is kneeling, and turned towards the right A roebuck lies at 
his feet. . His throne is seen on tibe leA^ under a sort of portico. 
The hack-ground represents a mountainous landscape^ The nam^ 
BENKDETO MONTAGNA* is engraved in the middle of tfie print,, at top. 
This piece measures nz inches and five-eighths in height; by fbulr 
inches and a quarter in width. {BarUt^ No, 2.) 

The Naiknty. 

The Madonna is !>cateil iu the middle of the print, with the Infant 
in her arms. A shepherd on the left, and Joseph, with two angels, 
on the right, adore the Saviour ou their knees. The back- 
ground repMaents « ruined edifice. The ox and the ass are seen m 
a stable on the left. On the right, near the top of the print, is the 
name of the artist, thus: benbdecto momtagna. This piece 
meftsurea «x inches and a half in hagfat; by four inches and three 
eighths in width. (Bartteh, No* 3.) 
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Christ praying on the Menmt of Olives. 

Christ appean» in the middle of the uppi r part of the prtnty .on 
bis knees, and turned towards the rigb^ .wh^ in the air, an angel 
is aeen» bearing a cross. St Peter, who has the keys in . his right 

band* and the other two disciples, are represented asleep in the 
fore-p^iind. Near the bottom of the print, on the right, is a large 

tablet, on which the traces of the name, benedeto montagna, 
may be discovered through the dark hatchings by which it is 
covered. This piece measures eight inches and a half in height, by 
sin inches in width. {Bartsch, No. A.) 

The Madonna and Child. 

The Virgin is seated on a bank, in the middle of the print, with 
the inlant Jesus on her lap. The back-ground represents a ,land- 
sciqpe, with a river in the distance which is bounded on Uie leftlif 
febrics, and directs its course towards the right Hie initials B. M . 
are engraved a little to the right, at the bottom of the print. This 
piece measures seven inches and a half in height, by six inches and ' 
an eighth in width. {Barttch, No. 6.) 

The Holy Fanuhf, 

The Virgin is seated on a carpet extended on the grass, in the 
middle of the print, with the infant Jesus in her arms, and is turned 
towards the left. Near her, on the right, sits .the little St Johi}, 
with his usual cross. In the fore-ground, on the left, is Joseph, the 
upper part of whose figure^ only, is seen. The back-ground repre- 
sents a wide river, bounded on each side by handsome edifice^ 
and traversed by a magnificent bridge. In the middle of the upper 
part of the print is tlie name : BBMEDECTO montagna. This piece 
measures eight inches and a quarter in width, by Eve inches and a 
halfinhdght {Bartach, Ao. 8.) 
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TAe Hobf Family. 

Tbe Madonna 18 seated upon a grassy bank against the trunk of a 
tre^ with the inftnt Jeans in her amw. Hie latter lays his hand upon 
the head of Joseph, who is kneeling, in a devout attitude, on the left 
of the piint In the upper part of the print, on the same sid^ is a 
tablet suspended to a branch of a tree, with the name: bekedeto 
MONTAGNA. This piece measures seven inches and an eighth in 
height, by five inches in width. (BartKh, No, 9.) 

St. Benedict, aecon^anied by fow <aher Saints. 

St. iienedict, holding a crosier in his ripht hand and a book in his 
left, is standing, on a low step or jicdestal, in the middle oi the print, 
and is seen in liront : under luni is his name ; s . benedeto. On the 
left, stand S. Scholastica and S. Justina ; and, on the right, S. Mauro 
and S. Piaddo. The names of these lour saints, together with the 
initiab of the artist's name, are engraved, at the bottom of the plate, 
in the following older : 

. S. SCHOLASTICA . 8. IVOTIMA .B.M. . S . MAUSO . S . PLACIDO . H. 

The scene is an open lodge supported by two square ])illars, in 
the spaces between which is a view of the distant country. This 
piece, which is one of Montagnn's best productions, measures eleven 
inches in height,* by nine iuciies in width. {Bartsch, JSio. 10.) 

St. hentdict imtmctiiig his Disciples. 

St Benedict is sealed, on the left of the print, with a book <^ien 
on hb knees, and appears teaching his disciples, who are placed in 

* Bwddi fMM the Smm u itm of dm praniaiitakMi bcfitM tbe plate wtaicdaeed to 

piece to be in old French inches u follows, the nze saoHuned in the text, by catting off 

Hauteur, 13 p. .T Iig. Largciir, 8 p. 5 lig." three inches at top. The impresfion which I 

Either the first of these measuremeDts is a measured, I Dim observe, shews the maiks 

aumlte of Ifae priBier, or dwn etuM m in- of tbv of ihe phte nil fomd. 
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two ranks opposite to him. The scene is a hall, through the door 
of which the spectator has a view into the court of the convent, 
where a mouk is seen planting a flower. At the bottom of the 
jmce are two steps, upoD tbe lowest of which is a tablet with the 
letfcen B-. M. This piece measures fourteen inches and a quarter in 
height, by ten inches and a quarter in- width. {Batu^ No» 11.) 

Sit Gwgt* 

St. George is standing in the middle of the print, dressed in 
armour, and seen in a front view, lie holds his lance in his right 
hand, and elevates liis left. On the ground, behind him, is the 
dragon, with iti head severed from its body. On the right, in the 
back-srround, which exhibits the interior of a magnilicent paved 
court, IS tlie horse of St. George, attended by a groom ; and on the 
left is the Queen, whom he has delivered^ on her Jmees. This piece 
IS mwked*; imdertjtba feet of jfee saint, with tfae initiab .)Bi>M. > It 
rnewnresi asae inehea and an eighth in height;' hgr^siK' inches 'ond 
a«r(nbei|^iiha in width. (B0t<seft;> if9» 12.) ; • 

Si* Jvnmt, 

St. Jerome is seated on a piece of rock, on which he leans with 
his left hand : his other hand is on his bosom. The lion is on the 
left, at a little distance from the saint. In the back-ground, on 
the same side, a horse, with a saddle on its back, is represented 
standing by the corner of a building, and a man is seen, with a 
sack on his shoulder^ walking towards the left The initials B. M. 
ave engniTed in the middle of the print, at bottom. This piece 
measuies ten inebes and a quartnr in height, by seven indies and 
three-quarters in width. (Awtwft» 13.) 
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The saint, who is half nakedy is seated on the ground, on the left 
di the print, under a cavernous rock, through the holes of which 

appear certain fabrics. 1 lis cardinal's hat is beneath him, on the fore- 
ground. The back-i^round, on tlie right, exhibits the view of a castle 
situated on the banks of a river. The initials B. M. are engraved at 
the bottom of" the print, on the right-hatid. This piece measures 
eleven inches and a quarter in height, by nine inches in width. 
{Barttch, No. 14.) 

St. Sebastian. 

. .The Bunt stands with his back to a tree, and is tied to it by his 
two anna» which are raised over his head. His figure, which is 
naked, nnd pieioed with arrows, is turned towards Uie right. The 
initials B. M. are engraved on a tablet, attached to a small branch 

of the tree, on the left. This piece is a copy, in a reverse direction, 
of one of the early eng^vings of Albert Durcr. It meu'^nres four 
inches and a half in height, by two inches and tliree-quarters in 
width. (Bartsch, No. 15.) 

, .: i\ < 
SUBIBCSra.pF PAaAN;MYtHOEiOGY, &4S. flciC; 

' ' A' Satyr playing on a Fhte* ' • 

Hie satyr is standing on the left, jdaying on his pip^ in presence 
of a woman, who, dressed in the costume of the antique is seated 
■on a rocky bank, on the right, and af^iears beating a young satyr 

with a twig. Below, on the same side, rs a panth i drinkii g out of 
a bov,'l. In the middle of tlie print, ut top, is the name. BENr;DETO 
MONTAGNA. This pit r e measuroi bix mches and a quarter in height, 
by four inches in width. {Bartsch, No. 17.) 
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Mercmy and Aglmirw, 

Aglauros is standing, on the right at the door of a house, refusing 
entrance to Mercury, who was desirous of visiting her sister Herse. 
On thv IcJt is Mercury witli liis caducous. Above, is th«; name: 
BENEDKTO MONTAONA. Tliis piece incusurt s six incites and a half 
in height by tour inches and an eightli in widiii. (Bartsch, No. ji8.) 

A Centaur combating a Dragon, 

The Centaur has a naked woman seated behind him, and is 
fighting with the dragon, armed with a club in his right hand and 
a bow in his left. The dragon is on the left. The back-ground 

• represents a view of the sea, If Mi nded* on the left» by a hif^ rock. 
In the upper part of the print is the name : benedeto monta<; va. 
This piece measures six inches and live-eighths in height, by four 
inches and three-eighths in width. (Bartush, No, 19.) 

The Birth vfAdonit, 

Two nymphs appear taking the body of tlie infant out of the 
trunk of a tree which rises on the ri§^ of die i»int. A third 
female hearing a vase in her hands* is on the left. The back- 
ground represents a landscape with a large river. In the upper part 
• of the print, on the left, is the name : benedeto montagna. This 
piece measoies six inehes and a half in height, by four inches and a 
half in width. {BarUeh, jNb.20.) 

A Woman mih a S^Ogr and two Ciypkb, 

On the right, a voung woman, clresscd in the antique costume, 
apjK'ars seated on a bank. Behin«l her is a satyr, ot asIiuiu only 
the head is seen. Upon the ground, on the left, are two Cupidii, 
one of which holds a little bird. The back-ground exhibits a 
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landscape with, on the led, a large river. The initials B.M. are 
engraved in the middle of the print, at bottom- This piece measures 
about six inches and a half in height, by four inches and three 
quarters in width. {BarUch, No. 21.) 

The Judgment of JCufay. 

Apollo is habited in the costume of the fifteenth century, but is, 
nevertheless, distinguished by the crown of laurel on his head. He 
is standing in the middle of the print* and plays on the violin. 
Pan is seated, with his reed fupe^ at the foot of a tree on the left. 
Midas and another mim are seated on a rock on the right Hie 
former is seen in a back view, and is known by hb crown. The 
distunce represoito a view of the see, bounded, on the right, by a 
chain of mountains. The name, benedbto montagna, is engraved 
in the upper part of the print on the same side. This piece measures 
six inches and three-eighths in height, by four inches and a half in 
width. {Bart^h, Ao, 22.) 

The Rape of Europa, 

The bull is lying down, and Europa. who is sitting astride upon 
his back, is placing a garland of flowos upon his horns. One of 
her female attendants is standing on the further side of the bull, ' 
about the middle of the print - The distance exhibits a iriew of two 
castles situated on an island. In the middle of the upper part <^ 
the print, is the name : benedeto moktagna. This piece measures 
Beven inches in height, by five inches in width. {BartKh, No. 23.) 

J^polh, Vukm, and CitpidL 

Vulcan is seated on the left, with liis anvil before him, and 
appears listening to Apollo, who, distinguished by his crown tji 
laurel, is bUuding on the right, accompanied by Cupid. liie 
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back-ground represeDts a court, vrith, on the right, two buildings, 
and, on the left, the forge of Vulcan. Hie name, benedhto 
MONTAGNA* is engraved in ^e middle of the upper part of the print 
This piece measures seven inches and an eighth in height* by live 
inches in width. (BarUch, No,%A») 

A Warrior hteeUng, 

He is kneelino- on one kuvr. and holds one end of his sash with 
the left Imnd. His body is tun nil tovvRrds the left, htit he looks up 
towards the right. At the bottom ol tiie print, on tiie left, are the 
initials B. M. This piece measures about four inches in height, by 
two inches and seveu>eighths la width. {Bartsch, No. 26.) 

A Shepherd playing on ku IhUe, 

He is kneeling vith one knee on the ground, and is playing on 
his pipe. His figure is represented in profile and' tamed towards 

the left ; on which side, near some trees, in the back-ground* ^are 
his flock of sheep. In the hack-ground, on the right, is seen part 
of an ancient fabric. The initials B. M. are engraved a little to the 
left of the print at bottom. This piece measures four inches in 
height, by tlirec inches in width. {Bartsch, iVo. 27.) 

A Man aittmg near a Ptdm Tree. 

A young man sitting on a rock, and seen in front He rests his 
right arm on lus ka&e, and, with his left hand, takes hold of a 
cord which is twisted round the stem of a palm-tree, that rises on 
the left of the print The initials B. M. are engraved at the bottom 
of the print, on the ri^t This piece measures four indhes and 
tiiree-eigfadis in height, by three inches and one-dghtfa in width. 

Bartsch observes that the latter im|»easions of this plate bear the 
address, Guidotd for, on the left of the print at bottom. (BarUch, 
No. 3a) 
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TJic }yUd Man ami /ws Family. 

In the middle of the print, a young woman, habited in the 
antique costume, is represented sitting on the ground, and pointing, 
with her left hand, towards a naked infant, who is seen behind a 
small bosh on the right. Behind the woman is a wild man, covered 
with hair, with a long staff in his hand. On the lefl is a foun- 
tain, and in the back-ground are several buildings. The letters 
B. M. are engraved at the bottom of the print on the right. 'Riis 
piece measures five inches and three-quarters in height, by three 
inches and three-quarters in width. {Jiart»ch, A'o. 29.) 

A Man and his Wife Jightiitg. 

On the right of the print is die woman : she seizes her husband 
by his bonnet with her hand, and with her other hand arrests 
his right arm. The man, on his part, pulls his wife's cap with his 
left hand. Betweoi the combatants is a c^ild, who menaces its 

father with a small sabre. The initials B* M. are engraved in the 
middle of the print at bottom. This piece measures five inches and ^ 
seven -( ig;hths in height, by five inches and five eighths in width. 
{Bariich, No. 30.) 

A Man mth a VioUn^ and another ^i^fing on the Bag^pet. 

In the middle of the print is a young man, dressed in the costume 
of the time of the artist, holding a violin in his left liand, and, in 
the other, its bow. He is standing, and appears to have just left 
off playmg, in older to address himself to a peasant, who, seated 
upcHi a stone on the right of iSb/b prints at the loot of three small 
trees, is plajring upon the bagpipes. • In the back-ground, on the 
left, are some fabrics oil l^e top of ahill, and -higher up, on the 
same side, is the name: benedeto montagna. This piece 
measures six inches and three-eighths in height, by four inches and 
a half in width. {BartKh, No. 31.) 
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A Warneri^h hit Hone. 

The hone» which is bridled, but has no saddle, is seen nearly in 
profile ; his hinder parts b&ng turned a little towards the spectator^ 
and his head towards the right. On the further side of the horse.is 
a warrior, in armour, with a halberd. The back-ground represents 
part of a wall in ruins. The letters B. M . are engraved on the left 
of the print, at bottom. This piece is a r< >|vv, in a reverse direction, 
from an entrravina: of Albert Durer, bearing date 1505. It measures 
six inches and a half in height, by four inches and live-eighths 
m width. (^Bartsch, No. 32.) 

A Young Mm holding mi Arrm, 

The young ihan is standing in the middle of the print, and seen 
in front. His whole body is naked. He has an aiiow in hb right 
hand, and, with hb left, he holds |jart of a drapery, of which one of 

the ends falls over his right arm. The trunk of a large tree rises on 
the right, and from one of its branches is suspended a bow. In the 
upper part of the print, on the left, is a tablet, with the name : 
BENEDETO MONTAGNA. This figure is well drawn, though in a dry 
' manner, and the shadows upon it are east with boldness and intelli- 
gence. The piece measures eight inches and three-eighths in lieight, 
by five inches and tliree-quarters in width. (^Bartschp No. 33.) 

A River God tcith a Cupid. 

A young river god appears seated on a rode, part of which rises 
to the top of the print, on the right His figure is tunied towards 
the left, but his head inclines a litde towards the right He leans 
with his left arm upon an urn, firom which falls a stream of water, 
and in his right hand he holds a small palm-tree. On the left 
stands a Cnpid, who is seen in a back view and has his left foot on 
a small globe, whilst, with both his bauds, he supports a sphere. 

3 Y 
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The back-ground exhibits a nvet with a rocky bonk, on the left, 
interspersed with buildings. 

Thv piec^ which is not in Mr. Bartsch's catalogue^ measures 
six inches and thiee-dghths in height, by four inches and three* 
eighths in width. 

BRAMANTE DI URBINO. 
Nat. 1444. Ob. 1514. 

The ability of Bramante as an architect, is of universal notoriety. 
As a painter, he is tittle known out of the state of Milan. He was 
bom in the vicinity of Urbino; not at ' Castel Darante/ as has been 
generally stated, but at a small place called * Castel Fermignano.' 
He b said to have acquired the first rudiments of die arts of design 
in the school of Fra. Carneyale, a punter of Urbino of some emi- 
nence in t^ose early times, from the study of whose works it is 
reported that Raifaello himselfj at a later period, derived benefit, 
previous to his phicing himself under the tuition of Pi*'fr<> Pcrugino, 
Bramante appears to have tjuitted Urbino at an early i iotl of his 
life, and to have *5pent some years in travellincr throiiyli ditt'erent 
parts of Italy. lu 147G he was already a master ni liie arts he pro- 
fessed, and had erected churches as well as palaces in various cities 
of Romagna. In that year he took up his abode in Milan, where 
be was employed in many considerable works of painting and 
architecture, and c<mtinued, wiUiout intermission, to enjoy the 
&Tor of the court, until the down&l of Lodovico Sfoiza, in 1499. 
From this period, until his death in 1514, he appears to bare 
resided chiefly at Rome^ where he lived in splendour, and found 
ample exercise for his genius as an archited; under the pontificates 
of Alexander VI. Julius II. and Leo X. 

Bramante's works of painting appertain chiefly, if not entirely, to 
the iiilcenth century, and, as Lanzi obeerves^ bear a considerable 
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resemblance of style to those of Mantegna. like Mantegna he vras 
much accustomed to design from models of clay, which, that the 
forms of his figures might the better shew themseWes in his pictures 
through their vestments, he often dressed in an artificial kind of 
dn^Miy composed of wet linen or paper. Tlie great works offrescoe 
executed bv Bramante in the churches and other public buildinf^s 
at Miliui urc, for the most part, destroyed: l)ut smaller ones by 
his hand, as well as easel pictures, are still preserved in sufficient 
number in the palaces of the nobility. The finest product k h of his 
pencil now existing at Milan, is an altar-piece, represeaiing the 
Martyrdom of St. Sebastian ; in which, according to Lanzi, scarcely 
any traces of the diy and meager style of the fifleenth century are 
to be perceived. 

As an engraver#'Bnitnmlie k known* onlyi-by.the^followiiig large 
print, which is ofMldfMty. that ZAiii; in^ MMirse of/ bis fi«quent 
and extensive toavidsih search of ancient engravings, never saw hot 
one impression of it; which, he says, belonged to tho^Miily Peregiji 
at Milan.* Strutt, in his Dictionary of Engravers, mentions an 
impression then in tiM^|l0tiW6tf«<tf Sr^ Monro. It is now in the 
British Museum. .i-wkwI dtj v iJ^m -f'«<}t" • . .t> , 
. - ' >>,.,,, . .., { 

The Intaior of a Tmpk vnth Figures,'^']' ^ 

The scene represents an inside view of a magnificent temple, 
enriched with fiieces of hasso-rdievo, and odier ornamental sculp- 
ture. Hie roo£ whidi is formed by semicircular arches, is sup- 
ported by pilasters of the composite order, and the plane underneath 
is paved with i|uadrBngular stones. The upper part of the building, 
on the ritjh^ bears the appearance of never having been completed. 

* " Materiali," &c. p. 55. Bartach d««8 we may conclude that he did not know that 

not aftA ai this print -Heniaken, " Die- Braaunte ww a painter a» well as an archi- 

tnonaire des Artiates," notiGes Stnitlfa nwn- leot, ami' AM hb waa alto fgnonnt ikat flwt 

tion of it, adding : " Peiit-(-tr>> qu\']\c artist passed t CODHdeitUe pift of llM Ufc ■! 

** Bramantino, qui i6toit MiUiK>i«:" whence Milan. 

3 Y 2 
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Towards the left, w a pedestal, raised on two steps, which supports 
a sort of tripod surmounted by a pillar, intfa, at the top of a small 
erosB. On the pedestal is this inscription : 



BRAMAN TV 
S- FEC T T ' 

At a distance, behind this pedestal on the left, are three figures 
in conversation, one of which, a youth, dressed in the costume of 
the time, appears taking off his bonnet. In the fore-ground, on 
the same nde, at the border of the plate, is an old man, apparently 
a priest with, beside him> a youth bearing a long staff surmounted 
by a crucifix. In the fore-ground, tovwnds the right, is a Tenerable 
6gure <^ an old man, kneeling at his derotions: he is seen in a 
back view, and is turned towards the crucifix on the pillar. At a 
small distance behind this figure, on the right, stand two young men, 
one of whom has a long spear, and at the edge of the plate^ on this 
side, are other men with horses. 

This most interesting engraving is finished throughout, in the 
manner adopted by Mantegna, with diagonal hatchings. The 
architectural part of the design is magnificent ; the effect of the per- 
spective, a part of the art for which Bruntauic was celebrated by 
Lomazzo, is striking ; and the figures, although they partake not 
a little of the meager chaiacta of the fiijfteenth century, are studied 
in their outlines, and, in some cases* graceful. The draperies 
are in the hard, stiff slyl^ noticed, in his works of painting, by 
XstuL The work, in sborti is*, in ereiy respect, such as mi^t be 
expected from an artist who, like Bramant^ joined the qualifi- 
cations of a good painter to those of a great architect, and was 
most probably executed by him before the year 14d0. It measures 
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twenty-eight inches in height, by about tvf&kty inches and a half 
in width. 

It htt been leported by some writers that Bramante perfected 

himself in painting under the tuition of Andrea Mantegna, though 
the fact h denied by others.* It is certainly not improbable that 
he learned the art of engjnying from that artist, during his tfavda* 
previous to his arrival and domicile at Milan. 

NICOLETTO DA MODENA« 

In the " Baccolta de' Pittori, Scultori, et Architetti Modonesi/' 
by Lodovtco Vedriani,. (Modona» 1663^ nearly two pages aie 
devoted to a rhapsody upon Nicoletto da Modma, the contents of 
whidi aflford us no further information than, that *' he was a painter 
" of great celebrity, especially in works of perspective^ and a most 
" skilful engraver on copper." Of his abilities as a painter we have 
no other record : his works of engraving bear testimony to his skill 
in perspectiTe, but are not, in other respects, such as to entitle him 
to the above character. The family name of Nicnletto appears to 
have been eitlier Rosa, or Rossi, but it is ditficuit to determine 
which; for upon one of liis imf^raviiigt;, mentioned by Bartsch, is 
the following inscription: opus mcolkti modenensis rosex ; and 
upon another, witii >\hich Burtsch was not acquaiiUetl, he styles 
himself de rubeis. The engravings of Nicoletto are very numerous, 
and are ezecnted with oonnderable variety of manner. It appears 
Aat he practised the art many years. Some of his prints doubtless 
appertain to the latter part of the fifteenth century; others were 
probably executed as late as 1515, The date 1500 is found upon 
one of them, and upon another is that of the year 1513, Upon a 
considerable number of his plates he signs Idmself nicoleto oa 
modena: others are marked^ in a whimsical manner, with the letters 

• S«e Iflui, «* Stoiii Pittoriei,'' (Edn. 1809^ toa. it. p. 177, d 
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NO, Ni, Ro, N. R, <MrK.il» often accompanied by a small jug, and 
sometnna wiHi the addition of two small bfanches of laurel or some 
other tree. I omit, in the following catalogue of Nicoletto, all 
the prints ascribed to him by Bartsch which are without the name 
or initials of the artist I lULve already given my reasons for the 
belief that a very large proportion of those pieces appertain to 
another school.* On the other hand I add a few [Nrints with which 
fiartsch was unacquainted. 

Sacked and D£votiomal Subjects. 

David and Goliath, 

David is standing in the middle of the print, resting with hb left 
foot on die body of the giant In his right hand he holds the slings 
and in his left die head (tf GoliaUi. Upon the upper part of a 
column, on the left, is inscribed, n&vm i and above, are die lettefs 

K o, placed one on each side of a small jug. This piece measures 
two inches and three-eighths in height, by one inch and a half in 
width. {Bartsdh No. 1.) 

Judith with the Head of Molqfemes. 

She hai a subre in her right hand, and in her left the head of 
Holofernes. She is naked, and directs her steps towards the left. 
Upon a pedestal, on the left, is inscribed iudit, and upon the 
piece of a colunm thrown on the groimd, on the right, are the 
letters ni bo. ITiis piece measures lliree indies and five-dgfaths in 
height, by two inches and three-eighths in width. (Barttek, No, 2.) 

• Vid.p.S18»MMlp.440. 
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Tlie natiTity, represmted in an andoit edifice fidlen into ruins. 
Upon the pedestal of a column, which rises on the left of the 
print* is inscribed, viRTUS AKENDit; and upon another, which 
supports a similar column, on the right, is the name of the artist, 
NicoLETO DA MODENA. In the middle of the print, at bottom, is a 
cartouch, Avitli the inscription. Qui sc humilicU, exaltabitvr. This 
piece mcasiin s ii Mnteen incheji and one-eighth in height, by nine 
inches u\ vvidtii. {Bartsch^ Ao. 4,^ 

The Madonna and Child. 

She is seated on a bank, with her iMick to a group of trees, in the 
middle of the print The infant Jesus^ who is seated upon a 
euahion on her lap, has a bird in his Idft hand* and is giving the 
benediction with the right In the back-ground is a landscape 
with a large river. The lowor part of the drapeiy of the Madonna 
has a honler, on which is the inscription : Q* pulcra es et decora 
Fii.iA IKRUSALE. In the middle of the print, at bottom, is the name: 
NicoLETo n V MODENA. This piece measures live inches and tiiree 
quarters in height, by four inches and an eighth in width. {BartscA, 
No. 5.) 

TheFieU. 

The body of Christ appears seated on the sepuldire, supported * 
by five angels. Two <^ tiiem support bis arms; a tfahd, his 
boffy ; and on the ground are two otfaeia, who embrace his legs. In 
the distance, on the right; are the three crosses. The name of the 
artist NicoLETo DA MODENA, IS engravcd on a long stone, in the 
fore-ground, on the left hand. This piece measures six- inches in 
hdght, by four inches and one-eighth in width. {BarUch, No. 21.) 
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• Onr Saviour is represented standing^ in the middle of the pnnt» 
supporting his cross with the Idl hand. Out <^ the wound in his 
side a stream of blood issues, which falls into a dialice placed upon 
the ground on the left. The back-ground exhibits, on the left. 
Mount Calvary, and, on the fight, the sepulchre. Some of the 
instruments of the passion are suspended to the cross ; others are 
disposed on the ij;roiind at the feet of Christ. At the hottom of the 
print, on the left, are the letters N I. Tliis piece measures four 
inches and seven-eighths in height, by three inches and a haU' in 
width. {Bartsch, No. 22.) 

Jestts Christ, 

He is represented standing on a pavement of quadrangular stones, 
which are alternately light and dark, and is seen in front He has 
a circular diadem or glory behind his head, and is dressed in a long 
robe, covered by a mantle. He holds the globe of the universe 
surmounted by a cross, in his left hand, and, with his right, gives 
the benediction. On the upper part of the ground, behind the 

figure, the characters .yhs. and .'xps. are engraved on either 
side the head of Christ, the former on the left^ the latter on the 
right of the print In the middle of the print at bottom, is the 
monogram : piece, which has escaped the notice of 

Bartsch* m^ures seven inches and a quarter in height by lour 
inches and an ^ghth in width. 

The saiiit is standing in the middle of the print with a bell in his 
left hand* and, in his right a stafi' and a rosaiy . The pig is at his 
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feet on the left. In the back-ground, which represents a magnifi- 
cent piece of architecture, is inscribed, on the ieft, NicOLETO da 
MO DEN A, and, on the right, fecit mcccccxii. This piece measures 
five inches and three-quarters in height, by four inches in width. 
(Bartiek, ^o.S4) 
t •' "• 

St. CkHuepker. 

The saint is fording the river, leenuig Upm a pa]]ii-tree» which 
serves him for a staff. His steps are directed towards the 
fine-gKNlild, on the led. The infant Jesus, on his shoulders, has 

the globe of the universe in his left hand, and, with his right, gives 
the benediction. Upon a square stone, at tlie bottom of the print, 
on, the left, is the name: NicoLETO da modena. This piece 
measures live inelies and seven-eighths in height, by four inches 
and one-eightii m width. (Bartsch, No. -25.) 

St. hermriUno.* 

The taint is vepieaeikted standing in the middle of the prints and 
is seen in front. His head is surroimded by a glory, and he holds, 
with both hand*, a large book, on which are the characters 
in the' back-ground, on the left, iue some ruins. The nam^ 
NICOLETO DA MODENA, is engraved on a pedestal near the bottom 
of the print, on the left. Tfiis piece measures five inrbes and three- 
ijuarters in height, by four inches and one-eighth in width. {BarUck, 
Nq. 26.) 

St. Francis recemng the Stigmuits. 

Hie' saint is kneeling in the fore-ground, on the righi and looking 
up towards the lefl^ where, in die upper part ti£ the dcy, is seen the 

• Bwlkli «ii«Moii^y 1^ iIm pifc* St Oonini^ 
3 Z 
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figine of Christ on the croM, borne by mugs, and.-iurronnded hf 
nys of .glory. A cotnpenion of St Francis is lying on the ground* 
St some distance, on the left. The back«ground exhibits mangr 
magnificent buildings by the side of a nver, on which as a watei«- 
mill. On the left, at bottom, is the name, nicoleto da modena. 
This piece measures five inches and seven-eighths in height, by four 
inches and one-eighth in width, {fiartsch. No, 

St, James the Mlder. 

: The apostle appears aeated, on the lefi^ amongst the iUMMB-of m 
Jbuilduig wtiidi his fiUen into roins* witii his pilgrim's staff in his 
right hand. In the back-ground, over a portico^ is introduced the 
rising sun. Hie following angular, monogram of the artist, em* 
bnacing^ all the letters of the maie Nicoleto, is engraved on die 

square stone upon which- the saint is -sittuig: Thie piece 

measures three inches and three-quarters in hdght, by two inches 
and ave-eighths in width. (Bofttdk, Jfo. 38.) 

8t» JoAis the Bt^tkL 

« 

The saint is represented standina; in the middle of the print, with 
a biinner in his lek hand, la the back-grouuti, on the lett, are 
rocks, and, on the right, is a group of trees, risuig from a bank on 
jwhicb are engraved the letters nl Hus piece measuies fiiur incbss 
and three-quarters in height, by three inches and a half hi 
width. (BaNtck, No, 39.) 

jSr. Me ^B^(hf. 

The saint is standing in the middle of the print, with his back to 
* grogp. of trees. He points towards heaven with his right hand, 
and, with his left, hokls a staff, surmounted by a circle, in which 
is represented .the laiQb of God ; with* Qv«r it, a banner, on which 
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is inscribed HECCE AGNUS DEI, and, at top of all, a small cross. 
The back-ground exhibits a view of a desert. At the bottom of 
the print, in the middle, is the name of the artist, thus : NICOLETO 
DA MODENA . R. This piccc mcasures five inches and seven-eif^hth? 
in height, by four inches and one*eighth in width. (Bartsch, No, 30.) 

St. John the £a0ut. 

He is represented standing, towwds Hie ri|^ of the print, leaning 
with litB elbov upon the pedestal of a brofcen coltmin. lo his left 
hand he holds a iMmner, suimounted by a small cr66B» andl, widi his 
other hand, he points to the lamb of God, which appears in the 
sky* on the left, sammnded with lays of gloiy. The b«ck-ground 
edubits many magnificent &brics in ruins, and a liver. The letters 
H,^ accompanied by a small jug, are engraved on the pedestal 
upon which the saint is leaning. This piece measures six inches 
and an eighth in height^ by four inches and threeH|uarten in width; 
{BartKh, No,5l,) 

St, Jerome, 

Thm saint is seated on the groniid, and seen in profile, his figure 
being turned towards the lefi^ He has spectacles^ and is reading 
in a book which he holds with both his haiids. The lion is at bis 
feet, on the left, and beyond, upon a large square stone^ is a eculL 
The back-ground represents a river, witii braidings. In the middle 
of the print, at bottom, is the same monogram as is found on the 
piece above described of St. James^ to which it was, perhaps^ 
intended as companion. This engraving measures three inches 
and three quarters in height, by two inches and five-eighths in 
width. {BartJich, Mo. 32.) 
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The saint is represented kneeling on the left, opposite to a rock^ 
which serves him for a desk, and appears beating his bosom widi.a 
stone, which he grasps in his right hand. The lion reposes at the 
foot of a tree^ on the right, to which is attached a small cruci&E. 
The back-ground exhibits a landscape with a large river. At the 
bottom of the print, on the left, is the name of the artist, NICOLETO 
DA MODENA, engra^ f d on a <?tone of an oblong form. Tjiis |)iprp 
measures five inches aii<i ^« ven-eighths in height, by four inches and 
one-eighth in width. (Bartsch, I^o. 53.) 

St» Sebastian. 

St. Sebastian is represented witii his han^ bound bdiiod his back 
to a tree whidi rises in the middle of the print, and pidved with 
arrows. Upon one of the branches of this tree^ in the upper part-of 
the print, on the right, is suspended a tablet, upon which is inscribed^ 
NICOLETI. In the back-ground are ruined fabrics, and in the 
distance, on the right, is a large river, on the banks of which a 
man is seen fishing with a lino. This piece measures about eight 
inches and a quarter in height, by five inches and a half in width. 
{Bartsch, No. 35.) 

St. Sebastian, 

The saint is represented standing in the middle of the print : bis 
arms are bound over hu head to a column, and he is pierced with 
riz arrows.. On each ride the column are magniBcent arches^ 
which rise to .near the top of the print Through the openings of 
these arches is seen a distant landscape. On a step, or basementf 
upon which the saint is standing, is inscribed, Nicoi£ro . DA MODBKa. 
This piece, which is not mentioned by Bartsch, measures five inches 
and five-eighths in height, by four inches and one-eighth in width. 



Digitized by Google 



OAP. YII.] 



NICOLETTO DA MODENA. 



541 



As in the last described engraving, St Sebastian is represented 
BtandiDg in the middle of the print, with his arms tied over his head 
to a column, to which he is also bound by the waist. His body is 
seen in front, but he turns his head towards the right. He is pierced 
"with three arrows. A few small tigurcs are introduced in the 
back-ground; where, on the left, are several magiuticent edifices 
by the side of a river, over which there is a bridge, and, on the 
right, the ruins of a fabric of rich architecture, sunnounted by an 
equestrian statue. At the top of the print, on the left, is a ti^let; 
or cartoudi» with the inscriptioii, oka pro nobis sanctb SBBAflmAMB; 
and on the fiagment of a column on the ground beneath, on the 

same nde, h the moni^gfani ' tU* This piece appears to have 
been chiefly executed with the dry poin^ and has a free, loose eflect, 
tieaiiy resemhling etching. It is ' briefly mentioned by Huber, 
(Maimd, torn. iii. p. 48,) but has escaped the observation of Bartsck 
It measures eleven inches and three-quarters in he^ht^ by dght 
inches and one-eighth in width. 

St, George. 

ITe is dressed in complete armour, and is standing in the middle of 
th«; pnnt. He rests his riglit hand on his spear, to the upper part 
of which is attached the banner of the cross, and with his left hand 
holds a c«»d, to wfaidi ift tied the dragon, which appeam crouching 
at his feet. In the back^ground, on the leSk, is a landscape, with 
a fiver in the distance travetsed by a bridge, and on the right is a 
roi^ificrat building resembling a triumphal arch, upon the frieze 
of which is inscribed, nicoleto da modena. This piece is not men- 
tioned by Bartsch. It measures five inches and seren-eighibs in 
hdght, by four inches and oiK-eighlh in width. 
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S. Lueia, . 

I 

She is standing in fhe middle of fmnt, with the pahn of mar- 
tjrrdom in her right hand, and, in her left, a small salver, upon 
wbidi is represented an eye. Near her is a pilaster appertaining to 
8 magnificent fal>ric, which b pertly in ruins. At the top of this 
pilastor is inscribed s. lucia, and towards the right of the print, at 
bottom, is the name of the artist, thus erroneously spelt: nicoleto 
DMAODENA. This piece measures five inches and seven-eighths in 
height, by four inches and one-eighth in width. {Bartschp J^^o. 54.). 

S, CatJierinc. 

She is standing in the middle of the print, and is taeik in front 
In her left hand she holds a palm, leaning her dhow, meanwluk^ 
on a part of her wheel, the other part i/S which is lying on the 
ground. She rests her right hand on a long sword* She wean a 
crown, and has also a drculajr diadem or glory behind -her head. 
The back<^;round represents a magnificent cortile supported by 
square pillars. On the base of one of these, on the right, is the 
name, NICOLETO da modena. This piece, which is not mentioned 
by Bartsch, measures five inclies and seven-eighths in height by 
four inches and one-eighth in width. 

Allegorical Subjects, Heathen Deities, &c. kc. 

Feace. 

Peace is represented under the figure of a young female, who is 
standing on the right of the print, with an olive branch in her left 
hand, and, in her right hand, a torch, with whicli she appears 
setting fire to a trophy of arms placed on a sort of altar. On a 
airtouch in the upper part of the print, on the lefi, is inscribed. 
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FAX. B. 'Hie letteRB N. M. together with a sprig of bind* art en* 
graved upon a quiver which rests against the altar. This engraving 
aieMuras five iodbes and three-eighths in height, by three indies 
and thrae^iuaiten in width. (BarUck, No. 3^) 

Tk» Futtuhment of a Deceitfid Tongue, 

Seven infants are here represented around an anvil, uj>on which 
they are beating a human tongue with large hammers. At tlie 
lioltom 4^ tbe print is a dragon between twn oliier infinity one of 
whiioh is sleeping on the rigfal; tiie other on the left. Under the 
anvil, upon one of the steps upon irinch it is raised, is this inscrip- 
tion: UNOUA PSAVOBUM PSBiBiT. The back-ground lepieaents a 
magnificoiA edifice in ruins, with, in the distance on the rig^ Um 
view of a town sitttaled on the banks of a river. Upon a square 
pilaster, near the centre of the print, is engraved nic. mvt. This 
piece measures eleven inches and A half in bdigh^ by eight inches 
m midth, {BartMch, :No,37.) < 

Jti^er and Ltda, 

She is seated on a bank, near a group of trees, which rises on the 
left of the print On a stone near the middle of the print, at 
bottom, is the same monogram as is feand upon the two pieces of 
8t James ilie Elder and St Jerome^ before mmtiimed. This pieces 
according to Bartsdi, is a copy of one engraved by Giow Battistadel 
Porto. It measures five inches and seven-eighths in heigbt* by three 
inches and seven-eighths in width. (BorCioft, No. 46.) 

FcmM and Ci^id, 

Venus is represented naked, and standing, in the middle of the 
print, with a javelin in her left hand, and, in her right, the golden 
apple. Cupid appears sleeping on the j^round on the right, his 
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bead .lepoaiDg on fan left hand. The back-gfound lepreseats « 
magnUiGeDt edifice in rains. On tbe upper part of a pilasl^, on 
the left, is inscribed* yBNUS, and on the pedestal which supports 
it is the name, nicoleto. This piece menwres live inches and 
three-quarters in height, by fonr inches and an eighth in width. 
{Bartich, No, 47.) 

The goddess Minerva is represented standing at the foot of a 
pilaster of a magnificent edifice fallen to ruins. She supports a 
helmet vitb her right band, and, in the other, holds a javelin, as 
well as a pert of her mantle^ which falls oyer her shoulders. The 
backrground, on dther aode» represents a landscape. On the upper 
part of the ptlastw before mentioned is inscribed, diva pallas; and 
on a cartauek, near the bottom, is the name of the artist, thus: 
NICOLETO DA MODENA. This piece measures five inches and seven- 
eighths in he^ht, by four inches and an. dghth in width. {Barttck^ 
No, 48.) 

He is naked, and standing in the nnddlc of the print, and has a 
dolphin in his left hand, and his trident in the other. Upon the 
pedestal of a broken column, which appears behind the figure of 
Neptune^ on the lefi^ is inscribed, opus kicoletl Tins picKse IS exe- 
cuted much in the manner of Mantegna, and was possibly engraved 
after a design of that great artist It measures rix inches and a half 
in bright, by fi>ur inches and a half in width. {Bartteh, No. 40.) 

He is standing in tlie mitklle of the pruit, dressed in conifjlcte 
armour. He rests ius right liaud on his haunch, tkud in his Idt 
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hand he holds a spear, to which is attached, a rich trophy of arms of 
▼ariouB descriptioiiSi At die- top of the speer is a banacnr, whereon 
are the characteis a. p. a. v. On a pedestal near the hottom 
of tiie print, on the righ^ is the inscription, oivo MAKTI; and on a 
tabled Huspeoded to a tree on the left» is the name of the artist, 
thus: NicoLETO DA MODENA. It is remarkable that this piece 
appears to have been intended as the companion to tlir print of 
St. Georpe, before described. It measures, like that print, five 
inches and s( y en-eighths in height, by four inches and on^-eighth 
in width, and has escaped the notice of Bartsch. 

Vulcan and Cupid. 

Vulcan is seated on the left, at his anvil, on wUdk he appears heaU 
Ing one of the wings of Cupid, who b standing ip the fne^round, 
on die right, widi his bow in his left hand, and, in his odier hand, 
an arrow. Uptm a tree, behind the figure of Cupid, is suspendBd 

a quiver, and a tablet with the inscription, opus nicoi.eti, 
Mr. Bartsch notices two different impressions of this print In the 
first, the name of the artist is distinctly expressed : in th<^ second, 
the characters are scratched over in a fanciful manner by other 
strokf^s, so as to render the original inscription scarcely intelligible. 
This piece measures nine inches and three-quarters in height, by six 
inches and seven-eighths in width. (Bartsch, No, 52.) 

The Judgment of Fans. 

Venus, who is seen in fionf^ is represented standing on the left 
of the print, with a small mirror in her right hand. Minerva, armed 
with a spear, occupies the middle of the print; and Juno^ who 
bears a lighted torch, is on the right The two last.mentioned 

figures are seen in a back view, and have their heads crowned with 
laurel. Paris appears behind, on the left. Upon n friobe, sus- 
pended in the middle of the top of the print, axe the words, DETUR 
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PULCSOB, and the date 1500. At the bottom of the print, on the 
left, is inscribed* opus nicoleti; and on the right, modenensis 
■OSBX. On the ground, near the last-mentioned inscription, is an 
engraving tool. Mr. Bartsch observes that this print is a copy, 
• executed with such variations as were necessary to adapt it to the 
present subject, from an engraving of Albert Durer. In Durer's 
print the globe bean the characters . O . G . H . and the date 1 497. 
This piece meastires six inches and five-eighths in height, by four 
inches and three-quarters in width. {Btwttch, JSio. di.) 

A Goat with two Satyn^ 

The goat is raising itself upon its hind legs, and plucking the 
leaves <dr a tree. One <^ the satyrs, meanwhile, is sucking its teats, 
and the other is drinkii^p milk out of a hewn. The back-ground 
represents a wood. In the upper part of the print is a tablet* sos* 
pended to a tre^ on which are tibe duumcten Ni* lo. (Bartsch, 

No, m.) 

Three h^ma*. 

In the middle of the print an infant is represented standing, and 
seen in front, his hands bein^; raised and pressed toffetliei, as if he 
were at prayer; wiiich, nevertheless, does not appear to be his 
employment. On the left is a second infant, who is turne<l towards 
him in the centre, and raises his left hand ; and on the right, is a 
third infant, who, in like manner, is turned towards the central one^ 
and raises his right hand. These figures, whose allegorical meaning 
I am unable to discover, are naked. In the centre of the pieces 
behind the first described figure^ is a tree^ to the biandbesof wfaicb 
is suspended a scroll, with this inscription : op nicoleti db miitina 
D£ RUBFis. Hie back-ground is a simple dark tint An impression 
of this interesting engraving, which has escaped the resea r ches of 
Bactsch, b in the collection of Mr. lic^d. It is engraved in a 
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manner somewhat resembling the print of Neptune, before described, 
and measures five inches and a quarter in height, by three inches 
and jBive-eighths in uridth. 

A ikfoft on Honeback, • 

He wears a helmet, and a|)])i aii, yallupajg towards the rip-ht. 
In his lelt iiaud he has a tropiiy attached to a lance, aiui, lu his 
riglit, a sabre. Upon a pedes^, in the back-ground on the right, 
are the letters h. m . Baitsch observes that this piece bears the 
appearance of being one of the artistfs earilest productions. It 
measures five inches and three-eighths in height^ by three inches 
and dve-eighths in width. (Bar<»c*, No,^.) 

Two of them are turned towarrls the left, and the third towards 
lh< l ight. On the left are liie l ums of a portico, and upon u broken 
stone, half way up the plate, tiie name, nicoleto da modj na. 
This piece measures live inches and seven-eiglitlis in height, by four 
inches and a quarter in width. {Bartsch, No. 61.) 

Tlie Equestriafi Statue of Marcus Aurelius. 

Hie statue is tamed towards the left, and is raised on a pedestal, 
whereon is thb ins^ption : Qussrro el caYaujc} qhs sta a sato 
lAMNl I BOUA. This statue is placed in a hall lighted by two win- 
dows ; one on the right, the other oa the left. Over the latter is 

suspended a tablet with the name, NICOLETI. This piece, accord- 
ing to Bartsch, Is one of the artist's worst performances. It 
measures eight inches and a tjuarier ui height, by five inches and 
three-quarters in width. {Bartachf JSo. 64.) 

4 A 2 , 
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PeoMemt going to jtm An^ 

The oountiynHui u directing his steps towenb the left; charged 
with his fwon^ a sack, and a bad^et of ^gs ; and is leading Ins 

horse, upon the back of which is mounted his wife, with her child 
behind her. The back-ground, on the right, eaduUts the view of 
a village, and upon a pedestal in the f'ore-gTOiuid» on the same 
side, is inscribed, OP. Ni. modenensis. This piece, which is a 

copy from one by Martin Schoncraver, measures nine inches and 
five-eighths in height, by six inches and three-ijuaiters in width. 
(BarUcA, No. 65.} 

A Compartment ^ Grotesque Ornaments, 

This piece exhibits arabesque nmamenbt intermingled with the 
figures of men and animals. Upon a medallion in the upper part 
of the print is represented the Judgmentof Paris; and' upon ano^ier, 
]bdow, Orpheus appears diermingthe brute creation widi his: muse. 
On a tablet in the middle of the prints at top^' are -the letters no. 
'Hiis engra'rii^:measures ten inchee and a quarter in height, by>five 
inches in width. (Borfid^ No, 54.) 

Anther Compartmmi tfGroUifues: 

In the middle of the upper part of the print is the figure of Mars^ 
with a long staff in each band, surmounted by helmets and bucklers. 
The inscription, M. preliorum deus, is cti graved on u tablet over 
his head. Towards the bottom of the piece are two c;Lpti\ es, with 
their hands bound behind their backs, seated on the tuo sidt^s of an 
ornament w hich is hiirmounled by a tablet, whereon are the letters 
N. R. divided by a small vase, or jug. This piece is of the same 
dimensions as the last described. {Bartsdi, Ao. 55.) 
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• Another Compartment of Grotesques. 

Towards the upper port of the piece are two captives, who have 
their hands tied bdiind their hades, and are attached to the trunk 
(rf'a tree whidi is surmounted by trophies. Higher up» on the lefi; 
is « gmiius, who appears- tradng l^e letters spoil d. i. i. on a 
tablet: and on the ri^t is another genius* who inscribesp upon 
« second tablet* the letters d. m. a. n. Lower in the piece are two 
other tablets*- each of which is marked \fith the characters N. o, 
divided by a small jug or vase. This piece is of the same dtnien- 
nons as the two last described. {BaPtwch, A'o. 56.) 

Amaher CmpartmeM rfGraUiqua* 

In the upper part of the piece, on the left, Apollo is seen playing 
upon the lyre, and, upon the right. Pan appt ius (ilayuiii on the bag- 
pipes. Over the figure of Apollo is suspended a tablet with the word 
VICTORIA* and over that of Pan is a second tablet* on which is 
Inscribed avgvsta. At the bottom of the print , are a male and « 
ftmale salyr« seated on a sort of pedestal, each playing upon a double 
]ttpe. Between these two figures is suspended a tablet* -on which 
is the -usual small jug of Nicolo* placed between the letters y.o. 
'This piece is of the same dimensions as the three above. (Boffsdb, 
m 57.) 

AmAet Compartment cfGnta^ Omamtntt, 

In the middle are two satyrs, seated back to back* with their 

hands tied behind them. Two genius's* with wings, one on the 
right, the other on the left, appear writing on tabletf;. The former 
has traced the letter A, the latter the letter B. LiOwer down are 
two boys, eacli iioiding a cornucopia, which rises from a v vase 
marked with the letter D. In the upper part of the print, on tlxe 
left* is a tablet* on which is inscribed* nicolo ; and ou tiic right is 
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another tablet containing the words, da modena. This piece 
measures thirteen inches and three-quarters in hdght, by eight inches 
and five-dghths in width, (BarUeh, N<udS,) 

ALTOB£LLO. 

Tlie two following pieces, in the valuable collection of my friend 
Mr. Lloyd, enable me to augment the catalogue of early Idaliaa 
engravers hitherto known with the name of Altobello. 

A Dance of Four Cupids. 

This print represenUi four Cupids, holding each other by the 
hand and dancing. The Cupid on the left border of the print is 
nakedt and seen in a front view : his steps are directed towards the 
left, but he looks to the right at the Cupid next to hint, whom he 
holds by the left hand. ' This second Cupid is dressed in a light 
short drapery» and, unlike his three companions^ has no wings. He 
is seen in a bock view, and, with his right hand, holds the right hand 
of the third Cupid, who is crowned with §^pes and vine-leaves, and 
is seen nearly in front, directing his steps towards the left. The 
breast of this third Cupid is cov ered in a &nGtful manner by a cuirass 
made of the skin of a lion's head, from under which proceeds a 
thin drapery that reaches a little below his middle : he holds, with 
his left hand, the right hand of the fourth Cupid, who is dressed 
in a light drapery, like thf ond, and directs hi*>steps towards 
the right, turning hib lu ;i<l, iiowever, to the left. The back- 
ground immediately belaud the figures is dark, and upon the 
ground below are several light sprigs of Ibliage. The whole is 
executed, iu a loose manner, with a delicate point, with strokes 
only once crossed. It rneasures six inches and three-quarters 
in width, by five inches and three-quarters in height. The 
Cupid on the left border of the print, hold^ in his right hand, a 
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ribbon^ to whidi is raspoided a tablet with tfie name of the 
aitial; thus: 




Four Ci^^fkiymg on MusiuU Imtrumtnts, 

Thcv are all standing, and seen in front. The Cupid on tlie left 
border ol the print wears a short vestment and a cap of a sinerular 
form, and plays the l)agpipes. The one next him rests his leti foot 
on a large stone, and plays the guitar. The third plays upon a 
sort of violui ; and the fourth Cupid, on the nglit, wears a wj eath, 
and plays on the pipe and tabor. The three last-mentioned figures 
are naked. All the four haeve wings. The ground behind the 
figures is daik, as in the pfiht of the finir Cupids dancing* which 
tins engraving exactly resembles in size^ and to which it was dottbt:- 
less intended as the companion. . The figures in both these pieces 
are drawn with a degree of intdfigenc^ which evinces them the 
work of a master of no ordinary abilities. 

Tile records which we possess of the eaily Italian schools of 
art, make mention of but one person of the name of Altobeilo. 
This artist, whom I believe to have heea ihe author of the two 
prints above described, was a painter of considerable eminence, 
and a native of Cremona;* where, in the latter pnrt (tf the fifteenth 
century, he painted, in concurrence with Boccaccio Boccacino, 
certain stories fiJf the life of Christ, in tlie ' Duomo' of tliat city, of 
which Vasari speaks with encomium in his life of Benvenuto 
Garofalo. His family name is said to have been Melone, a cir- 
cumstance which, together witli the place of his birtii, may appear 

* Padre Reata, in one of hit letters, pub- bello to have been a scholar of Braroante. 
lisfaed p. 341, in tlie third volume of the He has omitted, however, to give bis autho- 
^ Lettm Mllft FStlnm, Ite." Alto- ri^fbnhsHMrtMw. 
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ill to accord with the letters V. F . inscribed on the tablet above 
copied, under the name Attobello. Upon this I iMl only olfer' 
the conjecture, that the first characler, (which may readily be sop- 
posed to include Uie letters iv,) was intended to stand for the word 
ittoatlor, and the second for fecit 

GIOVANNI BATnSTA DEL POBTO. 

Lodovico Vedriani, in his *' Raccolta de' Pittori, Scultori, et 
Architetti Modonesi," before cited, after having spoken of Nicoletto 
da Modena, makes a brief mention of Gio. Battista del Porto, 
whom he states to have been, in like manner, an r xcellent engraver 
in copper. The account of Vcdriafii tjocs no further, and we hnd 
no mention of dei Porto in oliier old writers. Z^m, however, 
informs his readers, " Material!, " p. 134, that he has good reason 
to believe that the ancient engravings about to be described, which 
are all of thetn marked with the letters I. B, followed by a little 
bird, are by his hand ; and although he has omitted, for the present, 
to explain Uie grounds of bis opinion^ I am, nevertheless, willing 
to suppose it wdl founded, as the style of these engravings is 
Midi AS mi^t be expected iiom an early artbt iof the school af 
Modena. Zaoi mentions the having seen one print with the above 
described mark, dated 1JS03, but has neglected to specify its subject 
The following, which are described by Bartsch, are all of them 
without date. Their style of engraving is not very unlike that 
adopted by Nicoletto da Modena; Q 

St, SOatikm. 

Tlie saint is standing on the right, bound hv his two arms to a 
tree devoid of folia«;e. On the left is an executioner, pulling the 
cord of his cross-bow, and behind, on the same side, is a piece of 
ruin. Hie initials I. B. with the bird, are at the middle of the 
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fMint at bottom. ThU piece measures eight inches uid one-dghth 
in beigfat» by five inches and five-ngbths in width. (BarUeh, No, 1.) 

A Female Satyr mth her Young Ones. 

She is seaterl against a rock, which is on the right of the print, 
with two young satyrs, one of whom she is suckhng. Tlu' trtjnk 
of a tree rises on the left, and in the distance is a castle, situated 
on a steep roek. by the side of a large river. The mark is en- 
graved in tlie nnddle of the print, at bottom. This piece measures 
four inches in height^ by three inches in widiii. (Bat tsch, No. 

Leda mth her Infanti. 

Leda is here Teptesented with the swan beside her* ai^ her four 
oflspringy Castor and Pollus. Helen and Clytemnestra. Leda 
is seated on the left of the print* and has her head turned 

toward!^ the right. The back ground exhibits a vaulted edifice 
fallen into ruins. On the left-hand* at bottom, is a tahlely whereoii 
the initials I. B. and the bird are represented in white upon a dark 
ground. This piece measures six inches and a <|uarter in height* 

by ftve inches in width. (Bartsch, No. 3.) 

Mr. Bartsch notices a well executed copy of the above print, 
encjaved in a reverse direction, with the tablet and mark. In the 
margin, at bottom, are the two following lines : 

Laeda jactem fahis cigni delusa sub aUsj 
Portentiuapartiaii ooajoni. 

The BiOpe of Eurepa, 

The bull directs his course towards the left, and appears crossing 
an arm of the sea. £uropa is represented naked, and lying on the 
back of the animal* holding him round the neckr with both her 
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hands. The sea extends itself to the horizon on the right On the 
left, in the miildledHftanoe, is a group of £tbric8» which appears to 
have been copied, with a few variations, firom part of die back- 
ground of one of the early engravings of Albert Durer,* and behind 
is a mountainous landscape. Hie mark of the artist is engraved in 
the middle of the print, at bottom. This piece measures seven 
inches and a half in height, by five inches and three-quarters in 
width. {Bartsch, No. 4.) 

Of this print there is an anonymous copy, in a reverse direction, 
which is ascribe^ by Bartsch to Nicol^to da Modeoa. 

3%e Triton and his Family, 

The triton is swiiiimiiio: in the sea, directing his course towards 
the right. He has a bow in Inn right hand, and, in hi^i left, an oar. 
An infant, who is sounding a horn, is astride on his shoulders, and 
upon hb tail is seated a naked femali^ hcdding in her right hand a 
young dolphin, and, with her left; supporting anodier infent, who 
is standing on the back of a dragon, vdiich is represented swimming 
by the side of the triton. The back-ground exhibits a view of the 
sea, with, on its banks, various febrics. The marie of the artist is 
engraved at the botbun of the print towards the left. This piece 
measures about seven inches and a half in heigfat, by six inches 
and a quarter in width. {BarUch, No. 5.) 

Prity^ and LoHm, 

Priapus appears about to surprise the nymph Lotis, who is re- 
presented lying asleep, at some distance off, on the right. In the 
fore-ground, on the same side, are two other nymphi^also sleeping; 

• Viz. lh»t entitled * the Monstrous Hog,' itself was brought into the world at a village 
vAack WM probftbiy engraved by Albert, near Murentburg. See Barttch, vol. vii. 
•009 lAir^wjev 1400^- vhw the iMiaiSar p. 100. 
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and in the baclt-ground^ on the lefk; m seen Silenus inth his om. 
The mark of the artist is engraved in the middle of the print, at 
bottom. This piece measures nine inches in hdg^ by seven 
inches and a half in width. (Bart$dt, No, 6.) 

7^ - wad Man and hit Tamly, 

The wild man is seated on a bank in the mitkUe of tho )innt, in 
coiii]);uiy with his nymph, who is represented naked, imkI wIiotu 
he embraces with his right arm. At the feet of" the \von)an, towards 
the left of the print, is a naked infant standing, and apparently 
speaking to its father. On tlie right is a dog couching, and towards 
the back-ground, on the left, are two rabbits. The distance on the 
left; represents a river and seme hnildii^ The mark of the 
engraver is near the middle of the print at bottom. This piece 
measures ten inches and tiiree^uarters in height, by eight inches 
and a half in vidth. {Bartmh, No. 7.) 

i 

Eii6RATiN<» IN Wood. - 

The saint is seated ou a hank, on the left of the print, anr! cm- 
ployed in extracting' a thorn 1 rem the right paw of the Hon, ^v]\c^ 
appears to roar with pain. On tlie right are two trees, to the trunk 
of one of which is aitin lied a small crucifix. The cuidmarshat 
is also suspended from it. ] lie back-ground exhibits a landscape 
urith a view of a river« of which one cf the banks is enriched 
with trees and fidwics. The liters LB. with the birdt are engraved 
on a tablet on the right of the print, at hottom« and near the 
tablet is the monogram, 'J\$\*, whidk Mr. Bartsch considers the 
marie of the engraver in wood by whom the piece was execnted, 
after a design of del Porto. piece measures eleven inches 

4 B 2 



656 GIOVANNI BATT^STA DEL PORTO. [chap. vii. 

wad three-quarters ia height, by eight inches and five-eighths in 
uridth. {Bartseh, No. I .) 

Dkma and Acteon, 

Diana, accompanied by five of her nymphs, is bathing at some 
distancf ofV on the right, and apjx'ars throwing ihv water at Acteon, 
who is represented in the fore-ground, on the left, with his head 
transloi lilt il into that of a stag. The back-grounci, on the right, 
exhibits a thick wood, and, on the left, a view of the distant 
country, in which Acteon is seen, a second tinie^ hunting a deer. 
The initials L B. with the bird, are engraved upon the fifi^;mient 
a cornice in the middle of the print at- bottom. Tliis [neoe measures 
eleven inches and three-quarters in heig^t^ by eight inches -and a 
half in vridth. 

3%e Hope of Goj^mede, 

Ganymede appears borne away by the eagle, in the middle of 
the upper part of the print. One of the hunters, his companions, 
is represented in the fore-ground, on the left, seized with terror, 
and hastily retreating, leading his horse by the bridle. Two others 
are on the right, one of them conducting two greyhounds, the 
other carrying a deaci hare. A fourth hunter, wlio appears gazing 
on Ganymede with astonishment, is on horseback. The usual mark 
is engraved, at tlie middle of the print, at bottom, upon a fragment 
of a cornice, similar to that in the piece lastdescribied. This en- 
graving measures fourteen inches and three-eigfaths in height, by 
nine indies and three-quarters in width. 

Bartsch observes of this print and the one preceding, that they 
do not appear to have been engraved by this same artist 'who en- 
graved the St. Jerome. That piece is shaded by hatchings* crossed 
in various directions, whereas these, ashetemarks, are shaded by 
simple hatchings* which are in no instance crossed by other strokes: 
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GIOVANNI MARIA DA BRESCIA. 

TIhs artist was a friar of thp Order of Carmelites, and lived at 
Brescia at the corntncticenieiit of the sixteenth century. He 
appears to have practised paiiitirifj as -well as engraving; and there 
Btill exist hy his hand, in the cloister of the convent of the Car- 
melites at Brescia, several pictures representing stories of tlie 
prophets Elijah and ii.iisiiu, which are spoken of with commen> 
dation.* 

The few engravings by him, which aieknown^ bear tbe date 1502. 

2%e Juitke of Trqfan. 

. A story is related of the Emperor Trajan* by Paotus Diaoonus, 
that, at the intreaties of a widow whose son had been murdered* he 
ordered justice to be executed upon his own son, who had been the 
miirderw. The same writer adds, that St. Gregory happened one 
day, in his walks through Rome, to direct his attention to an 
ancient basso-relievo in which this story was represented ; and that 
lie was so much affected by it, that he offered prayers to God that 
the soul of the Pagan Emperor might be liberated from hell. Such 
is the subject of this engraving. The Emperor is on horsel)ack, 
M ith his atteniianis, on the left He appears addressing himself to 
a young man, probably intended to represent his son, and is point- 
ing to the widow, who is kneeling in die fore-ground, on the right, 
supporting the dead body of her child. High up in the piece, 
on this sid^ Pope St. Gregory is seen at a halcony, praying to 
the Almighty, who is represented on a cloud in the middle of ' 
the upper port of the print. Upon one of the ndes of the balcony, 
IB written : divus gregokis, and upon die frieze over an arcade 
is the inscription; incobkvptab iobticiab SEHPrniNVM bxemp. 
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On another part of the same lUeze» near the lefl border of the 

print, is inscribed FOR. TRAIANI. In the middle of the upper part 
of the print is the name of" the artist and the date of the work, 
thus: opvs FRis (fratris) lo. mariae BRixiiiNsi'^' or. carmelitabum. 
MCCCCCii. This piece has curisiderahh* merit in point of design. 
The figtires are shaded by hatchings thrown in various directions, 
but not much crossed. The wliole measures twelve inches and 
three-quarters in height, by nine inches in width. 

Heineken, (Dictionnaire des Artistes, vol. iii. p. 327) mentions 
an engraving by this trtist, representing the Madto&na, with the 
" infant Christ in the clouds, in a circle. In folio^ At the 
" bottom/' he adds, " is this inscription : Deo max. beatiss. 

Theologo. AUisa caelicolis a HELIAE capbeolo onnco earUi, 
" FR. ID. MA. BRlXi Casheuta dicavit M.D.IL" 

Strutt, in his Dictionary of Engravers, notices another piece by 
Fia Gio. Maria, in these words. " A large upright plate, repre- 

" senting the Virgin, seated upon the clouds, with St. John 
" Baptist, St. Jerome, and three ecclesiastics of the order of the 
" C'armehtes, at the hottom ; dated also 1502." This is probably 
the same print of which Orlandi speaks in the de-rnj dion of his 
first table of enpjrav ci-' marks, though he omits to mention the 
figures of St. John the Baptist and St. Jerome. 

GIOVANNI ANTONIO DA BRESCIA. 

This artist i» said to have been the brother of Gioyanm Maiia da 
Bfcscta, of whom we baTe just spok«i. So far all authorities are 
agreed : but it seems a matter of doubt whether or not he was also 
a Cannelite.* His prints are suiBcieBtly numerouB to justify our 

• See Zara, " Matenali,'* p. 13^ MlB Peintre Onutm* vol. nii. pp^ 519, 
M»: or BtftKii» «iw Imm <o|Hdi Urn, ZlQ, 
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considering hiiu us a professed engraver. There can be little doubt 
thfit some of his engravings were executed befbre die year 1500; 
but a greater aomber of diem appertain to tbe early part of the 
nxteenth century. He appears at first to have adopted the style 
of engraving practised by Mant^na ;* but in several of his latter 
works he end^voured to imitate^ in some degree* the maimer of 
Marc Antonio* one or two of whose pieces he indeed copied. He 
usually marked his prints with the letters 10. AN. BX. that is* JoamuB 
Antonius Brijiemis. 

I omit, in the following catalogue of Gio. Antonio da Brescia, 
several anonymous pieces which, although the}' are attributed to liira 
by Bartsch, are, I think, doubtful. On tbe other hnnd, 1 insert a 
few eufjravinfjs, bearing the initials of the artist, whicii that wnter has 
not described ; and to these I add two jjieces which, although they 
are without Gio. Antonio's usual mark, appear to nie, after a striict 
comparison of them w ith others, to be undoubtedly by his hand. 

Sacked and Dbvotionai. Sob^bcts. 

Tke Cnpfamnd m JBt9i$aam*» Sack, 

On the right of the print the servant of Joseph appears accusing 
fiei\|amin, who* standing behind his sack, seems to assert his 
innocence of ^e supposed tbelL In the middle of the piece one of 
the brethren is seen tearing open his garments, and, on the left, 
another is represented bending forward, and hiding his fnce. The 
mules of the Israelites are in the back-ground, ami In iimd tlie 
servant of Joseph, on the right, are some soldiers. Tins engraving 
is inserted by Mr. Bartsch* in his catalogue of anonymous prints* in 

* In Uinsc raics wlicre I h^vf hid an the frUrvvin!:; rataloguc, the pieces which are 
opportunity of examiaiog tbe priats of Gio. engraved in the manner of Maot^gM, from 
liiMiu Ih—wiin* l -Asli diatiqpiMb, in ' A»«fctiw. ■ 
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the fifteenth volume of his work, p. 11. It is finished in a stift^ 
tasteless manner of engraving, with hatchings crossing each other in 
various directions, and was probably copied from a design of Raf- 
faello. It bears so exact a reseinhlauce of style to the following 
piece, mariied with the initials of Gio. Ant. da Brescia, as well 
as to some others, as to leave, I think, not the smallest doubt 
that it was executed by his hand. It measures eleven inches in 
widtfi, by six inches and thiee-quarteis in height 

2%e Maccabees hinging Present$ io SMomon* 

This piece was probably engraved by Gio. Antonio from a 
sketch which had been recently made by some artist of Lombardy, 
durinp^ his stay at Rome; and represents, with a few trifling 
alterations, one of the Bible histories painted from the <lesigns of 
Ratiaello in the Lof^sria of the Vatican. But although the artist 
has copied the figures with sufficient accuracy, he has changed tlie 
subject, Avhich, in the original, is no other than the meetins? of 
Abraham and Melchisedec. (No. 13, in the Bible Histories, by 
Aquila and 1 autetti.) The two baskets containing loaves are 
changed into vases full of money, and there is no landscape in the 
back-ground. The oomponti<m, moreover, is reversed. At the top 
of the print is this inscription: Taaropnuiato alEe Salomon db2i 
maduibei. e quaio e de^a % ddL S. fapa. At the bottom of 

the print, towards the left, are the letters R. V. with, beneath 
tfaem» the mark of the artist, thus: -^-A*B^* This engraving 
measures ten inches and a quarter in width, by seven inches and a 
half in height 

TkeNaikitjf, 

On the left: of the print, the Madonna is represented on her 
knees, adoring the infant Jesus, who is lying asleep on a drapery 
extended on the ground. Towards the right, Joseph appears, also 
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sleeping, seated on a stone. The village of Bethlehem is seen in 
the back-ground on die same nd^ and at the bottom of the print 
are the letters : lo. an. bz. This piece' measures eight incbes' in 
height, by six inches in width. (Bartteh, No, 1.) 

3%e JPiagelkaion, 

The-scene represents the interior of a hall, the vaulted roof of 
which is supported by three rows of columns of the Corinthian 
order. Christ a{)|)ears naked, and tied, with his arms behind him, 
to one of tlie pillars ia the middle of the print. On the left is an 
executioner, who, pressing with his riglit toot agaiti'it the body of 
Jesus, seems pulling the cord by which he is bound ; niciiuwhile 
three other executioners, oiie on the left-hand and two on the right, 
are enii)loyed in scourging him. At the bottom of the print, on 
the left, is a tablet, broken at one end, on which is the name of 
the artist, thus : lo. amtom MmciAM . ; and cm one side of a square 
stone, under the left foot of the executioner above mentioned, who 
is pulling the cord, is the. date 1509, or, as Hdneken reads if^ 
1503,* with the letter F. This pieces which has escaped the notice 
of Barlacfa, b finished, in the manner of Mantegna, with diagonal 
hatehings. It meittures seventeen indies in height, by elevoi inches 
and a half in width. 

Tk6 Virgin and CkUd, 

T\^e Madonna seated in a landscape, suckling the infant Jesus. 
A print of an octavo size, marked 10. AN. Btu {U^neken, ** Diet, des 
Artistes," torn. iii. p. 528.) 

* Heioeken, Diet, des Artistes," torn. StroU my» tlikt tiie first iuipresnoos are dated 
uL p. 328, BUtes that diere are alao iiBpre»- 1509, and die Memd 

4c 
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37k« Preientaiim ^ the Vvrgm at the Teinple. 

The Virgin* who is Tepresented as a child of about ten yeus of 
age, appears ascending a flight of steps* which reaches firom the 
fore-ground to more than halfway op the print on the right, where 
the high-priest is seen, waiting to receive her, under the portico of 
the temple, which is supported by twisted colunins. At the bottom 
of the print, on the right, is an infirm old man with crutches, seated 
on the lowest of the steps, and apparently asking alms from four 
females, who are standing; in the fore-ground on the left, and seem 
about to mount the ste[)s of" the temple. At the bottom corner of 
the print, on the right, under the left foot of the beggar, are the 
initials of the uanie of Raffaello di Urbino, the auihor r>f the design, 
with, underneath, the mark of Gio. Antonio du liiesciu eiigiaved 
on a small scroll, tlius: On the left is inscribed: 

JRepreieataMM cftsOa Madoima. This piece is executed in Uie same 
style of engraving as the two prints of this artist first described, but 
with somewhat more ddicacy. It measures twelve inches in hd|^l^ 
by eight inches in width. {Bartiekt No, 4) 

2%e Madonna, wth S. Fnmm, Maty Mag4t^en, and S, Catherme. 

The Madonna appears standing in the middle of the print, sur- 
rounded by rays of glory. Over her head the Holy Spirit is seen 
in the form of a dove, and in the clouds, on either side, is an angd 

in an attitude of adoration. Below, on the right, S. Francis is 
represented on his knees, holrling, with both hands, a small cross, 
and on the lefl is Mary Magdalen, prostrate before the Madonna, 
and kissmg one of her feet. Behind, on tlie .same side, is S. Cathe- 
rine with her wheel. 'J'his piece is executed in a manner similar to 
the last, but with still greater delicacy. It is nevertheless, I am fully 
persuaded, by the hand of Gio. Antonio, and was probably en- 
graved by him from a well Anished drawing of Rafiaello, or one of 
his school. Bartscfa describes it, at page 23 of the fifteenth volume 
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of his " Peintre Graveur," amongst the anonymous engravings of 
the school of Marc Antonio Raimuiidi. It is without the engraver's 
mark, and measures twelve inches in height, by eight inches and 
•ix-eighths in width. 

St* Peter. 

He is represented standing. The keys ave in bis right hand, 
and, with l^s le^ he holds up a part of his mantle. At the middle 
of the printi at bottom, are the letteis 10. AN.. This piece, it appears 
from Strutt, is engraved in the manner of the last It measures 
eight inches in heigbtr by five inohes in vidth. {BarUch, No.Q*) 

SuBJscTs OF Pagan Mythology, &c. 

Hercules wUh the Cretan Buil, 

Hercules, whose figure is seen in profile, is walking towards the 
left, bearing the bull upon his shoulders. In the middle of the 
print, at bottom, are the letteis, lO. an. B2C« This piece measures 
eigbt inehes-and a half in height, by six indies and a quarter in 
spidtb. {Bartfdk, No. 10.) 

Heretdet destroying the Nenuean latm. 

Contrary to the usual metihod of describing this subject, Her^ 
coles is represented astride over the lion, and tearing open the jaws 
of the ferocious, animal witti both his hands. The inscription, 

VERC. INVICTO, is engraved half way up the print, on the right, 

and at bottom are the letters lo. an. bx. This piece is executed in 
the manner of Mantegna. It measures eleven inches, in height, by 
ten inches in width. {Bartich, No. II.) 

4 c 2 
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Herada na^ Antam, 

s 

Hercales is represented strangling Antteus by pressing him round 
the hody with bodi his arms. Antaeas» whose right arm is ex* 
tended, appears to utter cries of agony. The club of Hercules is at 
his feet on the ground, and his bow and quiver are hung upon the 
trunk of a tree which rises behind him on the right The letters 
lO. AN. BX. are engraved on a tablet, -which is suspended by a ribbon 
to one of the branches of the tree before mentioned, near the top of 
the print; and in a line parallel to the right border of the print, 
is the inscription, Divo ukrculi invicto, engraved in characters fan- 
tastically turned in various directions, in the manner noticed in two 
of the prints of Mantef^na. This piece is finished throughout wkh 
diagonal hatchings, in the style of the ancient artist just mentioned. 
It measures nine inches and three-quarters in height, by seven 
inches in width. {^Burtsch, No. 13.) 

Hercules and Antaus, 

Thb print has. been already^ mentioned in out catalogue of the' 
jworks of Andrea Mantegna, from one of whose engravii^: it is a 
copy. The letters lo. an. bx. are engraved under the trunk of die 
tree, behind the figure of Hercules. The piece measures twelve 
inches in height; by nine inches in width. (BorlscA, No* 14.) 

This piece is no other than a copy, in a reverse direction, of the" 
central compartment of the large engraving of Marc Antonio' 
Raimondi, known by the title of the ' Quos ego.' Gio. Antonio 
appears to have executed it with more than his usual care. The 
letti r-- 10. AN. B. are engraved at the bottom of the pnnt, a little 
towards the right. The plate measures. nine inches and one-eighth 
in height, by six inches in widtii. It is not mentioned by Bartsch. 



Digitized by Googl 



CBAP. Til.] OIOVANNI ANTONIO DA BRESCIA. 



665 



Jvfker and o(&er IMHti, 

Hiis piece* whidi has also escaped die notice of Bartscb* is a 
copy, in a levene direction, <^ die upper division of the print by 
Raimondi» just mentioned, and represents, in the middle^ Jupiter 
^Ting his oiders to Merciuy, and, on either side, Juno and Venus 
in their cars. Under the zodiacal circle in which Jupiter is seated, 
is the mark of the en^ver, thus : lo. an. bx. Tliis piece measures 
twelve inches and a half in length, hy four inches in height 

JLooeoofi. 

Laocoon nw\ his two sons destroyed by serpents. This print is 
extremely interesting, it represents the celebrated antique group 
in the state in which it was originally discovered, and is, perhaps, 
the most ancient engraving whicii we possess of it. Tlie figures, 
however, having been engraved ia their proper direction ou the 
copper, are reversed in the impression, and consequently the leil 
arm of Laocoon appears wanting to the shoulder, instead of the 
rtg^t This engraving like the two last, is finished with hatchings 
craHang each other in various directions. Upon a tablet in the 
upper part of the print is inscribed, laocoon, and under the left 
ftrat Laocoon is the mark of the engraver : io« an. bx. This piece 
measures eleven inches in height, by nine incheif and five^ghdis in 
width. (BorlicA, No, 15.) 

The SattfT and ki$ Fanufy* 

A naked female is represented seated on tlie ground with her 
infant in her lap. Behind, on tlic right, is a satyr, ptaying upon iiis 
pipe. The date 1 ■>07, and th( letters lo. an. bx. are engraved on 
a tablet, which is suspended trom the branch of a tree on tiie left of 
the print. This piece is a copy, in a revetse direction, from an 
engraving of Albert Durer, bearing the date 1505; It measures. 
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four inches and a half in height, by two inches and seven-eighths in 
width. {Bartsch, No. 16.) 

2%e Dream. 

This is also a eopf, in a revewe difeclioot from a celebrated print 
of Albert Durer, representing a man tempted in his sleep by Vem]8> 
with Cupid standing by, playing with a pair of stilts, and a demon 
blowing impure thoughts, by means of a pair of bellows, into the 
man's ear. This copy is not mentioned by Bartsch. In the only 
impression which I have seen of it, the usual mark of Albert Durer 
appears at the middle of the print at bottom ; to make way for 
which the ahbreviated name of Gio. Antonio Hn Brescia has been 
effaced ; though not so perfectly but that the remains oi Ihc letters 
ID. AN. BRixQ. are still clearly percpptihlc. Tills piece measures 
seven inches and a half in height, by tour inches and three-quarters 
in width. 

2%«mycsJ9m. 

This also is a copy from one of Albert Duret's engnmngs, wkh, 
according to Mr. Strutt, a little Tariation in the back^pound. 
Heineken infiirms us that it is marked l a. buz. and that, (like the 
original,) it is dated 1505. 

JmHee. 

Justice is represented by a female figure seated, holding a sword 
in the right hand, and, in the left, a pair of compasses. In the 
tipper part of the print is inscribed, on the left, alma; and, on the 
right, jnsTTClA. In the middle of the print, at bottom, are the 
letters lo. an. BX. Tills piece measures twelve inches and three- 
quarters in height, by six mches and seven-eighths in width. 
{Bartsch, }io, 18.) 
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A Dance of Children. 

Four children are represeated dandng to the sound of a tambour, 
whidi is played upon by a fiiU), who is standing on the leftt having 
his head ornamented with a plume of feathers. Towards the right 
of the print, at hottom, are the letters to. a. bx. surmounted by a 
monogram composed of the letters a. m. b. which Mr. Bartsch is of 
opinion was intended to denote the name of Gio. Maria da Brescia, 
who, he thinks, was the author of tlie design. This piece measures 
about eight inches and three-eighths in width, by four inches and a 
half in height. There exists a copy of it, executed in a reverse 
direction, by Reverdumt, {Barttch, Ao. 19.) 

A Young WonuM watering a PUaU. 

This piece represents a young female, half naked, standing, with 
a vase iu her left hiind, elevated, and m lier right hand, another 
vase, with which she is watering a plant. In the back-ground, on 
&e right, IB a river, which lias ImbncB en each of its banka» and is 
travened 1^ a bridge. The letters lo. an. bx. are engraved at the 
bottom of the print, on the right. lliiB piece measures eight inches 
and three-quarters in height, by five inches and three-eighths in 
width. The same subject was engraved in a reverse direction, and 
with a different back-ground, by Marc Ankmio Raimondi. (Bartsehp 
No, il.) 

A Frkxo* ofTrf^kieK 

Tills piece is fdled with trophies, composed of bucklers, battle- 
axes, helmet^, sal)res, and other warlike implements. Upon a 
buckler, near the left edge of the print, is inscribed, victoria 

* Mr. Bartsch erroneously considered tnloided tO be vieiicd IS a Aim. 
tbu pkoe as an upright. It was certain]/ 
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CASSABIS. A. Upon another, more towards the middle* is the 
iDMi^on, IB. BOMAKOBUM. sPOL. B. and upon a helmet, about the 
centre of tibe print, are the letters 8. p. o. B* The mark, lo. am. bx. 
is engraved near the edge of the print, on the right. This piece 
measures fifteen inches and a half in length, by two inches and 
seven^ghths in height (BarUch, No, 23.) 

A Comj^rtment of Grotesque Ornaments. An Engraving in Wood, 

Tliis piece appears to be a copy from one of the engravings of 
Nicoletto da Modeiia; viz. tliat wherein the tigiires of Apollo and 
Pan are introduced, with, over them, tiie words victoria and 
AUGUSTA, and which haj» been described at p. 549. Between 
the two figures of tiie nlyr and the salyress, in the loww part of 
Ihe print, are the letters mo; and at bottom is the maik of the 
copy^ thus: lo. an. bbv9. According to Heinek^, Gio. An- 
tonio also ettgraved the same piece in copper. This j^nt measures 
ten inches and a quarter in height by five indies in width. 
{Bartick, No. 

Fbimts by unknown Engbavers of the early Italian Scboou^ 

DJ8TINGUISHBD BY CyPHBBS OB MONOGBAMS. 

Mngravings marked J^, (g, or ^0>J^>J}>C>. 

It may be sately asserted tliat the author of the very small and 
delicately executed enpn*avings, which we are now about to describe, - 
was an artist of no oidinaPr^ abilities, and that, besides being a 
skilful d^igner, he excelled in works of tiiello. Were it not, 
indeed* that several of these pieces arc marked witli cyphers, or 
imtial letters, whidi seem to oppose such an opinion, I should be 
mudi inclined, from tfadr style, to suspect them to have been the 
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productions of no less a person than Francesco Francia* the master 
of Marc Antonio. I shall only add, that these engravings appear to 
l^pertain to the latter part of the liileenth, rather than to the 
beginmng of the sixteenth century.* 

T%e two Servants ^ Abralum mth the Ass, 

TTiis j)iece represents the two servants ol Abraham, waiting' with 
the ass at the buttoia of the mountain, whilst the patriarch ascends 
it* with his son Isaac, for the purpose of sacrifice. Tlic ass has a 
pack-taddle on its back, and is caoucliing down on its fore-knees. 
It is seen in profile and tamed towards the left. Bdiind the ass, 
on the lefty is an elderly man, without a beard, seated on a bank, 
and turned towards llie right. He leans with both hands on his 
stick, and tqppears listening to the convmition of a young man, 
who is sitting beside him, and who raises his left hand in an attitude 
ezpresmye of lamentation. Behind these figures are five trees. 
The back -ground, on the right, represents a winding path leading 
up the side of the mountain, where are seen two xery minute 
iigures, representing Abraham walking up the ascent, leaning upon 

* Here I tun at variance with Mr. Bartacb, after it, wad tbat it it b^' a different artiit. 

mho pnficw hkcatalflgiM of the produetioai Fint, that print h of considmbly larger 

of this artist, whoever be was, with the fot- mensions than my of the others : seeondlj, 

lowin« «hort observation. " Ce graveur est the mark of the arti<it, Mhirh in almost all 

" enti^remeDt iuconnft. Ii'aiw6« 1^11, the others is engraved upon the margin at 

" mrfufo Mir No. 1, de notra catalogna, botioBi, k engimvd, togedier iridi the data 



" iiOM apfreod qu'il a travailU au com- 1511, upon a tabkt whicli is suspended from 

'* njencement seijit^me siecle, et le goOt a tree : and tliinily, Mr. Bartsch lias omitted, 

" particulier repandu daas toutes sea estampes tn thi$ tole imtance, to inform \m readers 

*< MBblo indiqaar qWII a (sA orftfra wikh vf f Ae doHmm nwrJb, wnf hy tht 

" melleur." Upon exanuiring No. 1 of the artut upon kh tugravings, is found upon 

catalogue which follows, however, I find, in this tablet, llie above considerations might 

Mr. Bartscb's description ol that piece, ^the perhaps be admitted as sufficient to justify 

Ml^ one b«arins a dirte,) vety atrong raaaona ma in ovittHV tha piaoa in q^mlion in An 



to suspect that it baa DO juat title to be catalogue in Ibe text. I iball, Iwarefer, giva 
phoad ia compaiijr wkh thoaa which come Mr. BartadiV Uit entire. 

4 D 
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his rtai^ preceded by Isaac bearing on bis shoulders the bundle of 
wood for the sacrifice. The sky is dark. On the margin.beneatfa 
is the mark of the artist, thus : j^. An impression of this piece 
is in the collection of Mr. Douce. It measures, exclusive of the 
surrounding margins, one inch and thirteen-sixteenths in height, 
by one inch and five^ighths in width : but including the margins 
all round, it measures two inches and one-sixteenth in height, by 
one inch and Meen-sixteenths in width. 

Judith, 

She is standing, dressed in the antique costume, and is seen 
nearly in front ; h» body being turned a little tovrards the righl^ 
and her head towards the left. In her right hand she holds a sabre* 
and, in hw left, the head of Hololnnes. In the back-ground, on 
the righ^ is seen part of a rocky mountain* which, like the figure 
is relieved upon a dark ground. Over the head of Judith is a scroll, 
on which is inscribed* ivde Ta. Hiis piece is in my own col- 
lection. It has no mark, but as the bottom margin is cut off nitber 
close, it is possible that it originally bore the cypher or monogram 
of the artist. It measures one inch and five-eighths in height* by 
seven-eighths of an inch in width. 

The upper part of his boiiy is naked. He is kneeling on both 
knees, in the middle of the print, and is turned towards the right 
His head is distinguished by a glory or diadem. He grasps a stone 
in his left hand* and* with his right, holds a part of the mande 
which fiills over his shoulder. In the near-ground* on the rights 
opposite the saint, are a scull and a crucifix* supported on a large 
book, and behind him, on the 1^ is the lion. The back-ground* 
on the right, represents the mouth of a cavern at the bottom of a 
rocky mount, upon one of the pinnacles of which k seen a bird. 
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On the left is a tree, every leaf of wliicli is executed with in- 
crediUe ddicacjr- It n Icnded with fruit, and amongst its branches 
are a squind and five birds, one of tliem an owl. Fxom tiie lowest 
branch, on the lefi, hangs the cardinal's hat In the distance are 
smaller trees. The sky> as in the two pieces above described^ i» 
of a dark even tint, hi the margin at bottom is the mark of the 
artist, thus: This interesting engraving is in the collection 
of Mr. Douce. It measures, without the margin at bottom, two 
inches and three-eighths in height, by one inch and fifte^ipsix' 
teenths in width. The margin at bottom measures a quarter of 
an inch. 

The FabU of the BundU of Sticks. 

In the centre of the piece is represented a king seated on his 
throne, wiiich is raised upon a high pedestal. He wears a crown, 
and is seen in front, turning his head a little towards the right He 
has just brdcen a stick, part of which he holds in each hand. A 
young man, who is seen nearly in a hack view, and two soldiers 
with helmets, one of whcnn holds a banner, are standing on the left; 
and, on the tight, stand two old men dressed in caps and long 
gowns, who appear conversing together, and anothor soldier sup- 
porting a banner of a corresponding form to that on the other side. 
A bundle of sticks, and one or two brok^ sticks, are on the ground 
below, and suspended from the ceiling, over the head of the king, 
is a globe. The ground behind the figures is of a dark even tint. 
The following inscription is engraved in ^wo lines upon the pedestal ; 
VN. FO. Di. FR. which we may read thus: un fondamento di fratemitd, 
"a ha-sis or principle of brotherhood." Tliis piece is in the posses- 
sion of Mr. Uouce. It is printed in a greenish tint, and measures 
two incikcs ;in(i tliree-eii^hths in height, by one inch and three- 
elghtlis in wuith. It has no mark, hut as the bottom margin has 
been cut off, it may originally have had one. It is, I think, un- 
doubtedly by the same artist as the three pieces above described. 

4d3 
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The engraving from which the annexed plate was carefully 
copied, is in my own collection. It is in every respect similar in 
style to the last describedf and is printed ivith the same greenish 
tint. It is, moreover, remarkable, that, like that, it has a globe 
suspended from the top of the print The subject appears to be an 
ancient sacrifice. The bottCMu margin, whore the artist usually 
put bis mark, is unfortunately wanting* as in the last 




I shall briefly enumerate the engravings of this ancient aitist 
described by Bartsch* in the order which he has adopted. 

No. I. An Jn/te/ sitting upon a carpet on the ground, and 
turned towards the right He is playing with a little bird. In the 

back-ground are trunks of trees, firom one of which is suspended a 

tablet with the artist's mark, (query, which mark?) and the date 151 1. 
Height, 4 inches 5-8ths: width, 3 inches 3-8ths. (See note, p. 569.) 

2. A Female Figure walking towards the right. She is dressed 

in the antique costume, and has a sword in her right hand and an 
a})|)lc ill lu r 1« ft. Tlie bottom margin, where the artist usually 
afiixcd his mark, is wanting. Height, Iincb7-8tbs: width, 3-4ths 
of an inch. 

3. Frovidence, represented by a female seated on a winged 
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dragon, with a oomucopia in her right hand, and a mirror in her 
left. Four trees are represented in the back- ground* relieved upon 
a dark sky. The mark (a)* is engraved upon the margin at bottom. 
Height, (marf^n included) 2 inches l-8th : widfh, 1 inch oni'-half 

4. The Triumpli of Mars. Mars is s«^aled in his chariot, with 
Venus sittint; upon his lap, and Cu[)i(l stanchng upon a gh)b(' at tlie 
forepart of the car. The t ar is (h .iwu hy two lions, wltich are c on- 
ducted by a man who points to the chariot of the sun in the sky on 
the left-hand. The chariot of Mars is also preceded by two other 
men, and followed by a fourth, who is accompanied by ^e god 
Morctiry. The prooeaaion moves towards the left. The mark (a) 
is engraved on the globe upon which Cupid is standing. Width, 
3 inches 5-8lh8 : hdght, 2 inches d-8ths. 

5. Neptune in hi$ Cor, drawn by two sea-horses, each conducted 
by a triton. The car moves towards the left. The mark (6) is on 
the margin at bottom. Width, 2 inches one-half: height, 1 inch 
l-4th, including the margin. 

6. Orpheiis. lie is seated against a tree in the middle of the print, 
and is playing on the guitar. Nenr him are a lion and a hind. The 
mark (b) is engraved in the margm at bottom. Height, 2 inches ; 
width, 1 inch 3-16ths. 

7. An Eagle off ered in Sacrifice. A naked man, wearing a helmet, 
holds tlie eagle upon the altar. Upon the left is a female, dressed 
in the antique costume, who pours a liquid upon the eagle out of a 
vase which she holds in her left hand. The mark (a) is engraved in 
the margin at bottom. Height 1 inch 3-4tlw : width, 1 inch. 

8. 2%e of a Yemg Man, seen in profile, and turned towards 
the right He has long lank hair, and wears a cap with a feather. 
Tlic bottom margin is cut off. Height^ 1 inch l-8th : width, 13- l6ths. 



* Mr. Bartsch, in the fourth Ulustrativfi 
phte St Ibe «wi «f bb drirtemih voluBe^ 

thus represents the marks wliich lie fouixi 

upon the engr»Tings of this uoknowo artiat : 



p («) ^o>B >jy>c > . (*) (0. 

The; are referred to uoder the letters a, b, e, 
ID the test. 
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9. Pmimi a Young Mm. He is turned towaids the 
left, and has long frizzled hair. He wears a cap, which is onia- 
mented with fur. His arms appear crossed before him. Above is 
a scroll, on which are the words : spes M£(a) the a wanting. The 
margin at bottom of this piece» also, is cut off. Height, 1 inch7-8ths : 
width, 3-4ths of an inch. 

10. Three naked Jl arrion, each with a helmet. One of them, on 
the left, is seen nearly in a back view, and supports a large crown 
of laurel, in company with the second warrior, who is in the middle 
(if llie print, and holds a cornucopia in hiii left hand. The third, 
on the right, has also u cornucopia. These figures are all standing. 
The mark (c) is engraTcd on the margin at bottom. Height, 2 inches 
3-8dis (ezclusiTe erf" the maigin) : vidth, 2 inches. 

Engravings marked >^>j\> •^•^A* or Z'Al 

Tlie Abbe Zani, at page 109 of his " Materiali," &c. notices a 
Breviary, printed at Venice in the year I497« of which the colophon 
appears to run thus : Offic'ta ifecundum morem sancte Rotnane ecclesie 
.... cum farnatmi/no artis imprcssorie magistro Joanne Hcrtzog de 
Zandoja in Venetiarum incUta Vrbe. Anno a partu virginis post ndlU' 
simum quaferqtte centes^hruim nonagewno septimo Kalcmlis ortobris. 

Zani coes on to iiitorin us that Panzer has not nu^iiUuned the 
work in Ills • Aunales Typographic!," but that lie has had the 
opportunity of examining a copy of it in the Royal library at 
Parma; and that the prindpal wood-cuts with which it is orna- 
mented, are marked at the bottom with fJie two initials .t.«., 
which, he says, denote the name of the artist by whom they were 
dengned, to have been Joanna Andrea. " Yes," continues Zani, 

thw is the self-same artist who engraved many prints on copper; 
" some of them copied from Mantegna and Albert Durer, and 
•* others, in a greater number, from his own designs; the prin- 
** cipal part of which are distinguished by the letters Z. A. which 
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" must be read, according to the Venetian dialect, Zoan (Giovanni) 
" Andrta. This, however/* adds Zani, *' is not the proper place 
" for me to boast myself, periiaps, the first person who has spoken 
" of so «i:ceUait an artist* sinoe I shall discourse largely conoern^ 
" ing faim in another place," &c. &c. meaniog his long-promised 
and extensive work. 

The reader will observe that Zani not only omits, upon this 
occasion, to state the grounds of his assurance that the initials z. a. 
on roppcr-plate engravings, and i. a. on wood-cuts, denote one and 
the same person ; but that he has even neglected to inlorin us how 
he ascertained that the author, either ol the wood-engravings in 
question, or of the copper- plates, was called Giovanni Andi*ea. 

For the i'lmt part of his assertion, I am well persuaded that he 
was not prepared to produce any satisfactory evidence. It seems 
extrandy improbable Unit an artist who was accnstomed to nwrk 
his engravings on copper with tiie initials z. A. should have in- 
variably used the letters t. a. upon his engravings in wood ; or, as 
Zani would have it^ upon the designs which he made for the wood- 
engravers to work from. To this it may be added, that if Uie artist 
in qu^tion had been sufficiently practised in design and composition 
to qualify him to furnish entire sets of drawings for others to engmve 
from, he would hardly have copied so considerable a proportion 
of the engravin|Ts exccuttd by himself on copper, as he is supposed 
to have done, trom the designs, and even from the engravings of 
other masters. ■ 

The truth is, that tliere is tjood reason to believe that the en- 
graver on ( oppcr who use(] tlie initials z, A. resided, not at Venice, 
but in Lonibardy. His manner of engraving closely resemblei^ that 
practised by Mantegna, Bramante, and Gio. Antonio da Brescia: 
bis style of design is of the same sdiool ; and it is, moreover, cer- 
tain that, amongst his other works, he engraved a plate, after a 
design of lionardo da ^nci, representing '* a Lion overcome by a 
dragon," which design is mentioned by Lomazzo, in his ** Tkvttato 
delk Pittura," (p. 336,) upon the authority of Francesco Mehd, 
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who had been the disciple and intimate friend of lAottatdo, and, 
most probably, came into the poflsesuon of the original upon his 
master's death.* What the true ngnificatton of the letters z. A. 
may be, I urill not undertake to determine ; but I feel little hesita- 
tion in pronouncing that they do not mean Zoan or Giovanni 
Andrea, and that the engraver who uscii them has no connexion 
with the artist whose wood-cuts bear the initials t. (i.f 



• Francesco Melrt was of a noble 
Miknese faniiiy, and, in his youth, was 
iortnictdl kt Viod in dw ut of dei^n. 
It i> daobtfiil nrfiedMr or not he ever ven- 
tured upon the use of oil colours. His 
•ffecUoD for hia matter was so great, liiat 
Im ■ecorapnued him npOD lua hwt journey 
to France ; and Lionardo, upon his dealll, 
left liim heir to rill his designs, instnimenbt, 
books, and laiinuscripts. Meizi lived long 
«iXNigh aiterwirds to ftimiab both Vinri rad 
liOflDUSO with much interesting inflMIDltioD 
relative to Uonardo's life and 'Studies. 

•f I have searched iii vuu lor the Breviary, 
jninlod at Venice in 1497 \rj Jowine Hertsof , 
and containing the cuts mifked i. a. noticed 
by Zani; but tlie collection of my friend 
Mr. Douce possesses a considerable number 
ofdherewrly Venetian wood-nib^ wfaichare 
marked with Ihe aame initials, and we may 
conclude were executed by the same hand : 
—I say by llie same hand, because, as will 
piMmfly be ifaeini, the nideb i. 9, nfer, 
not to the deeigiier of ^ cuts in qaealion, 
but to the wood-engraver. Amonfjit ilicse 
ere aixteen pieces, of an oblong form, which 
were entneted from m incompleto copy of 
a folio edition of Ovid's Meumorpboses, 
printed at Venice in the vear I509. Tlie 
colophon, which is preserved, ends liius: 
** VcMtiit Prindpe Mkit. LMuatdo Lra* 
«<i«dio din. iL mmL MJ).IX.'* The 



name of the printer, who, a.i 1 l^-nni from 
Panzer, was Geoig. di Kuscouibiu, does not 
appear. Tbeao printi wliich perhaps may 
ah(o have been uaed in an earlier edition of 
Ovid, measure three inches and a half in 
height, by five inches and a half in length, 
end IK moreover augmented at tbe ends by 
a separate ornamental border, Ana et^bMH 
of an inch in width, wiruh was probably 
added in order to make the cuts occupy tbe 
fall breadth of the page. It ia woMhy «f 
remark, (and the resemblance had noteacaped 
the notice of M r. Douce) that these cuts are 
exactly in the style of the prints of die cele- 
bmted PoAplt/e, to airieily, indeed, dad, 
after a very careful comparison, / feel authO' 
rised in asse' ting that the one and the other 
were designed as well as engraved by the 
tame artitti. Eacb of theae riitaen piaceib 
widi die cMepikm on^ of two, it nariwd 

• 

(1), or i\ (2); characters which, 
I have reason to believe, denote the artist 
who en^ved the cuts ; but certainly not the 
dSenypMr, whom I anertain to hate hecn no 
other than Beneobtto Montagna, the 
respectable artist whose numerous engravings 
on copper have been Utely deaciibed. I 
bad, npon a former occaakm, whan coi^ 
suited by my friend Mr. Dibdio, hazarded a 
hasty guess that the cuts in the PoliphUo 
might have been executed from the designs 
of dui Montagna; (aeo Bihliodwca Spcn> 
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It is proper to obser^^e that Mr. Bart'^d,, relying upon tho cor- 
rectness of Zani's assertion, styles our artist Zoan Andrea ; and \vc 
must, moreover, caution the reader, that, in the introduction to 



ceriana, voL w. p. l6S)} but I owe mj prc- 
B«Bt mora perfect coimctioa ibat «ich wm 

the ciae, to the opportunity which I have 
since had of eMniinin;^ the cuts in the Poli- 
pbiio, together with those from the CMd 
abofe nMBtioaed^ Ml ft tinw llM eomM^ 
phte ei^vings «f Hooti^na, recently in- 
sp€Clud for the purpose of dcM;ribing them, 
were fresh upon my mind. Of the nxteen 
cob fiOB Owl, I CM OOljr DMlW 001 dM iBb- 

j6d» of Ifao im ibilowtaSi 

The Rape of Europa. 
Sara|M tt dine timw (cpreMnlod in dtf> 
fefcnt parts of the COt. In the principal 
Uroup is sluing astride on the bull, and is 
puttii^ a garland upon but bonis } as in the en- 
graving of die SUM Mbjwt bf Benedetto 
Montague, deKribed at page 525. The mark 
of the engraver (1) i* at the bottom of the 
print towaids the right. 

The Story of Apollo and Manyas. 
On the left, Apollo is represented stand- 
9)g, with bit vioUu m the left hand and his 
bowin^rigM. He ia Ken in front, end 
ippean Galening to a man who is seated on 
the right, playing the bagpifN!«. On the left 
Mt> a woman, wbo also plays the bagpipes. 
The twofint nendooed figuit* oeeHy 
resemble those of ' the young man with the 
violin, and the peasant playing on thr bag- 
pipes,' in the engraving by MonUgua, d&> 
KiilNd «t page Apollo flaying Maiw 
tjm is icpreaented on die right of Uie print. 
The mark of the engraver (!) is at the bottom 
of the print, upon the left. 



Tllc Siorjf ifPriapmmA Xofw. 

in the distance ia SBenoawidi hia) 

irtg. The mark of tlie engraver (1) ia at the 
bottom of the print;, upon the riglit. 

Tie Story ^JfeXh md Midai. 

Tlio group on the right is nearly tlie same 
as that in the engraving by MonU^;oa, of ' the 
Judgment <^ Midas,' described at page 586. 

Tht SUtry rfMyrrha, with the UiUon/ of 
Adonis, 

On the left, Myrrha is seen flying firon 
dw mrtSk of her father Cinyras. In the 
middle of the prmt, is the birth of 
Adonis; very like the eqgraviag of that sub- 
ject, by Montagna, described et page SM, 
On the right, Veons appears seated with 
Adonis under a tree, and in the distance is 
represented tlie death of Adonis. The mark 
of the engraver (1) u on die left of dm print 



The Birth qf He m de i . 
No eefmeei^s nuurk. 

Tfie Story of Mrdea. 
The mark ^1) is on the ngbl-baud comer 
of the print at bottom. 

The Stori/ of Mercury and Hem. 
The group of Mercury and AgUiuros, on 
the right, is nearly the nme ae in tbo en* 
gnring by MenUgna of dm Sftine subject, 

described at fr^<lr "'-'^ The composition, 

however, is reversed. 1 lie mark of the en- 

•nier k on dw ridbl4nnd, at bom> 

^ TAe 

i S 
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loM catalogue of the engravings of this supposed Zoan Andrea, 
(* Peintre Graveur/ torn. xiii. p. 293)> he states, most incorrectly. 



T»e Death of Orphrm. 

The Stori/ of Atatanta and Meleager, 
Tiie mark of the engraver (*) is at ihe 
n^aibimA vonier of the print at bottom. 

The resembUace between these cuts and 
dioie io dM PoliphUo, m, in everj respect, 

too complete (o admit of a doubt, that thegr 

were designed and engraved by the same 
artists. The designer we have ascertauicU to 



for w to infnK» «lu»di« 

• 

«bo used the initials XX • 

Besides the cuts from 0«d above described, 
the library of Mr. Douce possesses also a bre- 
Hatj, of • hihII oetafo ftnO) m vaQmBj 
ornamented with wood-cuts, of which the 
followJug is the colophon : ErpUcil offm 
onknanu Bte mark Vgit Impretsus vent- 
tS$ ifim miUk «jn BatMrdtm ttagnhd 
de monteferrato anno Salutit I5\i. Dk lff« 
Decembrif. The margins of this volume are 
omamented with minute scripture histories \ 
ID nddition io whidiy wood'Cutt of hi^er 
dimeosions m Ime and there introduced. 
These last measure three inches and five- 
d^itbs in height, hy two inches and a half 
ill widUi: Acj an Aaded with diagonal 
hatchings, and very delicately eiecuted. One 
of them only, representing ' the Miraculous 
Conception of Elisabeth,' on the reverse of 
9% bean Aa initiaia ol' ^ engraver ; 

X^. TbodeHgaiortlMwaitoai«Bo««itli- 

out merit, althoi^h they are very onlike thoea 
of the works above described. The bu«- 
ness, however, of the engraver in wood, was, 
in fonaer iiin«i^ aa<it it wm, to cofgf cor* 
faedylh 



him, or, perhaps, drawn upon the bloctci 

themselves by the designer; and beoco die 
diversity of style, in point of design, hetwff-n 
these cuts and those in the Ovid and the 
PoHphilo, cannot bo conndoiod at eridenea 
that they were engmttd bf. a different Itand, 
but Only tfitit t'k'v were executed bom li» 
iofveDtions of a djfierent <2<f^jier. 

because I am willing to believe diet I have 
discovpred the renl name of the engrnvcr of 
die above wo<Kl-cuts in aoodier amati octavo 
Tolume, also in the eollM^ea af Mir. Soooaw 
This work, which is a sort of dhiidgad * BibiBa 

Pauperuni' in Italian, rtppm^ to entirely 
(or with the exception of a few words) aylo* 
ynipine; thamaUportiowofleittaUehae' 
company die dguree, beng engraved, liko 
the figures thrm-iclves, in wood. The designe 
are rudo' than those in the last-described 
woA. In the last page, wilhb an onnMitBl 
bolder, ii d» IbHoniat inMflptioii: Cptrm 

di Gioianiandi ea Vavassore ditto VadagnU 
no: Stampata aovamte ntUa iaclita dUa 
di Vinegk. Imu DtO, 

Tbeaitii^ it ii to ba ohMna^ bmcalb 
himself Giovanni ; not Zoan Andrea. 1 shall 
only add, concerning him, that be appeal* 
aometinws to have s^led iMudf JaoMM 
Andrea, and dwt dw coKadioo of nay fikwl 
Mr. Llojd possesses a large sheet map 
of Italy, engraved him on wood, wbidi, 
upon a tablet at one comer of the print, beat* 
Aa felloiiing i m a r ipdon; 

ITALIA 
OPBHA . DI . lOANKS 
ANDBEA . SI . VAVA 
•aOM.PITTO 
▼AVA«RiirO. 
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that one amongst itam is copied from a print by Albert Durer 
bearing date 1516. The truth is, that whatever this engraver 
cofKed fropi Durer, appears to have been fiom that artist's first 
essays only; whence we may conclude that he flourished in the 
latter part of the fifteenth century, and that he did not live many 
years afler the commenoement of the sixteenth. 

I omit, in the following catalogue, a considerable number of 
pH'ces, whirli, Rlthouq,h inserted in Mr. Bartsch's catalogue of this 
unknown ;irUst, are wthout his usual mark. Some of them, indeed* 
have been already noticed in our catalogue of Mantegna. 

Judith, 

She is standing and seen in front; boldif^a sabre in her left 
hand, and* in her right, the head of Holofemes, which she appeara 
putting into a sack, held by an old woman who is standing on the 
M> Behind these figures is seen the bed of Hol<^niei^ under a 
tent or canopy at the top of iriuch is inscribed : diva iudit. The 
initials Z. A. are engmved upon a globe with which one of the 
supports of the bed is omamented. Hiis pieces which was probably 
Migraved from a design of Andrea Mantegna, measures twelve 
inches and three-eighths in height, by nine inches in width* 
{Bartsch, No. I.) 

Of this composition there exists an ancient anonymous engraving, 
in a reverse direction, without the inscription diva iudit. It is 
rather larger than the above; measuring twelve inches and three- 
quarters in height, by nine inches and seven-eightlis in width. Not 
having had an opportunity of examining the print bearing the 
niaik, I cannot hasaid aa opinion as to which of the two is the 
most ancient 
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Herctife< and D^anmu 

Hercules is standmg on the right, resting with both hands on his 
club, and seen in front. B^anira is standing on the left, and is 

represented in n I nck view. Both these figures are naked, and, 
although in a dry style, are designed with intelligence. The whole 
is engraved much in the manner of Mantegna, who does not, how- 
ever, appear to ha\ e been the author of the desis^n. The mark of 
the engraver is in the middle of the print at bottom. This piece 
measures nine inches in height, by five inches in width. {Barudh 
No. 9.) 

Three Cuyids. 

Hiree Cupids standing. That on the left is seen in a back Hew, 
He has a shield on his left arm, and a torch in his right hand, and 
qppears looking at an owl which is perched on the stump of a tree^ 
The two other Cupids, of which the one in the middle has also a 
buckler and a torch, hold, by its legs, a dead eagle. The mark of 
the engraver is in the middle of the print at bottom. This piece 
measures eig^t inches and seven-eighths in width, by six inches and 
three-quarters in height {BarUch, No. 13.) 

A lAon overcome a Dragon, 

We have already mentioned this piece, which is admirably en- 
graved from a line design of Lionardo da Vinei, aiul shaded in 
the manner of that artist's drawings, with diagonal hatchings. The 
lion seems weKomt witli terror at the hoirid appearance of his 
assailant, and is moving, with enfeebled steps, towards the left. 
The mark of the engraver is near the middle of the prints at bottom, 
under the left hinder foot of the lion. Hiis piece measures nine 
inches and three-quarters in width, by seven inches in height, 
(BarUeh,' No. 90,) 
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A Seriet rfTwdb)t FieMt of Arabetque and Groiet^ OrMmatU, 
t^pamitfy intaidedfor tke Decert^m ^ PUatUn, 

These engravings measure, with little variation, about twenty 
inches and a half in height, by three tnclies in width. One of them 
only bears the mark of the artist. {Bartsch, Nos. ^\ to 32.) 

1. At the bottom of this piece is a triton, who is turned to- 
wards the riirht, and holds a trumpet in his left hand, and, in his 
right, a ser|>t;at. Seated behind liim i*- an mfant with a torch. 
Towards the upper part of the cotnpartm«*nt u Cupid appears seated, 
holding a palm in his left hand, and, in his other hand, a sort of 
aoeptre. 

3. In the lower part of this compartment, a vytesi is represented 
playing the Tiolin» attended by two infants* one on each sule of 
her, playing on wind instruments. Above these figures are two 
other in&nt^ on thdr knees, supporting a cartouch, on which is 
inscribed : D. MAR. V., and at the top of the piece are two Cupid% 
each holding a buckler. 

3. In the lower part of this piece an infant is represented, who 
wears a helmet, and defends himself, with a shield and a stick, 
from the attacks of another miant who nrmed with a serpent. 

4. A triton is represented at the h( tti rn of this compartment, 
touching the strings of a sorL ot v jolia, w Iik h lie holds with his 
right hand. Above this ligurc are two intauL satyrs, each armed 
witli a syringe. Near the top of the piece are two in&nts seated, 
each holding a sort of clarim. The mufc of the artist: is engraved 
at the bottom of this |mnt, on the rightihand. 

5. At the bottom of this compartment, are two four legged 
animals, having the heads and the wings of eagles. Half way up 
the piece are two Cupids standing, each holding a halbert with 
both his hands. 

6* At the bottom of this compartment a syren is represented, 
accompanied by two infants, of which that on the right of the \ynnt 
holds a serpent with both his hands. Towards the upper part of the 
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priDt are two children fighting, each armed with a stick and a 

shield. 

7. In tlie lower part of this print four infants are represented 
amusing' thcinselvt s with feats of activity. A little above these 
figures is a cartoucli of an oval form, on which is inscribed: 

p. MAR. V. 

B. At tlie bottom of this compartment three iiiiiints are seen 
playing upon clarions; one of ihem being seated, und the two 
others standing on each side of a pedestal. In the upper part of the 
print an infimt is represented standing, and supporting a globe with 
his left hand. 

9. In the lower pert of this compartment two infants are reprC' 
sented standing on a pedestal, and under them are two other infimts, 
with vaseib one of whom appears giving drink to a dog. 

10. At the bottom of this piece is a satyr, who is seated with his 
1^ asunder, and holds a violin with his lefl hand, and, with his 
.other hand, the bow of the instrument. Half way up the print 
are two children, who are standing and embrace each other. 

11. In the lower part of this compartment arc represented two 
infants, who are seated upon a pedestal, and support a cartouch of 
a circular form. Under tlie {ledestal are two sphuixcs, each of 
which holds a small oval shield. 

\i. At Llie bottom of this piece two sphinxes arc represented 
turned back to back. In the upper part of the compartmait are 
two in&nis standings eadi holding a large palm with one hand, and 
resting with the odier arm vpon a sort of candelabrum which is 
placed between them. 

These pieces are all of them dengned and engraved with intelli- 
gence. The figures are delicatelj shaded with hatchings, which, 
in some places, cross each other in various directions. The style 
of engraving adopted by Mantegna, however, predominates. 
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Another Campartmemt ef Grpfetgne OmamenH, 

This piece is of different dimensions from the preceding ; mea- 
suring 15 inches and 3-4ths in height; by 3 inches and 3-4ths in 
width. At the bottom of the compartment, is th(; head of an old 

man with n \ou<j; bcnrH, si rn in a front view; over which are two 
other head^^, \v uliout beards, placed opposite to each other. A little 
higher are six Cu])uls, seated around a dish ; and above these are 
introduced, successively, two dolphins, tv c ^\ l eui., and tiien, again, 
two ullitr dolphins. The mark of the engraver is in the middle of 
the print, at bottom, (fiartschp No, 33.) 

Pieces copied from the Engravings of Albert Dureb. 

The original engravings of Albert Burer from which the following 
pieces were co[»ed, are so well known as to render a brief mention 
of the subject and dimensions of each, suiBcient; 

Tike MaAtuna and Child. 

This piece, which has escaped the notice of Rnrtsch, is a copy, 
very caref ully executed, from the print of Albert iJurer known by 
the * Madonna with the Monkey.' It is in a reverse direction from 
the original, and measures six inches and three-cpiai u rs in heierht, 
by four inches and three-quarters in width. The letters Z. A. are 
engraved about the middle of the print, at bottom. 

St. Jerome. 

This piece represents St Jerome kneefing at his devotions in the 
desert; and is a copy, in a reverse directimi, from the engraving 

described, No. 61, in Mr. Bartsch's catalogue of Albert Burer. 
Thecoj^ist, however, has made one small alteration; having omitted 
the stone, which, in the original print* the saint holds in bis right 



Digitized by Google 



684 



ENGRAVINGS BY 



[chap. tii. 



hand. The lettm Z. A. are engraved in the middle of the print, 
at bottom. This piece measures about twelve inches and a half in 
height* by eight inches and seven-eighths in width. (Bartteh, No, 7.) 

<S. Genedeve, 

So Mr. Bartsch entitles this piece, which is, however, commonly, 
and, perhaps, witli more y)ro|)riety, styled * the Penitence of St. 
Chrysostom.'* The origuial is numbered 63 in Bartsch's catafog^ue 
of Albert Diirer. The copy is in a reverse direction, uiid measures 
seven inches in height, by four inches and a half in widtli. The 
letters Z. A. are engraved in the middle of the print* at bottom. 
{Barttek, No, 8.) 

A Nymph earned away by a Sea-Montter, 

Mr. Bartsch entitles this piece ' L'enl^emoit d'Amymone.' 
Tlie original from which it is copied is No. 71, (not 72, as he erro- 
neously states* torn. xiii. p. '^OO,} of his catalogue ai Albert Durer. 
The copy is in a reverse direction, and measures nine inches and 
five-eighths in height, by seven inches and a quarter in width. 

I FT 

Hercuks killing the Hydra. 

Hercules is lepresoited standing* and about to inflict a blow of his 
dub upon the serpent* which is twisted around his left arm. Along 
the left border of the print is the inscription : Divo hebcuu invictq^ 
and underneath the serpent are the initials I. F. t. Tliis piece is 

• Mr. Bvlicb, 'mM, ISmmSt gtm dui Ireated, b; Lucu CranMh, * PdntreOmwir, 
lattor tiife to the KIM flOvjcc^ diffimnily loai. to. p. 970. 
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engraved in the manner of Mantcgna. It measures about eleven 
inches and a quarter in height, by about eight inches in width. 

Marietta as has 'already been noticed, (p. 395,) suggested that 
these chanwtersy read in a reverae direction, firom right to lefW 
might d«iote ' Thomas Finiguerra incidit;' and my friend Mr. 
Dibdin has gone so far as to insert a copy of the above engraving 
in the first volume of his edition of ' Ames's Typographical Anti- 
quities/ persuaded to consider the original as a genuine production 
of Finiguerra's burin : not reflecting that, under the supposition of 
the artist having carelessly engraved the initials above-mentioned 
from l«"ft to right, upon his plate, so as to occasion them to appear 
in a reverse direction in the impression, the second of those initials, 
F, would appear turned the wron;^ way. The force of this objec- 
tion seems to hav(t been fell by some tonner proprietor of a fine 
im{>ression of the eiigraviiig in question, which is now in the British 
Museum. This person, who was perhaps a printscller, and desired 
to augment the value of his commodity, has, with more ingenuity 
than honesty, by means of a pen and knife, turned the first 
character on the left into a t, and the third into an i ; so that the 
whole stands thus : T. F. i. I have only to add, concerning this 
ancient engraving, that I cannot agree widi Mr. Bartsch, (vpl. xiii. 
p. 524) in ascribing it to the hand of Gio. Antonio da Brescia. 

Engravmgi nunked tku» : 

The unknown artist whose numerous engravings are distinguished 
by the above mark, is commonly styled ' tlie master of the cadu- 
ceus.' The Professor Ciuist observes in his ' Dictionnaire des 
Monograinnies,' (p. 310,) that lie has been sometimes called Fi aiu is 
de Babylone, but, at the same time, confesses his inability to state 
the grounds upon which such a deiMNniiiatKm is founded. Hei- 
ndcen remarks, (' Dictionnaire des Artistes,* torn. ii. p. 6,) that 
the s^le of his works seems to denote him to have been of the 

4f 
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Italian School; and B:irtsch, (Peintrc Graveur, vol. vii. p. 517,) 
makes a similar ackiiowletlgmeiit; although, conformably, as he 
says, to general custom, he has inserted the catalogue of his en- 
gravings wnongst ihoBe of the early artists <^ Germany. Hubor 
places him in tiie school of the Low Coimtriefi» confessing, at the 
same tim^ ^t the point is very doubtful.* The same uncertain^ 
that we are under witfi respect to the name and country of ' the 
master of the caduceus,* exists also> ahhoug^ in a smaller degree, 
as to the period at which he lived. Upon the "whole, I incline to 
the opinion that he flourished at the bcginiiin<^ of the sixteenth 
century* in some northern provinct- of Italy. His style, although 
very peculiar, has some resemblance to that of the early school of 
Ferrara. The engravings ol" this artist appear to be all of them 
originals, aucl are executed with great flelicacy, and, at the same 
time, freedom of burin. I shall only add, that, in several of them, 
the ground by which the figures are relieved, is shaded by simple 
diagonal hatchings. 

The following twenty-four pieces are briefl}^ enumerated in the 
order in which they stand in Mr. Bartsch's catalogue, IVo others 
are a^ed* which appear to have escaped the researches of that 
vmtett 

Sacked Subjects* 

No. 1. JuMth l^e is standing, and holds, in her right hand, 

the head of Holofemes, and, 4n her leA^ a sword, with its point 
towards the ground. The eaduceus is engraved on the right of the 
print, nt bottom. Height, 7 inches and a half; width, 4 inches 
and 7-8ths. 

There exists a copy of this piece by Jerome Hopfer. 

* ** C'efit rartist," sajs tluber, (' Maouel,' " nit pas mcme quelle patrie lui doooer. A 

Itc Um. V. p. que le prdemnr Cbriit ** tout liittrd aou> le fmamt coapiilriote «t 

" nooune le mutie au caducee, ^ cause de " coDteniporaiQ de Lucas de Leyde, qyoiiiM 

" son monogramme. D'ailleurs on ignore " nous piiwions le placer (galement |MHlBt 

** loutes les circonstancea de sa vie \ on oe " les ^aveura AUemands ou Icaliena." 
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2. TAe AidMration of the. Magi, The virgin is standing, with the 
infimt in her aims* ma the right of the print, the lower part of her 
figure bdng hid by a sort of wall or pedestal. On the left are the 
three Magi» attended by two pages, one of whom holds a tighted torch. 
The caduceus is in the upper part of the print, on the left* Hdght, 
8 inches and a half : widdi, 6* inches and a half. 

3. Jems Christ, standing, and seen in front, after his resurrec- 
tion. He holds a banner with his left-hand, and, with his riglit, 
gives the benediction. The caduceus is on the right of t he [)rint, at 
bottom. Height, 7 inches l-4th : width, 3 inches and a half. 

4. The Holy Family. The Madonna and EUzabeth arc seated by 
a rustic fence, or raiUng, madt^ of the stems of trees tied together, 
in the middle of the print ; the former having in her charge the 
infant Christ, the latter, the young St. John. Josej)h appears 
leaning, with both arms, upon a part of tlie railing, on the left. 
The caduceus is engraved at the right-hand corner, at bottom. Width* 
6 inches and a half: height, 5 incfaes l-8th. 

5. Tha Hobf Famly, The Madonna is seated in the middle of 
the print, at the foot of a tree. She rests her right hand upon a 
book placed, on a bank, and, with her left, embraces the infimt 
Saviour, who is standing by her. Behind the Virgin is a female 
saint, standing. Joseph is represented, standing, in the fore-ground, 
on the right, holding, with both hands, a sn'ord, the point of 
which touches the ground. f He appears listening to the music of 
a guitar, Avhich is played upon by an angel, who is seated near the 
Madonna, on the left of the print Width, 7 inches and a half: 
Height, 6 inches. 

6. The Virgin and ChikL The Madonna is seated at the foot of 

* BmaA mfs, * largeitr, 7 p< a If.* f I^ot bwwig a«en dii> piece, I bm 

about 7 inches and a half, Bllglali. I MU> judged it the safest method to follow Mr. 

pect, from the print before mc, which is, Bartsch. I have little doubt, however, tliat 

however, a little dami^ed on the left border, the figure which be call* Joseph was intended 

lbitdie%!nn7 UanenwordiftpnMi JbrSt,Ftail. 

4f3 
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a tree, suckling the infitnt. The caduceus is towards the bottom 
of the print, on the left Width, 9 inches l-4th : height, 7 inches. 

7. St. Jerome. He is seated, writing, and turned towards the 
left. On the desk opposite to him is a book lying open, and resting 
against a small crucifix. Tlic caduceus is engraved on the desk, 
half wny up the print, on the left. Height, 3 inches I-4th: width, 

2 inches :i-Bilis. 

Of this piece there is a good copy, without mark, in a reverse 
direction. 

8. S. Cathi-rine. She is represented standirif;, with u palm in her 
left liaud, and, in her right, a sword, the point of which rests on 
tiie ground. At her feet, on the left, is part of the wheel, and, on 
the right, the caduceus. Hdght, 7 inches and a half: width, 4 
inches 7-8th8. 

There is a copy of this engraving by Jerome Hopfer. 

9. Tkt guar^an Angd. The angel, who is standing on the lefi^ 
has a palm in his right hand, and places his other hand upon the 
head of an old man, who appears to have fallen asleep over his 
studies. At the top of the print is the inscription : custodi tm dofr- 
mientes. The caduceus is engraved above the head of the old man. 
Height, 8 inches 7-8ths : width, 6 inches S-Sths. 

Fancy Subjects, &c. 

Pieces of an upright Form. 

10. A Wtrnan with a Distaff. She is itanding, and seen in front 
She carries an in&nt on her right arm, and holds a bowl witli \xa 
left hand. The top of her distaff rises from behind her right shoulder. 
The caduceus is at the bottom of the print, on the right Height;, 

3 inches l«4th : width, 1 inch 3-4tbs, 

There exists a copy of this piece, by an unknown artist in a 
reverse direction. It was also copied by Jerome Hopfer. 
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11. ^ Man carrying a Cradk. He is walking towards the right, 
bearing the cradle upon his shoulders* and holding a jug in his right 
hand. Hdght, 3 inches l-4th : width, 1 indi d-4tha. 

There is a copy of this piece, also, by Jerome Hopfer. 

12. A naked Woman with a Mirror, Her figure, which is repre- 
sented no further than the knnes, is seen in front. She is looking 
at herself in the mirror, which slio holds in her left hand. The 
cadureiiR is engraved on the right of the print, at bottom. Height;, 
3 inches l-4th : width, 2 inches 3-8ths. 

13. A Satt/r playing on the Violin. The satyr is standiniir 'with his 
back against a tree, on the left. Ilis female companion is seen 
with her infaiil, on the right. The caduceus is represented in the 
upper part oi the prints on the same side. Height, 3 inches l-4th ; 
width. 3 inches. 

There exists a copy of this piece by Jerome Hopfer. o 

14. A Satyr playing upon the Bagpipe*. He is seated upon the 
right On the left is another satyr, seated upon the stump of a 
tree, and drinking wine out of a skin. Height, 5 inches and a half; 
width, 3 inches. w 

There is a copy of this engraving, also, by Jerome Hopfer.- 

15. Two Old Men with Books. An old man, who- is covered by a 
mantle, and seated with a book open before him, is represented on 
the right of the print. This old man turns his head towards laaiother 
old man, who is seated, almost naked, in the middle of tiie piece, 
and rests his right hand upon a book which is placed oniadesk^ 
The caduceus is in the upper part of the print, on the right. -Heightv 
5 inches l-4th: width, 4 inches l-4th. 

16. The Sun and the Moon, represented under the ligures of Apollo 
and Diana. Apollo appears standing on a sphere, and shooting 
with his bow towards the right, where, in the lower part of the 
prinlv Diana is seen, accompanied by a deer. Hie cadu<%us is 
engraved in the upper part of the print, on the 1^. Hdght* 6 inches 
•3-8ths: width, 4 inches. 

There is a copy of this piece by Jerome Hopfer. 
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17» Thte Mm, naked, and attached to a Tree, One of the men 
h represented standing in the middle of the print, with his two 
arms elevated» and attached to a hranch of a large tree. A second, 
on the leftif is kneeling, and seen in front The third is seated on 
the rightf and seen in a back view. Height, 0 inches 3-8tlis : width, 
4 inches. | 

There exists a copy of this piece, also, by Jerome Uopfer. 

18. Victory and Fame. Victory and Fame arc repr^ented by two 
naked females. The former, on the left, holds a palm, is crowned 
with laurel, and is seen in a back view. Tlie latter, on the right, 
has wings, and is seen in front. The caduceus is at the bottom of 
the print, on the right Height, 7 inches l-4tl) : width, 4 inches 
7-8ths. 

19. A Sacrifice to ri iapus. The figure of Priapus is> in the middle 
of the print. On tlie right is a young woman, standing, with an 
in&nt in her arms ; and on the left stands anotbo* female, who rests 
her right arm upon a cornucopia filled with ears of com, and holds» 
in her left hand, some small sprigs of laurel, which she bums in 
the flames that issue from a vase placed on an altar before the 
statue of the god. The heads of an ancient priestess and another 
woman are seen behind. The caduceus, together with a tabled 
appears suspended from the branch of a tree, in the upper part of 
the print, on the left. Height, 9 inches : width, 6 inches 5-8ths. 

Mr. Bartsch states that this print is a copy, with a few variations, 
from an engraving by Agostino Veneziano, hut 1 am of opinion 
that the above deseribed piece is the most aneient of the two, as it 
is the best The idea appears to have been taken tiom an antique 
basso-relievo. 

20. Mars, Venus, and Cupid, Mars is standing on the left, 
habited in complete armour, and seen in front. He appears ad- 
dressing himself to Vonus, who is standing, quite naked, on the 
right supporting the infent Cupid on her left arm. The caduOeus 
is engraved on the left. Height, about 11 inches : width, 7 inches. 
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Pieces of ' an Oblong Form. 

SI. A Saar^ec to Triapm, The statue of Priapus b hoe repre- 
aented suTrounded by women, who are celebrating his festival in a 
wood. One of them, on the right, appears offering a libation. 
A second, kneeling on die left, is r^jwding the ceremony. Tlie 
cadttcens is engraved upon the altar which is placed before the idol. 
Bartsch appears to have seen only a mutilated impression of this 
engraving, which measured 4 inches and 3.8ths in width, by 3 
inches and 3-4ths in height. This impression was cut, as well late- 
rally as at top. Perhaps the print, when in its perfect slate, may 
measure more in height than in width ; as is the case with a copy 
irom it, which is noticed by Bartsch, and is now before me.* 

This copy f'Xfu tlv corrf j niul^ with the above description of the 
original, except tlial, uiskad oi the wood tliere mentioned, the stems 
of two trees only are seen, one on the right and the other on the left; 
and tiiat the piece is ol an upright form, measuring 5 inches 7-8ths 
in height, by 4 inches l-4th in width. Upon a tablet, at the left- 
hand comer of the print, at bottom, is the mark of the engraver, thus : 
'^^a* Who this artist was I know not, but there is some reason to 
bdieve that he redded in Italy. He appears to have copied several 
of the engravings of the master o£ the caduceus» and, amongst oth«^ 
a print representing ' a winged hone,* the original of which my friend 
Mr. lioyd remembers to have once seen, with, o\ or the figure, 
this ItaUan inscription : el tempo. The copy is in Mr. Lloyd's 
own Gollecti<m, and bears every appearance of a production of the 

• Itiiiwc«Miry ihai I ibould notice Mr. and copied b the tot. Bu^ in bit eiiMi 

BntocVe contradictory statementt* respecting volume, p. 544, where this copy is described 

this copy. After describing the print, No. in the very words used before by him in 

21, by " the master of the caducciw," (vol. describing tiie original, he careleitJy njt. 

vil II. 586) he add*: ** Copie de ce miH- ** Ce manam «rt nne copie, ftite a«ec' 

" ccau, gntv6e par le maitre au monogramme " queiqties changemens dans Ic fond, d'aprds 

" No. 2G5." viz. the engraver who osed the ** No. 19 fnot No. <21) dee estampes du 

mark composed of the letters M. w. and M, '* maitre au caducie" 
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Italian school. It is maiked NwM.. I bave some doubt about this 
artist being (as Mr. Bartsch thinks) the same person who marked his 
engravings with the letters N. or NW. only. 

22. A Triion, or, (as Baitsch styles it,) a Sea Deity, bearing npcMi 
his back one of the fiiries, and directing his course towards the 
right. ITe is accompanied by a winged sea-hors^ which occupies 
the left of the print. The caduceus is in the upper part of the 
engraving on the same side- Width, 4 inches 5-8ths: height, 3 
inches 5-4ths. 

23. Victorif, rcprpspnteci by a recumbent female figure with 
wings, surrounded by trophies. Tiie caduceus is in the middle of 
the print, at top. Width, 7 inches and a half : height, 5 inches d-8tbs.' 

There exists a copy ol this i)icce by Jerome Hopfer. 

24. A Triton and a Si/rcti. The syren is seen in a back view, and 
appears caressing an aged triton who is before her. Both are swim- • 
ming in the sea. The caduceus is engraved in the upper part of 
the print on the right. Width, 7 inches and a half: height,. 5 
inches ]-4th. 

There is a copy of this piece by the artist who copied Nor 31. 
and bearing the same monogram. It was also copied by Jerome 
Hopfer. 

The two following engravings by the Master of the Caduceus, 
which have escaped the notice of Bartsch, are in Mr. Lloyd's col- 
lection. 

The Holy Family, 

The Madonna is seated, resting, with her left elbow, on the trunk 
of a tree, and embracing the inlant Clirist, the upper part of whose 
figure only is seen, with her right hand. Her figure, which is repre- 
sented only to half way down her legs, is tamed towards the left, 
but she looks towards the right, where, at the bottom comer of the 
pieces is the figure of JosefidL The caduceus is introduced in the. 
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upper comer of the print, on the lefl. This engnmn^ meMUres 4 
inches 5-8th8 ia height^ by four inches in width. 

Cleopatra, 

She is sitting, naked, her lefl knee thrown over her right, and is 
turned towards the left. On the right is the stem of a tree, and 
behind her head is seen the asp, [lartly concealed within the crevi 
of a rock. This piece, though it does not bear the usual mark, is, 
I think, certainly by * the Master of the Caduceus.* It measures 

7 iaches iu height, by 4 inches and 5-8th8 in width. • 

Our Catalogue of early Italian engravings distinguished by the 
initials or monograms of their unknown authors, might be aug- 
mented by a few otiiier specimens of small moment ^Batt8ch, 
(vol. xiii. pp. 351. 355. and 390,) describes an engnmng, repre- 
senting' 'a firantic Bacchante,* copied firom a celebrated antique 

J 

gem, bearing the date and monogram, *\<S'^JffY • measuring 
13 inches in height by 6 inches and 5-8th8 in width ;--8nother, of 
* a Man, mounted on a winged Dragon, blowing a IVumpet,* with 

the initials IP* 1 6 inches and l-4th in height, by 3 inches and 
3'8ths in width; — and two other pieces, representing ' the daughter 
of Hcrodias with tiie head of" John the Bn[>tist in a charger,* height, 

8 inches and a half, width, 4 inches and ^-4ths; and *a woman 
seated, acconipauicJ by two children :* the former of which en- 

giavings is marked fc^Ff • ^ latter, l^J.* 



* Heioeken describes the two last men- by the same artist, npiMtnAlg a maa, seen in 

tkmed ftakM iu lu<* ' Tdee General?,' p. 433. a back view, discharging an arrow from a bow. 

He n of opioioD tbey are vci^ aacieni, lod it u a most tniserable performance, and mca- 

^^crfimtwlkyiM^mmiAaii, fm7iDGlMHidl>4lhinlMigiit,b74iiichM 
denote Luca Fiorentmo Fuit. The eolke> 

tioBpf Mf.IJoydpnwewislMidgiyawog and »4du in width. ItUwuked^F. 

4 o 
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CHAPTER VIIL 



Some account ^. the priney^ Engnom of Qermamf and the Low 
Countritt, md their Work$, from the earUett period until t^ time of 
AWert Durer md 'Lucas, van Leyden. Wood Engraving brought 
to perfe^on hy the taknts of Albert Durer, Hone Bm^mair, and 
Holbein. 

♦ , " ' 

In the course of our inquiries concerning the origin and estabUsh- 
ment of Chalcography in Italy, we have found ourselves more than 
once called upon to animadvert upon the niistatenicntb ai> well as 
the arguments by which Mr. Bartsch seeks to deprive that coontiy 
of the honours due to her as inveotiess of the art in question ; or at 
least to force her to aniunworlihy compromise of her pretensions. > 
We have now to perform the more gratdiil task of expressing 
our obligations to the same writer for much novd and important 
information* which he has given us relative to the early engravers 
of Germany and the Low Countries ; and to congratulate him 
on the ability wherewith, in treating of those schools, he has sepa- 
rated the sterling of facts from the dross and deceitful glitter of false 
testimony and fanciful conjecture.* This part of Mr. Bartsch's 

. •DeMuiTfCBejrtntexiiderGcKUelite tocniiiiw dnM tqfiMiivs Kpic^ 

der altesteti Kupferstichc. p. 12,) upon the Paision of Christ,' bearing date M io. 

•utbority of a catalogue of prints and draw- Bartsch observes that it is doubtful, from 

iiqp writtefl ia 161B bjr one Paul Behaim, B«baim's deacriptioo of these pieces, wbMhff 
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publication is indeed, on tiie whol^ so unezceptiottabiei, that we 
have little left to perform in the present chapter, save to present the 
reader with an epitome of the sixth, and parjt of the seventh 
volumes of the ' Peintre Graveur,* accompanied by such brief 

remarks as the subject may occasionally surest, and the addition 
of a few pieces of some of the early engraver^ which the col- 
lections of Vienna did not afford the writer an opportunity of 
describing. 

Mr. Bartsch rornmences his account of the schools of Germany 
and the Low Countries, with a catalogue of the works of an un- 



Aqr «en» cogravings on mM, or wood-cuts ; 
and that, under the former 'uppo^iiion, which 
he leeoM to think the least probable of the 
two^ IIm miter auM Intie avodeously read 
Ike date 1440, inatead of 1470, 1480, or, 
perfaip«, 1490. San<!rart, in liii ' Academia 
Artu Pictoriae,' (Noribergac, 1683, p. £08,) 
m Mcient Gtenmi ei^puring, 
JSi» wpwwtiiig an old man c»« 
ressing a young woman, and bearing date 
14^. Barlach agree* with . Zaoi that San- 
dnrt miflook ike kit twofigwet of tbia date, 
yAAthf he tUBb^ im 14^9- 

1 »hall cloM flit note id Mr. Baitich'i 
own words. 

- *' Heiaeke pr^od qo'on a d^jA imprim£ 
« in cftompel «■ All<iiM«Be an 1440. Voki 
*• comment il prouve celte assertion. * Mar- 
** ' tin Scbongauer,' dit-tl, < est certainement 
** ' le plus ancien gravflor dont non mvom 
" ' r^poque ; mais it n'est nullemcot b pre- 
" ' mier. On n'a qu' A examiner ses estampes 
** ' qui toot futes, selon toutes les apparences, 
« *eiifre 1400 et 1486/" fitwaa tboaght,ei>- 
roneouslj, when Heineken wrote, that Menin 
Schongauer died b 1486J ' ct Ton verra 

4 G 



" * qtie c'e«t un barin fimni ^iii ke e pnv- 

" * duites.' Hfinck*> w roimoit pas le maltre 
" de Martin Schongauer, mais quelque soit ce 
** malni^ U Ant «i moins, dit-il, ' qu'il eoat 
" * plus ancien que son disciple. DooDOae 
" ' lui aeulement dix ans de plus, et nous 
" ' avons rann6e 1450 pour 6poqiie ok 
" ' gravure B M ewufaw e ut eoKMfe eo 
* Alleangpe.' Apr^ avoir peittdequelqaea 
" estampes qui lui paroissfnt encore plus an- 
" cieones que celles de Scbooganer, il fioit 
" par fixer I'^poque de 1*111*6111101* de It gi»> 
" nre au moins vt rs raiiii(-e 1440. II feet 
" convenir," continues BarUch, " qit'^n tic 
" peut gu^, eo si peu de Itgnes, r^uuir plus 
** de coBtiidietiieQi, et on plus grand boide* 
*' veraemetit d'idto. Zaui dit avec laisoii 
" que ' dea supposiiionjs jctnblrihlr^ ne tcn- 
" < dent qu' i nier directemcnt I'ungiiie de la 
" < graTure, puisque Cd donwit loujoim lin 
** * mattre i celui qui I'a eierc6 le premiier, U 
" ' en ri'-ulte nt'ccssairement que persnnne 
" < ne pcut jaaiais pr^tendre au litre d'iu- 
« * TCDieur;* < Pdntf« Graveur,* vol. xlu. 
p. j(, et eeq. 
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known artist, who lias already been briefly noticed, (p. 106,) and 
who marked several of his engiavings vitli the imtiab 

accompanied sometimefl with the idate or t SL6A * 

The engravings of this ancient artist are executed with great 
delicacy of hurin, in a manner peculiarly his own. In bis draperies, 
as well as in the naked parts of" his figures, he often employs dots, 
or vcn,'' short touciies of the graver. His hatchings, which are laid 
extremely close together, are seldom crossved by other hatchings, 
and never rectangularly. His style of design nearly Trembles that 
of Israel van Meek, and Francis van Bocholt : the former of those 
artists, indeed, as has been already observed, copied several of his 
prints. His works appear to he yeiy numerous. Bartsch d^ciibes 
one hundred and thirteen pieces which he had himself seen, hesides 
eighteen which he mentions afterwards on the autibority of other 
writers 

I shall briefly enumerate the one hundred and tfaiiteeii pieces 
aboTe-mentioned, in the order in which Mr. Bartsch has placed 
them, referring the reader to the * Peintre Graveur,' for a more 
detailed description of most of them ; and I shall insert, as 1 proceed, 

(distingiiishing them by asterisks) th< additional pieces mentioned 
in Mr. Bart<:rh's appendix, together with a few others with which I 
am ac(^uainted. 

• Professor Christ, " Dictionnairc des sesscs one which was probably excctited in 
MonograoiBie*," meottoiu « print by Uiis that ;ear, though the but figure of the date u 
irtiatf hflMiqg dtto 1465. Mr. Llo;d jxw- «A nrf dniinet 
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SoBjffiCTs OF TUB Old and Nev Testambnt. 

1. Aekm and Eve forbidden by the Abmghig to eat of the Tree of 
Kmrnie^e, Adam and Eve are standing oil the left. The Almighty 
is on the right. The tree, with the serpent twisted around its 
trunk, is in the middle. Height, 7 inches and a half: wtdth« 5 
inches 5-8ths. ' 

A copy of this piece is given hy De Murr, in the eleventh volume 
of his journal. 

2. Dalilah cutting off the hair of' Sampson. Sampson is represented 
asleep on the lap of Balilah, who is seated on a cushion placed on 
a pavement in die middle of tlie print. In iJie diitance is a land- 
seape. Height, 3 inches 3-4ths : width, S inches 5-8th« 

3. The mme Si^feet, with Tariations. Hie hat o£ SampsMi is 
lying <Hi the finpe-gionnd on the right, and three birds are intro- 
duced in different parts of the piece. Height, 5 inches and a half ^ 
width, 4 inches l-8th. 

4. Doi^id Idlling the Lion. David wears a honnet with a feather, 
and is astride on the lion, which is <;een in profile, and turned 

^ towards the right. Height, 3 inclu". 3-4ths : ^vidth, 2 inches 5-8ths. 
There is a copy of this pieci ui a i t verse direction, with the addi- 
tion of a scroll at the top of the print. 

5. The same Suhject, differently represented. A ^vonian is intro- 
duced, staiulaig on the right of the print, having her arms crossed, 
and a flower in her left hand. A bmall tree risa» ia the middle of 
the print. Height, 4 inches T-Bths : width, 3 inches l-8th. 

6. The tame Subject, with variations. David is on the left, and 
the female on the right Upon a wall, on the left, is a monkey, 
eating fruit. Height, about 5 inches 5-8ths : width, about 3 inahes 

3^8. 

7. TAe Ju4gment of Solomon. The king is seated on lus thione» 
in the middle of the print. One of the two women is standings 
with the live child, on the left ; the other is kneeling, on the righ^ 
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with the dead child near her on the ground. Tiie attendants oi' 
Solomon are on each side the throne. Height, 7 inches d<4ths : 
width, 5 inches and a half. 

8. Sobmon't IdoUory, Tbe king is in the middle of the prints 
kneeling with one knee on the ground, and is turned towards the 
right One of his women is standing by him, and appears prompt- 
ing him to idolatry. The scene is a chamber, with, on the right, a 
window, through which is seen a landscape, and, in the sky above, 
the Madonna with the infant Saviour in her arms. On the left are 
five ])nges, standing at the door of the chamber. Height, 8 inches 
and a lialf: width, 5 inches 3-4llis- 

9. The Annunciation. 'Vhc \ irgni is represented kneeling at her 
devotions, in the middl* ot the print, and is seen nearlv in front. 
The angel, who has otic knee on the ground, and holds a scroll 
with both his hands, is behind her oa the left. On the right is a 
window, through which is seen the Holy Spirit in the form ol a 
dove. Height, 6 inches 5-8di8-: widdi, 4 inches mid a half. • 

10. The Meeting of Mary and Elizabeth, The Madonna,' on the 
right, and Elizabeth, on the left;' have hold of each others' hands. 
The back-ground b a landscape. Height 6 inches 5-8th8 ; width; 
4 inches d-4ths. 

' 1 1. The Nativity, In the middle of the print the Virgin is repre- 
soited on her knees, adoring the infant Jesus, who is lying on the 
ground. Joseph kneels on t he right. The ox and the ass are seen 
within the door of a ruined fabric, on the left ; and, in the distance, 
on the right, are two women sitting under a hedge. Height, 5 
inches: width, 3 inches l-4th. 

• A2. The same Subject. Towards the riglit of the print, the 
Madonna is represented kneelnig, with her hands crossed on her 
bosom, adoring the infant Jesus, who is lying naked in the middle 
of the fore-ground. At a small distance, on tlic Iclt, Joseph 
appears, also on his knees. The $tablo» with the ox and the ass, 
is on the right, and over it is an' an|;el, with a scroll hearing 
the inscription, gloria in exeebii, in Gothic characters. The back- 
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ground, on the lefl, exhibits a mountainous tondscape. Height;i 

6 inches 5-8ths : width, 4 inches and a half. 

13. The same Suhfict. In the middle of the print the Virgin is 
represented adoring the infant Saviour, who is lying on t!ie ground, 
towards the right, surrounded by three large angoN, arc also 
in tlie act ol' adoration, fn the l)ack-ground, on the lelt, Joseph is 
seen under a shed, and, in the distance, are live shepherds. In the 
sky, on the right, is an angel, with a scroll bearing the inscription, 
^oria m excdm deo, in chancteiv rereaised. Height, 8 inches: width, 
6 inches 3-8ths. 

The following piece, which I shall number 13*^ has escaped the 
notice'of Mr. Boitech. It is in my own collection. 
13*. TAe Nathittf, The Madonna is represented on her knee^, in 

the 'middle of the print, adoring tlie infimt Jesus, who is lying on 
the ground, a little towards the right, upon a part of her mantle. 
Behind the infant, on the right, are three angels on their knee9, 
singing out of a large scroll ; and on the lert, behind the Madonna, 
Joseph is seen, witJ) a lantern in his right hand, coining out of the 
door of a runif <1 l)iiilding. 'llrr I .ick-ground represents a landscape, 
interspersed willi labrics, rocks, and water. Width, 8 inches l-8th: 
height, 5 inches and a half 

* 14. The Adoration of the M<tgt. Ilie infant is seated on the lap of 
the Virgin, in the middle of the print, and extends his right hand 
towards a cadket which is presented to him by one of the kings, who 
is kneeling on the left. Another of the kings is kneeling in adonu 
tion on the right ; and a third is standing in the beck-ground, on the 
jeft. Joseph is seen, on the right, depositing one of the vases, which 
the kings have presAited, in a chest Height, 4 inches 7-8ths: width, 
5 inches l-4th. 

The following piece is not described by Mr. Eartsch. The original 

is in my own collection. 

14». The Baptism of Christ. Jesus is represented naked, in the 
middle of the print, standing half way up his legs in the river 
Jordan. St John, who has a book in his left hand, and is liabiied. 
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contiary to usual custom^ in ample drapery, is kneeting on the 
bank of the river, on the left; and cm the right ia an angel, also 
kneeling* holding a lai^ linen cloth. Above these figures is a - 
long scroll, without any inscription ; oyer the head of Christ the 
Almighty is represented with the Dove; and at the two upper 
comers of the piece, are the sun and the moon. Under the figure 
of our Saviour, are two swans swimming in the river, and a smaller 
bird perched upon a stump. Height, 7 laches l-4th: width* St 
inches l-Sth, 

15 — 26. The Passion of Christ. (A set of twelve prints, each 
measuring 4 inches iii lieight, by about 3 iuches in width.) Mr. 
Bartsch appears to have seen only four of the series. I shall satisfy 
myself with briefly mentioning the subjects of these twdve pieces. 

15. ChriU praying on ike Mount of Otkes. 16. Chriii uJeen m the 
Qwrdeiu 17. Ckri$t hrfare the J^h Prieet. la Tke FkgeOatUHL 
19. Chria cnmted with Thorns. 30. Chrkt carried befwre PUate, 
21. Christ presented to the People. 22. Christ bearing his Cross. 
23. The Crucifixion. 24. The Burial of Chrht. J& TkeDeKmtvf 
Chmt into JUnibOn The Beutmction of Cbritt, 

27. The Descent of the Holy Spirit upon the Madonna and the 
Apostles, on the Day of Pentecost. The Madonna is seated in the 
middle of the piece, and seen in front. Two of the Apostles are 
kneeling, one on each side of lier, in the forepT-ound of the piece, 
and the otliers are i>eated or standing behind. The scene is a gotliic 
chapel, in the upper part of which is seen the dove. Height, 
6 inches 7*Qtlts : width, 4 inches 5-8th8. 

There is a copy of this piece, in a reverse direction* by Israel 
▼an Meck» which Bartsdi does not appear to have seen. It is 
marked at top with a Gothic M. and the name Urakii, and is of the 
same dimensions as the original* This copy is in the collection at 
the British Museum. 
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Madonnas, Saints, and other Devotional Subjects. 

38. 3%e Madmna and Child, The Madonna* who is teen in a 
firont Tiew, her head reclining towards her left shouldov is repre« 
seated sitting upon the grass, with the infimt on her lap^ in the 
middle of the pnnt. She supports the child with her riglit hand, 
and presents him, at the same time» with one of her breasts, which 
she presses wiA her left. Hdg^l^ 3 inches and a half: widths 
2 inches 5-8ths. 

Bartsch informs ti;; that there exists an anonymous copy of this 
engravinp^, with a lew variations, of somewhat smaller cUmensions 
than the original, and of very inrerior merit. 

29. The Madonna and Child, fehe is representetJ st adding, and 
turned a little towards the right. She holds a booiv in her ricrht 
hand, and, with her left, presents a pear to t he infant Jesus, who 
is stantiing naked at her feet, and lifts up part of her mantle with 
both his hands, as if to cover himself. In the middle of the print, 
at top, are the Gothic initials e, i. Height, 5 inches and a half : 
width, S inches 3-8ths. 

Baitsch mentions a copy of thb engraving by Israel ran Meek. 

9(X A repaUiou rf Me kut dmar^ed piece, engraved of similar di* 
mansions, but in a reverse directitm, mariced, like it^ with the 
initials e. 

31. The Madonna and Child. The virgin is standing upon a 
pavement of square stones, her head is surrounded hy rays of ^^[lory, 
and she is seen in front. She carries the infant upon her left arm, 

and, with her right hand, oflfers him a flower. The child extends 
its left hand towards the flower, and with the right emhraccs the 
neck of its mother.. Height, 3 inches 7-8ths : width, 2 inches 3-4ths. 

The following engraving by this master, formerly in the coiiec- 
tioii of Dr. ^lonro, is now in the British Museum. 

31*. The Madonna and Child. The virgin is standing, and seen 
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la irotit, having her back towards a seat, covered witb a cushion, 
from .whioh she has just risen, fittie canies the infimt^ as in thfe hst 
described print, upon her left aim, and, with her right hand* offers 
him a rose. The scene is a chamber of gothic architecture, with 
a window on the rig^t, and, on the left, a door, thmugh the 
opening of which is seen a landscape. In the sky above is the 
^ite;, as Mr. Strutt reads it, of 1461 ; but which both Zani and 
Bartsch agree in opinicm should be read 1467. This piece measures 
seven inches and a qnaxter in h^ght, by .five inches and a quarter 
in width. 

[In order to throw as much light as I am able upon the subject of 
this disputed date, I shall here, in a short di ijression, give the substancQ 
ot the remarks which I have made upon a careful examination of 
the original print, aud a comparison of it with several other en- 
gravings with dates, by the same ancient artist, in the collection of 
the British Museum. This, collection contains five pieces with the 
date 1467. They are as follow : 

(1.) St, JoAfi the Evangdut writing hi$ ApoiUt^e m the tile of 
Patmoi. A miaute figure of the Madonna, standing on a crescent, 
with the in&nt Christ in ha farms, appears, soirounded with rays 

of glory, in the sky,. a little towards the left. This print, — a good 
old impression — measures 6 inches in height, by 4 inches l-4th in 
width. At the top of the engraving aietbe initials of the artist 
9nd the date, thus: 

(2.) The Madonna seated on a Throne under a Canopy, with the 
Infant standuig on her lap, holdiug the globe in his left hand, and 
six attendant angels ^ besides two naked boy angels, who stand on 
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brackets at the top of pillars, and support the canopy. At the top 
of this canopy an the initiab of the artist and the da;^ Uros : 

This is -likewise a good old tmpressioo, and measures 6 inches 
l-8th in beigfat» by 4 indkes 3-8tfa» in ^dtb. 

(3.) The Madonna standing, her hands joined together, in a devout 
manner* as if she bad risen at the approach of the angel of the 

annunciation. She is turned a little towards the left, and appears 
to have been reading at a kind of altar or table in the rercj^s of a 
gothic window. The initials of the artist, and the date, are at 
top* thus: 

lliis impr^ion is not quite so good as the last, though still it is 
an old one. The print measures 6 iaobes in height, (scarce,) by 4 
indies l«8th in breadth. 

(4.) Two Samti, perhaps intended far St. Peter and St Paul, 
holding the sudariom, upon which a large free of Christ is eupw i a w d . 
Above are the keys of St Peter, represented upon a large SGaIe« and 
crossed, with, orer them, the P<^'8 turn. Upon a step imme^ 
diately under the sudarium, aie the mark and date, thus: 

This piece measures 5 inches 7-8th8 in height, by 4 inches l-4th 
in width. 

(5.) The Martyrdom of Si, Sebastian. The saint appears quite 
naked, and tied to a tree, and is pierced with arrows by two men 
with cross-bows. One of them, on the lefl* has an arrow in bis 
mouth, and is employed in drawing the string of his cvosB-bow by 
means of a winding instrument; the other, on the right has a long 
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sabre by his ude* and is taking aim with hb arrow at the body of 
the saint, who is represented of considerably hirgw dimensions than 
his executioners. At the left corner* at top, is the date and the 

gothic e, thus: li^^A ^> and at the right-hand comer is the 

letter s, thus : , This piece measures 6 inches in height, by 
4 inches l-Btii in width. 

The reader wili observe that, in all the ahove five examples, the 
ligures of the date are [>lared at equal distances, and that the last 
figure, the 7, is invariably represented La tw o diagonal strokes of 
equal declination, meeting, in a pyramidal manner, at the top. 
But in the piece described in the text« and now under considera-* 
tion, the date (for it has not the gothic initials e. «.) has this ap- 
pearance; 'l-jl* '7*. Now it is very evident that the last 
^gure here copied, hem po resemblance to the last figures in any 
of the dates above given ; and also that the distance between the 
second figure and the third is so mucli greater than the distance 
between the first figure and the second, or the third and the fourth, 
as verj^ well to admit of another figure between them, notwith- 
standing the stem of the tree by which those two figures are divided. 
It may, moreover, be observed, that, besides the usual point of 
division immediately following the second figure of the date, (which, 
by the bye, is inadvertently omitted in Strutt's copy of this en- 
graving,) there is also another and supernumerary point, imme- 
diately before the third figure. From these and other circumstances 
which I shall presently notice, I am very much incUned to suspect 
the authentici^ d this date ; — ^fbr I think it evident that the form d 
the last figure does not justify our considetmg it as a 7, and, in fyict, 
that it bears the appeairance of a 1. 

. Besides the five oigravings above described, bearing the date 
1407» the collection of the British Museum possesses two different 
impiesdons of an engraving by the same artiste bearing the date 
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1466. This entjraving, which is of a circular form, exhibits, in 
a round space iu lixc centre, St. John tiic Baptist, who is represented 
as an old man, sitting with a book on his knee, and the lamb 
beside him. This subject is surrounded by a b<»t(9 of arabesques, 
in which the four doctors of the church, and the insignia of the four 
evangelistSj are introduced in small circles within the windings of 
the ornamental foliage. This print measures about 7 inches and a 
half in diameter, including the plain margin whidb surrounds it. 
Of the t>vo impressions of this engraving in the British Museum, the 
first which 1 shall mention was evidently taken off before the plal^ 
had suffered by too much printings and is most brilliant and in 
perfect preser^'ation The date upon it, on the reading-desk of 
St Jerome, is thus : But in the second impression, 

which was as evidently taken off after the plate had been worn by 
printing, and retouched in the dark parts with the graver, the date 
appears thus: OlQ.'^-^!. The first figure here remains the same 
as 111 ihe first impression ; but the artist who retouched the plale 
appears to have introduced a figure representing a second 1, between 
&at figure and the4,— «nd also to have oonTerted the point, fdlow- 
ing the fourth figure of the date in the original impression, into a I, 
which, as the reador will observe is exactly of the same shape as 
the last figure of the date in the print copied by Mr. StrutL It is, 
I acknowledge, not very easy to pronounce as to the motive of the 
artist by whom these stngulw and useless alterations were made in 
the date of this engraving, perhaps more than a century after the 
period of its original publication; but it strikes me as not impossible 
that he might have intended to convert the date into 1461, but left 
his task incomplete. 

The total absence of any engraving f»r the German or Flemish 
< IkhiI dated with the years 1402, 140J, or 1464, — whilst, at the 
same time, we have so many by the artist whose works we are 
describing, bearing tlie dates 1466 and 1467, — might perhaps be 
admitted as, of itself, a sufficient objection to our considering the 
date d 1461, upon the print copied by Strutt, as legitimate. To 
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this and the dfcunntanoes before stated, I must add, that the orir 
^nal print bean eveiy appeaiance of a comparatiTely modem 
impresnoo, taken off, ISce ^e second impression of the drculac 
engraving above described, after the plate had<been much worn 
and coarsely retouched. Perhaps both these plates were origiimUy 
dated 1466^ and both* aftovards, retouched by the same artist; 
who, in the one instance, completed the fraud, which, in the other, 
he had only begun; by carefully and effectually obliterating the 
third figure of the date, (a 6), and addin(T, after the fourth hgor^ 
(the Q now standing) a 1. But to return to our catalogue.] 

32. The Madonna and Child, with ttco Angels. The Madonna is 
standing in the middle of the priut, with the fntHiit in her arms. 
An angel, standing on the left, holds u[) a part of her uiaiille. 
Another angel, who is standing on the right* holds the globe of the 
earth in bis left hand, and, in his right, a sceptre. The scene is m 
gothic chapel. Ihis piece is semicircular at top. Hei^t, 5 inches 
9-8ths: vddth, 3 inches d-4tbs. 

S3. TAe Madomiii itandhig, holding a Boek, the leaves of which 
she appears to turn over with her left hand. Her head is surrounded 
by a diadem or glory, and her body with rays. She stands on a 
bank covered with plants of various kinds, and rests one of her feet 
upon a crescent Height, 7 inches 7-8ths : width, 5 inches S'^ths. 

34. The Madonna and Childf with two Angels. She is seated on a 
throne, dressed in an embroidered habit utid a lariro mnntlo, and 
wears a regal crown. She has a sceptre m Inn uglit hand, and, 
with her left, supports the infant Jesus, who is standing on her lap, 
holding tlie globe of the earth, upon which he pronounces his bene- 
diction. Over the head of the Virgin is the Holy Spirit, and on 
either side is an angel, the upper part of whose figure, only is seen. 
Height, 8 inches l-4th: width, 5 inches 3-8ths. 

The following piec^ not noticed by Bortsch, is in mj own col- 
lection. 

34.* The Modoma, ikt iiifma Ckri$t, mtd imo Femak Smnfs, Tbs 
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Madonna, who is habited in a large mantle, is seated on a bank of 
earth, which is supported iii the ibnn of a seat by means of planks 
of wood. The infent U standing on her knee, his right hand being 
held by the right hand of his mother, whilst^ ivith hb left, he 
appeals taking something out of a basket, which is presented to 
him by a female saint, who is standing behind the seat, on Uie right. 
Bdiind the seat, on the Idt, is another female saint, supporting, 
with ber right hand, a small tower, and holding, with her left, a 
palm. All these figures have circular diadems or glories. This 
plate appears to have had a small piece cut off at the four comers. 
Height, 5 inches and a half : width, 3 inches 7^ths. 

35. The Madonna of Einsidfen. The scene exhibits a small 
chapel with an altar, whereon tho Madonna is represented spntf d, 
with the ii)j;n\t: Saviour stanciing on her lap. On her left is an 
angel holding a candlestick, and on her right is a saint in a rclij^ious 
habit, whose crozier denotes him an abbot, also Mi|iporting a candle- 
stick. At the foot of the altar, are a female and a man, the latter in 
the habit of a pilgrim, kneeling. Over the cha|>el is a sort of balcony, 
in idiich, under a canopy, are represented the three persons of the 
Trinity, attended by a choir of angels, nnging or playing upon 
musical instraments. Upon the curve of the arch which forms the 
entrance of the chapel, is the following inscription in gothic cha- 
racters: JH$ itt dk Oigebricki xu wtter Hebenfrmagen xu dm einn^ 
m» grda (ric) fknna. Under the balcony, on the left, is the date 
1466, and on tiie right is the gothic e. This piece furnishes abun- 
dant testimony of the nrtist's abilities, and measures 8 inches l«4th 
in height, by 4 inches 7-8ths in width. 

36. The Madonna of Einsidkn. The Madonna is represented 
seated in a chapel, with the infant Saviour in her lap, to whom 
she presents a pear with her right hand. On the right stands an 
angel, and, on the left, a bistiop, or, more probably, a mitred abbot; 
each supporting a candlestick. Over the head of the Virgin is the 
Holy Spirit in the form of a dove ; and in the sky, on the right, is 
seen the Almighty, and, on the left, Jesus Christ. Upon the cor- 
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nice of the chapel is tlie following inscription in godiic chamcters : 
J}i» itt dSe engelwem xum enndien. Under the last word is the date 
1466 ; and on the left, under the word die, is k mark resembling a- 
9 surmounted by a cross, respecting the signification of which, 
Mr. Bortsch gives us no information. Height, 5 inches 3-8th8: 
width, 5 inches and a half. 

The following piece appears misplaced in Mr. Bartsch's catalogue. 

36*. The Madonna, with the infant Christ, and a Female Attendant. 
The Madonna is seated, reading, on the left of the print, and is 
seen nearly in front. Tli<^ infant is represented in a small hath, and 
attended by a femnic, on the ri^j^ht. Height, 6 inches and a half : 
width, 5 inches 3-8ths. (Bart.ncfi, p. 32.) 

The f'oH'>^\ ii)L( hve pieces are drs* rihrd in the appendix to Mr. 
Bartsch's catalogue upon the Hulhority of Heincken. 

36**. The Madonna, seated on a gothic Throne, mtk the infant 
Christ standing on her lap. On the right is an angel who lifts up 
part of her dra|>ery, and on the left is a young female who Is kneel- 
ing, and accompanied by other angels. Over the Madonna is 
represented the Holy Spirit Thb piece is dated 1467. Hd^^ 
^ inches 7-8ths: width, 4 inches d-8ths. (Borffcft, p. 4&} 

d6***. 3^ Madonna, with her handtjemed tinker, under an 
arch. A half-length figure. This piece is dated 1407* Hdgh^ 
5 inches 3-8tlis : width, 4 inches d-8ths. (Bartsch, p. 48.) 

36****. The Madonna, praying on her knees befoi^c an Altar. 
This print is of an octavo size, and bears the date 1467. {Barttck, 
p. 40 ) 

s^fi^*^^**^ j>fjf, •[ffjfhnna, seated, :^ith t he Infant on her lap, under 
a Canopjf. An aiigel, on his kn( * > before her, holds up a part of 
her mantle. On the left is a second angel with a book. Two other 
angels are represented, one on either side the throne. This piece 
is dated 1467. Height, 5 inches 7-8tlis; width, 4 inches l-4th. 
{Barach, p. 49.) 

56******. The Madonna okmding upon a Creeeem, and sur- 
rounded by rays of gloiy. Behind hex is a saint kneeling. This 
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print is of small dimensions, and bears the date 1407, besides an in- 
scription ill characterii reversed, which is engraved iii a circular 
border that encloses the subject. 

37. The Trmty, God the Father is represrated standiDg, and 
supporting the dead body of Christy over vhose left shoulder is seen 
the Holy Spirit in the form of a, dove. Height 9 inches d*4ths : 
width, S inches d-8ths. 

38->-49. The Apostles. (A set of twelve prints, each measuring 
about 9 inches 7-8tbs in height, by S inches and a half in width.) 
These figures are represented standing, and the name of each 
apostle is inscribed in Gothic characters within the circular glory 
that surrounds his head. Each print bears also an inscription (part 
of the creed) engraved upon a scroll in the up[)er part of the plate. 

38. St. Peter. He has a large key ni his left hand, and an open 
hooiv in his right. Insi ription : Credo in detim Vuii tm, <^c. 

39. St. James the Elder. He iias a stafl' in his right hand, and 
rests with his left upon a sword. Ins. Et in ihemm Christum^ 

40. St» Andrw, He has a book in the left hand, and, with the 
olh«r» supports his cross, Ins. Qtit concept, est de spiritu, S^c. 

41. JoAn. He holds a chaUce^ in whidi are two sopentsi 
with his left hand. Ins. Pomhs sud jKmcib|M£ito, Sfi, 

42. 5#. James iht Yvmf^. He has a club in the left hand« and, 
in the other, a book. Ins. DeMcmiie a kytrmuh 

43. St. Sh)ian. He is walking towards the right, and bears a cross 
on his left shoulder. Ins. Ascendit ad celot, 

44. St. Philip. He has a book, open, in his right hand, and, in 
his left, a staff surmounted by a cn»s. Jos. Luk ventuna est 
Judicare, ^ c. 

45. St. Bartholomew. He is seen in profile, and turned towards 
the left. He hoUls a cleaver in bis right hand, and, in bis left, an 
open hook. Ins. Credo in spirtu sanctum. 

40. St. Matthew. He has a halbert in his left hand. Ins. Sanctam 
ecclesiam katholicam. 

A I 
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47. St. Mathku, He has a book in the right hand« and* in the 
other« an axe. Ins. Sanctorum ^ptmcdomm (sic) 

48. St. Jvde. He is represented vith a saw. Ins. CarfdB return 
rtctiotteMm 

49. St. Judas Thaddeus, He is seen in profile, and turned towaids 
the leftj leaning with his two arms upon an instrument of martyr* 
dom resembling a square. Ins. In utam eteruam. Aauiu 

50 — 62. Christ and the Twelve Apo.sTf i s. (A set of thirteen 
prints, each measuring 5 inches 7-8ths in height, by ;i!)out 3 inches 
and a half in width.) The Iii^hk s are represented standing, as in 
the last descri!)ed series, but ajijjtar, from Mr. Bartsch's account, 
to he unaccompanied by inscriptions. 

50. Jesus Christ. He is seen in a iront view. He holds the globe 
in his left hand» and, with his right, gives the benediction. 

51. St. Peter. He is seoi in a three-quarter view, and turned 
towards the right. He carries a large key, and has a book, the 
leaves of which he is turning over with his right hand. 

5S. St. Andrem, seen in profile, and turned towards the left He 
supports his cross with the right hand. 

53. St. James the Elder. He is seen in front, and has a SWOrd in 
his left hand, and, in his right, a pilgrim's staff. 

54. St. John. He is a little turned towards the right, and holds, 
IV 1th liis left hand, a chalice, wherein is a serpent. 

55. St. VlnVfp, seen in profile, and turned towards the left. He 
wpfirs spectacles, and appears readiiiL; m a book which lie carries 
in his right hand, having, in his other hand, a stafi^ surmounted by 
a cross. 

5(5. St. Bartholomew. He is seen in front, and has a cleaver in 
the left hand, and, in the right, a book. 

57. St^ Thomest. He holds a lance with both his hands, and is 
seen in a three-quarter view, and turned towaids the left. 

58. St, Judas Thaddeu*. He is seen in froni;, and, with both his 
hands, supports a cross* 
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S9» St» SimoiL. He is a little turned towards tke right, and, in 
his right hand, holds a sav. 

60. St, Jama the Yamger, seen in a front view, but turned a little 
towards the left. He holds a paper and a club* 

61. St, Paul He is seen in firont, and holds a sword in his left 
hand, and, in his right, a book. 

62. St. Matthew. He is seen in profile^ and appears walking 
towards the lei^ bearing a large axe. 

63 — 66. The Four Evangelists. Tficse four pieces measure 
about 5 inches 3-4ths in lieight, by 3 inches J-4ths in width. The 
Evangehsts are represieuted in a sitting posture; each having bis 
head surrounded by rays, as well as l)y a circular diadem. 

63. St. Luke, seen in profile, and turned towards the right, lie 
liolds a book, winch is oi)en, with liis left hand, and rests his otlier 
hand upon the head of the winged ox that lies by his side. 

64. Sir. Jforfc. He wears a bonnet and is seen in front* and holds 
a Tolume* which is unrolled* with both hb hands. The winged 
lion is on the left. 

65. S^. John, seen in a three-quarter view« and turned a little 
towards the right He is wiiting in a. book, which he holds on his 
knees with his left hand. The eagle* having a scroll in its beak, is 
on the right. 

66. St. Matthew, seen in a three-quarter Yiew and turned towards 

the left. Ills head is elevated, and his arms are crossed and reposing 
upon an open book which lies on his knees. Behind* on the left^ 
is the attendant angel holding a scroll. 

Bartsch observes that he has seen a copy of the ' Saint John,' en- 
graved, in a reverse direction, by Israel van Meek; but that iie 
is ignorant whether or not he copied tlie other three pieces of 
the series. 

67—70. The Fovr EvANOEUffis. These pieces are circular, 
and measure about 4 inches 3-4tfa8 in diameter. Heineken, as 

4 I S 
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'Bartsch informs us, erroneously ascribed them to Martin 
Schongauer. 

97. St Luke, seen in profile, and turned to^mds the left. He 
kneels with one knee on the ground, and, on his other knee, sup- 
ports a book wherein he is writing. Over his head is a scroll, and, 

on the left, is the winged ox. 

68. St Mark, seated, and seen in front. He holds a paper in 
his left hand, and, with his right, appears to pve the benediction. 

The lion is behind him on the left, and over his Ik ad is a scroll. 

69. St. John, seen in a three-quarter view, and turned towards 
the right. lie has a pen in the right hand, with Avhich he turns 
over a leaf of the book that he holds in the left. Tlie eagle is 
behind him, on a piece of ronk, upon tlie right, and over his head is 
a scroll. 

7(^. Matthew, seated on the ground, and turned a little 
towards the left, where the angel is seen holding a scroll. The 
Evangdist is reading in a book which he holds with both his 
hands. 

71. Sr. PMiji and St. JanuB the Yoimger, represented standing 
within a niche of gothic architecture. The form^, on the lef^ 
holds, in his right hand, a staff surmounted hy a cross. The lattor, 
on the right, holds a club. Between the heads of these two apostles 
is the gothic letter €, and the date 1467. Height, 3 inches 3-4ths : 
width, 2 inches and a half. 

72. St. James the Elder and St. John fhr Evangelist. They are 
represented standing, like the last described iigures, within a gothic 
niche. The former, on the left, has, in his right hand, a pilgrim's 
stafi', and, in his other hand, a book. The latter holds a chalice. 
Same dimensions as the preceding. 

It is probably as Bartsch obsorres, that these two pieces make 
part of a set of six prints. 

73. St, Peter* He is seated on a sort of throne upon a pavement 
of square stones, and appeah reading in a book which he holds in 
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his riglit hand ; having, in his other liand, a large key. In the 
upper part of the print, the title, S. Petrm, is engraved in gothic 
characters. Height, 5 inches 3o8ths : width* 3 indies 3-4thfl. 

Bartach mentions an anonymous copy of this piece engraved in a 
reverse direction. 

74. St, John the Bti^tke, seen in a front view, and walking towards 
the fbre-gioand on the left. He points widi his ri^t hand to the 
lamb of God, which is represented lying on a book whidi he 
carries with bis left. Height, 3 inches 5-8ths: width, 2 indies 
3-8thB. 

There exists a copy of this engraving by Israel van Meek. 

75. The Martyrdom of St. Sebastian. The saint is attached to 
the trunk of" a tree on the left of the print, and shot at with arrows 
by four men armed with cross-hows. One of the executioners, in 
the fore-ground, on the n^ht, is tiiLJng aim at him. A second, at 
iionie distance off, in Uic aiuldlc ut the piece, is abo\it to do the 
same. In the back-ground, on the nglit, are three men standing 
near a rock. Height, 5 inches 7-8tbs : widtli, 4 inches l-4tb. 

76. The same Subfeet, St. Sebastian is attached to a tree, on the 
left of the print, and pierced with arrows by four executioners 
armed with cross^bows^ of whom two are seen at some distance off 
in the middle of the print On the right are five men on horse- 
back, looking on. Width* 7 indies and a half : height* S inches 
l-4th. 

77. The saT7ie Subject. The saint is attached to a tree in the 
middle of the print; his clothes lying at hia feet on the ground. 

An executioner, who is shooting an arrow from his rross-liow, is 
represented on the left. Two other men arc seen chargini: their 
cross-bows, at some distance off. On the right st;nid two pagan 
priests, and a soldier holding a long sword, tlu [loint of which 
touches the ground. The half ligure ot God the i* ather, surrounded 
by a glory, appears in the sky, on the left. Width, 7 inches l-4tii: 
height, 5 inclies 3-8tlis. 
77*. The same Subject, differently represented, and bearing the date 
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1467, has already been de8<»ibed» at page 603, amongst the en- 
gravings by this master in the British Museum. It is also deseribed 
in Mr. Bartsch's Appendix, p. 49. 

78. St. George* The saint is on horseback in the middle of the 
print In hia left hand he holds a spear, the point <^ which he 
thrusts into the throat ui the dragon, whilst, at the same tunc^ he 
aims a blow of his sword at the monster with his other hand. The 
queen whom he dehvers is seen kneehng in the back-ground, on 
the right. In the distance, on the left, is a rock surmounted by 
fabrics. Height, 6 inches : width, 4 inches 3-8ths. 

78*. The same Si/hject fHfJ'eroit/i/ represented. The saint is on 
horseback, dressed in complete armour, and is seen m profile, and 
turned towards the ri^ht. His breast is covered with a small shield 
bearing the sign of tlie cross, and he grasps his spear with botli 
hands ; thrusting its j)oint into the jaws of the dragon. In the 
middle of the back-ground rises a tree, and on the right is seen the 
queen kneeling, with a lamb lying behind her on the ground. The 
distance represents a mountainous landscape* with* on the lefl^ a 
castle situated on the summit of a rock. Height* 6 indies d-8ths : 
width, 4 inches 5-8ths. 

This piece, whidi has escaped the notice of Bartsch, » in my 
own collection. 

79. St. Frauds receiving the Stigmatcs. The saint is on his knees 
in the middle of the fore-ground. He is represented in a tliree- 
quarter pcnnt of view, and turned a little towards the left ; where, 

in the upper part of the sky, appears the winged crucifix. The 
companion of St. Francis is seen sleeping in the hack ground, on 
the right. The distanee, in the middle of the pu ce, represents a 
plantation of trees at the loot of a rock surmounted by fabrics. 
Height, about o inches 5-8ths : width, about 3 inches 7-8ths. 

80. A Saint in an Episcopal Habit, seen in a three-quarter view 
and turned towards the right. He holds a crozier and a small 
hammer in hn left hand, and, in his right, a chatioe. Height, 
about d inches 7-8thB: width, about 2 inches 3>^ths. 
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81. The .DecoUadon of S. Barbara. The saint is represented upon 
her knees, on the ugliL, ueai a tower, in the window of which is 
seen a chalice, with th« consecrated wafer over it. Her father, 
who Is babifeed in a Tei^tment richly embroidoed, has lus left hand 
upon bar head» whilst mth his oth«r hand, he raises his sabre 
that he may sever it from her body. A tree rises in the back- 
ground, on the left. Height, about 5 inches 5-8di8: width, 4 
inches l-8th. 

81*. The same Subject. S. Barbara is represented kneeling, as in 
the last described piece. She is seen in a three-quarter view, and 
turned a Utile towards the ri jl^t. Iler father stands behind her, in 
the centre of the piece, resting his lef t hand on her head, and raising 
his sabre in his right. On the right is a i^mnW chapel, at the win- 
dow of which stands a chalice, with, over it, the consecrated wafer; 
and in the skv, on the same side, is seen an angel, ready, with a 
napkin, to receive her head. On the left stand three men, spec- 
tators of the saint's martyrdom, habiled m the costume of the 
fifteenth centurj\ The back-ground exhibits a landscape enriched 
with fabrics. This jnece is in my own collection. Width, 6 inches 
l-4th : height, A inches l-8th. 

The fidlowing int^esting specimen of this ancient master, is in 
the collection <^Mr. lioyd. 

81**. S^Bm^ara, She is represented standing, and seen in front, 
her h«id inclining towards her lift shoulder. She holds a hock in 
her left hand, and the palm of martyrdom in her right ; resting the 
latter against the top of a small chapel, in the window of which is 
seen a chalice, with, over it, the consecrated wafer. Her title, 
* sant. barbara,' is engraved in gothic characters, in the sky behind 
her liead. On the base of the chapel, on the shaded side, is a date, 
which was probably intended for 1465, though thr ];ist figure is 
somewhat enigmatical. This piece measures 6 inches 3-8ths in 
height, by 4 niches l-4th in width. 

82. S. Veronica. The saint is represented standing and turtied a 
httie towards tlie left. She wears a large mantle and a turbaa, and 
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holds, in both her hands, the sudarium, on which is expressed the 
£u» of Jesus Christ. 

83. Jesut Christ seated on a Throne. He is seen nearly in Stoat, 
and appears giving the benediction with the right hand, whilst, 
with the lefty he holds the globe of the earth surmounted by a cross 
and resting upon his left knee. Height, 4 inches l-8th: width, 
2 inches 5-8ths. 

84. Jesus Christ. A hait-length Tii^nre, seen in a three-quartCT 
view, and turned a Uttlc towards ilio riu:lit. He holds the globe 
surmounted by a cro^ss in his left lumtl, and with his right, gives the 
benediction. In the upper part of the print, on the left, is inscribed ; 
sanctus, and, on tlie right, salffidor. At the top of the print is the 
date 1467 between the two gothic initials e; ». Height, 5 inches 
7-8ths: width, 4 inches d-4ths. 

85. Tht Madonna, mth a femtk Attendant, and tht infant Je$u$ 
bathing. This piece has been already described under numr 
berSe*. 

86. St. Peter and St, Paul hdding the tudarhoL This piece, b**ar- 
ing the date 1467, has been already described, at p. 603, amongst 
the on 2 ravings by this artist in the collection of the British Museum. 

The followinc^ engraving, which appears to have escaped the 

notice of Mr. Bartsch, is in my own collection. 

86*. The Madonna rath the dead Bodi/ of Christ at the foot of the 
Cross. She is seated on the ground nnd seen nearly in front, her 
head reclining on her left shoulder. bli< supports the body, which 
is lying on her left knee, with her left liand, and, with her right, 
holds the riglit arm uf Christ at the wrist. Behind this groin> i.i the 
cross, with, over it, the gotliic initials, i. n. r. i. From tlie right 
arm of the cross hangs a scourge with three thongs armed with 
spikes, and, from the left, a rod. The back-ground represents a 
hiUj landscape with a distant view of Jerusalem. Height, 6 mcfaes 
7-8ths: width, 4 inches 3-4dis. 

87. God giving the BenetiSction to the Madtmna t» Heaoen, . The 
Alnughty is represented, seated on a tiiron^ on the right of the 
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print. He holds the globe of the uniyene^ sunnouoted by a cros^ 
in the left hand, and* with the right, appears to give the benedic- 
tion to l^e Madonna, who kneels before him, wearing a crown, on 
the left of the print Over the throne is seen the Holy Spirit 
in the form of a dove, and on each side of the throne are three 
angels. A circle. Diameter, 3 inches 3-8ths. 

87*. The xeinged Lion of the Revelations of St. John, coming out 
of the sea, and hoklint^ a book with his right paw. In the air are 
various birds. This piece is marked with the t^otliif^ It ttrr IIei«rlit, 
3 inches 3-4tbs : width, 2 inches 3-8ths. (Bartsch, Appendix, p. 46.) 

87**. St. Joliii the Baptist, in a circle, surrounded by u border 
containing the lour doctors of the church, and the insignia of the 
four evangelists. • This piece, bearing the date 1466, has been 
already described, at p. 605» amongst the engraTings by <jus artist 
in the collection of the British Museum. 

87***. Sr. John the Eotmg^uf, writing hi» Reodatioiu* This 
piece, which bears the date 1467, has also been already described, 
(p. 603,) amongst the engravings by this' master in the British Mu- 
seum. It is also described in Mr. Bartsch's Appendix, p. 48. 

88. An Escutebeon bearinsz the Instruments of the Passion. This 
escutcheon is surmounted by a helmet which is encircled with the 
crown of thorns, and bas, for its crest, one of the hands of Christ, 
represented with the wound occasioned in it by the nail at the cni- 
cifiTcioi). The shield is supported by the Lamb of God, and the 
svnii ^ Is of tbe four Evangelists; as well as by two figures oi Christ 
and tiie Madonna, who are represented standing; tbe Ibrmcr, having 
a banner in his right hand, on the left of the print, tbe latter on the 
right. In the upper part of the print are two half figures of pro- 
phets holding scrolls, one on the right, and the other on the left. 
Height, 6 inches 3-4tb8 : width, 4 inches and a hal£ 

89. l%e tame Su^eet, The escutcheon, which occupies the 
middle of the print, is nearly similar to that in the one last da»cribed. 
The eagles on the left, and the angel, on the right, support a 
drapery that fells firom the helmet with which the shield is sur- 
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mounted. Jesus Chriat k lepKseofeed on ' the left of the |iriiit, h» 
rif^ hmod pointing to the wound in hk ndesp and hu left hol«ling 
tiie escutcheon. He has no banner, end at his feet k the winged 
ox. Tlie Madonna stands on the right She holds the escutcheon 
with the left hand, and raises the right, as if to give the benedic- 
tion. The winged Lion is at her feet The lamb does not appear. 
Height, 5 inches 3-4ths : width, 4 inches. 

The following piece, which has escaped the notice (t^ Bartscb* is 
in my own collection. 

89*. A subject similar to the ti^o last described. In the lower p^rt 
of the print is represented tlie globe oi the earth, upon which, a 
little to tiie left, stands the figure of Christ, supporting his cross 
against his riMmlder, aadl shewing the wound In his riide with 
his rigfatluuid» whilsl^ willi faisM* he holds the escutcheon, which 
rests upon the globe on ^ nght Af the print, and is sunnonnted by 
a hdmet with n erest repwwenting ttie hand of Christ in the act of 
gtriag ^ benediction. Over die eress are the gotfaic initials i.n.r.i, 
and also the words eope hamtp engiwved on a small scroll. The 
ground of the print is everywhere ornamented with the ilourishkes of 
the maotling of the hdbnet. This pieeer which is bounded at top 
and at bottom by a projecting curve, measuieSr gieafeest hcightf ^ 
inches and a iutlf: widtb» 2 inches 5'10tbs» 

.: .f >■, ; 

Fancy huiwEcxs. 

00. ABanqua, Two young gentlemen are hem represented seated 
et tabk, wittin an endased court or garden, in company with their 
miftresses. On the left a bagpipe player iseeen entering the door 
of the enclosure^ and in the middle of the fote^gsennd is a oonrles^ 
who appears to be taking indecent liberties with 9- fool, A tam- 
bourine and a small flute are lying on the gnsmd, and on the rigfait 
is seen a well with a flagon suspended within it In the dktince 
are a group of cavaliersy amusmg themselves in a place swRaundfl^ 
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by rocks and trees. Height, about 9 inches l-8tfa: width, 6 
inches l-8th. « 

91. A Warrior, and a Latfy holding a Standard, The vmrnot, who 
is dressed in amour, is standing on the right He leans with his 
left hand upon an escutcheon, and with his right takes bold of the 
habit of the lady, who with her left hand supports a bdmat, and 
with her right a standard. Height, about 5 inches and a half: 
width, 4 inches l-4th. 

92. A Woman holding an Escutcheon. She is stimdinc^, and turned 
a little towards the right. She has an fscutcheou in h^r riifht hand, 
and, in her left, a helmet with its mantles. Height, 3 inches 7-dths: 
width, 2 inches 5-8th9. 

93. A Y'ouug Female cnrcmng on Unicom. She is covered with 
hair, and seated on a piece of rock. She throws her right arm 
around the neck of the unicorn, and, wifh her left hand, holds one 
of the fore-legs of the animal, which lests on her knee. Height, 9 
inches 7-8t]u : width, 9 inches 5^8ths. 

94--10a. 2%eie pioeei, mmfooed tffime^^gwoi, or groletpm 

omm^ tttt supposed to haoe horn intendeds fopresau * Letters of tko 
A^kabei.' I shall menlionr as briefly as possiblie^ the principal 
objects in each. 

94. This piece somewhat resembles a gothic P. The chief 
figures it contains are as follow. A man sitting witli a doc^ between 
his legs ; and over iiim a lion, an enormous bird, a large dog, and 
two *imaller animals, the tail of one of which is twisted with the 
tail <»f the lion. Height* 5 inches 7-8tliJ4: width, 4 inches l-4th. 

95. This piece, resembling a Y, represents a man supporting a 
piece of rock on hiti shoulders, and leaning with his right band 
upon a stick. A dwarf is sitting at hb feet, and im the fight ia a 
dog biting another dog idiich a man holds up by its tail. Height* 
about 5 inches and a half: width, 3 inches and a half. 

96. lUs fMcoe Msembles a V. It represents two old man amed 
with i»kes, and « warrior with « sabie* combating a wol£ Tb» 
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warrior tmd one of the other combataots have each a large eagle 
over hb head. Height, about 5 indies 7-8th8 : width, 4 inches 
3-8thB. 

97. Mr. Bartech is at a loss to determine what letter this piece is 
intended for. On the leil is a dog, gnawing a bone, and two mon- 
keys, one of them blowing a horn. On the right is an ecclesiastic 
bearing another ecclesiastic on his slunilders ; and upon the right 
arm of the latter is perched an eagh', a\ hich ii fnar m the air lakes 
hold ofhy one of its wings. Height, about t) inches: width, about 
5 inches a-8ths. 

98. This j»iece, somewhat resemhliag a 0, represents a lemale 
whose robe is ornamented with foxes' tails. Over her head are two 
birds fighting, and bdiind her is a man with a large bird of prey 
upon 1^ head, and two dogs, one preceding the other, between 
hb legs. Hdght, ^ indies and a half: width, Hbout 4 
inches. 

99. The letter m. On the left it a man with a squirrel upon his 
head, and, oyer it, a bird. In the middle is a naked woman with 
an eagle upon her shoulders, and on tlie right is a man bearing an 
eagle also on his shoulders. Under the leet of each of these figures 
is a dog. Height, about 5 inches 3-8th8: width, about 6 inches 
and a half 

100. An unknown letter. Two wolves, of a chimerical form, 
are represented fighting together, and, at the same time, trampling 
a dragon unckr Uieir feet. One of the wolves wears a regal erown, 
over which is a large lizard. In the upper part of the print, on the 
right, is a large animal of the rat tribe, with a frog in his mouth.. 
Height, 5 inches 5^^: width, 4 inches. 

101. This piece somewhat resembles a ^. It represents a combat 
between two warriors on horseback, with two men on the ground, 
lender the horses' feet Height, 6 inches 1-dth : width, 4 inches 
3-4ths. 

This piece, which is something like an R, represents a wild 
roan, who has an animal resembling a fox under his feel, and 
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defeads lumself with a large shield against two otiier wild men, one 
of whom assails him with a club» and the other with a laace. Height, 
5 inches 5-8ths : width, 4 inches l-4th. 

103. The letter x, is represented by four musicians. The first, 
in the upper part of the print, on the lefl:, plays on the cymbals; 
the second, underneath, on die same side, blows a horn ; the third, 
in the upper part of the piece, on the right, plays the bagpipes ; 
and the fourth, below him, sounds two bella. Height, about 5 
inches 7-8ths : width, 4 indies l-8th. 

104. The letter o, represeiit i rl by four animals ; a leopard, a large 
dog, a stag, and a hind. Height, 5 inches and a lialf; width, 4 
inches l-8tii. 

105. This piece resembles a v. On the left is St. Christopher, 
bearing the infant Jesus upon his shoulders, and on the right is the 
hermit witii his lantern. Height, about 5 indieafi-Sfhs: width, 5 
inches d-Sths. 

106. An unknown letter. This piece lepresoiits a lion, who 
raises his head, and appeaiv to lick the head of another animal of 
a grotesque form, which seems felling from aboye. Height, 5 

inches and a half ; width, 3 inches 3-9ths.. 

107. This piece somewhat resembles an a. On the left is a man 
seated on the ground, with a dog between his legs, and a large bird 
of prey in his hands, wliich appears to be biting his head. On the 
right is an eagle holding in its beak a large hind, and a lion biting 
the tail of an animal of a grotesque form. Height, 5 inches 5-4th8 : 
widti), 4 niclicsi l-4th. 

108. An unknown letter. An old man with a long beard, and 
magnificently dressed, is represented seated in the air. Upon the 
head of this old man is a dog, biting an eagle which is perched 
upon his shoulders. In the upper part of the print; on the right, 
is ano&er dog wony ing a large cat Height, about 5 indies 5'8ths : 
width, 3 inches T-Sths. 

.109. An unknown letter. A dra^n is here represented, with 
an eagle perched upon him holding in his beak a chain with which 
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the monater is bouod. Over the eagle is a quadruped of a ftnci- 
fol form with a lizard in its mouth, and upon its back another 
quadruped with the head of a hog and wings. Hdght» about 5 
inches 7-84hs : width, about S inches and a lulf. 

r 

The following seven pieces are described by Bartsch in hb ap* 
pendiXr upon the authority of Heineken, and without doubt i^^ 
pertain to the above stnss of initial letters. It may be proper to 

observe, that Heineken was led into the error of ascribing these 
entiTnvin2:s to Martin Schongauer; in conaequence, most probably, 
of his havHig seen several of them in the collection of Mariette, 
which hati been fictiudubiy marked witli the usual cypher of 
Sclioiigauer, by means of a small engraved plate prepared for the 
purpose. 

109*. An unknown letter. An indecent representation, in which 
are introduced the figures of ftwr monks, one <o€ them with special 
cles, and a female of a religious order. 109**. The letter re- 
presented by St John the Baptist with the lamb on his book, two 
birds of prey, and a man beaiing a trough. 100***. An mikiM»wn 
letter, represented by a queen, from whom a man is endeavouring 
to take her crown.* 109****. Another letter, represented by St. 
George, and the queen whom he has rescued. 109*****^ 
Another unknown letter. St. George is here represented, in a 
firont view, on horseback. i(>9»»****. Another letter, composed 
of a lion, a monkey, and two grotesque animals which are licking 
each other. 109»»»*»**. Another letter, represented by a dog 
seizing a hare, and an eagle assailing a wolf. 

110. Fiece of ornaimntaL Fuliagc, upon one of tlic brandies 
of which is perched a storic. Height, 3 inches 7-8ths : width, 3 
inches 5-Bths. 

111. Amthter Pku tf Foliage, at the bottom of whicfa is a 
wild man with « dub. Height, 3 inches d*4ths : width, 2; inches 
5-8ths. 

* Mr. Dibdio, who bas giveu a copj of thu ot ihe iirst vol. of his Tjrpograiiliical Auli- 

iMttr, and iDoihR of dw mn^ tt p* uiin. ifu/SUi cnMMlcn it w 8* 
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113, Another Piece of FoHage, without th« intvodnclioa of «ny 
figure. Height. 3 inebcs 5-8tbB : width, % inchei vad b halE 

113. Another Pieee ^ omamenttU Foliage, without the introduc- 
tion of any figure. Hie first impTesnons of thb piece hear the 
gothic initial e. The plate, according to Barischf was afterwards re* 
touched all over, and marked with the monogram of Martin Schon- 
gauer. Heighti about 3 inches 3-4fchs: width* about 8 inches . 
3^ths. 



Mr, Bartsch thinks it probable that the engraver who used the 
above mark, was a disciple <^ the aitist whose works we have yast 
deseiibed. It appears thai he cofMed the piece, by that master, 
refHresenting llie yovng finafe willi the umcpm* No. and th«t 
he retouched the plate of omaxoental ftliaya. |<Ib. 113> 

L A hady standkig, tmd mm im Jhtni, holding a banner in her 
riglit hand, and in her left an escutcheon. The mark is «t bottom. 
Height, 4 inches : width, 2 inches 5-8ths. 

2. A Queen st(mding, and seen in front, holding a sceptre in 
her left hand, and wearing a crown. In the upper part of the print, 
on the left, is an escuitcheon. This piece has oomafk. Ucight« 3 
inches 3-4ths : width, 2 inches 5-8ths. 

3. A Lion holding a immiti' and an Escutcheon. The mark of the 
engraver is on tiie right, ast hottoiQ. Height, 3 inches 7-dths: 
width, 2 inches 5-8ths. 

A A Ymmg Female with m Umcom, oo^ed, as above etated, 
from No. 93, of the engravings ef Hbe mciiNit artist ifho used tba 
9oliuc ioitiab m, s. The m«dc is on the left. Heightt 4 indies. 
Widtb 3 inches SUaths. 

5. A Stag, a Ycw^ Jker, and m E^gle; peiliaps intended for a 
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6. Two Mmikeyst a RabUt, a Bem^, a Lkm, and a 'Squirrel^ suppoMd 
to have been intended for a nv in a pack of cards. Same dimeosionB. 

Engravings marked thus : ^ 

Bartsch observes, that the engravings of this artist appear to 
be all orio-inuls, and that the loss of his name is therefore the 
more to be regretted. I have onlv to add, that 1 suspect he was 
a native of Holland, as his j^tvle very much resembles that of 
the ancient engraver who miuked his plates Avith tlie initials 
i'J^' i 4^M' i M' 'Accompanied by an instrument of a sin- 
gular form, supposed to have been used in engraving, with the ad- 
dition of the word 31^01 J:]^* commonly engraved at the top of his 
prints, in order, as I think, to indicate that ZvoLL was the place of 
his nativity or residence. See p. 107. 

Bartsch describes thirty-one pieces by this artist, which are here 
briefly enumerated. 

No. 1 — 12. T/ic T^cche Apostles. — Each figure is represented 
standing within a nielic of Gothic Architecture. These pieces 
measure, with little variaflia* b inches 7-Bths in height, by 4 and 
a half inches in width. 

1. St. Peter. 2. St. Andrew. 3. St. J amu the Elder. 4. St. John. 
5. St. Phiiip. 6. St. Bartholomew. 7. St. Matthew, 8. St. Thomas. 
9. St, Jmnett^ Ywngtr. 10. St, Smon, 11. St* Juiat IMdew. 
12. St, Pata. 

The following engraving by this artist, omitted in Mr. Bortsch's 
catalogue, is in my own collection. 

12*. St. John the Eotrngditi, Bern in profile, and walking towards 
the left. He holds a hook in his right hand, whereon is the lamb^ 
and with his left appears to give the benediction. The mark of 
the engraver is at bottom. Height, 5 inches 7«8th8 : width, S inches . 
and -a hal£ 
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IS. The Qenadogy of the Madonna, In the middle of the print* St 
Anne is repres^ted readings seated on a throng vith before her 
the Virgin Maty with the infant Jesus in her lap. Aaron and David 
are seen standing, one on each side the throne, and b^ind is the 
genealogical tree. The mark of the artist is on the step of the 
throne. Height about 16 inches, width about 10 inches 3-4ths. 

14. Two Angels hohllnrr a Star, in the centre of which are the 
pothic initials IHS. Above is suspended the sudarium. The mark 
is at bottom. HeiiT:ht, 5 inches 3-4 ths : v i»|t}i, 5 inches l-8th. 

15. T/irre Sculls plaeed in a niche, ov< i \\hich is an inscription, 
** Iluic Similes critis, &c." in gothic ehaiacters. The mark is at 
bottom. Height, 6 inches and a half: width, 5 inches l'8th. 

16. A Design for a Tabernacle of Gothic Architecture, enriched with 
animals of a fentasdc form, intended to contain the holy sacrament ; 
two pieces j<miing together. The upper plat^ on which is the 
mark of the artist, measures 9 inches and l<8tfa in height, by S 
inches 7-8ths in width. Hie lower one measures 8 inches T-Bths in 
height^ by 4 indies and a half. 

17. Another Design for a Gothic Tabemack, At the bottom of the 
piece is the ground plan of the work. Two plates intended to be 
joined together. The upper plate, which bears the mark, measures 
10 inches 7-8ths in height, by 4 inches 3-8ths in width. — The lower 
one measures 8 inches 7-8ths in height, by 4 and a half. 

18. A Dt.'iign for the interior of a Gothic Chapel. 1 he mark is at 
top. Height, 15 inches and a half ; width, 7 inches 1 -4th. 

\9. A Design for a Crosier. Tfu mark is at top. Height, 13 
inches 3-4ths : width, 7 inches and a half. 

' 20. An Ineeiuory. The mark is at top. Height, about 11 inches 
l-4th : width, about 5 inches d>8ths. 

21. A Derignfu' a Fcmtam, ornamented with the heads of 
Dolphins. The mark is at top. Height, 9 inches l-8th: width, 
2 indies 7>8th8. 

22. A iarge SMp, sailing towards the right The mark is near the 
top of the plate. Height, 6 inches 7-8ths : widths 5 inches 3-8ths. 
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S5. A Design of ornamental Foliage. The mark is on the right, 
ftt bottom. Height, 3 inches 3-4tlis : width, 2 inches and a half. 

24— ^31. A 9et of MUitary Suited*, Eight pieces of different 
dimensions. 

24. This piece represents a Tent, at the f ntrance of which is seen 
a soldier sleeping on the ground. T' urirds the left, is another 
soldier, drawing his cross-huw, and on the right is a third, who 
appears arranging the cords of the tent. Tn the distance, on the 
left, is a soldier shooting with a bow, uad on the right, are two 
others killing an ox. The letter W, is on the left, at top, and the 
ether mark on the lighft. Widtlif 9 inches l-^Stli : height, 7 inches 

35. Another Tent, used as a stable for horses* three of which are 
teen at its entrance. In the middle of the foreground is a soldier 
collecting bundles of straw; and beyond the tenl^ on the righl; is 
another soldier, who appears wounded with an arrow. The mark of 
tike artist is placed as in the last described piece. Width, 7 indies 
and a half: height, 4 inches 3-4ths. 

26. A division of cavalry in order of battle, in three ranks. The 
first rank consists of ten horsemen, armed with lone spears. The 
two other ranks have cross-bows. Tlie mark of tIk artist is in the 
middle at top. Width, 7 inches l-4th : height, o mches 3-8ths. 

27. The same subject as the la^ with scune small variations. 
Without mark. Same dimensions. 

28. A rank of ten horsemen, armed with long spears, and seen in 
front The mark of the engraver is at top. Width, 7 inches l-8tfa : 
height 5 inches Mth* 

29. The same subject as the last* with small Tariations. The 
mark is in the middle at top. Width, 7 indies : height, 5 inches 3-8thi. 

30. Nineteen foot^wddkns* in two ranks. The first rank consists 
of ten men, armed with bows. Those of the second rank have 
spears. No marie. Width, 5 inches 3-4ths : height, 3 inches 3-8ths. 

31. The same subject as the last;, with small vaiiationfl^ and of 
.the same dimensions. No mark. 
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Engramgi nwrked thus : 

Hie name of Hie oncieiii artiil; who used the above muk, is 
ODknovn. Mr. Bartsch observes, that there is jio better audioiily 

for the names of Frauds Stoss, Stoltzhirs or Stolzius, assigned to him 
by different writers, than for the opinion of .those who consider him 
to have been the master of Martin Schongauer.* His engrariogs 
are of extreme rarity. Bartsclii only describes the three following^. 

No. 1. The liemrrectmi of Lazarus. Jesus, accomimnied by his 
disciples, is on the left. He appears giving the benediction to 
Lazarus, who is seen in the middle of the print coming out of his 
tomb, near which arc the two Maries, ou their knees. A third 
female is represented kneeling in the fore-ground on tiic itlt; and 
on the i^ht stand four of the Jews, one of them w^uring a large 
sabre. In the middle of the fi»e*grouDd is represented a graTe- 
digger, his back towards the spectator* leaning on his spade. In 
the back-ground is a chtqwl, and cm the rij^t oth«r buildings. The 
maik of ^e artist is in ihe middle at bottom. Height, 8 inches 
3-4lh$ : width, 8 inches l-4tli. 

2. The Madonna on her huxs, kissing the deadho^ of Christ, which 
is extended on the ground at the foot of the cross ; whereof a part 
only is seen, on the left of the print. Behind the Virgin, is St. John, 
who appears taking tlie crown of thorns from the head of Jesus. 
The mark is at bottom, a little towards the leit. Height, 5 inches 
3-8ths : width, 5 inches. 

3. The Madonna standing, and seen in a front view, bearing the 
iniant Jesus on her left arm, and holding an apple in her right hand. 

* There appears to be no g^mndiilHlWMr utide Sto«s) that Schongauer cophd " da 
for the asaertion of Heineken, (Id^e G^n^- passion of Christ," from earlier efigjrtvillgl 
rale, p. fit90 repeated afterwards by Slrutt, executed Ibu uoknoun Brtist. 

li lih PidiMMy (Em9, fol. i p. 16, md 

4 L S 




Digitized by Google 



«38 EARLY ENGRAVERS OF [ghaf.tjii. 



The mark of the engraver is at bottom, towards the right. Height, 
about 8 inches l-8th : width, about 5 inches and a half. 

The following specimen of this artist, is in the collection of the 
British Museum* 

3*. TAe Madonna Han^g, and seen in iiront, supporting the 
infant on her left arm, and with her right hand holding up a rose^ 
to which she appears to draw his attention. She wears a mantl^ 
the am|>le folds of which entirely hide her feet, and spread on 
cither side, as if floating: in the air ; which was probably the inten- 
tion of the artist, as no line indicating the ground is to be seen 
under her figure. Her licad, like tliat of the infant, is surrounded 
by a circular glory. The mark is on the left. This print is not 
without merit, and is fmished with sufficient boldness of hand, 
with cross hatchings, in a manner very unlike that of the master 

who used the gothic initials (^'^ - and at the same time dissimilar 

from that of Schonq-auer. \ li quid judge it to be not earlier 
than from 1470 to 1 175. I hc tigures occupy the whole height 
of the engraving, which measures 7 inches and u half in height, 
by 5 inches l-4th in width. Perhaps however this impression may 
have been somewhat cut, as no mark of the edge of the platq 
appears. 

Engravmgt marked thus :%QC'S', 

There seems to he no foundation for the supposition, that the 
artist who used the ahove mark was called Bartholomew, and that he 
A\as a hrother of Martin Schongauer. It is known that Martin had 
ibur brothers, Gaspar, Paul, Louis, and George; but no mention is 
made of a Bartholomew ; nor is that Christian name found in the 
fifteenth century, in the list of the Scftons of Nuremberg, a family 
distinct from that of Sdiongauer. The name of the artist in 
question may therefore be considered as absolutely unknown. AU 
that is ascertained concerning him is, Uiat he woriced as early as 
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1479, of wiiich year Professor Christ (Diet des Monogranmies, 
p. 58.) posse«ed a dated engraving bearing his mark, and that a 
pnncipal part of his works consists of copies from the prints of 
Schongauer. 

No. 1 — 12. The Pofsion ChrUt, a set of twelve pieces, copied 
in the same diraction as the originflls» from Martin Schonganer. 

These prints measure 6 inches 3-8ths in height by 4 inches and a 
half in width. The mark on each of them b in the middle at 
bottom. 

1. Christ praying on the Mount of Olives. 2. Christ taken in the 
Garden. 3. Christ brought before the High Priest. 4. The FlaiicUa- 
tion. 5. Christ crowned uith Thorns, f). Christ heforc Pilate. 7. 
Christ presented to the People. 8. Christ bearing his Cross. 9. The 
Cruci/ij:iQU. 10. The Burial of Christ. 11. The Descent of Christ 
into Limbo. 13. The Resurrection, 

13. A You ng Man on Homebadc, with a Lad»f seated behkid him. The 
horse is galloping towards the left. Hie nuurk is in the middle^ at 
bottom. Width, about 6 inches and a half : height* about 5 inches 
Smiths. 

14. A Peasant seated, hoUXng an E^teAeoit. Beaidie him on the 
ground is a mace, or battle-axe. The mark is at bottom. Height, 

about 3 inches 3-4ths: width, about 3 inches l-8th. 

15. An hifant, with a Spoon in its left Hand, bathing in a TtA, 
The mark is at bottom. 1 leij^ht 3 inches : width, 2 inches .5-8ths. 

10. An Infant, sfaterl nv the Grass, plmfuig with its Foot. The mark 
is at bottom. Same dimensions. 

17. A Peasant seated on the Ground, and seen in front, with an 
Escutcheon hctzccen his Legs. The mark is at bottom. A circle, 3 
inches l-4tli uj diameter. 

18. An Infant seated on the €rrast, and extending its Arms. towards 
a small Basbi on the right. The mark is at bottom. A circle, 2 
inches and a half in diameter^ 

19. A GenUeman pbofing. the Cruitar, and a Lady plagiag en the* 



Digitized by Google 



m FRANZ VON BOCHOLT. [cHAP.TUt. 

Dtddmer, The mark is at bottom. A dicl^ about 3 indies 3-^iis 
in diameter. 

. 30. An old Be^€tMnm wheeling an old Woman in a Wluel-betrrom, 
The mark is at bottom. Width, 6 inches l-4th : heightv 3 inches 

3-4ths. 

21. A Lover and his Misirc.sa, who is seated beside him with a 
little dog in her lap. The mark is at bottom. Height* 6 laches 
5-8ths: widtij, 4 inches l-4th. 

Israel Van Meek also engraved this subject, and Bartsch seems 
to think tliat liis print is the original. 

22. A mid Alan, with hia Female Companion and two Children. The 
mark is at bottom. Height, 5 inches 7-8ths: width, 3 inches and 
ahalf. 

To the above catalogue may be added the two following pieces 
motioned by Stnitt 

M gntfesjffic Headt, well marked, r^e$enting on dd mm and 
woman ; a nnall plate lengthways." 

« A Man playing on a Lute, and an old Womm holding a Ladie m 
one hand, and a Jar in the other; the same. 

FRANZ VON BOCHOLT. 

FVB. 

Mathias Qnadt (Herrlichkeit der Deutschcn Nation, p. 426.) 
writes as follows : *' The first, and most ancient engraver, of whom I 
*' have been able to find any account, is Francis von Bocholt, 
" who^ as it is reported, was a shepbod in the country of Berg. No 
** prints.eie to be found more ancient than those by him. His figures, 
<* although nide^ appear raUier to have been designed from natun^ 
** than fiom fimcy. After him followed Israel van lleek, kc** 

Heinecken (Id^e Gte^rale, pw 229) and de Mnrr (Joumal, torn. ii. 
p. 217 and 238) insist that the above account is fabulous, and that 
tiie engravings marked FvB, are b^ond all doubt more modem 
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than those of rsrad Van M( ( k ; urging in s(i|iport of their opinion, 
that thuse pieces are tnarked with Roman characters, which tliey 
say were never used by the early engravers of Germany, or tlie 
liOw Countries. 

Mr. Bartsch on the other hand insifts* that the story, however it 
may be exaggerated in tome perticulars« is not totally unworthy of 
crei^t, and tibat <lie two critidcs abore mentioned are ev«i wrong 
in the premises on which th^ Ibimd Hhtit argument against it; 
justly observing, that the S in the cypher used by Martin Scfaon- 
gauer, is always the Roman letter, and that the M is freqnoitly so 
also. Hiat Quadt was not mistaken, when he placed the artist of 
whom we treat before Israel Vnn Meek, b proved by evidence of 
the most unquestionable description ; since there exist retouched 
impressions of several plates engraved by Franz Von Bocholt, in 
which the mark of I«5rael Van Meek appears to have been sub- 
stituted for that of Bocholt; the latter having lii L Im en imperfectly 
erased for tlie purpose. I possess indeed, in my own collection, two 
diiierent impressions of one of these engravings. The Jirst im- 
pression, evidently taken (^before the plate had been worn by print- 
ing, is marked FvB. In the uamd imprewion, which was printed 
after Meek, die second proprietor of the plate> had retouched it all 
over, the letters FvB, after bdng imperfectly scraped oul^ appear 
to have been dianged into IVM. 

Bartsch thinks it not improbable that Francis Vcxk Bocholt was 
the master of Van Meek. I shall only add, that he was an artist of 
great merit ; that his figures are designed with great purity of style ; 
and that his manner of engraving bears considerable resemblance 

to that of the ancient engrave who used the initials The 

assertion of Strutt, (Dictionary, vol. i. p. 108) that his engravii^ 
** Bte, in general, stiff, laboured copies, from the works of Israel 
Van Mecheln and Martin Schoen," is utterly unfounded. 

No. 1. Sampson strangling the Lion. The mark is at bottom. 

Height, 5 inches 3-4ths : width, 3 inches 3-4ths. 
2. The Judgment of Solomon, The mark of the artist at bottom. 
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Mr. Strutt erroneously states tliis piece to have been copied from 
<Mie of Israel Van Meck» who appean never even to have engraved 
the subject It is possible he may have seen an impression in 
which the initials of Medc were substituted Ibr those of the origi- 
nal artist Hdght 10 inches 9-8th8 : width, 8 inches 3-4ths. 

3. 1^ Anmmekttion. A different composition from that engraved 
by Van Meek and Martin Schongaur r. ATr. Strutt is here again in 
error. Tlie mark is at bottom. Height, 7 inches 7«8th8 : width, 
6 inches l-8th. 

3*. The Crunfivion. The Madonna standing on the left ; St. John 
on the right. The mark is at bottom. Heij^ht, 7 inches l-4th: 
width, 5 inches. This piece, not mentioned by Bartsch, is in my 
own collection. 

4. The Madonna, a halj'jigure within an arch, with the infant Jesus 
in her arms, who holds a pear in his right hand. Height, 7 inches : 
width, 4 inches 3>4ths. 

5 — 17. Chfia and the 2Mpe Apwiles. A set of thirteen pieces. 
The figures are represented standing. Each print has the mark 
of the artist at bottom; and measures about 7 inches in height, by 
$ inches d-4ths in width. 

5. Jesus Christ, seen in front, holding the globe of the earth in 
the left hand, and with the other giving the benediction. 

6. St. Peter. He has a book, and a large key, and is turned 
towards the right. 

7. St. Andrew with his cross, — his head turned towards the left. 

8. St. James the Elder. l ie is seen in front, has a staii and a 
book, and appears walking forward. 

9. St. John, also seen in a tront view, holding a chaUce, within 
which is a serpent. 

10. St, PhUip. He has a book, and staff surmounted by a cross, 
and is seen in a three-quarter view, and turned towards the 
right 

11. St» Bartholomew, He has a book and a cleaver, and is seen 
in profile and tamed towards the left. 
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, 12. Sl Matthew.. He is turned a little towards the right, and 
bas a book and a halberd. 

13. St. ITumas, He is seen in front, and has a book and a sword. 

14. St, James the Yotmger. He appears walking to the rights, 
and hasa book and a square. 

15. St. Simim.. He is turned towards the left, and has a book 
and a saw. 

16. St. Judas Thaddetu.. He has a . dub and a book, and is turned 

towards the left. 

17. St. Matliias. He is seen in profile, and turned towardsthe right. 
He lias a cross, and a book, and is provided with a pair of spectacles. 

' 1 8 — 29. Another set o f the Tz^elve Apostles. The figures standing 

as in the last. The mark on each is as nsual in the middle at bottom. 
Height, S inches and a half : wnlih, i inches l-8th. 

30. St. Michael uith the Dragon under his Feet, into whose Jam he 
thrusts his Lance. Height, 7 inches and a half : width, 4 inches and 
a half. 

91* St. John the BegaUst, holding a book, whereon u ooitcfted the 
Lamb if Qod, H«ght, about 7 inches and a half: width, about 3 
inches 3-4ths. 

■ 

• d2. St. Anl^mtgt reaSng m a boek, Mch he hoSidt m his l^t hand. 

He rests with his other hand upon his staff, and at his feet is Uie 
Pi^'. Height, 6 inches and a half: width, 3 inches 7-8th8. 
: 33. St. George oti horse'back, combating the Dragon. In the 
middle, at bottom, is the mark IVM, under which are to be dis- 
tinguished the traces of the letters FvB, \vhich Israel Van Meek 
had incompletely effaced. Height, 7 inches l-8th : width, 5 inches. 

34. S. Barbara, with a Palm in her right hand, and a Book in her 
left. In the back-ground is a Tower, Height, about 6 incites :i-4ths : 
width, 3 inches 3-4ths. 

34*. S. Helena. She wears a monastic li<ibi(», and an imperial 
crown, and supports a large cross. Height, 5 inches 3-4ths : width, 
3 inches and a half. This piece, omitted in Bartscfa's Catalogue, is 
in my own collection.- 

4 m. 
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35. PeoHmtgJ^hting, having quarrelled at Nine-pm*. Hei^tp 

about 5 inches 3 8ths : width, about 4 inches l-8th. 

36. A Mouk taking liha ties tcith a Yotmg Female, uho defcnth her- 
self rcith her Distt^, Height, 6 inches l-4th: width, 4 inches 

5-8tlis. 

:}7. A Soldier, in an Attitude of attack, armed with a Shield and 
Spear. A circle, 3 inches 3-8ths in diameter. 

Tlierc exist impii s loiii of" this print-, in which the letters FvB 
are converted into liit mark of Israel Van Mock. 

3ij. An ornament of Foliage, in which arc Jive Flowers ; one at each 
comer of the plate, and one in the middle. The marie of Bocholt 
appears in this piece, incompletely concealed by the letters IVM. 
Width* 5 indies S-Sths : height, 3 inches d-4ths. 

38*. Another Piece of omamenttd Foliage, in wAtcik m Onl til 
introduced decouring a tmatt Bird, Martin Schongauor also engraved 
the same subject, and it may be difficult to determine wbekiher his 
print or Bocholt's be the original. Height 5 inches 5-8l]is: iridtb, 
3 inches 7-8ths. 

Of this ^graving, ▼faidi has escaped the researches of Bartsch, 
I happen to possess two impressions, which formerly belonged to 
Mariette. The first, taken otl before the plate had suffered by 
printing, is marked thus -J-pVB- 

In the second, which was taken off after Israel Van Meek had 
retouched the vr<nk. all over, the mark is altered, and has this 
appearance -^I^. 



Engrmngt marked thus: l'J^* ^»(7?\ ^f j^gl ^tiA 



I have already stated, that I consider this ancient engraver to 
have been a native or resident of Zwoll, I shall only further oh^ 
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serve concerning limi, that his com|)osit it>i).s are often novel, and that 
his figures, although in a bai bai dus taste of drawing (a defect which 
their greater than usual magnitude, added to the artist's occasional 
attempts to delineate them naked, renders tlie more apparent) are 
not deficient either in energy or expression.* I shall briefly enu- 
merate the pieces desmbed by Mr. Bartsch. 
' 1. Th» Adoratian of the Magi. The word WbM, as is frequently 
the case with the works of this master* is engraved at the top of 
the print* and the mark at the bottom. Height, about 14 inches : 
width, 9 inches S-8ths. 

3. The last Supper, Height, about 14 inchei : width, about 10 
inches 3-4ths. 

3. Christ with his three Disciples on the Mount of Olives. Jesns 
appears in the fore-ground, awakening Peter, who is slee|>ing with 
his sabre between his leo^s. Tn the back-ground, Jesus is represented 
a second timp, on liis knees ; and in the distance is seen Judas 
Iscariot, conducting the Jews to the garden, that they may take 
Christ. The word StoOll is engraved at the top of the print, and 
the iiiark at bottom. Height, 15 inches and a liait : width, 11 
inches aud a half. 

4. Chrkt taken m the Qarden, Height, about 15 indioi SSUba i 
width, about 10 inches l-4th. 

5. Chritt en the Crm, h^wem the two tlueoes. Below — St John, 
who is supporting the Virgin ; and numerous otiier figures. The 
word SSmoU is at top^ and the mark at bottom. Height, about 12 
inches : width, about 8 inches and a half. 

d. The same ntiffeet, d^erentfy compoMx/. Mary Magdalen, her 

* It nay not be improper to raimifc, that opbiioa of Znri, (lee Mileriali, &c. p. 28), 
ihc varialion in (be last letter of the HMrks where he speak* of Zwotl in tlie plliral uum* 

attributed to this aitist, which appears to be her. Tbci»\vant of nppartunity to compare a 
sometimes a gotiuc A, but more rre^eotlj efficient number of these printa wtiii «acli 
an M, Mem to fimidi gnNiwk for tho wi* other, they being all of llwBi of great rarity, 
picioD, dist the en gp i w y attributed to one . rnns^ liowofer, jpnmat me from ofEering • 
wriat may \mc been, in reatit), the work of may ojmuoa upon tbia ^pieatMM. 
two. Thii, indeed, appears to hare beeo the 

4 M ^ 
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hands joined together and elevated, occupies the middle of the 
fore-ground. The word ZMl is engraved at the top of the print, 
and the maik at bottom. Height, 14 inches: width, 9. inches 
5-dtfas. 

7. The dead body of Christ, surrounded by the three Maries, Si, John, 
and Nicodemus. The word ZtOOU is at top, and the mark at the 
bottom of the print. Width, 11 inches d-8th8 : height, 10 indies 

. l-4th. 

8. Christ standing and seen in front, hoUing an open hook iu h/^- left 
hand, and uith his right giving the Benediction. At his ft et is the Globe. 
The word SSlDOU is engraved at top, and the mark at theljottoni ot" 
the print. Height, 9 inches l-8th: width, 5 inches and a hall. 

9. The Madonna with the Infant Jesus on her lap, who supports a 
large Cross. The wcurd SMI is engraved at top, and the marie at 
the bottom of the print Height, 8 inches 5>4ths: width, 7 indiest 

10. The Madonna, mik the Iitfant on her lap, twnm^ over tkt 
kaoesof abook. The word ZhMdl is at top, and the mark at bottom. 
Height, 9 indies and a half: widtii, 7 inches 3-4di8. 

.11. St, Avgiuime, $eaied on^a throne, on either ude of vAicjk w int 
Angei, This piece does not appear from Bartsch's account, to bear 
the mark of the artist. Height, about 10 inches. and a half: width, 
about 8 inches l-4th. 

12. St. Christopher on Horseback, nith the infant Christ seated on 
his shoulders. Tlic abbreviated word EtoU (the letter 0 omitted) is 
enq^raved at the top of the print, and the mark at bottom. Height, 
11 inches: width, 7 inches 7 -Bths. 

13. St. George on Horseback, and armed with a Lance, combating 
the Dragon, which is represented in the Air, on the hft. The word 
IZmVi is engraved at top, and the mark at the bottom of the print 
Height, 8 inches l-8th : width, b niches 3-8ths. 

14. Ckmt appearing to St. Gregory, during ike ed^mOkn ef 
Mass* On either side of the Saint is an assistant with a tordi. A 
Cardinal is seen on the left, holding a missal, and behind is another, 
supporting the Pope's Tiara. In the mar^, at bottom, is an 
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inscription : Quteunfut coram hoc Jigurtm, 4e. Height, about 
12iQcikesd-4Uis: widtb, 8 inches 3-4thB. 

\5, S. Ame seated on a Tyrone b^ween two Angels, with the Mo- 
donna with the infant Christ, Hated at her feet. The word VSM (the 0 

as before, omitted) is engraved at top, and in the margin at bottom, 
is the mark. Height, 10 inches and a half: width, 7 inches and a 

half. 

16. .4 youtig Man of condition, consulting an old Man in the habit 
of a PUgrim, as to the road which he ought to fo/lozi\ In the sky over 
the figures is an angel holding two tablets, each containing an in- 
scription of six lines. That on the left begins : O pater annose 
Die scrutanti studiose, kc. Uliat on tlie right : E.itat de mille Gnarus 
sapiendor iUe, Sec. At the bottom is a demon, who endeavours 
to force the young man out of the right path, and is surrounded by a 
scroll, on which are inscribed the two following lines : 

Me juoem H^pure nee friuold taUa quere 
Gau^namvaiUa tnbutm Wncamer^kil^ 

In the margin at bottom, is the mark the artist. Height, 11 
inches 5-8ths : width, 8 inches l-4th. 

17. A moral representation concerning Death, Below is a skeleton, 
and above, in a sort of niche, is a half figure of Moses, holding the 
two tables of the Law. On a scroll over the skeleton is inscribed: 
Qui me concenirut, ^-c. and in other parts of the print are six other in- 
scriptions. The word SStoU, (the letter 0 omitted) is engraved at top, 
and the mark is at the bottom of the print. Height, 13 inches l-4th : 
width, 9 inches. 

18. A Design of Gothic Architecture, ornamented with 8t§iues, 
perhaps intended for the upper part <^ an altar. The mark is at 
bottom. Height, 16 inches l-4th : width, 10 inches 7-8ths, 
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MABTIN SCHONGAUER. 

Nat. 1459.* Ob. 14g9. 

Those of" my readers, whose opiuioiis a- to the early history of 
chnlcograpliy in Germany have been fomicd upon the assurances of 
Heiiif^ckr'n, Strutt, and other writers of the ei^^hteenth ccnturv, will, 
it jsrobable, lie not a litlli: siarlled at the above dates, — so much at 
V uruiiice with those which they have hitherto been accustomed to 
sec given, to mark the periods of the birth and deatli of the great 
artist of whom we now treat ; and it may reasonably be expected, 
that I should put them in possession of the evidence upon which 
such a deviation firom hitherto received chronology is founded. 
This I shall endeavour to do with as much brevity as possible. 

The common belief that Martin Schongauer died at Golmar in 
the year 148^ (for it is now ascertained lhat his family name was 
not Schon, but Schongauer), appears to owe its origin to a passage 
in the woi&s of Christopher Scheurl, a German author of the 16th 
century, who, after observing that the assertion of Jacob Wimphe^ 
ling, that Albert Durer had been the scholar of Martin, was un- 
founded, writes as follows : 

" Albert, to whom I communicated this statement (of Wimphc- 
*' ling) wrote mv word, and he has often snice rejjeated the same m 
** conversation, that his lather (whose birth-place was CuJa, near 
" Voradiuni, a city in 11 angary) had indeed destined him, when 
'* only thirteen years old, to be the disciple of Martin Schon, be- 
" cause of that master's great celebrity ; and that he had even 
** applied to him by letter upon the subject: but that Schdn died 
** about that time; in consequence of which himself had studied 
'< for three years in the school of Michel Wolgemuth, the neigh- 

* The grmm.ls upon wlili li I have ven- yew 1453, will bc fouild iil the tCltt. 
tured lu d4le liiu Lirlh ul bcliai)<^aucr in the 
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«* bour and fellow townsman of us both ; after which^ in bis travels 
**. over Germauy , he visited Colmar, in the year 1402, where he 
" was kindly received, and most affisctionately treated, by Caspar 
<' and Paul, goldsmiths at that place, and by Louis, a painter; — 
" also at Basil, by Geoige, another goldsmith*— all of them brothers 
" of Martin : but that he had at no time been the pupil of Martin« 
" and had never even had the gratiiication of seeiog him, although 
** he had vehemently desired it."* Sandrart ]on^ afterwards ap» 
pears to have copied this account, adding thereto a few particu* 
lars of small moment. 

Mr. Bartsch (Peiiitre Graveur, vol. vii. p. 25) justly observes of 
Scheuri's evidence, tiiat the details it contains, and the precision of 
manner with which it is given, would fairly entitle it to be con- 
sidered of undoubted authority, were it not opposed by contrary 
testimony, against wliicli it appears even still more didicult to make 
exception. 

Hie first writer who appears to have given rise to doubts of its 
correctness, vmnHuber, who in the first volume of hb 'Manud 
des Curieux et des Amateurs de TArt,* informs his readers, ** that 

one of his friends* M. de Lerse, a great connoisseur in whatever 
" related to the fine arts, had infiirmed him, that during some stay 
** which he had made at Cokuar, he had had occasion to search 



* " luquc unum prsterire nequeo. Jaco- 
*' bn* VimplMlngiMS Mmqaun • me aine ho- 

" nom prefttione nominandus capite 66 
" (should be 67) Epitomatis Geimanorum, 
" tradit : Albertum nostmin luum eit»e pro:- 
" -cefjHofe Mwtino Schon CokHnlMrieiitt, ce> 
" tenon Alberttis ad me, hoc sigiiificantem 
" »crit<it, sjppe et'mm coram testatiir, p;itiom 
" Albertum u ex vico Cula prope V oradiuin 
" dviMcai Hvnpam mtm crat, dcslimiM 
" qwdcm, M aiiolescentuluin, tertium deci- 
*f mum annum n»tiim, Marliiio Scbiiii, ob 
" eelebrem iamaiu, ui duciplinam Uaditumm 
** Ahm, at ad COB, ^ i«i gnrtw dadiiie 



"cdam littenu: qui Uimen sub id tempua 
cxcesMrit, uodb ipae in GynnNwio, atriiMqae 

" nostrum vicini et municipU Michclis Wol- 
" gemuts, tricrinio profecerit, tandem pera- 
" grata Gcrmania, quum apoo nonageaimo 
fMondo Colmriam vcoiaaat, a Gupaie et 
" Paulo aurifabris et Lodovko pictor^ kem 
" otiam Ba8i1c3> n Geoimo aurifabro, Martini 
" tratribus wucepiiu iit, beiu^oe at^uc hu- 
** ■me IfMtHUi: cctenun Martini ^Kipo- 
" lum minime fuisse, imo oe vidiase quidero, 
" attamen videre desiderasse vehemetitcr." 
Vide : ' C. Scbeiirl viu Ant. Kresseo in Bil. 
PMcbegroied oparibw,' p. 351. 
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" the ancient manuacripts th^ preserved* which treat d Sdioen 
and his femily ; and that it appeared from these documents, that 
" he bad lived longer than was commonly believed." 

But the most precise notices relative to the name and origin of 
our artist, as well as ttie time of his decease, are preserved in the 
inscriptions written upon his portrait, which was formerly in the 
cabinet of Praun, at Nuremberg, and is now in the collection of the 
Count de Fries. This picture is painted on board, by the hand, as 
it is thought, of Hans Largkmair, the pupil of Schongauer. Over 
the portrait is painted in oil-colour, ' HiPSCH Martin Schongaver 
aiALER, 1483,' tof:^ether with an escutclieon, bearing a crescent, 
gules, upon a fuUl argent. On tlie back of the picture is pasted a 
paper, a good deal worm-eaten in some places, whereon is written 
with black ink, in old German, as follows : " Master Martin Schon- 
*• gauer, painter, called Hipsch (handsome) Martin^ on account of his 
" artt bom ol OAnar, hut of a dtvxnfam^ of Augsburg : Originally 
" nMct &c. Died at CfAnar, anthe^rf Ftbruary, in the year 1499. 
" God have mercy m hi» touL And I, Ham Largiemair, wot bit 
*' dpk in the year 1488." 

The authenticity of this portrait* and its inscriptions, appears un- 
questionable. The written paper on tibe back of the picture states* 
that Martin Schongauer was of a citizen family of Augsburg, origi- 
nally noble, and the arms borne by him are painted in ii-ont of the 
picture. Upon reference to the heraldic work of Weigel, it is found \ 
that the bearings exactly correspond with those real1^• home by the ^ 
family ; and it appears moreover from another writer, that one 
Louts Schongauer, a painter, is found registered amongst the citi- 
zens of Augsburg in the year I486.* It is moreover remarkable, 
(und it is surely a circumstance very far Irom strengthening that 
part of Scheuri's account, which states Schongauer'^ death to have 

• Paul de Stettin ' Hii^toire des Arts, du tliiriks it probable llial lliis Louis Scliongaaer 
Commerce et dca M^dent de la Ville d'Augs- u* the same wliom Sclieurl sutcs to have been 
boiuf.' Aag^ I779> Bige 976. BnUA at Gobnr in 149S. 
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taken place about i486) that Duier himself* in it narrative viitten 
by him pfesenred by Sandrart, says not one word of any fi>rm^ 
intentioD on the part of his father to have placed him with Schon^ 
ganer. But tliis is not all ; for the words of Albert appear absolutely 
to oppose themselves to the supposition that his father could ever 
have entertained such a wish. " Having already learned to execute 
«' heautiful works in the goldsmith's art," says Albert, " I bcfjan to 
" feel an earnest desire to become a painter, instead of contmuuig 
" a goldsmith. I spoke to my father upon the subject, who was 
•* much displeased ; for he regretted that the time which I had 
" spent in my apprenticeship to the goldsmith's art shouUi have 
" been lost. However, he acceded to my desire, and in the year 
" 1486, on St Andrew's day, my father placed me under the tuition 
« of Michel Wohlgemutl^ fw the term of three years/' kc* 

Bartsch declaresy that under all the circumstances* he cannot he.- 
sitate for a moment to place greater reliance upon the testinxmy of 
I^rgkmair* a disciple of Martin Schongauer bimsell^ than upon 
iScheurU who wrote about fifty years afterwards, or Sandrart, who, 
besides hau^ a much later writer, is not always remarkable for his 
accuracy. He is of opinion, either that Scheurl was deficient in 
exactness, or that Durer was himself misinformed as to the obstacle 
which had prevented his being placed with Schongauer, and was 
consequently led to state erroneously that that obstacle was the 
death of the artist. In the latter part of this remark of Bartscli, I 
confess, I do not discover that writer's usual acumen ; for < \ < u 
jthough we admit the supposition, that the lather of Albert had iiad 

• " Hfinecken," saysMr.BtrUcb, (vol. vi. "words, dtr Allmdchtige Golt sey ihm 

p. 1 1 6, note 1 B), " in Ui JJb CitUrale, &e. " gnddig, (p. ^•^Q), and llut in iriat fallows, 

** pb aia, ii in cMor vhm he atites, that it is " it b Sondnirt who speaks, and not Dnrcr. 

"Durer faimself who relates that his fuilier "The Latin trjuslatur," (cuntinues Mr. 

" Ind inlcnded to lend him to Coliaar, to the Bartsch^, after the wofiU, Qui in face re- 

achool of Mnrtin Sdiongaucr ; Heimekcn, " quiescat, widt thoM of Hitc DnnfiH,'* 

" ] inpMt^ ia b mror; hs did not obaerfe (p. £17.) 
'* Ibnt tbenwntMNiof Daicr finiiihes with the 

4n 
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intentions to place bb son with Schongnuer, that those intentions 
•wen friistiatedy and that he omitted to inform his son of the trae 
cause; still it appears utterly inconceivable that Albert should not 
have been informed afterwards, during bis stay at Colmar in 14S% 
whfrth^ or not Martin Schongauer, whom he so much denred to 
see, was then alive or dead. Upon the whole, fhf following mode 
of reconciling the opposed testimonies of Scheurl and Largkmair, 
(taking also into consideration the narrative before given, written 
by Durer himself), seems to be the least exceptionable. 

At the time when Scheurl wrote, a report prevailed, which had 
been sanctioned by Wiinpiieling, that AlbertDui er, whose reputation 
throughout Germany was greater than that of any artist of the time, 
had been the disciple of Schongauer ; and Scheurl, a dtiaen of Nu- 
remberg, anxious to remove die impresBi<m that it had been neoesHuy 
to look for an instructor for him out of his native dly, tnote to Alberts 
desiring his testimony in refutation of what he considered so inju- 
rious a report Albeit in reply, assured htm, not only that he had 
not been the scholar of Schongauer, but that he had never even 
seen him; altiioagh* earnestly desiring that gratification, he had 
visited Colmar in the year 149^» where he had been kindly treated 
by Gaspar, Paul, and Louis, the brothers of Schongauer, Martin 
was no doubt absent from home during Durers stay Cohnnr; and 
Scheurl, anxious only to estal)lish the fact that Albert had had no 
other master than Wolf^eniTitti, took, we may suppose, but little 
pains to ascertain wliat lie considered laets of minor import; and 
perhaps believing that Schongauer had really died as early m \4B6, 
boldly stated the circumstance as forming a part of Durer 's com- 
munication ; feeUng that thoeby he should most effectually check 
all future attempts to ascribe any part of timt cdebraied artist's |tto- 
fessional skill to the supposed tuition of Schongauer. 

The inscription of liugkmair informs us, that MartuDi Schongauer 
died in the year \4&d ; but we are still left to enquire in what year 
he was bom. Bartsch observes upon this poinl^ that his portr8it» 
punted in 1483, bears the appearance of a man of thiriy-^sisc or» at 
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the most (tout an plus) of thirty-eight yean of age. Judging, hov« 
ever, from tiie print, eograred fto«i tUs portnit, and inserted in the 
6th Tolume of Mr. Bartsch's work, I confeM. that I ghouU be disposed 
to tfaiakt that ^ the time -when it was pointed, Schongauer could not 
have been so old as is here wipposed ; especially when I hear in 
mind, that the port rait painters of those early t imes were not accus> 
tomed, like those of* the present day, to give to fifty the likxim of 
fifteen : and that, on the contrary, many ot their tinesit portraits, in 
coiiijetjUL-iu e ot the atteuiiun bestowed bv them ujx)n those aiuiute 
details ^vblch it is now found better to omil, l)ear the appearance of 
considerably greater age than was nitended. Iq support of the truth 
of tliLi remark, it may be sufficient to refer the collector of priatik (for 
the remaik holds good with respect to ^irints as wdl as to ^tiuies) 
to two exanpies, both by the hand of ^bert Duier, and both nepre* 
tenting the same person* The prints 1 OMan* are his two portraits 
of Albeit, the Elector of Menta : 1 have this moment enquired of n 
young gentleman, by no means an indiffenent observer of works of 
sort^ and himself an artist^ what age he should ascribe to the person 
represented in the smaller print ; — aiid his answer is, ' certainly eon* 
siderably above fifty yean and ye<^ upon examining the margin 
below, we find the foil owing inscri ption : Sic • ocuhs • nic ' iUe • gemu ' 
sic ' ora • ferelmt. • Anno • ttatis ' iue ' xxix. The other portrait is in pro- 
file, and protesses to represent the Elector, Anno • etatis • sue • xxjciiii. 
No one but would take it to be the portrait of a man above sixty!] 
I should not, however, have taken tliis pains to shew that Schon- 
gauer cmdd not have been so old as Jiartsch supposes, when the 
above picture of him wa» painted,* were I not desirous of pre* 
paring the way for a piece of testimony, mentiooing the year of his 
Urtfa, whieh I have chanced to light upoa in an obscure eoraec; 
In the description of the City of Siew, intended Sot the use of 
travellers, and there printed, in 1784» under the title of < Breoe rda- 
xkme ddk cote mtaAilj della Citta ISews* the reader may find, 

* Tlw print n fcci dvM Mt pvc the idw «f a.iM tkne dar^ . 

4nS 
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at p. 205 and following pages, an ample catalogue of the collection 
of Old Pictures, preserved in the palace of the Spannocchi 6mily. 
Great part of this collection, the writer states, was acquired by 
the General Enea Silvio Piccolonuni, at the sacking of Mantua in 
1663» and more especially from the ducal gallery; and the re- 
mainder was got together by the Provost of Trent, his brother. 
Hie pictures contained in the catalogue are, he adds, described 
according to the documents concerning them preserved by the 
family Spannocchi, with the additional assistance of the notes of 
D. Girolamo Carli, Secretary of the. Academy of Arts and Sciences 
at Mantua. At page 207, 1 find the followiuc: '^vords : " Ritratto di 
*' Bel Martino Schongaver uno de' pnmi Inventori (I'lncisione 
** in Kame, che nacque nel 1453, e mori nel 1486, fatto da 
** Alberto Duro suo Scolare." "The portrait of Hipscii Martin 
ScHONGAVEB, One of the first Inventors ol" Engraving ui Copper, 
" wko wa$ bom m ifte ytar 1453, and died in 1486, painted by 
" Albert Durer, his disciple.*' But I think I hear the reader re- 
mark, that if we are to give credit to this evidence we must reject 
that of Largkmair, in support of which so many a^uments have 
beoi urged; for it states that Schongauer died in I486* therein 
corresponding with the account of Scheurl, and contradicting that 
of the scholar of Schongauer. The fact, however, I have little or 
no doubt, is, that the portrait preserved in the Spannocchi £unily, 
bears in iiront of it an Inscription containing the name of the person 
represented and the year in which it was painted, similar to that 
on the picture in the collection of the Count de Fries ; with the 
valuahle addition, so common in early portraits, of t lie age of Schon- 
gauer at the time: and thus the person who composed the Cata- 
logue of the Spannocchi pictures has been placed in the situation 
of being not only the ^rst miter* (certainly the first Itahan writer) 

* Even 2Laiu, whose work, eotirelj upoa ScAoeti ; and appears moreover to have been 
Ibenlgcctof Mflyciigraving^ wMpiinidiM oMird; ignorant cf As lin* in wkich In 
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to give us the real surname of Martin, but also of being the on^ 
one «Ao hat yet ventured to ttate the preem year in vnfttcA rAot orfue 
em heim. The information contained upon this picture I doubt not 
goes thus far : but of course (the portrait with its inscription having 
been painted whilst Schongauer was living) it can go no further; 
and Ihe grounds of the remiuning part of the Italian writer's 
account,— viz. that Schongauer died in the year 1486, — that the 
*' picture was painted by Albert Durer, — and that Albert had been 
" the scholar of Schont^uer," — must be in part sought in the 
writinsfs of" Lomazzo, Baldinucci, Saodrart, and similar authors; 
and is lor the rest accounted for by the well-known fact, that 
almost every early German painting, in the collections of Italy, is 
ascribed to Albert Durer, in the same manner as we in England 
are accustomed to attribute every dry production of the old Italian 
schools to the pencil of Andrea Mantegna. I shall conclude by 
observing, that this argument respecting the period of the birth of 
Martin Schongauer af^peais to me to be oonsiderably strengthened 
by the following fact : Hetnecken was in possession of a drawing 
by his band, wldch had formerly belonged to Albert Buier, who 
had thus written underneath it: " Bieu hai der HUluch Martin 

germen im 1470 jar, da er emjunger getett was. Das hab ich 
- Albrecht Durer erf am, vod Im zu Em daher getchrkhen, im 1517 
** jar,"* That is to say : " This piece was drawn by Hiibsch 
" Martin in 1470, he being then a youth. f I, Albert Durer, have 
" been irifbrmed of that circumstance, and have written this in his 
" honor, in the year 1517." 

Martin Schongauer enjoyed the reputation of being one of the 
greatest artists of his time. " His pictures," says Wimpheling.-J: 
** were anxiously bought up, and transmitted to Italy, Spain, 

France, England, and many other parts of the world : and at 



* UeineckcDj " Neu«ste NachricbteD," 
Ice. p. 400. ' 



i J. WimpheliDgi R«r. Genoao. epitome^ 
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Colman in lihe chinch dedicated to St Martin and St Francia, 
*^ there exist altu^pieces by his hand» whidi the painten, who 
** flock thither from all quarterly pn» with eagerness to copy/' 
&c. Sandrart relates, that our artist was upon torms of intimate 
correspondence with Pietro Perugino, the master of Raiiaelle, and 
that the two friends were accustomed to testify to each other their 
mutual esteem, by presents from time to time of their original 
drawings. Nor should the well-known anecdote preserved by 
Vasari be oTiiittcfi,— that the great Michelangiolo Buonaroti, when 
a youth, was so delighted with Schongiiuer's print ot ' iSt. Anthony 
tormented in the air by devils,' tliat he copied it with great dili« 
geuce in colours. 

Hie woilu of Schongauer dlisplay fertility of inrentioQ, and bear 
endence, DOtwitfastaiidmg the meagreneas of form which pervades 
the nalced parts of his figuresi that he was a diligent observer of nap 
tare. His dtnperiesane always wdl cast and his heads are varied 
and expicssive. By &r the greater portion of his engravings are 
the representations of religious subjects ; and these are distinguished 
by a certain simplicity, joined to a devoutness of character, peculi- 
arly his own. His Angels are graceful beings, the spotless inhabi- 
tants of a better world. His Madonnas and other female Saints 
possess a virgin modestv and an easiness of deportment which ren- 
der them, although they are not beautiful, particularly captivating. 
A specimen of this kind, carefully copied iioLii rvo. 2B of the ensuing 
Catalogue, is given in the annexed plate, and will« it is trusted, be 
admitted as justify mg ilie remark. 

Bartsch observes of the engravings of Martin Schongauer, that 
they all of lliem evince considerable fiualily in the management 
the burin; whence he is of opinion, that he did not apply himself 
to eni^ving on eopiper, for Hie purpose of impressionp until after 
he had acquired a borough command of his instrument by the 
practice of engraving ornaments on plate: for it is satd« that he 
united to the profession of painter that of goldsnudi. If the truth of 
this observation be acknowledged, it will follow* as highly probable 
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at least, that none of the engravinf^s of Schongauer now known, 
appertain to a period more remote than about the yoar 1 475. At 
all events, there seems every reason to believe, that by far the 
greater portion of them were executed in the last twenty years of 
the century in which he lived. 

The mark used by Martin Schongauer to distinguish hit entgrav- 
mgt, n, in almoett every instancy to be found in the middle of the 
print at bottom ; and it will theielcNre be unneoeasary that we dkould 
particalaRse its situation upcm any of the pieces in the course of 
the following Catalogue^ which will be found enumerated with all 
convenient brevity in the order in whtdk they stand in Mr. Bartsch'ft 
work.* 

Subjects of the New Testament. 

1. The Angel of the Annunciation. He is standing, and turned 
towards the right He has h srrptre in his iett hand, and with his 
right appears giving, the bent diction, h. 6, 5-8ths: w. 4, 5-8tbs. 

2. The Virgin receiving the Annunciation. The companion to the 
last described. She is standing, and turned towards the left, where 
on the ground » a vase oC fioweis. Same dimensiGns. 

3. Tkt Amundadon, The Virgin is kneeling on the right, and 
behind her, on the left^ is the Angel, also kneeling; although, in 
consequence of the high point of sight chosen fay the artist bis 
figure has 8<Hnewbat the appearance of flying. A vase, containing 
a lily, stands in the fore^ground on the left, and in the sky above 
is the Almigh^, surrounded by rays of gloxy. A. 6j 3-8tlui: w, 4, 
3^ths. 

Israel Van Mecken copied this print, leaving out the garland on 

* It B props iIm that the reader dioald {pven in Engliah iadMSy or paiti of iucbes) 

kcie be mads ami^ diat with a fiMT, ai ftr iriUinfiilMie he •ipnnedlin%antoafy}» 

as possible, la keep our volume within a lea- and lhat tlie letter h will be substituted for 

tollable bulk, the dimemioiu of tli« different the word Hof^ht, mi the letter w Ibr 

pieces mentioned io our Catalogues, (alwajt WkUk, 
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the angel's head ; it was hkewise copied hy an ancieul. artist, who 
marked with a W; and also, though upon a smaller scale, by an 
anonymous artist, -who added the dale 1465, (the figures reversed). 
This copy, which proves by the date upon it that Schongauer's 
print was executed before 1485, measures 3 inches 5-0tbs in height 
by 2 inches 5-8ths in breadth, and is in the'British Museum. 

4. 2%e Naikity, The Madonna is on her knees in the middle of 
the print adoring the In&nt, who is lying before her on the ground. 
Joseph, h<^ding a lantern, is on the left ; and through a door, on 
the same side, are seen three siiepherds. In the air on the right 
are three angels, holding a scroll ; and below on that side are the 
ox and the ass. h. 10, l-8th : tp. 6, 5-8ths. 

The ancient engraver, or rather perhaps I might say, one of the 
ancient engravers, who marked with a W,* copied this piece. It 
was also copied, with some variations, by an anonymous artist; and 
also, with greater alterations, by Nicoletto da Modena. 

5. The Nativity. The Madonna, as in the last-described piece, 
is represented kneeling, and adoring tlie In&nt Jesu^ who is lying 
on the ground. Behind are the ox and the ass; and in the back- 
ground, on the left, is seen Joseph, accompanied by a female. In 
the sky, towards the left, are three little angels, whose bodies tetw 
minale in the tails of birds, holding a scroll. A. 6, l-4th : », the 
•weune. 

Israel Van Mecken, and two other ancient Nigravers, copied this 

piece. 

6. The Adoration of the Magi. The Madonna is seated, -with the 
Infant on her lap, on the left. One of the kings is on his knees 
before him. The two others with their attendants are behind on 
the right, h. 10, l-8th : w. 6, 5-8th8. 

* Mr. Buftach tKribei all the carl; Oer* imtial, if not indeed more. I shall hare oc> 

ann t a mn m ngt nncked wiili a W, li> one caaioa, hoirawr, lo apeak loiBewbat atote at 

artist; but I think their difference of styte large upon the aubject ma fottwe page ofUib 

justifies our concluding, that there were at chapter, 
k-ast two aacieut engravers who used that 
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Bartsch informs us, thnf re^oncAee^ impressions of this engraving 
**xist, bearing the date 148i. 

7. T/ie Flight into Ei^i/pt. The Ass, bearing tlie Madonna with 
the Infant on her lap, is turned towards the right Behind on the 
«ame side is Joseph, who- is represented pulling down and gather* 
ing dates firoih a palm-tree; assisted in tbs operation by five little 
angels, l^e design » upon the whole an extremdy beautiful one, 
though die ass is too small for bis load. A. 10 : ». 6, l*half. 

There is an anonymous copy of this piece, in a reverse direction* 

8w The Baptism of Christ. Jesus is standing up to his legs in the 
river Jordan. John kneels on the bank on the left, and on the 
right stands an an^l, holding a linen cloth. The half figure of the 
Almighty, with the Holy Spirit, is represented in the sky. h. and 
Ti\ 6, l-8th. Of this piece Bartsch mentions an anonymous copy, of 
sonn what smaller dimensions, in a reverse direction. 

0 — :20. The Passion of Christ. A set of twelve prints, each 
measunag 6, 1-half in height, by 4, l-halfin width. 

9. Christ praying on the Mount of Olives. 10. Christ taken in the 
Garden. 1 1. Christ brought before ike Big^ FrieeL 13. The FlageU 
kakH, IS. Chrut eromed wUh thome, 14. Christ b^ore PUate, 
mho i$ reprefented waehing his hands, 15. Christ presented to the 
People. 16. Christ bearisig his Cross, 17. 3%e Cru^admu la The 
BmoKdmaa of Christ, 19. Christ^s Descent into IMo, SO. 3%e 
Resurrection of Clmst,* 

This aeries, as has been already stated, was copied by the ancient 

engraver who used the mark !>(>( It was also copied by one 

* The reader will observe, rcspcrtin?; otir ce?9-irv for us to be more particular in our 

catalogues of Um old German urtisU, tbat descjiptions of tbe endless varieties of en- 

whera the MAject of an engraving is of Ait gnnii^ representing Madonna!, and odicr 

mtnre, that the piece cannot be mistaken, (as similar devotional subjects, which could not 

is the case wilh the above pieces of the otlierwise be tO lewttly dutillgaMlied ham 

Passion,) we have judged it sufficient to give each other, 
ill tide Md nNMumNat. It hw been 

4 O 



Digitized by Google 



050 



MARTIN SCHONGAUEIt. 



[chap. VIII. 



of the artists who marked witli a W ; and by the artist who used 
the initmls L C. Some of the pieces appear also to hare been 
copied by other old engravers. 

21. Chmt bearing hU Crass* This pieces whidi contains upwaxds 
of thirty figures* merits pexfaaps to be considered upon the whole 
as the artist's most capital production. It measures 17 in. in widlji, 
by 11, l-4th in height. It was copied by Israel van Mecken; by 
one of the artists who marked with a W ; and by the engraver who 
used the initials I. C. 

22. Christ on the Crosa. St. John ]< rej>resented sui>porh'n[,'- the 
Virgin, on the left of the print ; aiicl on tiie right is a warrior, lean- 
ing with his left hand upon a large i>word, and pointing with his 
other hand to Christ, h. A, I -4th : w. 2, 7-8ths. 

23. The same subject, dijh-entli/ treated. The Madonna stands on 
the left, and on the right is St. John. h. 4, 5-8th!» : &. 3, l-4th. 

This piece was copied by the artist who marked with a W. 

24. Zfte same subject. At the foot of the cross is St John, sup- 
porting the Madonna. On the right are the soldiers parting the 
▼estments of our Saviour, h, 7» 3r4ths : m» 6. 

25. 3%e some nd^eet. The Madonna stands on the lell; and St 
John on Ihe right. Above are three angels, with chalices, catching 
the blood that drops from the side and the hands of Christ h, 1 1, 
3-8ths : w. 1, 1-half 

26. Chrht, in the habit of a gardener y appearing to Mary Magdalen* 
h, 6, 5-8ths : w. Q, l-4th. Of this piece there exist two cc^He8|» one 
of which bears the mark of Schongauer. 

Madonnas, feAi.Nis, and other Devotional Subjects. 

27. The Madema, standing with the infani CkriH m her 

1-half: w. 2, 3-8ths. There exists a copy of this piece, also beai^ 
ing the mark of Schongau^. 
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38. l%e Madanm, ttanditig andteen in front, mtk the Infant m kef 
anfur : tihe piece, of wbicK a copy has already beea given, h, fi, 7-8Uis : 
V. 4, 7-8ths.* It was also copied by van Mecken. 

The Madonna, a hatf,figure, with the Iff ant seated on a euMon, 
holdhtgapearmkurighthmid, andonhiiieftaptOTOt. A,6^1-4di: 
9. 4, l-4tii. This piece was copied by the master who marked with 
ft W ; and also, with a trifling variation, in a rerene Erection, by 
an anonymous artist. 

30. The Madonna, seated on a bank, uith the Infant on her lap, wfto 
extends his arms towards an ap^e which she presents to him. h. 4* 
5-8ths: w. 3, l-4th. 

31. The Madonna, a half figure, upon a crescent, nith the infant 
Christ in her arms, and two angels holding a crown over Iter head ; a 
very beautiful print. A. 6, 3-4thi>: w. 4, l-4Lii. 

32. The Madonna, seated m the grwmd, with the It^ant an her hip. 
Hie back-ground represents a court, surrounded by a wall, h, 6, 
5-8tbs : 9. 4» 3-4th8. This piece was copied by Israd van Medun. 

33. ' The Death <fthe Virgin, JL 10 : «. 6, 5-8ths. 

Tb» same composition was also engraved by an ancient artistt 
who calls himsdf IFeitcet&itts ef Obmttx, and dates his print 1481. It 
is not, I think, quite so certain as Mr. Bartsch supposes* that the 
print by Wenceslaus is the copy, and that of Schongauer the origi- 
nal. Scbongauer's print was however certainly copied by Israel 
van Mecken, and also by the engraver who marked bis prints 

34 — 45. The Apostles. A set of twelve pieces, each measuring, 
h. 3, 1-halt : n: 2. This serif «, also, was copied by Israel vaii Mecken, 
and two or three other old engravers. 

46. St. Anthonij the Hermit, standing, lie has a bell, and a stidF 
surmounted by a double cross, and at his feet is the pij^. h. 3, 
1-half : u. 2, 3-8ths. Of this piece ihere arc two or three copies. 

47. St. Anthony, tormented in the air by DemU. This piece is one 

* The inimMMNi from wUch Barticli demUy at d« aide* w well u ittop. lint 
i wc r i bcd dib jmn^ mv probabfy cut eooai- before ne k ef IbU die above dbMarfoM. 

4 o 2 
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of the most interesting of Schongauer's prodactiom; being the 
same which Michelangiolo copied with great diligence in eoloun, 
when a youth, h, 13, l>half: w, 9, l-8th. Of thn engraving also 
there exist two or three old copies. 

48. St. Christopher, carrying the infant Christ across the river. h*dt 
S-8ths : w. 4, 3-8tlis. Of this piece Bartsch mentions two old copies. 

49. St. Stephen, standing, with the stones with which he vm kUkd m 
his funic, and a palm in his hand. h. 6, l"4th : z:: 4, 1-half. 

50. St. Gtorge on horseback, combating the Dragon, o. 3 : /i. 2, 
3-8ths. Of" this piece Bartsch notices two old copies. 

51. The same subject, difjerently represented. A circle, diameter 
3, 3-8ths. 

5i. The same subject, different^ composed. This piece, Bartsch ob> 
serves, is incontestably by Schongauer, and is the only one by lum 
which bears not his mark. A. 6, 6-8ths : v. 4, l-ha]£ 

53. St» Jama the Elder, the-Apostk mdpairm SaaU of Spam; ontif- 
ing the Chmtim Anmf againtt the Saraeens, m. 17: A. \\, 1-hatf. 

.54. St, John the Bt^ti$t, with the LanA of God t^m A»ioo£. K 6: 
V. 4, I -8th. 

55. St. John the Evangelist, writing his Revelations in the Isle of 
Fatmos. h. 6, 3-8th8 : w, 4, 1-half. There exist two old copies of 
this engraving. 

56. St, Laurence, standing, with the palm of martt/rdom, and the grid' 
iron. h. 6, 3-8ths : w. 4, 1-half. Israel van Meckm copied this [>iece. 

57. St. Martin, dividin!^ his mantle, in order to give part of it to a 
beggar, h. 6: ii\ 4, l-8th. V an .M« ri also copied this piece. 

58. St. Michad, piercing the Dragon, uhtch is under hu feet. h. 6, 
3-81hs : w. 4, 1-half. There exist two old copies of this piece. 

59. St, Sebattkm. He is represented naked, tied to a tree, and 
pierced with arrows. A. 6, l-8th : v. 4» 3-8ths. Of this piece like- 
wise there are two or three old copies. It was also copied by Strott, 
in his Dictionary. 

€0. The same Saint: the figure somewhat difierent A.^ 9-4ths: 
w. 1, 3'4ths. 
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61. An unknown Sa{?it, in an episcopal habit, h. 3, l-half: w. 2, 
3-8ths. There is a copy uf this piece marked with a W. 

62. S. Agnes, uith a palm and a book, and the Lamb at iitr feet, 
Avery beautiful figure. A. 6: w. L Inael vanMedieo eoptA 
this piece, with ft small variation in the dress of the head ; and hw 
print -was copied by Strutt* in his Dictionary. 

65. S, Barbara, holdinga book A tower is on the left. A. 5, 7-8thB: 
w, % 3-0th». This piece likewise was copied by ran M ed^en, and 
also by two anonjrmous artists. 

64. S. Catharine, seen in front, holding a snord, xeith the broken 
mbeel at her feet. h. 5, 7-Bths: v. % l-4th. This print also was 
copied by Van Mecken. 

65. The same Soint, seen in a ihrte-quarter vkw, and turned tomard* 
the right, h. 5, 5-4ths : ?i\ 4. 

66. S. Veronica, standing and seen in front, and holding the Snda- 
rium, on which us expressed the face of Christ, h. 3, 1-half : w. 2, l-4th. 
Of this piece there exists a copy, bearing the mark of Schongauer. 

67. The infant Saviour, standing, holding the globe in the left hand, 
aad idfh ffte right giving the ben^SeHon. h. 3, I -half: v. 3, 3-8ths. 
Of piece there u a copy by Israel van -Meckeii. 

68b Chriti, okmding and teen m front, giving the bene^ion mUh kk 
right hand, and with Aw other hand holding a tcroll, h» 3, 3-8th8 : », 
% d-8tfas. 

69. Chfitt, naked and crowned with thorns, supported on the lefk by 
St, John, and on the right by the Virgin Mary ; half-length figures 
seen through a gothic arch. //. 8, 3-4ths : zv. 6, 3-8th9. In the first 
impressions of this piece the mark of the artist is found near the 
marf^in of tic jirint at bottom. It was aflerward« «T!is*-*l, and rc-cn- 
graved higher ii|>. This subject was also engraved, witb some 
variations, by one of the uucieul artists, who uiarkcfl with a W ; 
and it appears to me far from certain that his print may not be the 
originai. 

70. The Almighty, seated on a throne, under a canopy supported by 
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two Angels, He has a globe and a sceptre, and appears giving lihe 
boiediction, h. 6, 5-8ths : ». 4 d-4ths. Of this piece there exists a 
copy; by the artist before mentioned, who used tiie gotbic initials 

71. The Madonna, seated on a throne, on the right hand of the 
Almighty : behind the throne is a group of tliree angels in adoration* 
A very beautiful print, h. 6, .S-Rths : u\ 6. 

72. God crozi nitii:; the Madonna, who in on hrr knees before him. An 
angel is seen behind, towards the left, placing a cushion by the side 
of the Almighty for the Virgin to sit on. h. 6, 3-8ths : w. 6, l-8th. 

73—76. The ^mbob of the Moangelists,. Four circular pieces, each 
3, l->half in diameter. 

77 — 81. T%e,^ fyke Virgins. The figwfes are in a standing pos- 
ture. Each has her lamp burning, and wears a garland of flowers. 
These pieces measure, A. 9, 3-4ths ; v. S, U4tfa. 

82>86. The fme FooUsh Virgins, with their Lm§* egOngm^ied, At 
the feet of each is a garland* Same dimensions. 

Israel Tan Mecken and two other old engraven copied these ten 
pieces. 

87. One of the Fooluh Virgim. A half-length figure. A. 5, 7-8ths: 
w. 4, l-4th. 

Fancy Subjects, Animals, Obnamemts, &c. 

88. A Peasant going to Join the army, and leading Ids horse, on 
which is seated hu w^e with her child behind her. h.7i w. 6, l-half. 

89. A Peaumt dtkmg an ass, followed by its foal. », 5: h. 3,3-8tliB. 
Israel van Medken copied this piece. 

90. DmtMen, <mecf ^um wearing a sabre, walking towards the l^, 
A. 3, 1-half : w. 1, 7-8th8. 

91. Two young GoldsndtVs Afprendtx$,^hting. w,5: A.S,3-8tbs. 

92. An Elephant, with a tower on its hadi, wa&cmg towards the l^. 
w, 5,3-4th8: A. A, l-4th. 
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93. A momtrom Quadruped, with the fore part of an eagk and t/ie 
hinder parts of an ox. h. aud w. about 4 inches. Israel van Meckea 
copied this piece. 

94. A Doe and its young one. w. 3, 7-8ths : h. 3. 

d5. A Boar, and a Sow with iu young ones. w. 3, S-Aihs : h. % d-4ths. 

96—1(^5. A set of ten drcular engravings, 3 iaehetin diameter, each 
rqpreaenting a,figure hiding an eKuteheon vith amurial bearings, with 
tiU exct^ion of two of ihm, m each wMeh are two eKukheon*. 

IQ&. A derignfor a crouer, mthin the upper part of wkkA are repr^ 
eented the Jfadbima and Child, and two Angels placing on nuaiad m- 
itrwnents. A most beautiful print, h* \\, l-4th : w. 5, l-Qth* *! 

107. A design for an Ineenwy, ornamented mtk several figures of 
Angels. This also is a very beautiful print, h. 11, l-4th : w. 8, l-8th. 

108. An ornament of foliage, with at bottom an owl devouring a small 
hird. h. 5, 3-4ths. u\ A. Tlic same was also engraved by F, van 
Bocholt See p. 634. No. 38*. 

109. Another piece of ornamental foliage, h.5: a?. 2, 7-8ths. 

110. Another of ornamental foUagc. h. 5, 3-8ths : tr. 3, 1-half. — 
111. Anjother. h.5: w. 3, l-half. — 112. Aiiotlnr. /*. 4, l-4th: w.2, 
3-4tli8. — 113. Another, w. 6, l-4tli : h. 4, l-4th. 

114. Another — in which are introduced two parrots ojui four other 
Hrd»» V. 6: h. A, l-8th. 

115. Another, in which it introdueed the Hop-plant, Bartsch says, 
erroneously, the Mulberry. «p. 4, 3-4th8: A. 5, d-Stibs. 

116. Another piece of omamentalfoUage, «. 2, 7-8th8 : h. %. l-4tfa.* 

f ■ 

• Tlie Catalogue abnvf givi'ii, cuiitaiiw the though they bear the mark of Schongauer^ 

whole of the pieces believed by Mr. Bartsch arc suppoM-d, at most, to have been engraved 

to htm been engraved by the hand of Martin by inferior and unknown artists afker hit 

Sdioqpuar, and probnbljr all dw known en- qgna, the iwdsr k nftmd to p. IW and 

graving^ iliat do properl)' appertain to biai. teq. of tlM Oft vol. of the 'Ftinlca Gn- 

For a descriptioD of aome otben whicl^ al- Tsor/ ^ 
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Of the numerous engravings vbich we have now to describe, 
two only appear to bear the name of 3fi0tl||fltan iHecKm at length : 
all the others are marked ( ither with t!i< name SsSXd^sl only, or the 
sunplo initial 3^, or with tlie letters 3- iHl- or or thus: 

9004^^^. and always in gothic characters. 

Heinecken (Idee Generalc, &c. p. 226) mentions a tradition of 
which he was informed at Bocholt, that two artists of the same 
name and surname resided there in the fifteenth century ; the one 
the father, and the other the son; and that the former was by pro- 
fession a goldsmith, — the latter, a painter. The truth of this tradi- 
tion, so f ar as relates to the existence of the two Israels, seems to be 
confirmed by the two engraved portraits, Nos. 1 and i2 of the fol- 
lowing Catalogue, and is indeed uniYereally acknowledged: but 
Bartsch and Zam are <^ opinion, that eidier Heinecken, or his infop* 
mant, was somewhat mistaken as to the remainder; and that the 
elder Israel was the painter, and the younger the goldsmith. 

Hdnedcen has no doubt that many of the earlier and more gothic 
pieces, bearing the above marks, were engraved by the elder 
Israel ; and Zani goes much further. He is fully persuaded (' Ma- 
teriali/ &c. p. 9 et seq.) that the engravings marked with the name 
SF0ra|)tl only, or with an 3F. or an "^^'crc all of tlicm exfcuted 
by the father ; and that those marked S^^O^ di. 01* or 0^ 
are the -work of the son. 

Bartsch, on the contrary, (' Feintre Graveur, torn. vi. p. 184 ct seq.) 
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insists, iliat although the numerons pieces, bearing one or another 
of the above marks, arc not all of equal merit as respects the me- 
chanism of engraving, (some of them bearing evidence tiiat they 
were the ptodaGtioiis of you^ oHien id more matured talents) still 
they ncTerUieleiB display so marked a resemblance of style, both aa 
to design and execution, as to render it imposnble finr any one 
comparing them with each other not to feel penuaded that the 
whole are the works of one and the same master. 

In illustration of his opinion* that there is not the smallest grdnnd 
for the distinction attempted to be established by Zani, and founded 
upon the variation in the marks upon th^e prints, Mr. Bartsch cites, 
as examples whicli, he says, no one can hesitate to recognize as pro- 
ductions of the artist's youth, the following pieces of his Catalogue, 
viz. No. 5. The Annmwiatim, marked 3- i^- ^^'^ Nafrcifi/. 3. 
9. The Dance of the Daughter of Herodim, uiarked 3(Sial)et a. 
10—21. ThePamionofChrht. ^01. 47. The Madonna of the I m- 
mactiiatc Conception. 5sCt4)ii 41. iH. 87. St. Anthony . J. (li. 
159. Chrkt between the Madmna and St» John. S - a. ill* and Noi. ISO 
to 197. ^ eight plates, containing ea<A m mnall dfdet, and marked 
fta^l 9Ma|^ O-iR. or Whereas the following, he 

diinki^ evince themselTes, b^ond a doubt, the productions of a 
m«»e eo^erienoed master : viz. 9St, jChmt hearing his Cross, marked 
23. The same suhjeei, copied from Schongauer. ^-ffL' 
30—41 . Th r ijfr o f the Madotwa. 3rsrat)el a. 01- 46. The Madonna 
and Child. IM. St. Catherine. 3 137. Christ standing in 
his Sepulchre, with the instruments of hh Passion* 3'.^^ 1^* 
Christ standing, piling the benediction. 3. iH. 

With all due respect to Mr. Bartscli, avIio, I doubt not, has paid 
greafattention to the subject, I atn obliged to confess that I differ 
very materially with him in opinion, upon all those pt>mU which he 
has considered so self-evident. In tl»€ first place, I can by no 
means admit that the style of execution in all these engravings is so 
strictly conformably as to render it impossible, to be believed that 
Uiey were not all the work of one artist Secondly, I deny that all 

4p 
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the pieces named by him in the iir^t f*f' the sibove Usts, bear evident 
appearance of having been the juotluctions of the artist's youtli. 
One of them, on iiw contrary, especially ' The Dance of the Daugh- 
ter of Herodias,* (and I have not a present opportunity of examine 
ing some of the others), so far from bearing the appearance of a 
juvenile prodaction, is, I maintain, in every respect, one of the best^ 
nay, perhaps, on the whole, the most beautiful print the artist ever 
produced. The series Nos. 90—41, repmenting ' the life of the 
Madonna,* I do indeed agree with him in believing to have been 
some of the artist's last productions; but in the two pieces. No. 5 
and No. 46, both of them copies from Schongauer, and both 
now before roe, I cannot perceive sufficient difference in point 
of merit, to justify the opinion tliat any ^ cry con»derable length 
of time elapsed between the execution of tlie one and the other; 
although I should so far agree with Mr. Bartsch, as somewhat to 
ascribe priority of date to the former. As for the ' Christ stand- 
incr in the Sepulchre,' No. 137, it has, T think, no claims to su- 
ptiionty of execution over even the worst of the pieces enume- 
rated in his first list But although 1 cannot join in opinion with 
Bartsch, that it appears at all c^tain. that these pieces were, air 
executed entirely by one hand, and rather incline to think with 
Heinecken and Zani, that both the Israels practised engraving, and 
moreover, that the plates marked Sf* ^ ^« or 9^04^. 0> w«re; 
the last executed, and especially the work of the Son; still I can- 
not go the length uf the last-mentioned writer, in ascribing all those, 
marked ^dTB^Cl, or 9. exclusively to the Father. For of the 
forty pieces in the ensuing Catalogue which were copied from the- 
originals of Martin Schongauer, (who must have been greatly the 
junior of the Elder Israel), almost the whole are marked with the 
initials fH. only; and indeed out of the two hundred and twenty 
engravmgs which that Catalogue, altogether, contains, not more than 
about sixty bear thv mark 3^.Q.iH. or ^&VS^ti dl- 

Upon the whole I think it probable, that the Elder Israel was an 
eograver as well as a painter, and that he began to practise the art 
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of Chalcography immediately after the ancient artist wiio used the 
initials (^'^ • had set the example ; that is, about the year 1465 : 
tiiat, finding his labours in this way well repaid, he, as his son grew 
up, taught him the art; and that the father and the son contioued 
to work together, often, in all probability, upon the same plate«, 
until the death of the former. The Younger Israel then of course 
became the hdf to M» fitther's property, and, amongst die rest, to 
his numerous stock d oigraved plates : and it peihaps then first 
suggested ilaelf to him, to prefix the hon<Mrable monosjrUable Van 
to his surname ; which mode of subscribing his name he ever after- 
wards adopted, in marking the plates engraved by him. But, be- 
sides the plates which he himself engraved after his father's death, 
he was also the proprietor, as has been said, of those more numerous 
ones which had been executed by them both, before that period. 
The demand for ini|ii<^sions of some of these was so great, as to 
induce him to retouch those plates, worn by firequent printing, in 
order to their repubhcation ; and upon such republication, where 
the alteration could be effected witli ease, he changed the original 
mark of 3f- iR. into ^. (Q. ffl*' as he did also, we have se^, the 
maik of Rraneb van Bocholtt upon certain plates of that artist which 
had &llen into his hands. 

Of the periods of the birth or death of the Elder Israel, no re- 
cord whatever appears to exbt. Heinecken (Idte G^n^rale, 8cc, 
p. 226} states the son to have died at Bocholt so late as 1525 ; but 
it is probable the figure S was an error of the press. De Murr 

^laABjtntimprmmiutitihatmofhtita, fiw^ alter Kpealcd compHiioii of « omii- 

Nos. 156 and 157, for example, each con- derable number of the pieces marked "X- tf. 

faining «n small circular representations, the M. or ^^ii\ftl- <i. JB. with many of thoie 

nark is 3. JEt. In the second and retouched marked % JR. I have lilUe doubt tbit all the 

tMVraMMHw it M 9. m. m. ThMenroki- pieeetfliaffeed 9.m.|R. or 3lr«|)eim.lil. 

sfnitces are surely siifncient to slievv tliat the are posterior, in point of date, to the others, 

djOFerent marks ^. 0. and % H. .(R. are altbougli they are OOl alwajs prelisntblo at 

not to be considered as merely capricious va- works of art. 
iielie% «wd I^-iIm Milt liip4anfd^]n 

4pS 
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(Journal, torn. xi. p. jiiacet. lus death in 1503; giving as hib 

reason, that the last plate engraved by hu/i is dated in 1502. De 
Murr, however, does not appear to have mentioned by what 
means he ascertained that the ei^[Faving dated \50i, (the only 
one by Van Mecken that bean any date at all), was the aitwt's last 
productim;* uid his readeis were surely entitled to some mofe 
satislactoiy authority for that statement than a nmple «qires- 
non of his belieC It is probable, nevertlidees, that De Murr was 
guided, in the above dat^ by bettn evidenoe than be has been 
at the pains to mention ; since that date happens exactly to ooc^ 
re^ond with a document preserved in the British Museum, which, 
although not an original document, bears every appearance of 
being an authentic drawing, carefully copied from a monumental 
tablet of brass. The tablet itself may in all probability he still 
found in some cliurch at Bocholt; and as a means of iacilitating 
such discover^', the drawing has been exactly copied, upon a re- 
duced scale, in the annexed plate. The drawing is sixteen inches 
high and eleven inches and three quarters wide. Tlie inscription 
around it is as follows ; 

^rtHe laei- unstc lircrrn m :b :m:ttj.ui) :smteniertijiis : abmtisiatf fie: 
tKbtx : mtiittt, : l)d mecfeiu : siU mu ■. losrtt, in httiit. 

That is to *ay : ' In the year of mtr Lord one ^iMumd, Jive hundred, 
and three, on the fifteenth of March, in the evening, cUed the WOftk^ 
Ma^er Israhel wai Mecknen : may his soul rest in peace!' 

Bartsch observes generally of the engravings of Van Mecken, 
that they possess all the gothic character of the age, without one 
beauty. Many of them, surely, do not merit so great a reproach; 
although their style of design, it must be confessed, is sufficiently 
barbarous. The following small specimen of the artist's talento 

* So I leun fiom Biilidi, Nolt4^ toI. vi. p. 198, ofliii 'Pkinin Gnmnr.' 
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is, perhaps, of itself, enough to shew that Mr. Bartsch's censure is 
unjustifiably severe. 




We shall enumerate the pieces contained in Bartsch's Catalogue 
of Van Mecken with all possible brevity; referring the reader, for a 
more detailed description of most of them, to the ' Peintre Graveur.' 

PORTRAITS. 

1. The Portraits of the elder Israel and his Wife. In the margin at 
bottom is inscribed : Figuracio facierum * Israhelis • et * Ide ' eius Uxo- 
„•,._!. V.M. w. 6, 7-8ths i h. 5. 

The grounds upon which Zani and Bartsch agree in considering 
the above the portrait of the Elder Israel, and the following that of 
the Younger, in opposition to the opinion of Heinecken, are, I 
think, satisfactory. 

2. The Portrait of Israel the Younger. He has a long beard and 
a txirban. The margin is inscribed : Israhel van Meckenen Goltsmit. 
h. 8, l-8th : n\ 5, l-4th. 

Subjects from the Old and New Testament. 

3. Sampson killing the Lion. I. M. h. 5, 3-8ths : w. 4, l-8th. 

4. Judith. She is putting the head of Holofernes into a sack. 
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held by her servant. In the distance on tlie left is the battle of the 
people of Bethulia with the Assyrians. Israhd V,M. w. ll^l-halfs 
A. 8. l-half. 

5. The Amamaaiwn, A copy from Schongauer's print, (No. 3.) 
L M. 5. l-4th : v. 4, l*4th. 

6. Thit IfaihUif, Also « copy firom Scbongauer. (No. 5.) I. M: 
A. and w. 6» l-Sih. 

7. The AdaraHm of the Magi: marked Iwahd, In the margin 
at bottom is inscribed : Jena * Maria ' Ja^par ' Melehior * BaUofar* 
h. 5, 5-8ths : w. 3, 5-8ths. 

8. The DecoUaUott <^ St. John the Bt^ptigt, I. M. h, 8» Mth: w, 
e, l-8th. 

9. The Dance o f the Daughter of Herodias. I have already spoken 
of this print, which represents a composition of many figures, 
dressed in the costume of the fifteenth century. Israhel V, M* 
w. 12, 1-half: /*. 8, 1-half. 

lU— il. The Passion of Chmt. A set of twelve prints, eacli 
measuring about 8, l-4th in height, by 5, d-4ths in width. They 
are some of the artkt'a most bavbarow pffoductionsy and are maiked 
LM. 

10. Ckritt waahkig Am Disciples feei. 11. Chmt taken m ihe 
Garden, 12. Christ carried brfare the Hi^Frieet, 15. Flagdl^ 
tion. 14. Christ emmed with 2Wiif. 15. Christ earned b^hre 
Pilate* 16. Christ presented to fAe People. 17. Christ bearing his 
Cross. IB. The Crucifixion, 19. The dead Body of Christ, surrounded 
by his Disciples. 20. The B.esurreetion, 21. Christ with the two 
Disciples at Emmaus. 

22. Christ bearing his Crons. I. M. tr. 7, 7-8tlis : h. 5, 1-half. 

23. Christ bearing his Cross, A copy firom Schongauer* (No. 21.) 
I. M. w. 16, 5-8ths : h. 11. 

24. Christ taken down from the Cross: marked JsrL h, 8, 7-8th8 : 
a». 6, 3-4ths. 

25. The same subject, differently repressed, I. V. M. A. 1 1, i-8th : 
8, l-8th. 
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. 26. Christ on the Cross, with, below, the Madonna and St. John. I.M. 
/i. 3, 7-8ths: ap. 2, l-4th. . : * - • ; ^ : . ' 

• 27. The same subject. I.M. A. 8,1 -4th: w. 5, 3-Aths. ^* 

28. The same subject, with the addition oj" four Angels, receiving itv 
chalices the blood of Christ. Mark, Israhel V. M. h. 10, l-4th : w. 
7, l-8th. 

29. Another, of Christ on the Cross, with, below, the Madonna and, 
St. John. Israhel. M. h. 10, 1-half : w. 7, l-4th. 

29*. The Descent of the Holy Ghost upon the Madonna and the 
Apostles. Mark, a gothic M, with the name Israhel. This piece is 
in the British Museum, and is a copy in a reverse direction from 
No. 27 of tlie engravings of the ancient artist who used the initials^ 
h. 7, l-8th: w. 4, l-haU'. 

••it 

Madonnas, Saints, and other Devotional Pieces. 

f 

i 30 — 41. The Life of the Virgin. A set of twelve prints, h. 10, 
l-8th : w. 7, l-8th. Each of these pieces is marked on the margin 
at bottom, Israhel. V. M. The last of the series is inscribed TsraheU 
V. M. tzu boeckholt. One of them, the Marriage of the Virgin, has, 
in addition, the name of the artist engraved upon the altar therein 
represented, thus : Israel VA(n) mecken. 

30. The High Priest rej'using the offering of Joachim. 31. The 
birth of the Virgin. 32. Her Presentation in the Temple. 33. The 
Marriage of the Virgin. 34. The Annunciation. 35. The Nativitt/ of 
Christ. 36. The Adoration of the Magi. 37. The Circumcision of 
Christ. 38. The Massacre of the Innocatts. 39. Christ disputing 
with the Doctors. 40. The Death of the Virgin. 41. The Coronation, 
of the Virgin, who is represented kneeling in the middle of the print 

42. The Madonna, seated mth the infant Christ on her lap. She is 
surrounded by rays of glory, and wears a crown. Under her feet 
is a crescent, and in the margin at bottom is a long prayer : Ave, 
sanctissima maria, &c. I. M. //. 3 : the margin 1, ,l-8th: to, 3. 
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45. The Madonna, seated on a throne, giving suck to the Infant, 
h M. h. A, U8th: w. 3, l-8tb. 

44. The Madonna, teated with the Iifant on her hp, to vAmn the 
prenentt an tg^ple. I. M. h, 4, 3-4tl» : «. 3, Mth. 

45. The Madonna, UanSng with the Ifffani m her unm. A copy, 
in a reverse direction, from Schoagauer. (No. 28.) I. M. h, 6, l-haUT: 
». 4, 

46. The Madonna mth the Ir^ant in her lap. A copy from Schon- 
gauer, (No. 32.) 1. M. At bottom is an inflcription : Ave potentis$ma 
Maria, &c. //, 6, 1-half : sr. 4, 1-half. 

47. The J irsriih n half-length figure, zcith the Infant in her amis, 
and two Angels holding a crown over hrr head* Israhei, V, M, A. 6, 
5-8ths : the fnargin 1, l-4th: ze. 4, 7-Bths. 

48. The Virgin of the immaculate Conception. She is standing 
on a crescent, enveloped in a glory oi' rays, and surrounded by 
seven stars, and five Angels bearing the instruments of the Passion. 
Bdow are a Pope, a Cardinal, a Bishop, a King, and other figures. 
Hub piece is marked : hrahel F. If. boMt* In the margin is a 
long inscription: Qmcnn^ ptaktriuin virgink marie Sxerit, 8cc. 
A.iaa.4llis: «. 7, 1-half. 

49. The Virgin, standing on a Crescent, Kith the Infant on her left 
ann, and in her right hand a crue^. Two Angels hold a crown 
over her head ; two others play on the p;uitar and on the r^pils ; 
and below are the Arch-:i newels Gabriel and Michael, each combat- 
ing a demon. The margin at bottom is thus inscribed: onines maat- 
hnit adam prettr me et mat rem meam. OUm prevalui in eva/n 7iec 
suppedttor per mcmam. Is^rakei V. M. A° 1502. This engraving, as 
has been observed, is the only one by the artist bearing a date. 
h. 11, 5-8ths: the fnargin, l-4th: w. 7, 7-8tlis. 

49*. The Virgin, seated, rath the Infant m her ar^ and Joseph be* 
hind, on the right, asleep, hi the fore-groand on the left is a Imtttirfly. 
Bortsch does not appear to have seen this print, wMcfa is a copy, in 
a revme direction, from one of the early engravings of Albert Duver. 
ImM. V.M. h. 9, l-4th: he^du margm, 5-8thf: «. 1, l-4th. 
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iSO, The Death of the Virgin. A copy from Schongaaer. (No. 39.) 
hradV.M. A. 9, 3-4th8 : v. 6» 5-8tli8. 

51 — 63. Chrkt and the imdoe ApetUau* A fl^ of thiiteen pieces* 
maiked I. M. h. 3, d-4ths : w. % 5-8th^. The Apostles are copies 
from the engravings of Schongauer; Nos. 34 — 45. 

64 — ^78. Ckmt, the Madonna, <Ae tweke Apostles, and St. Paul. A 
set of fifteen pieces. Tlic figures are represented standing in gotliic 
niche*;. The Christ and the Madonna are marked* Itrah^l V, M, 
the others, I. V. M. h. 7, 7-8ths : w. 5, 7-8ths. 

79 — 84. The twdv& Apostles, half figures in niches, two on each plate^ 
with, under each figure, a portion of the Creed, in Latin. A set of 
MX pieces. I. M. h. 8, l-8th : u;. 5, 3-4th8. 

85. St. Anthony, with a book, and a staff surmounted by a cross, 
isnd under his feet a Demon. Anthenim »tmciu$, I. M. A. 5 : «. 3. 

86. St, Anthony, mtb a staff, trampling three Demons under hii 
feet S,An^omm, Maik, InraheL 

87. iSir. An^wHff iormmied m ike Air bgfDeeUs. A copy, in aie- 
yene dhection, from Sefaongauer. (No. 47.) /. V,'M, A. 11 : «. Q» 
5-8di8. 

88. St. Augustine, with a crosier in his left: hand, and in his right 
a heart pierced with two airows. S* Augit$Hmt»» I. M . A. 5, l«8th : 

m. 2, 3-4ths. 

89- St. Cornelius, with the papal tiara on his head, and a cross 
in his right hand. S.Cornelius. I. M. 4, 3-4ths: jr.2,7-8ths. 

90. St. Christopher, carrying the Iff ant Christ over the river. I, M. 
A. 6, 3-8th8 : w. 4, l-4th. 

91. The satne subject, utjeretitly represented. In the margin is the 
mark I.V.M. and an inscription: Christoferi. macti. fadem, &c. 
A. 7,7>8th8: the margin, l>half an inch: w, 5, 3-4th8. 

93. St» Domimek, with a book and a staff, and at his feet a dog 
with a torch. S. Dmimcut, I. M. A. 5 : 9. 2, 7*8ths. 

* It may be proper to oUem of Ike fol> to be eomknA n itamling lipuM^ if no- 
loirng ling^o %wv» of SMMif tint Ik^ m dung to Ac contraiy bo oKfifHaMl. 

4 a 



Digitized by Google 



666 



ISRAEL VAN MEGR£N. 



[CHAF. Till. 



08. St Stephen, with a book, and the palm of maityrdom, and 
the stones with which he was killed gathered in his tunic. I. M. 
A.6,d78th8: 4»l*ha]f. 

&i The mnmg of St, Stt^hen. h M. w, 7, 7-8ths : h. & 

95. St, Fmt, dressed in a Pilgrim's habit, with a staff in his left 
hand, and in his right a crown. S. Foist. I. M. h, 4, 7-8ths : w. 3. 

96. St. Francis, witli a crucifix in his right hand. Sanetus Fran^ 
ciacm. I. M. h. 4, 7-8ths : w. 2, 7-8tl»8. 

97. St. Francix on fus knees, recemng the Stigmates. Israhei V. M. 
h. 6, 3-m^< .V. 4, 1-lialf. 

98. St. George on hor.tebdcfc, combating the Dragon. This is cer- 
tainly one ol" the earliest en^ravine:s of" tlic artist, and is very much 
in the style of the ancient cugra\fr who used the miualsi (^'^' 
especially in the trees in the back-ground. The name hrahd is 
inscribed in large godiic diaractm. A drcle^ ^Uameter 6^ d-4ths. 

99. The same iu^ect, differently repraenied. Harked I. V. M. 
over the mark of jP. von BoehoU, See p. 699, (No. 99.) 

100. Christ spearing to St. Gregory during the celdbration o/Matt, 
I. M*. In the margin is inscribed : Adoremus te Christe, &c. h. A, 
the margin, l-4tb : w. 3. 

101. The same subject, different^ congNMed I. M. Bochoit. In the 
margin is an inscription : Quicunque devote septem orationes, &C. h»7p 
7-8ths : the margin. 5-8ths : w. 5, 5-8ths. 

102. The same, diferentli/ represented. 1. V. M. In the margin is 
an inscription : Quocien.s qi.s coram, ike. h. 17, l-4th : c. 11, l-half. 

103. St. John the Evangelist, walking towards the left, and rcad^ 
ing. On the ground, on the left, is an eaf,'Ie with a scroll in its 
beak, w hereon in inscribed : Sanctus Johaiuics, Israel Jecit.* h. 5, 
3-4ths : w. 3, 3-4ths. 

* Ce moroem,* myt Bvliteb, " tent " peal k eonriiMnr cooiiim vb do ict |ik- 

" different, par hi tailfe, rltsautres tslainpcs " cniers ewais. II I'a grav^ d'apr^s restampe 

" d'israci, nous u'ofiom pas te garantir comme " du Graveur de i'an 1466. (No. (ii.) dont 

«^ iHToductkin de oe nulte, quoiqu*!! porte " U SShn, l"'- ea ce qua bSnut qo'une 

" ma. mm. Si touii fbis U cat de U, m " wrngk wbMb, mbb imjooe: fl** en ce 
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104 St, Jerome, with a book in bis right hand, in his left a croaier, 
and at his feet a Li<Mi. S. ihenmmiu. The mark, JiraAe/. A. 6: 

9, 3, l-4th. This piece is engraved very much in the delicate man- 
ner of the anci^t artist mentioned m the note below. 

105. St. Lawrence, with a book and a palm, and at his feet the grid- 
iron. Sanctm Laurcntius, The mark, I. M. h. 4, 5-8ths : w. 3. 

106. St. Lawrence. A copy from 3cboDgauer. (No. 56.) I. M. 
A. 6, 1-half : w. 4, 1-half. 

107. St. Luke, painting the Virgin, Supposed to be tlie portrait 
of the elder Israel. I. M. h. 8; a. 5, 1-half 

108. St. Martin, in his episcopal Jiobit, giving aims to a Cripple. 
Inscribed S, Manim»* Ihe mark, I$raheL h* 6, 3-8ths : w, 5, 
3-8th8. 

109* Si* Maiikh dioidk^ ku ehak with a Beggar, A copy firom 
Schongauer. (No. 57.) h. 0, 9-8tbs; w, 4, 3-8tbs, 

110. Sit. Qtdrinue, m eon^kte armour, wnth « didd md a banner* 
Insoibed, S, Qftmnm, and marked IsraheL A. 6, l-4th : w, 5, 1-half. 

111. St, Koeft, seated and attended hii an Angel In the margin. 
Sonde ' rochius • or a pro nobi$. L M. A. 4 : ». l-4th* 

112. 5/. Sebastian. A copy, with some variation, and in a re- 
verse direction, from Schonganer. (No. 59.) h. G, 3-8ths: w, 4, i-4tli. 

113 — 116. Four piatei, on each of which are repreMuted four Saints, 
trith their namen inscribed. The impressions are commonly found 
cut into four pieces, f-arh im asuring, h. 3, l-4th: w. 2, l-4th. The 
prints, when entire, iiueaiiure, h. 6, 5-8ths ; w. 4, 1-haif. £ach piate 
is marked I. M. 

113. S, Gregorim,'-'HMermimm S.^Sanetia AnArmw.^Amgut' 
ihm Sanetui, 114. S, Cmndiius,-^Hubertw «9. Quhwus.'^An^ 
tkottknS. 115. S, Maria de medkdano* — 8. iMcat eoangeHtta, — 
Saneta /AeopAwfa.— £t(t«adbMtf Sanctus, 116. S, Nieolaue,—^, Ck^ 

" qu'il n'a pat de plume la main, et S""- en bilUy l>e, as Barbell suggests, one of ibe first 

** ce ^'il est en coutrc-parue de I'esUmpe attetupts of Israel, who, it is certain, copied 

** oripnak." Peiiitra Grmor, vol. vi. bmiij of dw piflcn of die tbof«-flMiitiaiie4 

iSe^eST. TlM€ism«iqBni9iBallprol»> ndMa aintMr. 

4<k2 
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motf . — ^Mr. Bartsch had never seen the other two pieces of this 
plate. 

117. S, Agaiha, kMhg tke horn ijfan Unkom, I. M. A. 4» 7-8ths: 

V. % 7-8ths. 

118. S. Agnes, with a pabn and a book, and at her feet the Lamb, 
Inscribed, Sancta As^neta, and marked I. M. h.A, 3-4ths: w. 2,7-8tbs. 

1 10. 6'. Agm-s. A copy, in a reverse direction, from Schonganer. 
(No. 62.) h. ti, 3-8ths : w. 4, l-4th. 

120. St. Anne, seated with the Virgin on her lap, wide)- a sot hie arch. 
The Virgin appears giving the benediction to the InlauL, who is 
standing on the left. li. about 8 inches : w. about 5, 3-8ths. 

121. S. Barbara. She is reading; and behind on the right is a 
tower. I. M. h. 3, 7-8ths : w. % d-4ths. 

133. 5. Barbmt, koidtug a ehtdke and a jm&m. On the left is the 
tower. I. M. A. 6, 1-half : v. A, l-4th. 

133. 8. Catharine, A copy, in a reverse directioi^ from Schon^ 
gauier. (No. 64.) I.M. jb.9*7-8ths: 9. 3« 3-4thi. 

134. S. Catharine. She holds a sword, and at her feet is ihs 
broken wheel. I. M. h. 6, 3-8ths : v. 4» 3'8ths. 

125. S. Catharine o/" Sienna. She is crowiipf! with thorns, and 
holds a crucifix and a heart. I. M. h. 6, 3-8tlis : w. 4, l-4th. 

126. S. Claire, hearing a pis, containing the Holy Sacrament. In- 
scribed S. Clara. ;uid marked I. M. h. 4, d-4ths : w. % 3-4th8. 

127. 5. Elizabeth. So Mr. Bartsch styles this female. She is 
dressed in a monastic habit, and has a crown on her head, and an- 
other crown in her nglit ijand. A third crown is behind her, on tlie 
ground, on the left; and on the right is a cripple, whom she appears 
oovering with her mantle. I, M. k,6, MUi : m. 4» l-4tb. * 

138. $, Margaret, She has a stafl^ surmounted by a cross, and 
iqipears in the act <tf prayer. Under her feet is the Dragon. L M . 
h, a, l-8th: w,3, l-Sth. 

139. 'S. Margaret. She has a book in her right hand, and at her 
feet is the Dragon. I. M. h. d, S-Sths : w. 4, 3-8ths. 

130. S* Mary of Mgjfpt and S, Mary Magdakn, They are repre-. 
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sentftd sliindiiig, side by side; the former, on the left, having a staff, 
and a provision of loaves of bread, and tlie latter a vase of ointment. 
Below, in the middle of the fore-ground, is a man, in a religious 
habit, on his knees. Over the two Saints are their names on scrolls : 
Saneta Maria Egypciaca ; Sanaa Maria MagdaUna, Another scroll, 
cnrer flie koeding figure, is ixucribed : Qtum magna fmurkor^a, &c. 
and below are six verses ; O wnder dch an fnteA» kc &c. hrahel 
y.M. A. 8, l-4th: m. 7, l-4th. 

131. & OHHa ddhmg, hjf h^rprtj^m, ift« soul a King out 
purgatory. She is represented on her knees before an altar; and on 
the lefl appears an Angel, taking the naked Monarch out of a 
sepulchre. I.M* In the margin is the Saint's name: Saneta OiUUa, 
h. 6, l-8th; the margin, 3-8ths : k. 5. 

132. S. Ursula, with her female companions assembled under her 
mantle, which is held up by two Angels in the air. I. M. h, 6, 
I'half : w. d. » 

133. Christ, naked, standing half xioy up his body in his sepulchre.* 
His hands are crossed upon his bosom. Beiiind is the cross, and the 
other instruments of the Passion; the busts of the Soldiers who 
divided the garment of Christ; those of St Peter, and the female 
servant to whom he denied Christ; and also the bust of Judas, 
In the margin is inscribed : O vo$ omne$ atitnSte tt videte. I. V. M. 
h, d,7-8tbs: the margin, Mth: W.5. 

134. A mnUat n^eet. Hie hands ofChrist are croned and bound 
together by a cord. The subject is surrounded by an architectural 
border, at the bottom of which is inscribed, Ecce Hma, On the 
right is the mark I. M. A. 4, l-8th : w. 3. 

135. A similar subject. His hands are crossed, and he leans against 
his cross, at the top of which is a tablet, with a Greek inscription. 
In the upper part of the prmt, on the left, are the lettei*s I. C, and 
on the right X. C. In the margin is a long imcription : Hec ymago 

* Hie French title for this sort of repire- IfadilW tMB it La fiUa, 
Mutation is, " Lhomne de douleun;" the 
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cofiAv^cfn es^ &c. ; and the mark, JtraAcI V. M. A. 6: themargin, 
3<4ths: 4,d>8thB. 

136. The tame eomptmtim as the latt, with little variation, except 
as to size. The margin has the same ins(»ipti<Ni, but die maik is 
L M. h. 3, 3-4ths: the margin, 1-half : ». 3, 1-half. 

137. A similar mbject, Christ points to the instrumrats of his 
Passion with the left hand, and has the other hand on the wound in 
his side. I. M. h. 6, 3-8thH : w. 4, l-half. 

138. Chrht, naked, and seated on his sepulchre, hcttreen trro Angels. 
On the margin is iiiscrihtid: Angeii pacts amare Jkbanti and the 
mark, Israhel V. M. h. 10, 1-half: w. 1, l-4th. 

139. Cftrisi, naked, betu een (he Madonna and St. John, Three half 
figures within a circle, oriKUiieiited with a border on whicli is in- 
scribed : Deus propitius €sto Michi peccatori, &ic. ; aud the mark, 
I. V. M, h. 4, 1-half: w, 4, l»4th. 

140. TAe Iitfani Sacimir. A copy from Sdiongauer. (No. 
I. M. A. 3, 1-half; w. % 5-8ths. 

141. CkrUt, atoning tn a ehmittr, gmng the hene^etion with hU 
rig^ hand, and with hi» 1^ holing a hwA. At his feet on the left is 
the globe, and on the right is the majrk I. M. A. 4» 7-8ths : % 
7-8ths. 

142. St. Jolm the Evangelist, seated, with, near him, the Lamb of 
God. A circle, surrounded by a border. Bartsch erroneously styles 
this piece * Le Saateur.* It is copied, with little variation, from a 
circular engraving of the antient artist wlio w^vt] tftc initials (^^^' 
bearing date 14^)6, which we have described at j). 005, amongst the 
pieces by that m ister in the British Museum. It is marked I. M. 
and measures 7 inclies m diameter. 

143. Christ standings holding an open book in his left hand, and xdth 
hU right giving the bene^cHon* The globe, surmounted by a cross, is 
at his feet^ on the left of the print I. M. A. Q, 1-faalf : v. 4, l-hal£ 

144. Chfiit seat&l, a ha^^figure, giving his benedietion to the ^obe. 
Itraheir.M. 

145. 2^ Madonna, a man m a retigious habit, and an Angd^ 
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three half figures within a circle, round which is an inscription : Ave 
potentissima humillima virgo maria. &c. At top is the mark, I. V. M. 
h. 4, a-Sths: w. 4, l-8th. . . ' 

- 146. The Madonna and St. Joxeph, with the Infant seated on a 
cushion: half figures, seen through a window of gothic arcliitecture. 
I.M. A. 6, 3-8ths: w. 4, l-4th. 

147. The Madonna, seated on a throne, between St. Andrew and St. 
Catharine. On the lefl is a man kneeling. The mark is a gothic I. 
h. 6, 1-half : a-. 5. l-4th. 

148. The Madonna, uith the Infant, seated by S. Anne upon a throne. 
Above are represented God the Father and the Holy Spirit. On the 
left, near the Madonna, is S. Joseph, and on tlie right are three 
other Saints standing. /. M. Bocholt. h. 9, 5-8ths : w. 6, 5-8ths. 

i 149. St. Anne, seated wider a canopy, supported by two Angels. 
Before her is the Virgin, with the Infant on her lap; and on either 
side stand S. Catharine and S. Barbara. Israhel V. M. h. 10, 1-half: 
w. 7, l-4th. 

150 — 157. Eight plates, containing each six small subjects in circles. 
These plates measure about 6 inches 5-8ths in height, by 4, 1-half in 
width. The mark upon them is in the middle, near the bottom. 
They are often found cut into pieces. The circles are 1 inch and 
5-8ths in diameter. 

150. The Coronation of the Virgin. — Christ supported by God the 
Father. — St. Eustachius. — TheConversion of St. Paul. — St. Charlemagne 
and S. Helena. — S. Elizabeth giving alms. Tlie mark, Israhel. 

151. Christ seated on his Cross. — Three Skulls. — A Pope surprised by 
Death. — Death surprising an Emperor. — A Warrior surprised by Death. 
— A Lady accosted by Death. The mark, Israhel V. M. 

152. The Lamb of God, adored by two Angels. — S. Veronica, between 
St. Peter and St. Paul. — The four other circles contain the symbols of 
the Evangeli.sts. The mark, Israhel V. M. 

153. S. Mary Magdalen. — S. Doi-othy. — «S. Agatha. — S. Agnes. — 
S. Apollonia. — S. Rosalia. The mark, Israhel V. M. 

154. The Infant Christ. — S. Anne and the Madonna. — St. Cosmus 
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and St. Lazarus. — S. Ursula. — St. Franm and S. C/oire.— mSf. Homi- 

nick and S. Catharine of Sienna. The mark, IsraheL 

165, Christ standing in the Sepulchre. — The Madonna, a haifjigure, 
on a crescent. — The NathitJ/. — The Adoration of the Magi. — The Cir- 
cumcisim. — The Puri/ication of' the Virgin. The mark, Israhel. 

156. Our Saviour. — S. Anne and the Madonna. — S. Mart/ of Milan. 
— St. Laurence. — S. Barbara. — .4 Snint in an episcopal habit. I'he 
Jirst impressions of this piece are marked 1. M. ; the second bear the 
mark L V. M. 

157. This piece contains the twdve Afottlet, two in each circle. 
Hie fint impressions are nuoked L M. ; the second, I. Y. M. 

158^107. The Jive fFite, and the ^ Jbolnft Virgins i a set of ten 
pieces, eaidi measuring, A. 4, d-4tlis: w, 5, l-4tfa; and copied, in a 
reverse difection, with the exception of one of tihe foolish Virgins, 
■fiom the originals of Schongauer. (Nos* 77— 86l) 

Profane Subjects, Obnauemt^ &c. 

168. The Death of Lucre tia. Tlie mark, Israhel V.M. In the 
margin is an inscription: Pro ncceLucretie pudoTt &c h, 10, l-4th: 
the margin, l-4th : w. 7, l-4th. 

169. A young Man endeavouring to wheedle an old JVoman out of her 
money. Two half-length iigures. I. M. h. 5, 3-4ths : u\ A, 1-half. 

170. An old Man making hoe to a young Woman, and offering her 
hapune^ Half-length figures. Hie eompamon to die last described, 
and of the same dimensions. I. M. 

171. A ytHmg Mm md a Ladtf, m the drew of the time* Whole- 
length figufes. The Lady wean a veil, and the Gentleman a 
bonnet ornamented with buttiuu^ and a saibre: over tiie head of 
each is a scroll. I. M. h. 6, 3-8ths : w. A, l-4th. 

172. A young Female and a Man, who, whilst dancing, balances a 
mall vase upon his forehead. Over each of these figures, also, is a 
scroll. 1. M. Same dimensions. 
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■ 173.-4 Woman beating her Husband with a distajf, encouraged by a 
Demon, I. M. Same dimensions. 

174. A young Lady singing, and a Gentleman accompanying her upon 
the guitar: sitting figures. 1. M. Same dimensicHns. 

175. A Man, seated, playing upon an organ, the be&tmt efn^ch are 
Uawnhg aLady, LM. Same dimaunoiis. 

176. A Mmik, and a Female in a re&gum hahit : standing figures. 
Over each is a scroll. I. M. Same dimennona. 

177. A yotmg Cren^eman, mth a Falcon, covvn-itng with a Lady: 
standing figures. Over each is a scrolL LM. Same dimensions. 

178. A Lady, seated, playing the harp, aeeon^amed hy a Gentleman 
on the guitar. I. M. Same dimensions. 

17^ A yoimsr Gentleman, seated by a Lady ujpon a Bed, LM. 
bame (Juneiibion^. 

IbU. A Physician and an Apothecary, the former with an tmnal, the 
latter with a mortar : standing figures. I. M. Same dimensions. 

181. A young Gentleman, who wears a smrd and a mantle, standing 
m eonoertaiim with a Lady, who hokb her drtu behind A«r. Ov«r 
each figure is a scroU. L M. Same dimensions. Hiis print is No. 
183 of Bartach's Catalogue but is placed here, before it, in order to 
iLeep the pieces bdonging to the same set, together. 

181. * A Gentleman and a La^pkiyi^cardt. I.M. Same dimen- 
sions. This piece I have seen, and it certainly belongs to the set 
above mentioned, which it probably completes ; making altogether 
twelve pieces. It is briefly mentioned in the Appendix to Mr, 
Bartsch's Catalogue. T am desirous of adding* that this series is 
one of the best of the artist's works. 

182. (181 of Bartsch's Catalogue.) Tzto Lovers, seated by each 
other. The Lady has a small Lap Dog. It is marked in tlie upper 
part of the print i. M. and in ttie second impresi^ions the word 
bocholt is added, near the bottom, h. 6, d-8ths: w, 4» l-4th. The same 
subject was engnved by one of the artists who marked with a W. 

189. A Man, eeivered wUh a mott^ uaied t^g^onie U» a Femak, who 
is apinmng, L V, M. A. ^ d-8ths : w, 4, l*4th. 

4 B ' 
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184. A La^ and a Gentlenum, waOdng together in a kmiteape, mVA 
Death behind a tree. In the margin is an inscription: Ten is niet, ^c. 
and the mark, Ivrahel V, M» hi 7 : the margin, 3-8ths: w. 4, l-4th. 
This piece is a copy from one of the early engravings of Albert 
Durer. Tlie same suljject was also engraved by one of tlie masters 
who marked with a W ; and it is not improbable that his print is 
the original. 

1 85. Fmir naked Women, standing, with over them a globe, suspended 
j/''.j>n the. ciding, on uhich arc the letters G. B. A. Behind them is 
seen a Demon* coming out of the ilames. This piece is a copy, in 
a Inverse direction, from one of the earty engravings of Albert 
Durst, and is inscribed in the margin, Jira^/. F. Af. tm baeci^alt* 
k 7, 3-8ths: the marpa, S-Stbs : ». 5> l-8th. 

186. Several Men dancing, trnd enudating eatA mther m wntarHon of 
attitude, in order to p^tom a ring, which is tj^ered aLad^ stemfii^ m 
the hadt-groutid, as the prize. I. M. A circle, 6, 7-8ths in diameter* 

187. A naked Female, washing a Child, and other Children belnnd, 
bathing in a tub. I. M. w* 5, l-4th : h. A, l-4th. 

188. Sexen Infants, amusing themxehes in different manners. ■ Two 
of them, on the left, a|>pear reading the letters written on a tablet 
I. M. w, 5, 3-8tlis : h. 4, :3-8th8. 

189. A Peasant, driving an Ass which is juliowed by its Fmd. A 
copv, in a reverse direction, from Schongauer. (J^o. 89.) w. 4, 
i-halt : h. 5, l-4th. • * . • 

190. .A vwlt and a femaU Monkei/, with iftdr three i/oung ones. In 
the margin! ig^tte mark, Istahel F. Jf. ». 4, 1-haIf : A. 3, l-half: 
the margin, 5-8ths. iiUfj^fft 

: 191* Tarn Moidiaft dbtttei lo a mig. Same dimensions. 

. 102. Fke Wohet, in dfeteni attUudet. I.1L h,0, 5-8ths: w. 4, 

5%8th8,< 

195; il monstrous Quadruped. T. M. A copy. Termed, from 
Schongauer. (No. 93.) h. 6, 5-8ths : w. 4, 5*8fcb8. 
. 194. A whimsical Coat of Arms, in which is reffr&enUd a Bi^tumbr4. 
Ung. I.M. bochoU. h. 6. l-4th: o. 4, d-dths. .M^^^V^^A •'MpSpi: 




Digitized by Google 



CHAP. Till.] 



ISRilEL VAN MECKEN. 



195. Amtkir^Coat rfArm, iB wkieh w a Lum. L M» toekoU, IL 6, 

19& A Sk^taUmg. LM. SMaz h, 5, l-Aih. 
IS?. A Sofdkr m an aitUude attack. The letters I. V. M. are 
engraved over the mark of Franz van Boeholt. See Na 37 of lus 

Catalogue. A circle^ 5, 3-8ths in diameter. 

19& A piece ornamental foliage, in which are introducedjke irirdi; 
one of them a parrot. I. M. a'. 6, 3-8ths : //. .'>. 

199. Two pieces of ornamental foliage, engraved on the same plate. 
Copied from two by Schongauer. (Nos. 1 10 and 1 12.) w, 6, 3-8th8 : 
A. 5, 3-8ths. 

200. Ttvo Men on horseback tilting ; their dresses and the harness of 
their horses Umunating in ormmmts of foliage. I. M. w. 8, l>4th: 
*.6. 

801. A FJant, of the Aeanihm kind, in the mkbt of the foliage of 
wkkh urtfreamladafmude, turrmmded by tig Men doming* Below 
on die rif^t is a man playing on the pipe and tabor* and on the left 
isalbd. The matk, lanhelV^M. if in the margin. avK^d-Stfat: 
A. A, 1-half. 

202. A piece of oniamattal foliage, wherein it ftgresented the genea- 
logical tree of Christ. In the maigin is inscnbed» Jsrahd V.M. 
w. 10, 1-half: h, 4, 1-half. 

203. The same subject, represented in a frieze. I. M. er. 10: ^.2. 

204. Another frieze, in which is represented a Huntsman roasted by 
Rabbits : the same of which a part has been copied at p. 661 of this 
work. I. M. w. 10 : h. 2. 

205. A piece of ornamental foliage, in tlie midst of which is seated a 
Gentleman, and a lady with a lap-dog on her knee. Over th^« on a 
scroll, is the mark, Iirdle/y.M. ».9,5-8th8: A.^3-8ths. 

306. An cmament ef foliage, with an inscription, on a scrolU al- 
4uding to die artist's name: Nen vUm Jacob nomen tuum erii, eed 
Itrahd weaberis. V. M. is. 10 : h, H, l-8thr 
^ S07. Another omammt of foliage, in which is ripreunied a combat 
i^tf Saoof^ Upon a scroll is an inscription, Flmrepid^ro, &c. and 

4 »9 • 
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in the margin at top is the mark I. M. A. 7, 7-8ths : the margin at 
top, l-4th : flp. 5, l-8th. 

908. An omameia qffoUage, in the midst of whidi* in a Very mi- 
nute cirde« are repreamted a Lady pla3ring cm the har{H and a Gei^ 
tleman accompanying her on the guitar. ImiheL A circular en- 
grav ing, 0, 7-8ths in diameter. 

209. A })U( c of onmmental foliage, in which the letters I. V. M. 
are engraved over the marlc of F. van Bocholt See No. 38 of that 
artist's Catalogue. 

210 — 215. A set (fm platen, containing the Letters of the Alphabet. 
Each plate measures, h. 6, 5-8ths : a'. 4, 5-8ths. The letters are of 
tlie gothic form, and enriched with ornaments. The mark I. M. 
is engraved in the middle of each plate at bottom ; the first of the 
series is -also inscribed widi the name hrahd and the vord Bechok, 

SIO. The letters 9L B. C. D. 111. €. iF. e. D. 213. % ft. fL JN. 
213. 214.fll.».Ca 215. f.]|9.2.C 

216. The letter ^, viihin which is represented Christ holding his 
Cross, and an escutcheon bearing the instruments of the Pasnon. 
Jsraht l. A circle. A, 5-8ths in diameter. 

217. The letter D> within which is represented the Annunciation. 
Israhel. A circle, 4, d<4ths in diameter. 

Mr. Bartsch follows this Catalogue by a list of nineteen pieces^ 
without mark, which he thinks arc by Israel van Mecken ; and 
thirty-five others, which are, he says, engraved very much in his 
style. After these, he describes in an Appendix a considerable 
number ol pieces mentioned by Heinccken, which he liimsclfhad 
not seen. Two or three of these last have been already noticed, 
and I the more willingly refer the reader to Mr. Bartsch's w<»k 
for a description of the remainder^ as that writer is of opinion* that 
in ascribing some of them, at leas^ to Van Mecken, Heinecken was 
in error. 

After his Catalogue of Israel VanMedcen, Mr. Bartsch proceeds 
to describe the following engravings, marked by the initials or mo- 
nograms of unknown artists 
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Pieea marked Pv. 



L The Madonna, seated m a bank, uith the Infant an her lap, vJlo 
kttt a birdpet^t^ m kki^ hand, h,6t w.A, l-balf. 

3. St, George, alighted from on honeback, Ml^ng the Dragon viYft 
hit sward. On the harness of the horse is inscribed, in a leverse 
dii«ction : avb Hahia mate(b). A. B, 1-half : «. 6, 1-half. 

5. TmiS€i^er»,aaii£i^incaaneriatian:ene^th«mheMingamatt 
standard, A. 6: 9. 4» 1-half. 



67. Christopher oarrying the Infant Christ across the river, h. A, 
5-4ths: w. 3. 



]. The Crucifixion. Christ is represented on the Cross, between 
the two thieves. On the right aie two men on honeback* and a 
number of the Jews; and on the left is the Madonna, feinting in 
the arms of St John, and surronnded by her female companion*; 
amongst whidk is seen Mary Magdalen, at the foot of the Cross. At 
bottom, on the leil, is the mark, and the date 1^^. h,\A: w.9, 7-8ths. 

3. The power of Death, In the fore-ground, on the left. Death ap- 
pears, aiming an arrow at a man on horseback; and on the right is 
an old man, wounded with another of the arrows of Death, extended 
on the ground. In the back-ground is a yonnc^ man, who has 
climbed a tree, in order to save himself. I'iie mark is at bottom, 
towards the left, accompanied by the date 1482. w. 9, 3-4tbs : 
A. 7, 7-8th8. 

S. A young Female, uaikmg towards the right, and holding a scroll, 
part of which jUes over her head. The mark is on the left at bottom. 



Apkeem«fr1ted,t^anasmaUh!bd,T,'W, 




A. 4, 1-half: tf.2»7.8th8. 
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A pieeenmked 




A VasCf to coniam Moiy Water, and in it an imtrumeni mih which 
19 tprinkle it. k. 6, 3-6tlis : 9. 4, l-4tb. 

A piece marked ^.j^^ ^ 

Christ seated on his Cross, tmd surrounded by the instruments of the 
Posnbn. The subject is amtained mthin a medallioii, 1, 3-4tfaB in 
dimneter; and the msak is in the margin underneath* 

A ])itce marked J^\* 

St. Jenme, standing, and tmTied towards the right. He is dressed 
in his Cardinal's habit, and has a staff, surmounted by a Cross. He 
extends his right hand, in order to take hold of one of the fore-feet 
of the lion. Which the animal presents to him. TUs pieces Bartsch 
observes, is well drawn and ddicately engraved* A. 5, l-half : ». % 
d-8tbs, 

A piece marked 

Mr. Bartsch observes, that it is possible this mark may signify 
Wenceslas Olomucenms. 

St. JVilhelme. He is dressed in a monastic habit, hut his head is 
covered with a helmet, lie iiaa a standard, or banner, resting upon 
his left shoulder, and is seated on the ground, in tlie middle of the 
print His hands are joined together, and elevated as if in prayer. 
In the back-ground on the left is a hermitage^ near the door of 
which is an escutcheon, containing three crescents and three fleun 
de lis. The mark is in the middle at bottom, and in the air is a 
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scrdl thus inscribed : Smete WUhdme AgmUaiU et emuet Pto- 
fancnmv. A. 10, 3-4th8 : v. 7» 9-4tlis. 

' , <. 
Coneenitnf vanaia Anetent Engraomgs of the Geman School, marhtd 

wUh the ktter W. 

' I have already had occasion to observo, that Mr. Bartsch ascribes 
all the numerous engraving of the ancient German School, which 
are marked with the letter W, to one and the same artist ; and that 
I am by no means satisfied that he is right in so doing. I shall 
now endeavour to explain the reasons lor wiucli 1 differ in opinion 
with him; first premising, for the information pf such of my 
readers as may not heretofore have made the histoiy of eagmv* 
ing their study* thai; until Mr. Bartsdi wrot^ it had been the cus- 
tom of all writers upon the sulyect» to attribute a certain number of 
those engravings, et least, to Michel Wohlgemuth, the master of 
Albert Durer. 

Bartsch ascribes the whole of these engravings to one Weneeitat 
de Olmutg, whose name, with the date 1481, is found, not very dis- 
tinctly expressed, upon a print representing the ' Death of the 
Virgin ;* the composition of whirh is similar to one of the pieces 
(No. ^3) engraved by Martin Schongauer: and his reasons ibr so 
doing are as follow : 

** It is known," says Mr. Bartsch, "that Michel ff oh/<remuth was 
** a painter ; but no one of the early writers upon the history of the 
** arts iias stated that he also engraved copper-plates. Nevertlieless, 
** all modern authors make him an engraver; attributing to him 
** Hiose pieces mhkh. an marked with die letter W. Is it {Hrobable 
«< that Wohlgemuth, one of die most able and celebrated painters 

of his time, should have copied the engravings of Martin Schon- 
** gauer, his contemporary; whom he equalled in talent as an artb^ 
" i£ indeed, he did not surpass him? Is it likely that he should 
** have even copied the prints of Burer, who was his disciple? Or 
" is it more prdbabld that, according to common belief Durer en- 
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" graved his plates from the {Hretended engravings of his mastery 
" which are nevertheless very much inferior to Durer's supposed 
" copies? To these questions, it has at no time been possible for 

" us to answer in the affirmative ; and yet we never felt ourselvM 
'* in a situation to give to this letter W its real si.;nification; until 
** chance presented to our view asuperb impressiorj of ti e rnL,r ivinq^, 
" No. 17,"' (No. i5of the present Catalogue), "whicii is preserved in 
" the cabinet of the Duke Albert de Saxe-Teschen; on the margin 
whereof is wnlten thei»e words, apparently by the hand of some 
*' person of the time : Dieser Stecher hat wencxd geheisen, ist em golt- 
" tehmit gmeam: that is to say: 3%it engraver wm caBed WmeeAu, 
" andhewa$agold$mith. We compared this print, as well as all those 
" wluch are marked with a W, and copied after Sdumgauer, with 
" that repreaenting 'the Death of the Vii^n,* which is inscribed 
" with the words* Wetteedas de Olomuex tMdbn ; and we were soon 
f* convinced that the one and the others were all the productions 
*• of the same hand. From this moment," continues Mr. Bartsch, 
" we felt no difficulty in accounting for the remarkable inequality 
" of style, which is observable in the engravings marked with the 
" letter W : for it was easy to conceive, that those pieces which 
** the goldsmith U'enceslas had copied from the Originals of Schon- 
" gauer, or of Durer. would be naturally in a good style of design; 
** whilst, on the contraiy, those which he had engraved after his 
** own inventions, or after the inventions of other masters not supe- 
** nor to himself in talent, would be very defective both as to 
** design and composition. Lastly, we felt a well-lbunded convic- 
" tion, that we might safely assert* that all those engravings by 
** Burer, wliich have heretofece been considered copies from 
** Wohlgemuth, are of the invention of Dnrer himself; and tiiat 
*' Wohlgemuth never engraved at all : or, at leasl^ that, if he did, 
<' his engravings are of the number of those whose authors are un^ 
« known.*' 

Tlie evidence which Mr. Bartsch has here stated as the grounds 
of his conviction, that ail the early German engravings marked 
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with a W arc by the hand of Wenceslas of Ohnutz, and that 
Michel Wohlgemuth never engraved at all, appears to me by no 
means sufficient to bear him out in such a conclusion. It is scarcely 
neceflsaiy to observe that the aknce of old vritm as to Wohlge- 
inuth's having practtied engraving, can by no means be admitted 
as any proof that he did not practise it; since it is but of a v^ry 
small proporti<m of the early en^vers of any country that we pos- 
sess any information whatever, save such as is cnllected from the 
inscriptions and dates found upon their wcNfks. The union of the 
professions of Painter, and Goldsmith, was common in those early 
times, and for long afterwards, throughout Germany : is it im- 
probable that they were united in the person of Wohlgemuth? 
Wohleremuth is known to have practised engraving in woo(i. or at 
least to have superintended large works in that way :* is it not pro- 
bable that he engraved an metal also ? Albert Durer, celebrated 
for his numerous engravings, both on wood and on copper, studied 
ander Wohlgemuth, from the latter part of the year until l^e 
beginning of the year 1490 : what conjecture can be more reason- 
able than that Durer» during this period, learned from him the rudi- 
nients of the arts of engraving on coppo" and in wood, as well as the 
art of painting ? Even the earliest copper-plate «igraviag8 known 
by Durer, evince the hand of a practised artist ; and bis series of 
wood cuts from the Apocalypse (a work which must have occupied 
him some years, and yet was first published by him no later than the 

* Hit ymrii of dw Colo|ihoo of ibe Nu- figure*, the Itttor dw nem. It ia» howeter, 

nnlMig Chranidi, •hhough they ttate the at least, in the highest degree probabb, that 

unmerous cuts in that curious volume to have Wohlgemuth uDdertook the entire superin- 

been prepared by the care of Michel WoUge- teodaace of the extcuHve part of the cngrav> 

msdi waA Wllbeln Pleydenvrurff, are not, inge; end that diqr wne cut m wood, amler 

ptUmf, aifficieiitly precke to justify a posi- hia own eye, by artkliwhom he had instruct- 

tivc asserlioii, lliat either the one, or the other, ed, and whom be occasionally assisted in luch 

actually engraved any part of then. The parU of the vrorks as were most dilfiailu 

panagewOI admit tboiMcfimtetion that Aey MnDMnhetfifeo iheenlinColoplMni of 

vera only the des^ners ; and that tibe former the Nuremherg Chronich^is Ae iLird volume 

drew the Mriptuial aad other auhjeclB with of the ' BiblioUiece SpencoriiDi,' pp. 276^. 

4 S 
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year 1498), displays throughout a alyle of workmanship so very 
superior to every thing of die kind diat had before been attempted, 
as to leave no doubt that the improTement of wood eugravii^ bad* 
for a long time previously^ been an especial object of hb study and 
care. His early experience in these arts renders it, therefore^ highly 
probable that he was initiated into the practice of them in his youth; 
and wlio but Wohlgemuth was his instructor? 

Mr. Bartsch appears to have always taken for granted* that the 
whole of the ancient engravings marked with a W, arc by one al-tist ; 
and it is somewhnt remarkable tbat, with such a conviction upon 
his mind, he should not in thr first instance have deemed the en- 
graved inscription upon the print of ' the Death of the Virgin,' suffi- 
cient to justify his ascribing all of them to Wenceslas ofOimutz; 
for as for the written uunuDrandum, under the engiavuig in the 
feabinet of tl)e Duke Albert, it u evidently of far more doubtful 
iinthority.' That inscription, however, informed him, that Wenceslas 
was a Gold^th; and that single piece of information renderad'it, 
be thought, easy for him to accoutot for the considerable divefrity of 
maimer, which notmthstanding his belief that the whole of <these 
engravings Were by one hand, be could not help perceiving in 
Several of them. I have not had the oppoitonity of seeing so makiy 
of these pieces as Mr. Bartsch has ; but I have veen enough to satisfy 
me," — first, that they are not all of them by the same artist; secondly, 
that the variation of style observable in them ean 1>v no means be 
accounted for in the way Mr. Bartsch supposes , :in<l ihirdiy, that 
those pieces Avhicli represent subjects similar to some of the plates 
engraved by Albert Durer, are very far from bearing the appear- 
ance of servile copies, executed by the hand of an ignorant gold- 
smith. With this declaration i siiall lor tlie present satisly myself; 
being desirous of minutely examining a greater number of these 
pieces, ere I venture to pronounce a decided judgment, whether the 
plates of Albert, or those marked with a 'W, are tlie originals* 

* Perhaps ibe foUowitig remarks, givea as two of the cngraviitgit io queatioo in die coit 
I mote tbeni, apoo a canfid fwrnhwikm «f iteStm of tfw Britidi MoMan, at^ be loo 
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The engravings ascribed by Mr. Bartsch to Wenccslas of OI- 
matz, will be found divided in the following Catalogue into thbee 



■ipw in'Of ft iieUU vpuim arto die «ri- 
gic«% cl dMM DMfked with a W, not to 
teem at variance with the decoration in the 
text. I repeat, however, that 1 wuh to see 
non^ belWe I finally ndcenp my aSai. 

Tie Madotma mi CMU,' mth the 
Bultfrflif ; the aame that Dvrer and Van 
Meckcn engraved. It u marked with a pea 
with die aBaoogran of SdMOgaoer, (Ibe W 
laving been first erased), nnd is probably the 
orii'itin! In the fbre-grouiKl, toward* tha 
riglit, IS a liaardi not to be found iii tfae pfiat 
flf Van Maekea, whidi k ii iImmrw dme- 
tion ; nor in that of Durer, wUch u tmentA. 
The bead of the Vinrin n surrounded by a 
f^oift eipressed b^ a ample circular line. 
.Tbm it no repretefllatian «f Ae Alauj^k 
die sky, oor anj cloada. Pailiaps the print 
ma; have been a little cut at top. I am in- 
dwed to think Mecken's engraving a copy 
fton diH} and ■MMt'Bkriy 9iiiai''a vao dtoc 
It i« a harsh, disagreeable lookiag'prin^ and 
it pertiaps a retouched imprestion. 

' A tietUUmoH and hady. walking, tvith 
JhuA bddai a tnt! The 
the same direction as Van Mecken's print, 
anr! thr reverse of Durer's. I ihink it de- 
.cHiedly the oiig^L The man has more ez- 
picaiion dian Dinw^i: the pradle of dn 
M oman, alto, \m gieait merit. The mark, W, 
is under the womHnN foot, where Albert has 
put his mark, it u a less fioybed print than 
iNuai'a, but it fnll of tyiiit and imdffiigioco 
in CMij part. Tlian it a small variation, be- 
tween this engraving and those by Durer and 
VanMecken, in the folds of a drapeiy at bot- 
toBBi wlienoe it may be aendiMied, dial. Van 
) print from dial of Durer. 

4 



Umfer dw tuppoi^oB dial ddi^ i 
a W, is the original, I should Miy dHt . 
had improved upon it a little in some parts. 

i might offer similar remarks upon one or 
two moieof thcae piece*, wbidi Ifaava teen; 
but it is possible that, after all, I may be wrong 
in judging any of them to be the originals; in 
which case what I should say would have no 
otber tandcncy dam to miileed the leader* 
All I shall add upon the subject at present ii^ 
that I mach regret the not having h it! np- 
imrlimityiof seeing and ezanioing the engrav- 
iilg maifced iridi a W» which -r epwttnta^^nr 
naked women ttanding, mth, behind, a 
Demon, and ovrr them a gfuhe, on which 
are the letter* O, G, H. Thu engravii^ 
aoconBaf ta Hubar and aoaM^ o^ «iiici8» 
bears the date of 1494; but Zani and Bartsch 
stjile, that it is dated 1497, as is the case with 
Durer's priut of the same subject. Were the 
dale on Ibb en g r aviHg really Ibnnd lo lie that 
of 1494, no doubt ceuld remain of ili hmag 
the ori!?ina!. But, even under the snpp^i^ition 
Uiat the date upon it is 14!^7, it tuusx siill 
appear ieiy fcnarindile, dial bodi die copy 
and dm aiipaal diodd have been ei^ved in 
the same ye'ir : especially w^rn it is reni.>m- 
bered that WcacesUs, the alleged copyist, 
reaided at a diatanee from Nnrembeif . Thit 
consideration, added to the circumstance of 
the 4, in the date, upon Albert Durer's en- 
graving, being tormed in the manner at pre- 
md taeif leadt nw to awpect dtat bit print, 
alihoii^ dated with the year 1497* attgr 
not in reality have been engraved so early : 
and ii it should be fiound tlat^ iipon the en- 
gravii^ maibod iridt « dnt%nio iinpaa* 
tetiiadf in ib« maanar cow m eaiy (parhapa I 
82 
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Classss. Fint, fttch as ax« copied from Martin Schongaiier; or at 
least represoit designs which that artist, also, engraved : secondly, 
those of which duplicate engravings do not appear to enst by other 
artists, and which may conaeqnenUy be considered as undoubted 
originals : and, thirdly, those pieces of which engravings fldre also 
found by the hand of Albert JJurcr. 

Cl.\ss the First. 

1, The. Annunciation; engraved, with a few sinull variations, from 
Schon-aucr. (No. 3.) A. 6, l-4th: tc. 4, l-halL (Bartsch, No. 2.) 

2. The jSuttvtfi/; engraved in the same direction as Schongauer's 
print (No. 4.) h. 10, d-Bths : w. 6, 3-4tbs. (Bartsch, No. 3.) 

. 3—14. The Tamon of Chrut; a set of twelve pieoesy engraved in 
thesamedirection as the originals of Schongauer. (Nos.9— 90.) h*6, 
3-8tfas : V. 4, l-half. (Bartsch, Nos. 4—15.) 

15* ChnUt naked and enwned triih thorm, n^ported on tie ly 
St, John, and on the right by the Virgin Mary; half length figures 
sem through a gotliic arch. A. 7, 7-8ths: zv. &. This ens^raving 
differs in some particulars from the print of Schongauer, (No. 69) ; 
especially in the arch, which is enriched with twisted ornaments. 
The figures are full of expression, and the whole bears very much 
the character of originality. (Bartsch, IV o. 17.) 

16. Christ bearing his Cross ; engraved in tlie same direction as 
Schongauer's print, (No. 21.) w. 17, 5-8ths : h. 11, l-half. The 
first impressions of this piece, according to Mr. Bartsch, are marked 
with the letter W, a little towards the right, at bottom. In the 
Heond and retouched impressions^ ^ mark (o is substituted for 
the W, and the sky is found added on the Idt, as in the ori^^nal 
print of Schongauer. (Bartsch, No. 18.) 

17. Chmt on the Croa, wUh, bdow, the Madonna and St. JoAn.^ 

migfat ny coottaiitly) used by the German the same mark representing the same subject* 

aigraversof tbe lAth century, thus: J^i I as have been engrxved by Durer, were ex- 

dbnild then feel Cllle IuMni m prooowio* ccuted l^lfaelimd «f Iffichd Wohlgemutb, 
UK, dial Hut dVMBib lod tbe otiwnwiUi m» ths ott^ud$, ijlin 1 1 1 'i ^ ' »f(imB 
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Copied from Schongauer. (No. 23.) A. A, 5-4tfafl: ». 3, l-4th* 
(Butsdi, No. 19.) 

18. 2%e Adnfonmi^ a ktOf^figure, wUk the lirfant hokHng a Farrot 
Copied, according to Bartocli, in a revene direction, from Scfaon- 
gaaer's print. No. 99, h,^ l-8th : v. 4, l-4th. (Bartscfa, No. 20.) 

19. The Death efthe Virgin, h. 10 : w, 6, 5.8tlis. (BoitBcli, No. 
22.) Hiis interesting engraving bears the date 1481, accompanied 
by an inscription which Mr. Bactsch reads and translates thus: 
Wenceslaus de Olomvcz • ibidem; that is, 'Wenceslas of Olmutz, 
(a city in Moravia), he being there resident.* Martin Schongauer 
engrave<i the same design ; see No. 33 of his Catalogue, where I 
have briefly stated, that I consider it uncertain which of the two is 
the original. Ar( (M<iiiig to liartsch, the impr^sions of Wen- 
ceslas's engraving have no shading in the back-ground. I regret 
not having seen this impression. In the second impressions, which 
lie says are retouched all over, the shading in the back-ground is 
added. 

20. Sai$a Augustin, in hi$ ^piaoopeil habit, with a crosier in his left 
hand, and in his right a heart pioced with an arrow. Hiie piece, 
according to Bartscb, resembles No. 61 of the Catalogue of Schon^ 
gauer; except that in that print llie right hand of the Saint, instead 
of holding the heart, is represented in the act of giving the l>ene- 
diction. A. 3, l-half : w. % l-8th. (Bartscb, No. 24) 

21. St. George killing the Dragon ; engraved in the same direction 
as Schonpauer's print, No. .W. w.3: A. 2, l-4th. (Bartscli, No. 27.) 

2:2. St. Sebastian : engraved in a reverse direction from Schon- 
gauer. (No. 59.) h. 6, l-8th: w. 4, l-4th. (Ikrtsch, No. 29.) 

23 — 34. The twelte Apostles. The same as Schoiiiianrr's prints, 
Nos. 34 — 45. h. 3, 1-halt : u\ -2. ll may be doubtful it a complete 
set of these Apostles, marked with the W, exist ; Bartscb appears 
only to have seen the St Thomas. (Bartsch, Nos. 31—42.) 

3S. A wHd Man, holding tteo escttfcAeons: copied from Schongauer. 
(Nol 105.) A drcle. Diameter 5; besides border, 3-8th8. 30. A 
Woman, hMingagi tKutduont a copy from Schongauer. (Na 98.) 
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Same dimensions as the last 37. An Angd, hoklmg m emtftAm. 
No. 96 of Schongauer's Catalogue. Same dimenrions. (Bartach, 
Nob. 45, 44» 45.) 

Clajss the Second. ^ 

^ I. Lot and his two Daugftterg. He is seated on the ground in the 
middle of the print. One of his daughtersv on the left, presenti 
him T^'ith a glass. The other holds a bottle. Tn the distance on 
the iett is represented the city of Sodom in tlanies ; and on the right 
18 seen the wiie of Lot, transformed into a pillar of salt. h. ti, l-4th : 
w. 6. (Bartsch, No. 1.) 

2. The Latt St^ppevi The letter W is represented, white, in the 
middle of the print at bottom, relieved upon one of tht- dark squares 
of the pavement h. @, drBths: m, 5, 3-4ths. (Bartsch, No. 16.) 
' ai Mm^rdam efSt, Andrm, llie Saint is raprmented, find 
to his Cross* oa the left of the print; and on the right are dgbt man 
and women, seated on the ground* who appear to compassionate 
his sufferings. ThelelterWisintliemiddteof the print at bottom. 
K 6, Mtii : m. 4» 1-half. (Bartsob; No. 95.) 

4. The MarUjrdom qf S$, Barfhelomem. The Saint is represented 
extended on his belly upon a tables to wbieh he is ebainad'touad 
the waist, and surrounded by six executioners, who are employed 
to flay him alive. One of them is makinj^ an incision in his thigh ; 
a second, whose knife is in his mouth, is tearing the skin from his 
right arm and shoulder; a third stands by tli«^ Sfiint, with a bottle of 
water, in case he should thirst ; and the fourth is seated on the 
ground, busily employed, whcttintj liis knife. This piece, the only one 
of the present class that I have i iad an opportunity of seeing, is on the 
whole very much like what I should expect from the author of the 
designs in the Nuvamberg (%fonicle. • The composition is. hold and 
ori^nal. The naked figure of die Saint is drawn with ooosidefable 
intelUgoic^ and the whole is foil of expression. The head of the 
man holding tbfl bottle^ and that of the execationer with the kn^ 
in his mouth* are admimhle. The letter W is engraved in the 
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middle of the print at bottom. Same dimensions as the last. 
(BoitKh, No. 2A.) « 

5. Sl PouL He is KprtseatedwalldDg towards the left, having a 
swoTd, irith its fiomt towards the grcraoid, iahb li^t hand, and in his 
left an open book. This piece, acctmling to Bartidi, -is of the 
fonn of an irregular hexagoa k 7, l-half: ». ai bottom, 4» l-4th, 
(Bartsch, No. 28.) 

6. The Martyrdom of St. Sebastiaii. The Saint is attached to a 
tree on the left of the print ; and about the middle are two execu- 
tioners, one of whom is aiming an arrow at his body. On the right 
stand two men, habited afler the oriental ^shiou, who a[)[)ear en- 
deavouring to prrsiiade Siebastian to abjure the Cliristian faith. 
This piece, according to Bartsch, is a good deal la tlie style of 
Schongauer. w. 5, l-half: h. 3, 7-8ths. (Barisch, No. 30.) 

7. An old ii omutt, uuli a Goose under her Arm, and a Countryman 
carrying a Bask^ of Egg$. Their steps are directed towards the left. 

5, l-4tb : w. 8, 3-8th8. (BartMdi, No. 46.) 

8. A derign, ric^f wmamented, mtended for the upper part of a To* 
bemaek to tmhrine koi^ Smment, Half way up the plate is 
tepraented the MadoDiM* with the infant Christ on her left tarn, 
9od above is a naked figure of Christ The letter W is engnved 
on* a pillar, underneath the figure of the Madonna. ■ A. 1^ ^Bthst 
«. 3, l-4th. (Bartseh, No. 5A.) , . 

9. Another detign, somewhat tetmbling the form of a Clock, intended 
for (he same pttrpose as the last. No.mark. h, SS, 7-8ths: w. alhtHtom, 
5, l-tith. (Hnrtsch, No. 55.) 

10. Another ffesitrn, intended for the same purpose. No mark. h.l^ 
l>4th: TP. at bottom, 4, l-4th. (Bartsch, No, 5(1) 

11. Another mjiilur design. It is also without mark. h.^iU),at 
bottom, 4, 5-8ths. (Bartsch, No. 57.) 

. The following piece, Mr. Bartsch observes* is in a different s^le 
of design, as well as of engraving, from all the .above ; insomuch 
that* although it is marked with a W» he hentilas to ascribe ift to 
Weneealas ofOlnnit^- . . . ... ^. 
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12. A young Wwnan, dtmed with a highpcmt^ honmet, teaud on 
ffte gnumd, jXayhg upon a hae. Over her head is a scroll, beariog 
an inscription : Oek fwcft verta{n) get «>, &c. The letter W is in 
the middle of the print, at bottom. Bartach has omitted to give 
the dimensions of this engraving. 

Class the Third. 

1. The Madonna, seated on a hank, mth the infant Christ on her lap, 
who is playing with a bird. Bt low on the right is a Monkey. Durcr's 
engraving of this piece is in a reverse direction. The W is in the 
middle at bottom, h. 1, 1-half: w. 4, 3-4ths. (Bartscii, iNo. 21.) 

1*. The MadoHiui, xeated with the Infant on her lap. On the ground 
is a Butterjiy. This piece has been already mentioned in a Note at 
p. 683, and not described in Bartsch. Durer's is in a reverse direction. 

S. A Lady an hon^aek, attended by a Man on foot, hearing a Ao^ 
bard: same direction as Durer's print A. 4» l-4tib : w, 3. (BartBch* 
No. 47.) 

3. A Man teaied, aUeep, by a stove, «»cA at tt wed m Getma^ ; 
Vema, aesuted by a Demoih tempting lam in hk Dream; and Ct^id 

ammmg Mm^ mth a pair of stilts. r r's engraving of this piece is 
in a reverse direction, h. 7, 1-half r w. 4, 5-8ths. (Bart.sch, No. 49.) 

4. A Gentleman and a Lady walking together, with Death shewing 
himself from behind a tree: engraved in the reverse direction of 
Durer's print It has been already mentioned in the Note at 
p. 683. h. 7, 5-8ihs : jt. 4, l-half (Bartsch, No. 50.) 

5. A group of four naked llomen, standing, uith over them, suspended, 
a globe, on which are the letters O. G. H. and the date 1497. This 
piece, wliich I have also spoken of in the note at p. 683, appears, 
ftom Bart8ch*s account, to be in the same direction as Dorer^s print 
The letter W. is in the middle at bottom. A. 7, 1-half: «p. 5, l-4th. 
(Bartsch, No. 51.) 

6. A Sea Montter carrytngj^ a Nyn^s supposed by Bartsch to 
be intended to represent tiie rape of Amymone. This engraving 
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also, appears to be in the same direction as Durcr's. The W is 
in the middle at bottom, h. 10: w. 6, 7-8ths. (Bartsch, No. 52.) 

7. A Female^ armed tnth a dub, assailing another Female, who it 
kfing naked iniheU^ef a Satyr, on the left of the print. On the right 
u a man, also naked* who endeavours to defend her, with the stem 
of a tree, whieh he baa torii up by the roots. The W is at botton^ 
near the right foot of the Satyr. This piece is engraved in the same 
direction as Durer's print; from which, however, it difiers, in having 
four birds in the sky, over the fabrics on the left, and two larger 
ones, fighting together, on the right; neither of which appear in the 
engraving of that artist. <h. 13, 5-8ths : w. 8, 3-4ths. 

The following piece (No. 48 of" Mr. Bartsch's Catalogue) could 
not proprrly be intro<liiced in either of the nbovc three classes. 

A young Gentleman, seated hi/ a Ladi/, who has a small lap-dog. 
The letter W is in the middle at bottom, h. 6, 5-8ths : w, 4> 3-8th9. 
The same design was engraved by Van Mecken, (No. I8i.) Bartsch 
gives no opinion us to which is the original. • 

Fieces marked thus : <s , 

The name <^ die artist, whose engravings bear the above mark, 
appears to be very doubtfal: Sandrart, Mr. Bartsch informs us, 
states only that those initiab are naid to signify Aibert Qtodeenton, 
His style of engraving has great delicacy. The mark upon his 

prints is in the middle at bottom. 

- 1. The Nativity, xcUh the Magi approaching, in order that thof mag 
worship the infant Saviour. Tiie first part of the subject is repre- 
sented in R ruined fabric, on the left nf the print. The three Magi 
appear arnving, the one walking aiter the other, on the right. 
w. 15, 5>4ths : h. 5, 5-4th8. 

2 — 13. The Passion of Christ : a set of twelve prints, h. 5, 3-4ths: 
w. 4, 1-half. Strutt and some other authors state erroneously, that 
these picct-b arc uo oLiier than copies from.Schongmier, 

4 T 
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2. Chri$i*s trkm^hd Eninf niio Jeiviakm, The proceanon movei 
towards the right. 

5. J%e kut Stopper. Judas appears riaiiig from his seat, on the left 
of the print 

4. Cluntipnnfmg cn the Mauni «f OIkms. In the foie-ground afe 
lepiesented tJie tbiee Disciples asleep; St Peter, on the left, having 
a sword. 

5. Christ taken in the Garden. Judas appears kissing Jesus. On 

the left is Peter, cutting off Malchus's ear. 

6. Christ brought bef ore the High Priett, who is seated in his tri- 
bunal on the left. 

7. The I'liigellation. Christ is represented bound to a coluimi in 
the middle of the print, and scuui gcd by four executioners. 

8. Christ crowned with thorns. Jesus is seated and turned towards 
the left. 

9. Chritt bearing his Cnm. Tlie piooessiiHi mom towards the 
light. 

10. The Cme^ixion, The Madonna* another female, and St John, 
are represented standing below, on the left ; and on the right are 
three Soldiers. Mary Magdalen on hor knees, embraces the foot of 

the Cross. 

11. The Burial of Christ. Joseph of Arimathea, and Nicodemus, 
are represented laying the body into the sepulchre; in presence of 
the Madonna, the three other Maries, and St John. Magdal^, on 

the left, appears kissing the right hand of Jesus. 

12. The Descent of Christ into Limbo. The patriarehs, wliom he 
(h'liver^ are represented coming out of an arched portal on the 
right. 

13. The Resicrrection o f Christ, who is represented standing, with 
a banner in his left hand, in the middle of the print. An Angel 
appears on the right, removing the Ud of the Sepulchre. 

The first impressioiis of these twelve engravings display great 
delicacy of burin. Hie plates were afterwards entirely spoiled by 
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a despicable artist, who retouched them in a coarse meuiner all 
over» and added a cypher compoaed of lettav I. S. 

14 Tkt Crue^xkn, Below» on the left, stand the Hadonmi, with 
her female atteodants* and St. Jdia. Mary Magdalen is represented 
embiadng the foot of the Cross ; and on the right are the Soldiers. 
A. 10, d-4ths : m, 7, d-8tbs. 

Pieces engbaved by tios Masteb after the Originals of 

Martin Schongauer. 

15. Chr'ist bearing his Cross. (Schongauer's Catalogue, No. 21.) 
This plate was originally engraved by one of the artists wlio marked 
witli a VV, and was afterwards retouched by the engraver of whose 
works we now treat. See p. 684. 

16. The Ahnighaj, seated on a throne. (Schongauer, No. 70.) A. 6, 
5-8ths : w. 4, 3-4ths. 

17. The Death of the Virgin, (Schongauer, No. 33.) h. 10 ; w. 6, 

18-^. Tkejine Wke, and iktfiu FooUih Virgins, (Scfaongaaer's 
Catalogue, No. 77 to ae.) A. 4» 5^ : ». S, 1.4th. 

ALART DU HAMEEL. 

f (^') ^ 

" The engraving, No. 5 of this Catalogue," Mr. Bartsch observes 

" proves not only that the name of this artist was Alart du Homeel, 
" but also that he was a resident or townsman of Bois-ie-Duc, called 
" in the Dutch language s'HertogheH Bosch, or n Hertoghenbos. 

" We have manv prints," continues Bartsch, " engraved after the 
** inventions of Jerome Bos" (a painter oF eminence); "who, we learn 
** from Charles van Mander and baud r art, tlourished at the close 
*' of the fifteenth century, and was also a resident of Bois-le-Duc. 
** Some ci dkese pieces are inscribed Weronymus Bos, and the oUieis 

4tS 
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" Boidb or fio«cAe; wbidi occasioDs us to be of opinion, that dioM 

** more ancient engravings b}^ Alart duHameel, which bear the name of 
" Boscbe, (as is the case with Nos. 1,2,3, and 4 of this Catalogue), 
" were executed, in like manner, after the designs of Jerome Bus.. 
" The whimsical and grotesque invention, and the style of design 
** disphiyed in those four pieces, further justifies this opinion; being 
" in all respects similar to what we observe in the prints which have 
« been engra\ ed uitcr the works of Jerome Bos, by more modern 
" artists : and indeed the composition of the piece by Hameel, 

No. 4, so greatly resembles a print which was published at Paris 
" in the year 1601, by Paul de la Ilouue, as to give reason to be- 
" Hev^ that the engraving d the former artist was copied firom a 
*' design of Jercnne Bos» and that of ths latter firom a finidied pic- 
" ture of the same subject» vheretn the painter had been induced 
" to make a few alterations.'* 

1. 2%e Brazen StrpeKt, Hie brazen Serpent appears raised upon 
a pole, on the top of a mount, upon the left of the print; and on the 
right are the Israelites on their knees, r^arding it with expressions 
of devotion. In the middle of the piece is to be remarked a mao, 
who raises his arms towards heaven ; and in tlie fore-ground are 
four others, extended upon the earth, endeavuiiriii^ to defend them- 
selves as^ainst the fiery serpents which are tortneiitnig them ; and a 
fifth, on the left, m ho Is re[)resented taking off his bonnet. In the 
middle at top is engraved, in gothic characters, the name boxchc and 
the monogram {a) ; and at the two upper corners of the plate are 
pieces of otnammital foliage. A. \0, 3-8ths: w. 7, S-Sths. 

% T%e Laat Judgment, In the middle of the upper part <^ the 
print, Christ appean» seated on a rainbow; his feet resting upon a 
globe. He has a palm in his right hand, and near his left is the 
sword of divine justice* suspended in the air. The distanoe« on the 
lef^ presents a hollowed ps^, by which the elect are conducted by 
'angels towards heaven. At the entrance of this path are seen an 
angel and a devil, disputing each other's title to the body of a man 
who has just risen from the grave. In the sky, on this side, are two 
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angels, sounding trumpets, and a scroll, Avhereoii is inscribed : Hec 
est dies qttem fecit Domhtta. In the back-ground, on the right, is hell, 
represeated by a strong castle, into which the reprobate are 
dragged by demoDs of the most hideous aspect ; and in the sky» on 
this aide, are two other angels with trumpets, and a scroll, on which 
is written: Surgiie moHuL Venite iut jvdidum. The entire fore- 
ground of the piece is peopled with demons, represented under &e 
most monstrous and fantastic forms. At the top of the print, a little 
towards the left, is the name boich» and the monogram. w» 14» 1-dth; 
A. 9, 5-8ths. 

3. An nnknonn devotional subject. This piece represents a Chapel 
of gothic architecture, ?nrmounted by a balcony ; from which an 
angel appears, addressing a king, who is on horseback, in the fore- 
ground on the left, Ibllowed by six attendants on horseback, dressed 
in complete armour. On the right are four men, standing at the 
entrance of the Chapel, regarding an old man, who, witli liis head 
uncoTcred and his feet ncdced, as if in p^iance, is seen entering 
into Ihe Chapel, bluing in both his hands something resembling a 
beam, enriched at the two extranities with omaments. Near the 
middle of the prin^ at top, is the name botehit, and the monogram 
(a). A. 10,3-8ths: ts-Tfa-Bthft. 

4. An Ekgkantt wiih a Caatk ffpcm An hack, attadced m aU «fdst 2y 
Soldiers. The dephant is seen in profile, and turned towards the 
left. Amongst his assailants, two in the fore-ground may be ob- 
served, one of whom is seated on a bull, the other on a lion. ' At 
the top of the print, on the right, is the mark (a) and the name 
Hameel : which last is rej)eated upon the iia|ijiings ot an anii[i;il in 
the fore-ground, on the left. In tlie middle, at top, is the name 
bosche. h. 13: w. 7, 7-8ths. 

5. A Design for a Tabernacle, to coiUum the Sucmment ; richijj de- 
corated with gothic ormments, but without Jigures, Upon a scroll, 
with idudtk the p e destal m ornamented, b inscribed: Deuttttes 
nAitanaa ptOm, &c. On the base of a pilaster^ on die lefl^ is writ- 
ten: Nan demo; and on that of a corresponding pilaster, on tha 
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right, is the name homed. At the top of the piece is the name 
Alart du kameel, engraved in gothic characters, and the mark (b). 
In the lower part of the piece is the word shcrtoi^henbosckt, in gothic 
characters ; and lastly, at the bottom, is the mark (a). 

This piece is engraved upon three plates, which when joined, the 
one over the other, measure allot;* tlu r about 43 inches in height. 
The bottom piatt is, h. 17: w. at bottom, 10; — the middle one, h. 13: 
w. 8 ; — and tliat at top, h. 13 : w. Q. 

6. A Design for ike upper part of a similar Tabemade. In the 
upper part of tbe print, on the left, is the name hatnetl, and the mark 
(6). This plate is of the fi>nn of a hexagon, having one of its angles 
in the middle at top^ and a corresponding angle at bottom. It 
measures, extreme height, 15; extreme width, 



Engravings marked L 

1. Christ tempted hi/ the Demi. Jesus stands on the left:, and 
appears rebuking the Demon, who is represented under a hideous 
form, standing opposite to him. The mark is in the middle oi the 
print, at bottom, h. 8, 1-half : w. 6, 5-8ths. 

2. Christ's triumphal Entry into Jermakm. Tlie procession moves 
towards the right. The mark is in the middle at bottom. A. Q, 
5-8ths : w. 6, 7-8ths. I have not had an opportunity of seeing either 
of these two pieces, which are all that Bartsch enmnetates, bear* 



* Heinecken (Dictionnaire, wl. ii» pp. 

184-5) describes three otlier pieces, which I 
think we may lake it for granted were en- 
gmwd by Do Hnwel, h IfaeM wofdi: 

" St. Ckriitcfht portant Fa^ant Jinu 

** ttu travert de la mer. On y voit un Iler- 
" mite avec m lanienie, et aulres figures gro- 

m iBiqMI. 

'* Comtantm U Grand, marchant avec Mti 
**amU. UaAoKoduN 1m linliiiiBiaotrt 



" U croix : pieee in 4*. 

" Le meme mutre," continues Heinec- 
ken, " a gnvi pweilJeineitt uoe pi^e ano- 

ieJimaGirid 
" iurbi gmmt is m m^, aoataoi par St 
" Jesn, et accompago£ tfautrM fifriire^ On 
" apper^oit au fond, aix autre* i>ujeu ; mvotr 
"hciKMicHioii, renfint Jlwa m tanple. 

It Ante CO %yple, le portement de croii. 
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ing the above mark. The two smallw ones irkich follow are in my 
own collection, and have so great a resemblance of manner to the 
woiks of Xwcos CfWMcAy that I am veiy much inclined to believe 
them to be eaily pfodnctions of that artist; I say early, because one 
of them bears the date 1492, and Cranach was not born until 1470. 
Perhaps the two last characters of the mark may be intended for Cr. 

2*. The Madanna, seated upon the grass, suckling the h^ant; mtd 
two Atigels in the air, holding a crown over her head. She is seen in a 
three-qtiarter view, and turned towards the right. The mark is at 
bottom. A circle Diameter, 2, 3-8ths. This Httle piece possesses 
great beauty, and is executed in the most delicate style of engrav- 
ing possible. 

2**. Apiece of ornamental Joliage, oj a Jorm ntaily circular, wUiun 
which is repreunted the wdUknown mlffect of a young Fe$nale carm' 
ing the Vniooru» She is seated on die right : the Unicom is on die 
lel^ and has Us ibre feet upon her lap. In the margin at bottom 
is the mark, and the date 1492, thus : 

'■'31 

This piece measures, from the top of the ornament to the bottom 
of the mark and dat^ 3 inches: the greatest width of the oroament, 
is 2, 5-8tbs. 

Mr. Bartsch states, that accordint^ to a manuscript catalogue by 
one Paul Beham, cited by l)e Murt m his Journal, (tom. ii. p. 241) 
tliis master was of the town of Landbhut. 

1. David and Goliath. David is on tlie leit, and appears about to 
cast a stone at the giant, who, dressed in complete armour, is seen 
standing on the right, holding a staff with both his hands. At the 
bottom, on the left, is the name Maiil h* 9, l-8(ih: «. ^ 3-8tibs. 

2. San^tim carrying ef ^ Gutet ^ City cf Gaza. He is seen 
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in profile, and directs hia iteps towards the left. The name Mair 
is at bottom, h. 9, d-4ths : v. 6^ l-Sth. 

d. Samptm and IkXIak. He is lying asleep od the giround, at the 
feet ofDalilah, who* seated on the left, appears cutting off his hair. 
Two Philistines are seen standing at the door of the chamber, ready 
to seize Sampson. The name, Mair, is engraved at the bottom of 
the piece, near the middle, h. B, 7-8ths : w. 6, 5-8ths. 

4. The Natmti/. The Madonna is on her knees, in the middle of 
the print, and app«irs giving a kiss to the Infant, Avhom sii« holds 
in her arms. In the fore-ground, on the left, is an Angel, also kiiecl- 
in^j ; and behind, on the same side, is Joseph. In the middle, at 
bottom, is the name Maiu, and at top is the date 1499. h, ^: w. 5, 
3-8ths. 

5. - TAe Adart^n of the Magi. The Virgin is seated, with the 
Infant on her Uqp, in the middle of the print; and on the left are the 
three kings, one of whom, on his knees, is presenting bis otiferingl 
On the right, at tibie door «^ the stable* stands Joaqph ; and in the 
distance are seen two shepherds. The name^ Maib, is engiared 
at bottom, on the right, h. 6, 5-4ths : w. 4, d-8ths. 

6. Christ bearing his Cross. He is preceded by three executioner^ 
one of whom appears blowing a horn. The procession moves to- 
wards the right. At the upper part of the print, on the left, is the 
date 150^: and at bottom, on the same side, is the name Maib. 
h. 4, 1-halt ; w. 2, 3-4ths. 

7. The Virgin and Child, Joseph, and two Angela. The Madonna 
is seated witliin a vaulted chamber of gothic arcliitecture, with the 
Infant upon her lap. Behind her are two angels, in the act of adora> 
tion ; and at the door of Hie diamber, on tiie right, is seen Joseph. 
The name MA(ir), and the date 14" % are engraved at the bottom 
of a pillar on the right h» 7, 1-half: «. 5, l>8th. 

8. St, Agate, a ha^-lengikJSgure, wUk the Madtmna mtk the ufaat 
Chuiit, teated on her Uip, tba Madomia is seen in profile^ and turned 
towards the right Hie group is placed within a sort of nicb^ 
ornamented by four angels. At the bottom of a column^ on each 
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side, is the letter W ; and in the middle, at bottom, is inscribed : 
1499 ' MILF 8 AKN 8ELB TRITT . MAIR. A. 9, S-Sths : V. 6, 5-8ths. 

Bartach suspects, from the two W'b upon this piece* that it may 
liave been engraved by Wtnee^ of ObmitZt after a design of Mair, ■ 

9. The MarHfrdom cf St, Sebtuiimt, The Saint appears bound to 
a tree» on the right of the print ; and on the left are diree arabeii^ 
one of whom Is taking aim at him with an arrow. The name Maih 
is at bottom, on the left. w. 9, 3-4ths: h, 6, l-4th. Bartsch appears 
to doubt the antiquity of this engraving. 

10. Ati enclofied Court or Garden, mthin which arc represented a 
Company of hadies and Gentlemen, ue nf the gentlemen appears 
walking with a lady, in the middle ot the piece ; a second is seated 
with his mistrc!?s, in the iorc-ground, on the left; and a third couple 
are seen, promenading, in the back-ground on the same side. The 
entrance to tlie court is guarded by soldiers ; but their vigilance is 
of no avail against Death, who k <fitcoveied behind the wall .of the 
oicloBure, aiming an arrow at its happy inhabitantB. Abov^ in a 
balcony on the ri^^ is seen a man, amunng a lover and lus mis- 
tress with the music of the bagpipes ; and below is a bufibon, with 
one foot on a stq>« playing upon the guitar. Hie name Mair is at 
the bottom of the print, on the right; and above, on the same side?* 
the date 1499. ». 18, 1-half : A. 9, d.8ths. 

11. An unknown subject. Hie scene is the interior of an apar^ 
ment of three vaulted chambers; the central one of which is sup- 
ported by a larcfp pillar, ornamented with sculpture, and sur- 
mounted by the statues of two buffoons, seated on either side of a 
tablet, whereon is the date 1499. In the fore ground, on the left, is a 
man sitting, playing the bagpipes; and near (lie pillur, in the centre, 
is a young lady of a modest aspect, sittaig with a lap-dog on lier 
knee, to whom a gentleman behind the pillar appears presenting a 
scroll, whilst a second gentleman, habited in a euiras«, and seated 
on the right, is addressing her. Hie name Mair is inscribed at 
bottom. 9. 15 : h, 10, ^-Sths. 

12. A fftmg GtnUeKum m a bakomf, mmnmded by three Caurtezam 

Av 
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and a Buffoon. The name Mair is engraved in the middle of the 
print, at bottom. //. \5, l-4th : ir. 10, .5-8ths. ' 

The following piece, although bearing the name Mair, is consi- 
dered by Mr. Bartsch as doubtful. 

An Edifice of gothic architecture, ornamented zcith statues, at the 
door o f which is seen a young Female receiving a Gentleman, u ho is about 
to enter. The name Mair is at bottom on the left. h. 8, 7-8ths : 
w. 6, 5-8ths. 

Engravings marked 

According to Sandrart, the initials M. Z. denote an artist whom 
some called Martin Zink, and others Martin Zatzinger. In the cata- 
logue of engravings written by Paul Beham, and cited by De Murr, 
in his Journal, they are said to signify Mathias Zingel. All this, as 
Bartsch obser\'es, is sufficient to shew that their real signification is 
unknown. It is conjectured, from two of the prints of this un- 
known artist, Nos. V^ and 14 of the following catalogue, that he 
resided at Munich. Many of his engravings are executed with 
considerable delicacy of workmanship, but in a very dry manner. 
The mark, upon all of them, is in the middle at bottom. 

« 

Sacred Subjects. 

1. Solomon. s Idolatry. The king is on his knees before an idol, 
which is seen on the right, urged to the conimission of the offence by 
one of his concubines, who is represented standing behind hiui. In 
the middle of the print, at top, is the date 1501. /i. 7, l-4th : w. 6, 
l-4th. 

2. The Madonna, sitting, uith the Infant upon her lap, near a 
fountain, of which she receives the water in a small vase. The date 1501 
is engraved upon the fountain, h. 7 : w. 6, l-8tli. 

3. The Decollation of St. John the Baptist. The executioner ap- 
pears placing the head of the Saint upoa a salver, which is held by 
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the daughter of Herodias; who stands on the left» accompanied by 
a female servant A. 7. 7-8th8: «. 5, 5-8tbs. 
4. Mr. Bart8ch» very erroneously, terms this piece 'The Martyr^ 

dom of St. Sel)a,stian.* The real subject of it is a story, which I have 
somewhere read, of a King, who ordered by his will that, when dead, he 
dmdd be shot at with arrows by his three Sons ; and that h^ whose 
arrow struck Clearest his heart, should succeed to the crown. The 
eldest and the second sou accordingly discharged their arrows at 
the bosom ot their latin r; hut the youngest, when it came to his 
turn, declan-d that he w -uld forego his contingent title to the king- 
"dom, rather tliau Ue guilty of so great a breacli ot lilial piety. The 
youngest son was adjudged to have truly fulfilled the intent and 
meemuf of his fiither's will, and was made king. The deceased 
monarch, his breast uncovered, and pierced with the anovre of his 
two elder sons, appears tied to a tree on the left of the print: the 
youngest son kneels on the right, and is about to be invested with 
the insignia of royalty, v. 9, 5-8ths: A. Q, 3-4thfl. 

a, St. Sebmtian. He is seen in firont, and is pierced with three 
arrows. A. 3, U4th: zc. 2, 1-half. 

6. St» George on horseback, kUiing the Dragon, h. 4, l-Qth : v. 3, 
1-half. 

7. St. Christopher carrying the ii^aiU Jesus across the river, h, 7, 
l-half: w. .5, l-Sth. 

8. The DccoUatinn of S. Catharine. She is kneeling, and seen nearly 
in a i)ack \ iew, in the middle of the print, her figure being turned 

"^towards the right. The executioner, who stands behiud her on the 
left, accompanied by the emperor Imd his attendant, is about to 
draw his sword; and on the right are three angels, represented with? 
out wings, who kneel, holding, a linen cloth in which to receive 
the Saint's head. In the distance is a group of five soldiers, three 
of them on horseback, and the broken wheel. .A. 1% l-4th : w. \% 
l-8tL . ; 

9. The BccoUatim of S. Barbara, The Saint is on her knees in 
the middie of the print* and turned towards the right. Her lather 

4u2 
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has seized her by the hair vith his left hand, and elevates his sabre 
with the other hand* that he may cut off her head. The chalice, 
with the ho6t» is seen behind him upon the groand. A. 6: 9. 4» 

7-8ths. 

10. S. Ursula. She is seen in profile, and appears iralking to- 
wards the right; having a book, in which she reads, ia her left 
lianti, and in her ri^ht an arrow, h. 5 : n\ S, 3-8ths. 

11. S. Catharine. She is seen in a three-quarter view, and turned 
towards the left; holding a book, wherein she is reading, in her right 
haud, and m her a large sword. On the ground behind her, 
on the left, is the broken wheeL k. A, l-Bdu : m, 3, d-8ths. 

12. S. Margaret. She is seen in finmt, and holds a long staff, 
sunnounted by a cross. The dragon is at her feet, on the left. 
Same dimensions. 

Pbopamb Subjects. 

13. An Entertainment at the Court of Munkdt. In the middle of 
the back-ground, the Duke of Bavaria is seen, seated at table with 
a Lady, playingi at cards : meanwhile three of the Grandees of the 
Court are represented, promenading with their mistresses, in that 
part of the chamber which is nearest the eye ; a fourth is seen, 
seated with a lady, in the fore-ground on the right ; and a fifth 
appears advancing towards his mistress, who is seated a little be- 
hind, ou the same side. Above on either side are musicians ; and 
at a door of the apartment, on the left, is a guard; there stationed in 
order to keep off the populace. Over the head of the Duke is die 
date 1500. 9. 12, l'4th : A. 8» 1-half. 

14. A Tournaaunf, This pieci^ the companion of the last; repre> 
sents a tournament which took place at Munich. The entire fore* 
ground is filled by the combatants. The date, 1500^ is engraved on 
the front of a building on the right. Same dimensions. 

15. A SfMUg Gentleman, seated in a Ch(mber, and Htn m a btuk 
uem, emhracittg a Lathf. The date 1509 is iosc^bed over a window 
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on the righ^ and the mark of the aitist is engniTed on a tablet 
placed against the wall, in the fbre-groimd on the same side. A. 6k 

l-4tli : ap. 4, 1-half. 

16. A Gentleman and a Lady, seated, in oamoenatum, on thegramd* 
The back-ground is a landscape. //. 5, 7-Pths : w , 4, 3-4ths. 

17. -4 naked Female, with a Sun-Diai in Iter hand, standing upon a 
iikulL The back-ground is a landscape. A. 7, l-4th : w, 5, l-8th. 

18. An old Man, ualking on aU-fowrs, with his Mistress riding on 
his back. h. 7 : w. 5, l-8th. 

19. A Gemkman w horseback, with a La^ riding behind Mm. The 
hone gallops towards tbe right, h. 5: ». A, 3>8tli8. 

20. A SolSer, with a kMerd, accompanitd by a Drummer, a Fifer, 
md a Sumdard'hearer, w, 6, l-8th : h. i, 9-4ths. 

31. A Wman, «Ao afpean eooenng an Omi wkh apart rfher robe, 
and looks up towards the right; idiere are seen the mys of the 
Sun, and a scroll thus inscribed: duck dich * 1500. k 6, d-Sths: 
». 4, 3-4ths. 

Mr. fiartsch closes his catalogue of this artist by observing, that 
there exists a series of twelve pieces, each representing a man at 
the moment of death, and measuring, h. 3, 1-half, as?. 2, 5-8ths> 
which, although they bear the same initials, are certainly by an- 
other hand. 

Engrawtgt marked I. C. 

The ancint German engravings upon vhich these initials are 
foundr sometimes divided by a small coat of anns, appear to be all 
of them oc^es from Martin Sdicmgauer* Hence there seems but 
little ground fiv the opinion, that they are the work of Hans Culm- 
bach; who is said to have be^ the disdpleof one Jacob Walch^ 
and, after the death of that artwt» to have studied under Albert 
Durer. 

1 — 12. The Pas^on of Christ ; a set of twelve pieces, enslaved in 
the same direction as the originals by Schongauer, (Nos. 9 — ^20 of 
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his Catalogue), k, 6, d-8tiis : v. 4, l-balf. Each piece is maiked 
I« C. in the middle at bottom. 

15. Christ bearing hu Croas: also in the same direction as the 
original by Schongauer. (No. 21.) This piece bears the sniall coat 
of arms, between the initials I. C u. 17, l-8tii : 11, l-4tii. 

14. St. Michael. This engraving is also in tiie same direction as 
the original by Schongauer. (No. 58.) h. 6, 3*8ths : w, 4t l-hal£ 

Engravings marked 

The mark in all the following pieces is in the middle of the print, 
at bottom. 

1. ChmtrntheCrtm, mth, on the 1^, the Madomumnd Si. John, 
andf on the right, tm Soldtm. A circle. Diameter, 2, l-4tk 

2. St. Christopher, carrying the infant Jesus across a river. In a 
cave in the back-ground, on the right, is the hermit. A circle. 
Same dimensions. 

3. A Pilgrim, accnmpmih-d by an Aiigcl ; perhaps intemled for St» 
Rock. Same form and dimensions as the two last. 

4. A Gentleman and a Lady walking together, with Death behind a 
tree. The same subject was engraved by one of the artists who 
marked with a W, and also by Van Mecken. There is a print of it, 
likewise, by Dorer. See Note, p. 683. A. 7, 1-half : w, 4,7-8ths. 

6* A group of four naked Women ttan^ng, zoith, bMtd, a Demtm, 
and over them a CHobe, on vddch are the lettert O. O. H„ and the date 
1^8. The three artists just named also engraved this subject; 
of which mention has, likewise^ been made in tiie note just referred 
to. It is to be observed that, according to Bartsch, this piec^ like 
that by Mecken, is in a reverse direction from that of Durer. h, 7, 
1-half: V. 5, l-4th. 

An Engravittg marked \^ 
One of the Foolish Virgitu: a half -length, figure; cofHed inai«h 
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Terse diKcdoD, ff«Hn Schongauer. (Na 87.) The mark it In the 
middle at bottom* A. 6: w. 3, 7>8tlia. 

Engravings marked M. 

1. The Crucifixion: a copy from Schongauer (No. 22); engraved 
in the same direction as the original, h. 4, 3-4ths : rr. 3, l-4tli. 

2. The Madonna and Child, zcith, below, a Monkey ; copied, in a 
reverse direction, iroiii an engraving by Duier. h. 1, l-8tli: ay. 4, 
7-8ths. One of the artists who marked his plates with the initial 
W, also engraved the same subject. 

I must observe of the four following eDgiavings, that althou^ 
they all bear the initials B. M.» and are probably of nearly the 
same age, I am by no means- persuaded that they are the work of 

one artist. I do not remember to have seen the second piece, nor tiie 
fourth ; but the first and the third appear to me decidedly differra^ 

both in style of design and execution. The former of those two pieces 
has much of the manner of Scbongauer, and may perh a ps have been 
engraved by a foreign artist, from one of his designs ; under which 
supp(jsition tlie initials B. M. migiit perhaps be intended to stand 
for Beau Martin or Bun Martino. The latter, which bears the ap- 
pearance of considerable antiquity, is in a style of design peculiar 
to itself; and is executed in a loose mode of engraving, not vety 
unlike that which is observed in some of the less finitAied priirts of 
the artist who used the initials M. Z. 

* 1. Tkt Judgmmi qf Solomon. Solomon is seated on his throne, 
in the middle of the print; the dead infant lying at his feet. The 

two Mothers are on the right; and on the left is the executioner, 
with his sabre in his hand, about to take the living infant from 
tiie arms of an attendant, that he may cut it in two* fiehind> 
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on eith«r nde of the throne, are the nobles of Solomon's court* 
The mark (a) is engraved in the middle at bottom, v. 16, 5-8ths : 
A. Il,3-8th8. 

2. I%e Repose in Egypt. Tlie Virgin is seated upon a bank, and 
embraces the Infant, who is standing upon her lap. On the right 

is seen Joseph asleep, and on the left are four attendant angels, 
singing. The mark (b) is in the middle, at bottom. A. 8«7>dths: 
w. 6, 1-half. 

3. The Madotma, seated upon the grass, with the Infant standing on 
her lap. She is seen in a front view, and with her left hand ap- 
f»ears plucking a flower. Above* hovering in the air, are two 
graceful figures of Angdls, supporting a crown over her head. The 
mark (c) b in the middle at bottmn. h, 8, 1-half : w. 6. 

4. S, Barhara, She is standing, and has a sword, with its point 
to the ground, in her left hand. The letters B. M. are in the middle 
at bottom, h, d, l-8th : ». 3, 3-4ths. 

Engraohff marked B^K, 

This artist is commonly styled the ' Master of the Anchor :' his 
name is unknown. The mark upon all the following engravings is 
in the middle at bottom. 

1. 2%e Adoration nf the Mag^ The Madonna is seated widi the 
Itt&nt, on the right Two of the kings are represented on thdr 
knees, one of them kisnng his feet The tiiird stands bdbind, on 
the lefl, and appears receiving a vase from the hands of an atten- 
dant. L 8, 1-half: w. 5, 1-half 

2. The Woman taken in Adultcrv, hronght before Christ. Jesus 
stands on the left, attended In Sl Peter and St. John. Upon a 
scroll over his head is inscribed: Qui sine peccato—lapidem mittat. 
The Avuman and her accusers are on the right. Over her head is 
written Magister hec — quid dtcas. h. 8, 3-4tl)s : w. 0, 1-half. 

3. Tike Madmma, »eatei m a Chamber, with the ChUd on her 
She has a book in her 1^ hand* whernn she appears to be reading* 
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and in her right a rose, trhidi die presents to Inlatit, h, S, 

3-4ths : a. 4, 7-8ths. 

4. The Madonna and Child. She is seated upon a bank supported 
by planks of wood, with the Infant upon hor knees, to whom she 
presents an apple. Her ligure is turned towards the left. A. 6, 
l-4th : w. 4, 3-8ths. 

5. S. Margaret, a standing Jigttre, turned towards the rtffht. She 
holds a staff, surmounted by a double cfosi>, aud ai her leet is the 
dragon. A. 6, d-4tht : w. 5, 7-8tfaB. 

Mttgravingt marked •QTH^^^ ^ 

The engravers by whom the above marks were used, are all of 
tiiem unknown. Bartsch only mentions one piece by each. 

(a). St. John the Evangelist otifn^ his Apocabfpte, in the Zde 
ef Patmot, This piece b a very exact copy» in a reverse direction, 
from Schongauer. (No. 55.) The mark (a) is in the middle^ at bot- 
tom. A. 6, 3-8ths : w. A, 5-8ths. 

(6). A Landscape, with on the right a River the border of which 
is enriched with fabrics, and on the left a Iqj-ge rock. In the fore- 
ground, on the left, is a hind; and on the right, on the banks of 
the river, is a man walking with a bundle upon his head. The 
mark {b) is in the middle of the print at bottom, height and andth, 
5, 3-8ths. 

(c). Au ornament of Foliage. This piece, Bartsch observes, is very 
badly engraved. The mark (c) is in tiie middle at top. h, 2, 7-8ths: 

Engmnfgt marked thm: 

The engraver who used this mark, also, appears to be quite un- 
known. 

] — 12. The Passion of Christ; a set of twelve pieces, copied, in 
the same directions as the originals, from Nos. 2 to 13 of the artist 

4X 
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who used the initiab ^ ^. h*5, S-Atha : 9. 4» l-4tli. Bpurtach ap- 
peals only to have seen six pieces of this series. 

1. Christ's triumphal Entrtj into Jerusalem. The mark is in the 
middle at bottom. — 2. The Ta.sf Supper. The mark is at bottom, 
towards the left. — 3. Christ praying on the Mou/nt of Olives. — 4. Christ 
taken in the Garden. — 5. Christ brought before the High Priest. — 
6. The Flagellation of Christ. The mark is in the middle at bottom. 
•—7. Chmt crtmiud ««<ft Thorns, — 8. Ckmt Uaring kU Oen.T-r9. 
2^ Cri(e^SirMn.---10. 3%e Burial of Ckriu. Hie maik k in the 
middle at bottom.— 11. Ckrisf* De$eent into JUmbo» Hie maik is 
ta the middle at biDttom.— 19. TAe Bcittrrecfioii of Ckrkt. The 
mark is in the middle at bottom. 

13—24. The twelve Apo8tle$* These twelve pieces are copies, in a 
reverse direction, from Schongauer, (No. 34 to 45 of his Catalogue). 
h. 3, 1-half : w. 2, l-8th. The mark upon each, is in the middle at 
bottom. Bartsch does not appear to have seen the entire series. 

25. A Phite containing four circles; each measuring 2, l-8th in 
diameter, and enclosing the portraiture of a female Saint, standing. 
The first, on the left, at top, represents S. Agnes; the second, on the 
right at top, the Madtmna mth <Ae infant Chritt; the third, on the 
left afbottom, represents S. Barbara: and the fi>urth« at bottom on 
the right, S, Catharine. — The eotiie piece measum A, 5, d-8ths : 
«. 4 The mark is ei^Ted upon a scioll, in the middle of the 
plate. 

26. The Arms of the Bishoprick of FJchstadi. This plate contains 
two escutcheons, placed side by side. That on the left, which is 
supported by two angels, contains, according to Bartsch, the armo- 
rial bearings of the see of Eichstadt ; that on the rii^'ht, those of 
Wilhelm de Reichenau, Bisho]) <A' h i< h ,iadt, wiui died in the year 
1496. ^fhe mark is in the middle at bottom, w. 7, 3-4ths : A. 6, 
l-4tb. 

The collection of the British Museum, enables me to aiigment 
Mr. Bnrtsch's Catalogue^of this unknown artist with the fiillowing 
specimen. 
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26*. A PcTig of Pleamtre, m m endtued Court <r Oarden. Two 
ladies and two gentlemen are seated at a table towards the left* 
partaking of a repast of fruit and wine. One of the gentlemen is 
plaving upon the ETuitar; and in the lore-ground, on the same side, 
is a man drawing water from a well. A lady and i^mitleman stand- 
ing, and another lady and gentleman seated on the ground, form a 
group in the lore-ground, on the right. Further oil, on the same 
side, are seen a woman and a buffoon, standing at the door oi tiie 
iodMUK : the appean taking hold of one of th« eais of hu fcolV 
cap indk her left hand, irhilit she puU her other hand into hit 
pocket The back-ground nses very high up the prml^ and exhi* 
bits a mountainous conntry, with buildingfl, and some cavalry 
passing a river. This piece is executed in a crude and unfinished 
manner of engraving. A. 14» 3-4tb8: w, IS. 

Bngranuigf marked HlrLS.- 

The artist who used this mark is entirely unknown. All that 
Bartsch appears to have seen by him* are the following copies firom 
Schongauer. 

1 — 12. The txcdve Apostles^ a set of twelve pieces, h, 3, 3-4ths : 
V. % l-4th. These engravings, except the St. Peter, are copies, in 
a reverse direction* from Schongauer. (No. 94 to 45). The mark 
on each piece is in the middle at bottom* widi the exception only 
of the St. Judas Thaddeu*, which has no mark. 

_(a) * (h) ^ (c) J (d). 
Rigrmimgimariced^Z j^fip )f 4 W 

The artists who used these marks, also, are all unknown. 

(a). The Madonna, standing, with t/ie infmU Jesus in her armx. 
The mark (a) is in the middle at bottom, h. 6, 3-4ths: ap. 4, 7-8ths. 
This piece is a copy, in a reverse direction, from Schongauer; 
(No. 28) but the copyist, instead of representing the Madonna 

4x2 
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standing upon a crefloent, as in the original, has placed her upon 

dry ground. 

(b) , Ckmt bearing his Crm, A oopy, in a lererse direct ion, fiMUki 
Schongauer. (No. 16.) The mark (b) is in the middle at bottom, 
and on the left is the date 1511. A. 6, 3-8ths: w. A, l-half. 

(c) . The Crucifixion. This piece, according to Bf^rtsch, is a copy, 
in the same direction as the original, from Scliungauer. (No. 17). 
The mark (c), whicli he ai»surci> us appertaiiiis tu the same artist as 
the mark {b), is engraved in the middle at bottom. Same dimen- 
sions as the last. Bartsch is of opinion, that this unknown ea- 
graver copied the entire series of the ' Pasiion' by Schongauer. - 

(d) . St, Chriitcpher, canymg the infwt Ckriu aerou the lUoer: a 
copy, in a reverse direction, from Schongauer. (No. 48). The 
mark (d) is in the middle at bottom, and under it are the words 
Quad exeudU, A. 6, d-Sths : o. 4, 1.4th. 

Engravings marked J^i\i, 
This artist is also unknown. 

1. S<Mq>9m lalHng the Lion. Sampson is turned towards the 
right. He presses with his right knee upon the back of the lion, 
whilst he tears open the jaws of the animal ^v^t]l his hands. The 
mark is in the middle at bottom, h. 2, 3-8ths : tc. 1, 7-Bths. 

2. St. Christopher, cafTi/ing (he in fant Christ on his shoulders, across 
the Biver, The mark is in the middle at bottom. A. 6 : ir. 4, t-8th. 

Engraving marM thus : t\ R 

1. Christ seated on his Sepulchre^ at the foot of' tfie Croxs, — rvhich is 
surrounded hi/ the instruments of the Passion, — with, on the left, theMa- 
donna, and, on the right, St. John, kneeling. In the middle at bottom 
are the initials M. U. ; and on the left, at top, is a singular kind of 
monogram engraved upon an escutcheon, which Bartsch, however, 
is of opinion has no relation to the artist. A. 5, l-half: m. 4, 5-4ths. 
. 9. Tie Ten^tatim of Anthmof, The Saint is represented kneel- 
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ing before a rock which serves him for a desk, on the right of the 
ynat. His left hand is upon a book, and with his right hand he 
appears to exordse the demons, of varied and hideous form, which 
surround him. In the distance is a view <^ the sea, with a diip at 
foil sail. The letters M. R. are engraved upon a tablet, at the botp 
torn of the plate, on the left. A. 6 : sp. 4» l-4th. 




(a). ChvLst seatcfi on his Sepulchre, supported bi/ an Anffel who 
f> standings hj him on the r-is^ht. Behind the figure ot Christ is 
atioLher angel, holding a linen cloth. Tlie initials P. M. are en-* 
graved in the middle at bottom* A. B, ^8lhs : w. 6, 1-half. 

{b). The Madoma, teated viMm a boarded mchmn, mik the Iii^imt 
on her k^. Behind on the right is a vin^ and on the left is a tree 
from wluch is suspended a tablet, containing the date 1504. Thm 
initials H. W. are engraved upon, a stone on the left, at bottom. 
h. 8, l-half: w. 6, 3-8ths. 

(c). A Woman, dre'^^rd after the German fashion, seated on a Chair 
on the left of the print. She has a large goblet in her right hand, 
and at her It et is an escutcheon, on which is represented a peacockv 
The initials E, A. and the date 1.506, are engraved upon a tablet (c) 
in the middle of the print, at bottom, h. 3, l-4th: zt\ 2. 

In the foregoing pages of" this Chapter, the reader has been 
presented with some aocounl; of Ihe numerow engravers who flou- 
rished, whether in Germany or in the Low Countries^ ftom'thc 
earliest introduction of the ait, until the comtnencement of the six- 
teenth Goitury. At this period the genius of Alb^Durer began to 
diffuse its influence and a new epoch commenced. Upon the wbol^ 
this artist is justly esteemed the greatest master of the ancient schools 
now under consideration ; though, as I shall have further occasion , 
to observe, it is generally admitted that, in some resj>ects, he was 
surpassed by his contemporary and .rival, Lucas Van Leyden. , 
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ALBERT DUREK. 

Nat. U71. Ob. 1528. 

Albert Durer was bom at Nuremberg, on the 20th day of May, 
in the year 1471. His father, uho is said to have been a p^olHsmith 
of some abilit\% was desirous ot bringing up his son to a protession, 
by the practice of which hiniseit iiad been enabled, though with 
difficulty, to provide for the waots of a numerous family : but the 
g^us of Albert aspired to the higher departments of art ; aiid« at 
length* when he had readied his fifteenth year, his ftdiar,* moved 
bj his entreaties* consigned lum to the care of Michel Wtddgemuthp 
that he nugfat learn painting.f He remained with Wohlgemuth 
until aft» Easter in the year 1490, when, agreeable to the custom 
then prevalent in Germany, he set out upon his travels. 

It is uncertain what were the provinces and cities that he visited 
during his absence at this time; save that, in the year 1492, as has 
already been observed,^ he was received at Colmar, by Gaspar, 
Paul, and Louis, the brothers of Martin Sclioagauer, The opiaion 
of Sandrart, Doppehnayer, D'Argensville, and oUier authors, that 
Albert, about this period, made a visit to, the Netherlands, and also 
to Venice^ according to Bartsch, decidedly erroneous; and was 
occasioned by thoee wiitets having confounded his first travels witii 
die journeys which many years aftowards he made to those couo- 
tries. He returned home after Pentecost, in the year 1404, and 
soon after took to wife Agnes, the daughter of Jacques Frey, a cele- 
brated mechanic of Nuremberg ; who, though a beautiful womai^ 
was of so vile a temper and dispositioQ, that she constituted the 
misery of his future life. 

• Tb* iUfaer'* num dM «m iUbert. f Sn^641. 

H'lS portmit, piinted by Um Ml iS US/Tt % ppi. 098, 099. 
wu csgraved by UoUv. 
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In 1506» Albert made a journey to Yeniceb* where he remained 
until the month of September in that year; painting* during his 
Stay, several pictures, for which he received handsome remunera- 
tion. After Venice he visiter} Bologna, where, however, be r^ppenrs 
to have made no long snjuurn, since before the expiration of the 
year, or early in the eusumg one, he is supposed to have again 
returned to liis home. 

According to Vasaii, Durer's journey to Venice was undertaken 
by him for the purpose <^ eolbvciBg Us omnplunts to the magistracy 
of that capital, against Maic AntomQ» for having copied and sold as 
the originals, the series of tMrtj-iix prints^ repiesenting ' The Pas- 
sion of Christy' which Dunr had oograved in wood. lUs account 
Mr. Bartsch thinks wholly unfounded. He observes, that *' such 
** a thwg as a law, prohibiting any one to copy or imitate a pro- 
'* duetion of art, executed by a stranger, in a foreign country, was 
*• never heard of Besides," c ontinues he, " Marc Antonio copied 
" not only the Passion by Albert, but also the twenty cuts of ' the 
" life of the V^irgin,' and many other detached pieces which had 

been published by Albert Durer, struck off from engravings in 
•« wood. But tliat," Mr. Bartsch remarks, which, above all, 
*' proves the inccNrrectness of Vaaari's account, is, that the wood* 
*' cuts of the Passion bear date from 1509 to 1512,f and that oon^ 
** sequently they could not have appeared until several years after 

Albert's visit to Venice which took places as above stated^ in 
** 1506." Nor does it appear, from Mr. Bartsch's account, that Durer 
made a second journey to Venice, to which the stcwy of Vasari might 
refer: he assures us, that no trace of such second journey tliither 
is to be found in the history of Albert's life ; but that, on the con- 
trary, such a relation would be in opposition to numerous fects of 

* Hubcr < Mwuel des Curieux, &c.' ton. written by Albert Durar, during hit stay at 

i. p. 1^3, >pe«b of Duel's journey to Vmmm Veniet^ Id fak fiM BiliM MMBMr. 

« a doubtful matter; but Bartsch mfotms fNooeof Aepiacwrf Alsaeriaia w iilBd 

us, tliat Dc Murrhaa publL»he(1, in the lOlh J51?. Haruch probably meant only to my 

to), of hi* Journal, no iew than eight letten, ttiat the work was fmn published in that year. 



Digitized by Google 



912 ALBBRT DURER. [chaf. Tin. 

notoriety, never hitherto contested. After Whitsuntide* in the year 
1590, our artist undertook hb journey to the Low Countries, ao> 
companied by his wife and a female servant. Upon this occasion 
he kept a detailed journal of his travels, which has been fortunately 
preserved, and is, Mr. Bartsch observes, on many accounts, ex- 
tremely interestincr.* In the month of July, \52A, Albert returned 
once more to his residence at Nuremberg; where he continued in 
the diligent exercise of the arts lie profossed, until his deatli : an 
event which is said to have been hastened by the continual dis- 
(^uietudes and Texalions which he endured from his wife; and which 
tw>k place on the 6th of April, 1528, when he had nearly com- 
pleted his fifty-seventh year. ■ . 

Albert Dum, even in his lifetime, eigoyed theT^Hitation of being 
the greatest master of the German school. Early initiated into the 
secrets of arts and sciences, he was at once a painter, an engraver, 
a sculptor, an architect, and a mathematician. To his great talents 
as an artist be joined the most excellent qualities of heart, and nrha- 
nitv ot tii;iiiiit rs. A stranger to low jealousy, he was ever the warm 
encomiast ot the merits of others; and hence the praise to which he 
himself was so well entitled, was bestowed upon him by his con- 
temporaries without grudging. He was on terms of intimacy with 
many of the principsd artiits of thetam^ and amongst the vest, 
with the celebrated Rafiaelle Samrio; with whom he made a 
frequent inten^ange of prints and drawings,*!* ^i*^ ^ ^ 
ported, to have always spoken of his abilities in terms of high com- 
mendation. 

The works of Albert Dur^ display great fertility of invration, 

and propriety and strength of expression ; joined to a surprising 
degree of perfection in all that relates to the mechanic of the art : But 
he wanted grace; and, unfortunately, neither his correspondence 



• It ii poUUMd by DbMut in dM 10. 

Mlith volume of h'u ' Journal des Arts,' Su. 

f Richarditoii, jun. in his Travels, p. 13, 
meoiioiu a itkelcb b> Ra&elle, u-hicb he saw 



m im eaUwtMMi of Mr.Oon^ whkhbi 

been made by the great Italian artwt tm tl» 
back ttf a dnnriof by Albert Oarer. 
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^viUi Katiaclle, nor his visit to Venice and Bologna, appears to have 
had any influence upon his taste of design. Tiie principles of art 
which he had acquired in bis youth, were too firmly esteblistied m 
his mind to admit <^ any radical change taking place in them in 
ftituTe; and although, hy his persevering applicatioD» he ac^mred 
a more competent knowledge of the human figure than had been 
possessed by his predecessors,— did much towards the establish- 
ment of thf* rules of perspective, — was a vigorous colourist, — and 
finished his pictures with the most astonishing delicacy of pencil; 
yet his works are so far from having laid the foundation of a benefi- 
cial change in the shfk of the German School, that they may i ather - 
be said to have contributed, with powerful influence, to give force 
and permanence to the gothic maxims of art already ])Tevalent 
in it His draperies are more abundant in stiff, angular foldings, 
tium those of Schongaoer and some oth^ who precede him; aiid 
may well justify the common opinion, that they were designed 
fiom small figures, clothed in wet paper. His naked figures are 
perplexed by ficequent ininote infleiuons of outline, wiudi, in order 
perhaps to display his acquaintance with anatomy, 'he studied, fit>m 
emaciated models, and oflen marked more strongly than they ap- 
pear in nature. Thus a dry, and at the same time, an affected 
manner of drawing, became more and more prevalent throughout 
Germany, which the artists of that country long, in vain, endea- 
voured to shake oW. Some time afterwards, Hemskerch, Spranger, 
and Grolzius made the attempt to ingraft the bold contour of the 
Florentine School upon this shrivelled stock: but the unnatural 
«q)erim«it did not succeed ; imd it was not until Rubens, in the 
Low Countries, had set the eammple of an entirdy new style of 
art^ Ihat the School of Germany became wholly emandpated 
fi«m the maxims which had so long impeded its progress. 

But although it may admit of a question, whether or not the 
example and great reputation of Durer, as a painter, were not pro- 
ductive of evil effects, fully equivalent to the good ; there can be 
no doubt that his numerous works of engraving merit our w a rmes t 
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praise. To that intdligoice of execution, which may at all times 
^be expected in engraviDgs pofbrmed by the hand of an original 
designer, he united a clearness, a ddicacy, and at the same time a 
freedom of burin which, even until now, have, p«rhapfl» never been 
surpassed : insomuch that, independently of that respect which the 
reputation, joined to the antiquity of the artist, may lay claim to, 
his finest prints are still deservedly considered as master-pieces of 

tlir nn, 

As the ))nnts of Albert JJurcr, for the most part, are not of the 
extreme rarity ot those of the more ancient artists, whose works 
have been already spoken of, I shall satisfy my sell, in the following 
catalogue of his engravings on copper or other metals, with a simple 
mention <^ the subject and admeasurement of each ; refening die 
curious reader to Mr. Bartsch's work for more detailed descriptions. 
It is proper for me to stat^ also^ that I have omitted three pieces 
which, although enumerated by Bartsch, do not appear to be. by the 
band of Albert Duierr* and that I have adopted an entirely dif- 
ferent method of arrangement, from the one wed by him, through- 
out the Catalogue. 

Tiie mode constantly pursued by the above writer in his exten- 
sive work, is to arrange the engravings of each artist according to 
their subjects ; w ithout any reference to the periods at which they 
were executed, and their consequent diversity, whether of style or 
excellence. This method, which, I admowledge^ renden a cata^ 
logue easy of reference, appears to me to possess this one quality, 
at the expense of objects of greater value. In a collection of the 
works of . a master, so arranged, the eye is fatigued by the xeeur- 

• Vi2. < Tbe repreaentaboa of (heTVaiity,' llie dhto IMO; nd ludy, 'dw Pbrtnk «r 

(No. 47 of BarUrh'^ Catilojue), which boo Joachim Patenicr,' (No. 108), which, after 

more than a copy from cue of Albert's wood having two or three times carefully eiamioed 

cqgravingsi u Btilidi InaiNitf aekoowledlges; it, I besiMe not to ray, is, at most, et^raved 

^dMHadonM l«dGhild,'(N<k 45), which he by an inferior artist, from a design or puni^ 

also coofesies was not engraved by the hand iiig of Durcr, Mhn<;r mark it iadud hmt, 

of Albei^ altbou^ it be«n bis ourk mi acconpnisd by ibe dale tdSl. 
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rence ot perhaps twenty representations oi the 1 foly Family ; the 
one immediately fbllowing the other ; and although, as ia the case 
of Darer» a large proportion of the artist's engravings may bear tlie 
date of the year in which they were executed* the impcwtant advan^ 
tage» thus afforded the amateur, of tracing the progress of his studies 
and improvement, from the b^inning to the end of his career, is 
forfeited. 

UpMrards of sixty of the engravings of Albert Dnrer bear date 
from the year 1503, (for the date 1497 on the print of the 'four 
naked Women,' I liave rnnsif^ercd as doiiljtful), to the year 1526 
inclusive. A smaller number iiave no date at all. Amongst these 
last are many pieees which hear the appearance of early produc- 
tions of the artist's burin ; and, indeed, it is probable, that none of 
them were executed at a late period of Ins Ufe;-'although it might 
be going too far, to hazard the opimon that Ihey were aU engraved 
previous to the year l^SOS. I commence the following Catalogue 
Aerefore, with those engravings which are without date; beginning 
with a few which I think the most ancient : but I by no means 
undertake to determine, with accuracy, even the relative anti<iuity 
of these ; and of the probable date of by far the greater part of 
them, I confess that I am unable to offer any opinion at all. 

Enobavings without Date. 

1. A mid Mailt of liorrible aspect, attempting to take liberties mth 
a Woman. Above is a scroll, without any inscription. No mark. 
h, 4» 1-half : w. 3, 7-8ths. (Bartsch's Catalogue, No. 92.) 

9. A Man on hon^Mde, galloping Umetrdi the right. He km a 
atAijp in his hand, and ii AmAsi^ behind him. No mark. Acc<»rd- 
ii^ to Bartsdi, this pieces which I have never seen, is exactly in the 
same style as the last. h. 4, 1-half: w. 4. (Bartsch, 81.) 

3. The Madonna and Child, with Jos^eph, asleep, on the left, and on 
the risrfit, at bottom, a ButUrfhf, h. 9, l-4th : w. 7, l-4th. (Bartsch, 
44.) See Note, p. 683. ' ' 
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^ An*^ Mxp^aaud ly «| iqmmi the gratt, andgkmg mon^ 
10 Aer o^r cfk^ purse, h. 5, 7-8ths : w, 5, d-8ths. (Bartsch, 93.) 

4 <»on^'''<'t'< ^og, tvith two bodies and eii^ht feet. The amiina] 
is flt^4. tff have been pigg'd in the year 1496, at the village of 
Landsee, near Nuremberg, tv. 5 : h. 4, 5-8tlis. (Bartsch, 95.) 

6. A i^rouy of Jhr Mm, »n fnnf, drrssed in the costume of the time, 
and one, rvearing a turban, on horseback, w, 5, 5-8th8 : h. 5, l>8th* 
(Bartiicb, 88.) 

7. A naked J^emale, utdcUng an Infant, and in the distance a Saint 
ffi kk handi and kneet. It is commonly called the Penitence of St 
Cb;ry8(Mitom. A. 7, l-8th : w. 4» 5-8tha. (Bartsch* No. 63.) 

8. A Leufy and a OenUeman wtdimg ttfgetker, with Dfoth bMid a 
tree, A. 7, 5-8ths : w, 4» d-4th8. (Bartsch, No. d4) 

9. A group of four naked Woment standing, with, over them, iMr 
pended, a globe, on which are the letters O. G. H. and the date 149!7. 
4. 7, 1-half : zc'. 5, l-4th. (Bartscli, 75.) See note, p. 683. 

10. St. Jerome, in a rocky landscape, kneeiiHg at Id$ devotion*, A. 12, 
l-hail ; w. 8, 7-8ths. (Bartsch, 61.) 

11. A naked Female figure, seen in proJUe, standing upon a globe. 
A. 4,5-8ths: if. 2, 1-hali. (Bartsch, 78.) 

12. A Peatant, walking, in eawoenalim with a Woman, and Jiolding 
tip his right hand, A. A, l-4th : w, 3. (Bartsch, 83.) 

13. A coaversaHon between three Men, one ^wAont AoUs a batket of 
Egg8. A. 4» l-4th : v. 3. (Bartsch, 86.) 

14. .il Man, vAo has cooking utensils in his hand, and a hitd on hi* 
shoulder, in company with a Woman, h. 4, l-4th : 9. 3. (Bartscli, 84.) 

15. yl Man in a Turkish dress, with a bow and arrows, followed hg a 
Woman with an Infant, h. 4, l-4th : a\ 5. (Bartsch, 85.) 

16. Man on horseback, nith a whip in his hand, galloping towards 
the left, h, 4, l-4th: w. 3. (Bartsch, 80.) 

17. St. Sebastian; seen in font, and pierced leith four arrows, h. 4, 
l-8th : w. % 7-8ths. (Bartscli, 56.) 

18. St, SebaxHan. His figure is turned towards the left. h. 4, 
l-helf : 9, % 9-4th8. (Bartsch, 55.) 
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19. MadotuiamidChild. The In&atis plsTing with a lntd« 
aAd below is a mookey. A. 7, d-Stbs: v. 4» 3-4ths. (Bartscii. 43.) 

dO. j4 Man seated asleep by a stove ; Venus, assisted bjf a Demon, 
tempting him in his dreams ; and Cupid, pk^fing with a pahr qJ itilii» 
h. 7, 3-8tiis : u\ 4 , 3-4ths. (Bartsch, 76.) 

21. A xea Moiister carrying off a Nymph. Bartsch styles it 'the 
Rape of Araymone. A. 9, 3-4ths : a;. 7, 3-8ths. (Bartsch, 71.) 

"M. The Madonna, with the Infant in her arms, standing upon a 
Craeent, She hot loag flowing hair, and is tamed a liftle toivaids 
the left. h. 4» l-4th: m. % 7-8th0. (Bartach, 30.) 

8S. CkrutMMiimg, naked, andar&medwith tlurm. A,4 l*half: 
V. % Mths. (Bartsch, 900 

84. St. George, standing, and seen nearly in front. The dragon 
lies dead, behind his feet. A. 4, d-8ths : v. 2» 3-4ths. (Bartsch, 53.) 

25. A Personification of Divine Justice, represented by a figure with 
a pair of scales and a tmrd, seated upon a laom* . A. \ l-4th ; m» 5. 
(Bartsch, 79.) 

26. Two female Sanu^, iiaiuimg ; one of them uith an Inf ant in her 
arms. /t. 4, 1-half ; w. 2, 3-4tlis. (Barlsch, 29.) 

. 27. A Man holding a standard, h. 4, 1-half: ir. 2,3-4ths. (Bartsch, 
87.) 

38. Thru h^asUs, mth wmgs; ene ef them hoUSng a Ae&ne#«>-«j|« 
9then Uomng tnai^^ h, 4, 1-half: 9. % d-4dia. (Bartach, 66.) 

29. JFow wimgied Iitfmts, and a Witch rtding upon a Geitf. A. 4» 
l.half: 2, S^tfaB. (Bartsch, 67.) 

90. Diana, seated, caressing a Stag, and Apolh drawing a Bow. 
h, 4, 1-half: ». 2, 3-4ths. (Bartsch, 68.) 

31. A Lady on horseback, and a Man, bearing a halberd, an foot, 
h. 4, l-4th : TV. 3. (Bartsch, 82.) 

32. The Prodigal Son. In this figure, Albert has represciiLed the 
portrait ot Inmselt, probably at about the age of eight-and-twenty. 
A. 9, l-4th : w. 7, 1-half. (Bartsch. 28.) 

33. A Coat of Arm;-^ Lion rampant, with a Cock for lile Crest, 
h, 7, l-4th: w. 4, 5-8ths. (Bartacfa, 100.) 
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54. A naked Woman, in the lap of a Satyr, assailed by another Woman 
with a Club, and def ended by a naked Man, h. 13, S-Sths : w. B« 3-4ths. 
(Bartsch. 73.) 

35. St. Eustachius, kneeling before a Stag, with a crucifia; betz^een its 
antlers. This is the largest, and at the same time one of the most 
finished of Albert's engravings on copper. The Emperor Rodolf u 
s^d to have caused the plate to be gilt h, \5, 9-4thfi : w, 10, 
l-4th. (Bartsch, 57.) 

36. A ikdced Female figure, with wings, standing in the clouds, upon 
a globe. The intended signitication of this (neoe is doubtful : it is 
by some called Pandora; by others Temperance; and hy others* 
again, Fortune, h. 13: a*. 9. (Bartsch, 77.) 

37. The Crucif^rion. The Madonna, accompjinied by two female 
Saints, is on the ni^iit; and on the itlt is 8t. Jolm, f>ehind whom is 
seen a soldier. Magdalen, on her knees, emhraccs lUe foot of the 
Cross. This plate, which is without the murk of Durer, is said to 
have been engraved by him to onrament the hilt of die Emperor 
Maximilian's sword. An impression Irom the original plate is very 
rare. Bartsch mentions no less than seven copies frcmi it; four of 
them in the same direction as the original. Acircle» i, l-halfin 
diameter. (Bartsch* 23.) 

38. St. Jerome, on his knees before a Crucijix. He uncovers his 
bosom with his right hand, and beats it with a stone, which he 
grasps in his left. This piece also apprars, froTn Bartsch's account, 
to be without mark. It is siiid to be extremely rare. A circle^ 1, 
l-8tli in diameter. (Bartsch, 6i.) 

39. The Judgment of Paris. This also appears to be without the 
artist's mark, and is extremely rare. A circle, 1, 3-8tlis in diameter. 
^Bartsch, 65.) 

Engbavings bearing the Date of the Year in which thsy 

w£re executed. 

1503. 

40. The Madamia, seated, eueUing the Infant: a very clelicately 
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finished and beautiful {mnt A. A, 1-half : «. 3, 3-4th8. (Bartscb, 
34.) 

41. An &aUekeon, hearing a iSftid^ wUh, behind, a Latkf, dreuedm 
tke Germm fMm, »Ao it eares$ed by a WUd Man. This piece is 
highly esteemed. A. 8, ^-Btfas: «. 6, l-4th. (Bartsch, 101.) 

1504. 

42. The Nativity, with Joseph drarving Water from a Well ; vety 
delicately executed, h. 7, l-4th : w. 4, 3-4th. (Bartsch, 2.) 

43. Adam and Eve. This is one of the most studied and highly 
valued ol the artist s productions. There exist impressions of it, of 
great rarity, in which only the right leg oi tlie figure of Adam and 
apart of (lie faeck-gromid are iimshed; all the test being in outline. 
k 9, 3-4ths : ». 7, 1-half. (Bartscfa, 1.) 

1505. 

44. A naked Woman, with an Infant, and a StO^ PV'^S* ^ ^ 
1-half : w. 2, d.4tbs. (Bartscb, 69.) 

45. A H<yne, seen in prqfik, and turned towards the left, with, behind 
idm, a Warrior in armour, h. 6, 3-8ths : w. 4, l-4th. (Bartsdi. 96.) 

46. A Horse, larger than the preceding, with his hinder parts turned 
towards the spectator, and behind him a Man in armour, h. 6, 1-half : 
w. 4, 5-8ths. (Bartscb, 97.) 

Of the year 1506, the same in which Albert visited Venice, I find 
iao dated print by his hand, and of the year f<dlowing only one; 
which last appertains to the s^es of *the Passion of Christ,' and 
will be noticed with the rest of that woik, under the year 1512, in 
which the greater number of the pieces were executed. 

1508. 

47. St. George seated on horseback. The 8 in the date bears the 
appearance of" having been originally a 5. It Is possible that the 
plate was commenced in 1505, but left unfinished until the year 
1508. h. A, l-4th: w. 3, l>4th. (Bartscb, 54.) 
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48. The Crue^xknt mth the four Maria and Si. JioAn at the foot of 
Cike Cross. A highly finbhed engraving, h, 5, l-4th : w. S, 7-8ths. 
(Bartsch, 24.) 

49. TAe Madoma, with a erom on her head and lAe hifmd m her 
left arm, landing t^pon a crescent. A.4»5-8th8: v.2»7'^tlu. (Bartscht 

31.) 

Besides tlio above three pieces, two of those of ' the Passion,' 
just mentioned, bear date this year. I find only one copj»er-plate 
eng^a^^n^^ by Albert, dated m \50{) ; viz. the title to tin -md series 
of 'the Passion;' and only one of the year 1510. Thr-c two \ ears, 
and the year 1511, appear to have been principally devoted by 
him to the execution or superintendence of his extensive works of 
engraring in wood. 

1510. 

50. S. Veroniea, a standing figure, holding the Sudariam, an wAleft » 
expressed the face of Christ, Extremely rare. h,3,w,fL (BartBch, 64.) 

1511. 

51 . The Madotvia, seated, with the Infant on her lap, and in her hand 
a Pear, h. 6, l-4th : w. 4, l-4th. (Bartsch, 41.) 

One of the pieces of the following series of * the Passion/ also, 
hears date this year. 

1512. 

52 — 67. The Passion of Christ, a series of \Q Pieces, h. Irom 4, 
1-half, to 4, 5-8ths : w. 2, 7-8ths. (Bartsch, 3—18.) 

I have been unwilling to separate the pieces of this series, and 
have therefore placed the whole under the year 1513, in wluch die 
ten out of the nacteen appear to have been executed. 

53. The 'Rile: — Christ standing naked 6y a piUar: he is crowned 
wiA thmms, and holds a rod and a scovrge: behm are the Ma- 
donna and St. John. It is dated, 1509.— 53. Christ praying in the 
Garden. 1508. — 54. The taking of Christ in the Garden. 1508. — 
55. Christ brought before the High Priest. 1512. — 56. Christ brought 
before Pilate. 1512.-^7. The Flagellation of Christ. 1512.— 58. Christ 
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crou ned with thorns. 1512. — 59. Pilate presenting Christ to the People. 
1512. — 00. Christ led auay to be crucijied; Pilate waahiug his hands. 
1512.— 61. Christ bearing hi$Crot$. 1512.—^. TheCruciJixion, 1511. 
—69. ChrUes detcmt to Xtmfo.— 64. Z%e dead Botfy ofChrin hmatltd 
hg the Maimaia, St. John, and other Secies, at the foot of the CrMt. 
1507.-^ The Bariai ^ Chmt, 1512.— 66. TAe BemrreeM ^ 
Chriet. 1513.— 67. St. Peter and St. John heaUng the Cryyife. 1513. 
This ]Hece being of the same dimensions as the otherti* slwayv 
accompanies tbm; although, in point of subject, it &p)peatt tb 
baye no immediate comiexiim vith the series. 

1513. 

68. Ttt^ Angels in the Sky, holditig the Sudarium. w, 6, 3-dth8 : 
h. 3, 7-8thB. (BartBcb, 25.) 

69. The Madtnma eeated with the Infatit oHherkpi at the foot of a 
Tree. h. 4» 1-half : m. % 7-8thB. (Bartidu 35.) 

70. Deoithf with an Hour^f^aw in Mi hand, ri£ng, side side, wiA 
a Wtarior dressed in con^dete Atmeur, and followed Inf a Demon, 
h. 9, 5-8ths : a . 7, 3-8tb8. (Baitscb* 98.) This engraving is de- 
servedly considered one of the most capital productions of tiM artist 

1514. 

71. The Madonna, with the Infant in her arms, stasidmg vpon a 
Crcseent. A. 4, S-Sths : Jr. 3. (Bsrtsrh, .33.) 

72. The Madonna seated mth the Jujant in her arms, withoiU the 
walls of a City. A very finished engraving, h. 5, d-4ths : w. 4. 

.(Bartsch, 40.) 

73. St. Tfumat, the Apostle, with a book and a hnee, h. A, 5-8ths: 
».2,7-8ths. (Bartsch, 48.) 

74. St. Paid. He holds a book, and at Ms feet, on the ground, is a 
sword. Same dimensions. (Bartsc)i, 50.) 

Dnrer, at different periods of his lite, appears to have intended to 
engrave the entire series of the twelve Apostles; but he only 

4 z 
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executed five. The other three pieces will be found under the years 
1525 and 1536. 

75. Si. Jerome, seated in ki» Chamber, writing. The efiect of the 
light shining through the casement, and the raanagemeiit of the 
penpective» ate admirable. A. 9«5-8ths: w.7,5-9Ais. (Bartsch* 60.) 

76. A female Figure with zenngs, seated in a contemplative posture, 
and ntrrmmded by philosophical arid other instruments. It is entitled 
Melemcoua, and is justly considered one of Durer's finest produc- 
tions, h. 9, 3-8ths : w. 7, U4th. (Bartsch, 74.) 

77. A Man playing on the Bagpipes, h. 4, 5-8th$ : w. 2, 7-8th8. 
(Bartsch, 01.) 

78. A Countrt/man and a Woman dancing. The companion to the 
last, and of tlie same dimensions. Both are excdlent (BarlBch« 
90.) 

Of tiie year 1515—1 find only two dated pieces, wMdi, as diey 
are both etchings, will be noticed hereafter in a separate class. 

1516. 

Of this dati^ Ukewise, I find, two etchings by Dorer. which will 

be hereafter mentioned : also, 

79. The Madonna untk a crotm and a sceptre, standing mth the 
Infant in her arms, upon a crescent, h. A, 5>6ths: w. % 7-8ths. 

(Bartsch. 32.) 

I find no engraving whatever by our artist dated in the year 
1517. 

1518. 

80. The Madonna seated with the infant Saviour in her lap, and two 
Angels supporting a crown over herlMid* A. 5, d-44ii8: w. 5,7-8th8. 
(Bartsch, 39.) 

We bare also an etching by Durer bearing the date of this year. 

1519. 

. 81. St, Anthony noted without the SMtIb of a Ci^, reading, v. 5, 
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l-balf: h. 3, 7-8ths. (Bartsch.) The reBder is presented with a 
careful copy of tliis piece in the annexed plate. 

82. The Madonna, seated, and giving suck to the Infant, h. 4, 5-8ths : 
to. % 7-8ths. (Bartschf 36.) Bartsch erroneously reads the date of 
1512 upon this engravinc^ : the last fij^ure is certainly a 9. 

83. A Countn/mun u ith a Basket of Eggs before him on the ground, 
and on the left an old U oman. h. 4, 1-half: w. 2, 7-8ths. (Bartsch, 
89.) Bartsch mistakes the last figure of the date on this print also, 
which is certainly a 9. 

84. The Portrait of Albert, Elector of Mentz. Sic oculos, &c. 
Anno etatis sue zxix. m. d. xix. A. wMuig margin, 5, d-4ths : 
9. 5, d-4ths. (Bartsch, 102.) Bartsch erroneously states the date 
to be MDix. It is possible that this priotwas not eagraved by- 
Albert until 1525 or 4 in which last year it was pablidied in a book 
eniildieA Dm HeUtg^m xtt Sachten, {mnted at Halle. 

1520. 

In this year, as has been said, Albert set out upon his visit to the 
Ix)w Countries; and he did not return to Nuremberg until the middle 
of tiie year 1524. The two following pieces, which, like most of 
those that come after, have a greater breadth tikct than is ob- 
servedx in the greater part of his earlier works* were probabl jr 
executed after his arrival in the Low Countries.* 

85. The Madonna »eated with tkeh^tmtChri^on her It^ a$td,abo9e, 
an Angel holding a crown, h. 5, 3-8ths : w. 3, 7-8ths. (Bartsch, 37.) 

86. The Madoniin, :.!fh the I^ant asleep in her lap, dressed in 
swaddliRg clothea, 5-8ths: ». 3, 5-4th8. (BartsdydiBo) 

1521. 

87. St. Chrigtopkerf carrying the infarU Saxnoar on hit f^mUden 

• Much of this same bre«<ith of stjie is, of h^vin^ recently seen some of the produc- 
bowever, alao to be obaerved in the Madoniu, tiuas ot the artists of that school, which 
tthidi he togmni in ISI9. It ii probable, bid itoiick ham it cmiMntlj fammu§ dw 
Ibitaboiit that time he begn to Uunk ofhii ibove qmUtjr. 

joMiiNftotbeLoifCoHnlrie^iBCOiMquence ' 
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ocroift a Biver* The mark aod date tote engmved on a stone* on 
the left. h. 4» 5-8thg : 9. % 7<^th8. (Bartsch, 53.) 

88. The same su^eet. The marie and date are on a stone, on the 

right. Same; dimensions. The last of these two pieces, both of 
which of course were engraved duriii}^ Albert's stay in tlie Low 
Countries, is very remarkable ior its brciidth of eftect. There exists 
an excellent print of the same subject by Lucas Van Leyden, m liich 
he is thought to have engraved at this time in liriendly compeiition 
with Albert Durer. 

I find no engraving on copper by Albert, of the year I52S. 

1523. 

89. St. Simon the Apostle: he h standi n<r and itecn in Jront, and 
holds a saw. h. 4, l-8th : w. 2, 7-8ths. (Bartsch, 49.) 

90. St. Barthohtnew the Apostle, with m book and a knife. Same 
dimensions. (Bartschj 47.) 

9h The Portrait ef A&ert, Ekctor cf MenSz, Anno 'ETatis* sue* 
xzxmi. SiC'OcuLOS* &c. h, indudhig margiat, 6, d-4th8: «. 5. 
(Bart8ch« 103.)« 

We have two fine portraits by Albert, bearing the date of this 
year. 

92. The Portrait of Frederick, Elector of Sajotii/. (JmusTn • sa- 
CBUM Ille Dei verbo, &,c. h. 7, 1-half : w. 4, 7-8ths. (Baitscli, 
t04.) 

93. The Portrait of BUibald Pirhheimtr. k 7» l-8th : w. 4, 1-half. 
(Bartach, 106.) 

I find nothing on copper by Albert, of the year 1535. 

1526. 

94. St. F/iilip the Apostle, with a book, and u staj' surmounted by a 
cross. He is seen ia profdc, and turned towards the right. The 
drapery of this figure is admirable, h. 4, 3-4th8 : w. 3. (Bartsch, 46.) 

• n»c flatc upon this piece bears refer- from the life : it was proUlly aot tB g n mk 
cDce to the yeu in which Buret drew it uiml the j&u fuilowiog. 
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95. The Pmirttit of PAt£p MdaidtUm. ISSd. VxvENTis - POTUIT * 
DUSBBius * OBA * PHiuppi, &G. h. 6, 7'8tha : V. 5. (Baitsch, 105.) 

96. The Portrait of £numuf, who is reprutnted at hi* desk, tpriting, 

h, 9, 3-4th8 : w. 7, 5-8ths. (Bartsch, 107.) 

The last dated print of Durer, that I am acqudnted with, is a 
wood engraving, which will be hereafter noticedf of the year 
1527. 

Pieces executed with the Dry Point; and Etchings. 

97. The Jigure of Christ, standing, and seen in a front viezv. His 
LaiiUs are tied together, and he wears a mantle and a crown of 
thorns. The msak of Albert, widi thedate 1512, is seoi in the sky 
on the left. A. 4» 5-8tbs: «. 2. 7-8ths. (Bartsch, 31.) 

96. St, Jenme, teated amimga rocks, and framing to a Cnu^» 
ITpon a table before him is a book, open, and below on the left is 
the lion. The mark of Albert is near the border of the print, on the 
left, and upon a tablet in the sky, over the head of the Sainl^ is the 
date 1512. A. 8, l-8th: er. 7, l-8th, (Bartsch, 59.) 

99. The Madonna, seated, ziith the Infant in her lap, and seen in 
front, Tilth Joseph behind her, on the left, nnr! on the right three other 
figures. This piece is of the same dimensions as the Inst, and was 
evidently executed at the ^aine tiuie. It has neither mark nor date: 
but, ill tlic iuipresiiion before me, the mark of Albert is added 
with black chalk, in the sky, on tlie left; probably by the artist's 
own hand. (Bartsch, 43.) 

Mr. Bartsch states, I think enoneoasly, that the above three 
pieces were etched by Albert Durer upon Iron. To me, they 
appear to have been executed upon plates of a somewhat softer 
metal than coppa",' with the dry pwxt, HThe first iinpressions <^ 
them are great rarity, and have a soft and rich effect, similar to 
that observed in the works of Rembrandt. This was doubtless 
occasioned by the roughness, or burr, as it is technically called* 
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which was left on the surface of the metal by the action of the dry 
poba ; but which* iifter a few iinpresnons, gradually wore away ; 
soon leaving tiie |>late in the ntuation of furnishing only very weak 
impressions. The appearance of a ixnit impression of the last de- 
scribed piece has been attempted in the annexed copy. 

100. Chrht seated and rrowned ziith tliorm with, upon his lap, 
a scours^c. It is without tlic inonoi,friiiu of Diirer, hut hear«, rirar 
the margin at bottom, the date 151 This piece and tlu' foilowmg 
are executed by means ol etching, an art of which Albert is, by 
some, thought to have been the inventor, h. A, 5-8ths : w. % 5-8ths 
(Bartsch> $2.) 

101. Christ praying in the GanfeR, Behind, on the left, are the 
three disdples asleep ; and in. the distance is seen the mob, coming 
to take Jesus. The mark of Albert, surmounted by the date 1515, 

is at bottom. //. 8, 5-8ths : u. 6, l-8th. (Bartsch, 19.) 

102. An Angel, ftjfing in the Air, and holding the Sudarium, tvitk, 
behw, at a greater distance from the eye, four other Angels, bearing the 
Instruments of the Passion. Upon a tablet, on the right, is tlie mark 
oi the artist, surmounted by the date 1^16. h. 7, l-4th : w. 5, L-Bth. 
(Bartsch, 26.) 

103. A Man, mounted on an Unicorn, forcibly carrying o^ a naked 
Woman. The .mark of Albert, surmounted by the date 1516, is in. 
the sky. A. 12, l-4th : ». 8, 3-8ths. (Bartsch, 72.) 

104. A LantUc^, wherein it nUrodueed a large Ctamon. - The ^ 
mark of the artist, with, over it, the date 1518, is in the upper 
comer of the print, on the l^. Bartsch erroneously states the date 

to be 1516. a. 12, 1-half : h. 8» 1-half. (Bartsch, 99.) 

105. A Siudy of naked Figures. On the right is a naked female, 
sleeping; and in the middle is a man, also naked, who kneels with 
one knee on the ground, and raises both his hands to his head : 
behind the last mentioned figure is a man holding a tankard ; and 
on the left arc a hmt of a man, in prolilc, and a head. This print 
Jias neither mark nor date. h. 7, 3-8tbs: w. 5, 3-8ths. (Bartsch, 70.) 
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The above six etchings are most spirited performances. I am at a 
loss to conjecture, upon what authority Mr. Boitsch takes upon him 
to atat^ that some of th^ were etched upon plates of pewt^r^ 
and others upon iron. 

Ekobavikg^ in Wood. 

Mr. Bartsch, in his account of Albert Durer, has gone into an 
argumoit of ctinsiderable length, in order to thew that that artist 

never engraved in wood, and that he liad no part in the execution 
of the numc rous wood-cuts v hich l)t;ar his mark, further than that 
of furnishing the designs. 1 shall hereafter state my reasons ior 
diftering in a great degree with Mr. Bartsch upon tiiis subject. The 
following catalogue will be found to contain most of the chief pro- 
ductions of Albert in this way: for a description of others of smaller 
m«»nent, more especially detadied pieces, without dat^ the reader 
is referred to Mr. Bartsch's work. 

l->-16. 2%e Apoa^pte of St, John the JEmmgeSH; a set of nxteen 
pieces, including die title, ft. 1^ 1-half: v. \\, l-8th. Thefrtt 
e^don of this work was published in the year 1498, with text ac- 
companying the prints, in the German language. The first leaf 
bears this title : Die heimliche Offenbarung Johannes ; and on the 
back of the last print, (Bartsch probably ought to have said, the 
last but one), i^^ the following short coluphori : Gedmcket zu Nur/i- 
herffk (lurch Alhi cciit durer, makr, nach Christi geburt M,CCCC. wid 
darnach im .rci iij. iur. 

hi tlie year 1511, Albert printed a second edition of the work, 
with the text» in Latin. The title is inscribed, in very large Ger^ 
man characters, Apocalipsis cu ^figum; and on ihe back of the last 
piece but one of the aeries is the colophon; In^rreua demn Num- 
berge p AUtafmn Durer pictcrtm. Atmo ehrittkmo MiOesma Qum- 
gentmmo tuidecfsio. Under the colophon b a cautionary address, 
intended to deter any artist in future from venturing to cojn' the 
work : it begins in the following menacing language, wluch Durer 
was no doubt prompted to adopt, in consequence of the series having 
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been already copied at Frankfort^ in the year 1503, by one Jerome 
Gfeff: Heutiu imi^Hator: ac a^eni lahora : etingenij: surreptar: nc 
mama temerariai hii negim operU^ &c. 

1. Title. The Madonna, a ht^4ength figure vpon a otKent, tg^ 
piling with the mfmU Chriti in her arms, to St. John, Above is in- 
scribed : Apocalip^th cumfigurii,'—% St. John in the boiling Caldron of 

011. — 3. The Aliniirf,(if appearing to John, surrounded hy the seven 
Candlesticks. — 4. Tin' Elders around the Throne of God, ajfering him 
their Crorcns. — 5. Dviith and three other /I <ruirs, on Horses, destroiftii^ 
the l\ ickeii. — 6. The Destruction of the liicked by Fire from J leaven. 
— 7, The ScaJmg of the Elect in their Forclteads. — The seven Aniiels, 
with Trumpets. — ^9. Four Angels, destroying the Wicked uith the Smord. 
'—10. St. John eating the Book. — 11. The Dragon with seven heads, 
and the Madomia, represeiUed mth wings, $tandmg upon a crescent, — 

12. Michael and hiit Angels, eombaHng the DeoU and hi* Angek. — 13. 
The InhtdiUanSs of the Earth woMppn^ the J^rajgon vn$h uven headt, 
— 14. The Saints, mth pdm in thar hands, wonA^ping God, — 15. 
The Whore of Babylon, seated upon the Dragon, — 16. The Angd of 
God, chaining the Deidl for a thomund years. 

The seven pieces immediately following, were probably executed 
about the same time as tbfe series of the Apocalypse. They are oS 
the same diinpitsions. 

17. Sampson killing tiic Lion. 

18. The Madonna, uitk the infant on her lap opening a Book, and 
Joseph standing on the right. 

19. TAe Iffflr ^ w fa iii the ten thousand Saints of Nicomedia, 
90. The Mattyrdom of 8i, Catharine. 

21. A Manof ^slineUon€nhenelMck,g<iMapingtomardsthel^,fol' 
bmed an attendant on foot bearing a AolberdL 

23. A Mtm a Chib, who has beaten two Warriors to the ground, 
mth, behind, a naked Womtm, attaddng another Female with a Jam-bone, 
Above is inscribed : Ercules. 

95. Six naked Men, amusing themselves m a Bath. 
* 24. Five Escuteheans, containing the Armorial Bearings of tbefamify 
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^^Ae Enyperor, andptrrmatdiedhif the cftom qfihe crdar of tke Gotdm 
Ikeee. In the fiisfc impressions of this piecM^ the mark of Durer« 
and the date 1504 appear in the upper part of the prin^ on the 
light : but the more modem impressions have ndther the maik 
nor the date, h, 9, l-8th : «. 6. (Baitscfa, 158.) 

35^-d6. Tke Pasnm ef Chriai: a set of twdve ]»ecefl» including 

the title, h. 15, l-half: w. 11, l-8th. 

25. Title: Christ seated naked, and crotmed with thorns, and a Soldier 
kneeling before him, offering the reed. Above is the title of the work, 
printed with moveable type: Passio domini tiostri Jem, &c. &c. — 
26. The Last Supper. Date, 1510. — 27. Christ pray in g in the Garden. 
— 28. Christ taken in the Gaukti. ITjIO. — 29. The Flagellntinn.— 
30. Ciirmt presented to the People. — 3\. Christ bearing his Cross. — 
32. The CruciJixion.—33. Christ's Descent mto Umbo. 1510.->a4. The 
deadBodi/ of Chritt lamented over hit Dtte^det.-SS. ^eBurial of 
CMf.~S6. TheReuareetionofCkntL I5ia 

I have often thought, that Uio following engraving, which is of 
the same dimensions as the above, may have been intended by 
Albert as the tail-piece of the series, though I am doubtful if it is 
often found acoompanying them. It is a master<piece of wood ' 
engraving, and was, I am persuaded, executed, in part at leasts by 
his own hand. 

37. God the Father, .seated in Heaven, and mpporting the dead Body 
of Christ. On either side are Angels, holding the Instruments of the 
Passion, and above is the Holy Sptrir. In the middle of the print, at 
bottom, is a large tablet, containing the mark of Albert, aud the 
date 1511, 

38—74. Hie Fan <f Mm emd his RedempUM thrmigh Chritt: a 
set of thirty-seven pieces, including the title, h.5: m, 5, 7-Bths. 

These «igvavings appear to have been printed in the first iuf 
stance without any accompanying text. The work was soon after-^ 
wards published, with Latin verses printed on the back of each 
piece, and this title : Passio Christi ab Alberto Durer Nurembergensi 
iS^gicUa M vearU generit canmibus Fratrit Seaedicti CheUdonff Mwth 
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phili. At the end is the following brief colophon : Fimt impremm 

1 have had occaaon to obsenn^ in an early part of this work, 
(not^ p. 5),' that a large number of the original engraved Bloda of 
Albert Durer are still in existence and, amongst the res^ several of 
those of the above series. But I was not aware, when I made'llttt 
statement, tliat I should be now enabled, through the liberal kind- 
AeM of P. £. Boissier, Esq., the possessor of these inestimable 
monuments of tlic genius and industry of that great Artist, to pre- 
sent the rrader with the accompanyinc: sjx cimcns, printed from the 
blocks themselves. Mr, Boi'^'^ier, I understand, y>ossesses nearly 
the complete set of these blocks, which were pun ha ( d hy him 
some years ago, during a stay at Naples. Those who are conver- 
sant witli ancient engravings in wood, will perhaps agree wiih me, 
that llie blo(^ in question Were never so well printed as upon Uie 
present occasion, since ihe time of Durer himself. 

d8w The Ti^: an odmMkJ^uri i^ChriU, we^UigJer ikednaf 
mankmd. Over the figure is the inscription : ' Patno CkHtH tA 
lAiOkrio Durer Nuremhergensi effigiata. Sec, and underneath are fdur 
Verses. The figure oS Christ will be found, copied with all possible 
fidelity, in the title-page of this work. 

39. Ada?)} and Eve eating thf apple. — 40. Their expubion from 
Paradise: dated 1510 —11. The Annunciation.— ^1. The Shepherds' 
Offering. — 43. Chrisf tnkinjj; icuve oflm Mother, previous to his suffer- 
ings.- — 44. Christ' a tnumpkul Entry into Jerusalem. — 45. Christ 
driving the Money-changers out of the Temple. — 46. The Last Supper. 
—47. Cbriit muking the feet of Mf X^c^pfas.— 48. C^Mtt praying in 
fA« Garden.-^. ChriH taken la xAe' QardoL—Sf^ Ckri^ brAagki 
befwt ike Ffiea,^, ChMhBn^liMed and maUreated ly l*s 
Senanti ^ the Hig^ TneU.—SA. Ckritt' wHdnkttd to PUute.-^ 
53. Christ dragged before Herod. — 54. Chrut brought agokt before 
Pilate: dated 1509.— 55. The Flagellation.-^. Christ crowned with 
thorns. — 57. Christ presented to the Pe^de. — 58. Christ led away ta 
be crucified, and Fikte watking bi» hand»,'-S9, Chria beardig At» 
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JmpressionJ'rom the Original Block engraved bjf 

WistKt Surer. 
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CHRIST BROUGHT BEFORE PILATE. 
Impression from the Original Block engraved by 

9iVbtvt 'Bum* 
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CHRIST TAKEN DOWN FROM THE CROSS. 
Impression from the Original Block engraved by 

iaibert Burrr. 
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THE ASCENSION. 

htfimtiomjrmik ike Or^mai Mock eitgfNmi if 

9DDte(t 9urer» 



I 



Digitized by Google 



CHAP, viii.] ALBERT DURBR. 7^1 



Crm: dated 1509^^€O. S, Venmea Uafiding mith Mie Sudarium, 
iKimem St. Peter md S$, Paul; datfMl 1510.— 61. Chfki neOtd to,thc 
Cnu.'SL 7A« Ctiie^istion,^65. Ckri^e detee^i HHo I^Mo;-^ 
64. Christ taken down from the Cross. — 65. The Disciples lamenting 
ever the dead Body of Christ.— m. The Burial of Christ.— ff^. The 
Resttrrection of Christ. — 68. Christ appearing to the Madonna after 
his Resurrection. — 09. Christ appearing to Mary Magdalen in the 
Garden. — 70. Christ mth the two Discip/c^ at Emmttus.—7l. The In- 
credulitff of St. Thomas. — 7'2. The Ascension. — ^73. The coming of the 
Holy Ghost upon the Madonna ajid the Apostles.— 7 A, The Last Judg- 
ment.. 

75—94. The Life of At Mgdoima ; a 4et <^ twenty pieces, iocliut- 
ing the Title. A. 11, d-4ths : ». 8, l-4tlL 

Hub work, like the last, was at first printed without text: but it 
is probable that only a tmaU number of imprearions vrejK taken off 
in this way. In the year 1511 it was published with Latin verses 
on the back of each print, under the following title : Epitome in 
dirDoe parthenicet Mariae hutoriam ab Alberto Durero Norico per 
figwas digci^tam cum veraibus annexis Chelidonu. At the hott/>m of 
the last piece ot the series is this colopbon : Impresmm Isumbt rrrc 
per A UiertumDwrer pictorem, Atmo chnstiam MUiesmo ^um^enteamo 
undecimo. 

75. Title : the Madonna, seated t^xm a crescent, and gimng sudc <o 
Jn^aal. Ov«r thii group is tbe inicriptioii aboT« mentioaed, 
and underneath are ten verfeea.— 76b The Prieet r^umtg the 
C^farkig efJmMMi^-^, The Aagd e^pearing to JeaehmL—T^ TAe 
meetkig ofjem^ and & Ame: dated 1509.— 79. like Binh ef th^ 
Vvgin. — 80. The Virgin, when young, received by lAe High Priett 
upon the Steps of the Tenqtte. — 81. The Marriage of the Virgin.— 
B?. The Annunciation. — 83. The Meeting of Mary and Elizabeth. — 
84. The Nativity, mth the Shepherfh coming to adore the Infant 
Saviour.—^. The Circu/ncisian^ of Christ. — 86. The Adoration of the 
Magi. — 87. The Presentation of the infant Christ in the Temple - 
68. Tite FUgJtt into Egypt, — 89. The Si^oum qf the Holy Famiiy m 
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Egypt: Joseph working at kis Carpenter** budness. — 90. Christ dis- 
puHng witk the Doctor* m the 2Vff^.^l. Christ taking leave efki* 
Mather, premia to hit Patnon. — 93. Hie Death of the Virgin: dated 
1510.^3. The Atntmptim of the Firgin; dated 1510.-^. 3%€ 
Madotma teated with the Iiifant m her and surrounded bjf Sakos 
and Angels. 

95. A Penitent on his knees before an altar, flaf^ellating tunue^: 
dated 1510. A. 7, 5-8ths : u. 5, l-4th. (Bartscii, 119.) 

m. The Decollation of St. John the Baptist, 1510. A. 7, l-8th : 
a?. 5. l-8t}i. (Bartsch, 125.) 

97. The Daughter of Hejodias, preaentitig the Head of John (he 
Baptist to her Mother, in presence of Herod, Dated 1511. Same 
dimensions. (Bartsch, 126.) 

ga The Adoration ifOie Magi. 1511. h, 1 1, 1-half : w. B, 5-8ths: 
(Bartsch, 3.) 

■ 99. The Hofy Fan^. St, Anne tg^pmr* reeeimng Me Infant from 
the arm of the Virgin, 1511. k 9, l-4th: m, 6, Mth. (Bartsch, 96.) 

100. Tlie Holy Family: a composition of mne ^figures, exclusive of 
two Angels, with musical imtruments. 1511. No inaik. Width and. 
height, 8. l-4th. (Bartsch, 97.) 

101. St. Christopher carrying the Infant on his shottlderx, across a 
River. 1511. Witliout mark. Same dimensions as the last (Bartsch, 
103.) 

102. St, Jerome in his Chamber, seated at ius desk, writing, 1511. 
h, 9, l-8tli : w. 6, l-4th. (Bartsch, 114.) 

103. Christ egfpearmg to St, Gregory, upon the AUar, during the 
cdebrationt^Mats, \5\\, A. 11, 5-8ths : v. S. (Barlacfa, 133.) 

104. iSt. Jerome seated within a eeoem, wriH^, The date 1512 
appears* in the first impresrions, upon the piece of rock which serres 
the Saint for a desk. The ordinary impressions are without the 
date. A. 6,5-8ths: ze^. 4, 7-8th8. (Bartsch, US.) 

105. Christ on the Cross, between the two Thieves, In the fore- 
grmnd, on the left, is the Madonna, fainting in the arms of her attend- 
stats, h, 8,3-8ths : v. 5, dr4ths. (Bartsch. 59.) 
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106. The Madonna and ChUd, and Joseph, wiA two Angd$prt»em' 
ing/hdi and fawen to the Ii^ani, h, 8» 1-half: w. 5, 7-8tlis. (Bubcb» 
100.) 

1€7* The Jlladbnna mtMng the li^ant, Jo$^ aan/img on f Ae rigkt, 
and, behind,,fieeattendaiU Ai^eb, h, 8» 1-half : 5,3-4th8. (Bartsch, 

99.) 

108. 5^. Christopher, camjintr the Infant Savimtr upon his shoulden, 
across the River, h. 8, l-half: a. 5, :J-4chs. (Bartsch, 104.) 

109. ^t- Francis rereiinnir the Stigmates. At bottom ati inscrip- 
tion : vtiJneraque propter Christum, Sec. A. iucludiag inscnptioo, 8» 
5-8ths: «>. 5,3-4ths. (Bartsch, UO.) 

110. Ta>o Hermiti seated ai Tobk m a Landscape, and a Raven 
bringing them food, h, S, d-8ths : w. 5, l-hal£ (Bartach, 107.) 

111. St. Jokn the BoangeUit and St, Jerome, itan^ng, h, S, l*half : 
V. 5, 5-8ths. (Bartich, US.) 

181. Mary Magdakn earned i^ to Moaotn Jkngidn. h, 9, 3-8tlis: 
w. 5, d-4ths. (Bartsch, 131.) 

1S3. The Lait Judgment. A t bottom are the Madonna and St, John the 
Bmngelisf, one on either side, kneeling. The latter impressions of this 
piece arc without mark. /t. 10, l-8th: w. 6, 7-8ths. (Bartsch, 124.) 

123. St. Stephen, St. Gregori/, and St, LawrmcCt standing, h, 3, 
l-4th: w. 5, .5-8tbs. (Bartsch, 108.) 

Ii4. Three Saints, in episcopal ha hits, standing: the compaaiou to 
die last ; same dimensions. (Bartsch, 118.) 

125. Eight Patnm Stunts of Austria ; standing figures. Thdr 
.namea^ S, Qmwnu, S, MaximUiama, S. JRoriamts, kc are engraved 
at bottom. Nomaik. v. I4» Mth: h, including margin, 6, 7-dtb8. 
(Bartsch, 116.) 

126. The Portrait of a Rhinoceros. Datei 1515. ». Il,3*4th8: 

A. 8, 3-8ths. (Bartsch, 136.) 

127. Christ on the Cross, n*ith belon', on either side, the Madonna 
and St. John. The subject is surrounded by a border, which is 
ornamented witli lour angels bearing the instruments of the Pas- 
hioa. Bate, 1516. h. 10, 7-Bths: w. 8, 3-4th8. (Bartsch* 56,) 
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The Jifadonna seated with the Ii^ant in hirk^, and attpi^ed 
by a great number of Angels, two of whom hold a crpm «wer her head. 
Date, 1518. h. 12 : w. 8, l-half. (Bartsch, 101.) 

129. The Trinmphal Arrh nf the Emperor Maximilian I. This work 
is composed, according to Bartsch, of no less than ninety-two 
engraved blocks, of various dimensions ; which, wheo joined toge- 
ther, form one print, of the prodigious dimensions of eleven feet and 
a quarter in heiglit, by nearly ten feet in width. It was entirely 
«ngiay«d from th« designs ^nd under the superintendence of Albert 
purer, with die exception of one small, block, which Alberf^ it 
appears, did not live to see ftniMie4. . An pld CQpy. pf this wcc)( 
entirCf is of the greatest nutity; but small compartm^qtsqfitf-rf^e 
of them representing the different branches. and alUfnees of the 
family of Maximilian, accompanied by escatchfsons with ar^iorial 
bearings, and others, his chief battles,-ra^ pot unfrequently to be 
met with separately. These pieces measure, h. 6, 7-8ths : w. 5, 
3-4ths. Two of the blocks bear date 1515, which Bartsch thinks 
was the year in which the work was commenced. Tlie Emperor, 
dying in 1519, did not enjoy the satisfacuoa ot seeing it completed. 
i\n pdition of the eqtire work w^as puhlished at Vienna in the year 
15S9 ; and the chiei' part of the blocks being still preserved, Mr. 
Bartsdi was employed to superintend a reprint in 179d. — See Psialrs 
Qraoitir, vol. Tii. p. €t seg. . . 

laO. TheTriun^C^iftheMit^erorManmaia^ TheEmpctcr 
is fepre«»ited seated pn a magnificent car, drawn by twdve hooes, 
and attended by numerous female figures, intended to personify the 
▼irtues, &c. This work is composed of eight pieces, which, when 
joined together, form a frieze about 88 inches in length, by 18 
inches in height. Tt Is said to have been engraved at Nuremberg 
by one Jerome Resch, who no doubt had beeiu brought up under 
the tuition, and mo«t probal ly m ihe house of Durer himself. It 
may be considered as certain, that Albert drew the whole upon the 
blocks, if, in4eed, he did not occasionally assist in the execution of 
some of the nofe delicate and diiBcuh parts of the figures. 
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There are four etlitions of" this work. The fiKst edition bears the 
dite 1522, and has various long inscriptions in the German as well 
as in the Latin language. One of these last 6nds thus : "Excogitatm 
€t depicha ett eurnts iste Nurembergae, Imprmus vet o pet Albertum 
Duter, Anno M.D.XXII. The tecond edition has Latin inscrip- 
tions onl7, and beaiB date M.DJCKnfr*'Thelfttnledition'ia Urn* 
inscribed : >liroo M.D.u^xxviiii. J&eehiu CMg GernkeSua, teMu 
ktttu ab ha^t^tm A&eHi Durefii aen propria fliii|Mte'lferM» 'IVMclM9 
dhulgandas curOvit, Kinig Gcrmanm. The fourth edition bfeaM'tbis 
inscription : Imprema est Currut ine Amstelreodam per Hahnaimum 
Akwdi Koster, et Davidem deMeyne. Anno 

131. The Last Supper. It appears, from the date of tlie year 
1523 upon this piece, that it was executed dunng Albert's stay in 
the Low Countries, m. 11, 5-4ths : h. 8, d-8ths. (Bartsch, 55.) ' 

132. The Cruriftaiori. On tlie right is St. Johii, supporting the 
Madonna, and on tlie left is Mary Magdalen. I do not remenaber 
wti*t6 haTe 8ten diis piece, which, acicarding tn Bftrfsch, h printed 
with tvo blocki, hi CMwrwsm. h K MHu: v. I0;i4th. (BitriHbh, 

ffr.)" • ' ■ 

Ids — 158. Si»<Mt»,cmUmmgpaHm»fw iktwm- 

ments being relieved upon black gnmndi. The mark of Durer is in 
the middle of each. The blocks mtoiate, h, 10, d*8ths: w. 9, 1^4tfa: 
(Bartsch, 140—145.) 

130. The Portrait of the Emperor Maximilian, head and shoulders, 
within a border. On the ground, on each side the head, is inscribed: 
Impcrator Ceesar dxous Alaximilianus piusfelix Augu.stus , and upon a 
scroll, at bottom ; Der Teur FOrst Kayser Maximiliunus, ice. h. 21, 
3-8ths : «?. 15. (Bartsch, 153.) 

140. TAe Mflw, withma border: wUh tAe Laim kuer^ikm m a teroS, 
dl tep. No German kuer^Oim. h, 16, l-4th : v. 1%, l>bal£ 

141. TftePof^rotf of l/IHcrarniti^^ inaiarge 
J^,me€f namri. At top is ibMrib^ r ' YCKiCRVs YAsamvsk zc. 
Sl.D.X3^li.» and below, on a sort of shield, is an inscription : Athertus 
Dprer Jfmit « hoc mu^me, &c.' Aii ftdndrabl^ h^ad. Some of the 
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latter impresaons of this piece are printed with three blocks, in 
chiaroscuro. I have now before me a first impresnon* coloured, as 
I verily believe, by the hand of Durer himself. A. 17 : ». 12, d-4tbs. 
(Barfscfa, 155.) 

142. The Armorkl Bearings if Albert Ihtrer. Date. 1593. A. 14: 

». 10, l-8th. (Bartsch, 160.) 

143. The Portrait of Dum- himself, in profile. At top, on the left, 
are the arms of the artist, his cyplier, aiid thf (]ote 15i27. The first 
impressions of this piece, according to Bartsch, are without the 
cypher and date, ami are inscribed, without the border at top: 
Albrecht Durers Contcrfcyt. h. ll,3-8ths: w. 10. (Bartsch, 156.) 

144. The Siege of a fort^ed City, This piece is exquisitely en- 
graved on two blocks, joined U^ether. It represents a scene of 
vast exUait, and many thousand figures, which, though of incredibly 
minute dimensions, are all of them full of life, and varied in thdr 
atti^des. The mark of Albert and the date 1^97 are on a tablet at 
the bottom, on the right, u. 28, 5-8ths: h. 8, 7-8ths. (Bartsch, 137.) 

145. A eolnsal Head of Christ, crowned tvith Thorns, and seen in 
front. 1 am unwilling to deny to Durer the credit of this admirable 
and most boldly executed pr "duction, although Mr. Bartsch places it 
amongst that artist's dont ii t ul [ticces. (No. 20.) Tlic mark of Albert 
is expressed in large diniensioas, m the margin at bottom, h. in- 
cluding margin, 19, 1-half : w. 12, 5-8tlis. 

LUCAS VAN LEYDEN. 

Nat. 1494. Ob.- 1533. 

Nature occasionally astonidies us with prodigies; as if desirous to 
proclaim her unlimited power, and at the same time assert her 
right to depart, as often as slie sees fit, from the ordinary regula- 
tions by which she governs the world. The early history of Lucas 
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van L^en can alone be cofuidered in this way ; whO| when yet 
a child, had already g^ven prcx^ of a iar greater proficiency in the 
difficult arts of Painting and EngraTing* dian we often tee at- 
tained by such as have made those arts their study during the 
course of a long life. Lucas was born at the city from whence he 
receives his surname, about the end of May or the beginning of 
June, 1494. Hp was instructed in the first principleji of design 
by his father, Huj^ucs Jacobs, who, according to Van Mander, 
was a painter of some ability, and was afterwards placed under 
Corneille Englielbrechtsen, at tiiat time the best artist of Leyden. 
Lucas is said to have produced ivoiki of art, composed as well 
as executed by himself, when he was no more than nine years 
of 1^ and to have already begun to practise engraving. All 
modes of painting were soon fiuniliar to him: he painted on glass; 
in distemper; in oil colours; — and succeeded equally well in 
history, in portnut, and in landscape. At the age of twelve, he 
astonished the artists of the time by a work painted by him in 
distemper, representing the history of St. Hubert, for which his 
employer gave him in recompense as i^any pieces of gold as he was 
years old. 

The earhest dated print by Lticas van Leyden is marked with the 
year 1508, when he was fourteen; but the merit of this perform- 
ance, and still m<Nre the great ability displayed in several pieces 
by his hand dated in the year fi>llowing, appears to justify the 
suppositioq, that not a lew others may have been engraved by 
him at least as eaily as the (neceifii^ year. The style of engraving 
at first adopted by our artist, ei^»ecially in his plates of small dimen- 
sions, was one in which he appears to have sought, by the extreme 
proximity of his hatchings, to give to his prints the appearance of 
higiily wrought miniatures, or drawings in Indian ink. He after- 
wards discovfTpd the great difficulty of producing numerous and 
pertect nii[)ressions from plates so executed, and by degrees prac- 
^ tised a more open and regular manner of laying the strokes; though 
still, in his smaller engravings, he sought to unite to tliis clearness 
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of buriiiy the greatest delicacy of finishing. In bis seven printa^ 
representing the Virtue^ executed in 1530^ and in three other 
pieces by him of the same year, we witness a bold style of engrav* 
ing, well calculated for works of larger dimensions than had been 
hitherto produced; which method, at a more advanced period of 
the sixteenth centun,s was adopted and gradually improved upon bv 
the celebrated Cornelius Cort and others ; until it length it became 
general, a& well in the l^w Countries as in Italy aud Germauy. 

Lucas van Leyden was certainly not so correct a designer ai 
Albeit Durer, nor did lie poMess equal vigour of ftyle. But in the 
anangoneiit of oompotitioiis of numenMU figuM8»and in tone other 
respect!^ heiias been .deemed bis superior; and Vanii, who was en 
eicellent critic^ after having deMcibed tnany of our artitt'i diief 
woria» pays due honour to his memory, in the following eulogium : 

** Hie Gompontions of Lucas* are remarkable £air thor pnh 
" priety ; every thing being expressed in them in a manner so 
** clear and unaffected, and so free from confusion, that it seems, as 

if the fact which he treat:^ could n« >t lia\ < taken place otherwise 
" tiiau as he has n |tr< >ented it : his woikh being, iu that respect, 
" regulated more according to the true principles of art, than are 
f* those of Albert Besides which* it is to be observed, that he 
- evinced extraordinary judgment in engraving his plates; touch- 
" ing tbe different objects in bjs compositions wi4» gtenter lightness 
** and delicacy, in . proportion to their distance; as .one would do 
" when using colours:— 4hiis inutating nature; where objects 

appear so^ and* as it were, melting into the air, to him who 
** views them afiur off: which nice discrimination of liucas has 

opened the eyes of many of our own painters." 

I adopt a chronological method of arrangement in the following 
catalogue oi Lucas van Leyden* as 1 have done in that of the works 
of Albert Durer. 
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'4SNG11AVING9 ON COPPER. 

Pieces supposed- to have been- siiqm.ve0 iir .0B:ptBVHHJ8 to 
THE Yeax 1508* One of them only beais a Date. 

1. Tzeo naked Ifi fants, holding hands, and dancing to the mtuAc of a 
trttmpet, which /» sounded by a naked Boi/, who is seated at the foot of 
a rm.k on the hft. At bottom on the left is a tablet, with the letter 
L. Bartsch is of opinion, that Lucas engraved this piece beibre the 
year 1508. (Bartsch, 152.) 

2. A Man, seated on the ground, peeling a Pear ; a female Piigrim 
recumbent on the left; <mdm^badB-^roimd,cniketame9kk,aMani 
l» a P^Hm*$ hM, waUcUig, Mr. Bertseh tbinbi tfaitt this piece alio 
was engraved before tbe year 1500. k, 6 : «. 4» 3-4l]is. (B. 149.) 

9. Admi^md Bee eating ^fMiim^mt The mark ii at bot* 
torn on the right h. 4, 5-8ths : a . 3, 1-half. (B. 7.) 

4. Abraham sending Hagar* In the fore-ground on the left 
is a dog. Extremely rare. The mark is in tfie middle at bottom. 
*. 10, 7-8ths : c . B, ^-Sths. (B. 17.) 

5. Jephtha, rrtiiruirm after his mctort/, met by his Daughter, h. 10, 
5-8ths: w. 7, 5-8tli>. (B. 24.) 

6. DaUlah cutting oj^ the hair of Sampson, ii, l^Bth: a>. 8. 
(B. 25.) * 

7. Bond playing on tke Harp before SatU, A. 10: w. 7» l-iA. 

8. Ihmd kne^ifg at hk demHom, mtf turned Umardt lAe njgJbL 
A.ai-8th: w.43^B. (B.3a) 

9. Susannah and the txvo Elders, h. 7, 7-8ths: •.5«3-4thfl.' (B.dd.) 

10. Tke Repose in Eai/pt: the Madonna is repireaenMed nidMng tke 
It^ant. A. 6, l-4th: ». 5, 1-half. (B. 38.) 

11. The Hohf Family. .Toseph stands on the left, restinij upon his 
staff, whicli he holds in the right* hand : the Macbnna is seated on 
the ground, on the right, and raises her head towards a flowea 
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which the Infant, who 'n kneeling upon a piece of higher ground, 
holdi to her* in order that she may smell it. The mark is upon a 
stone, in the fore-ground on &e left. This piece, according to 
Bartsch, isof the greatest possible rarity, h. ^ 3-8ths: «. 4» 7-8tbs: 

(B. 39.) 

12. The Resurrectio7i of Lazarus, h. 11, l-4th; w. 8. (B. 42.) 

13. The Holy Famili/. The Virgin is seated at the foot of a tree, 
■with the Tnfant standine: by her, extending his hands towards an 
apple wliich she holds in her left hand. Behind ua the left is 
Joseph, who, kneeling with one knee on the ground, appears pre- 
senting her with ano^ier ^ple. A. 7, 3-4tfas : «. 5, d>44lis. (B. 85^) 

14 St, Luke, ieattd an the O*, mitmg, A. 4, 5-8ths : w. 5,- l-hal£ 
(B. 104.) 

15. St. Chmtcpker. The Saint is seated upon the groundf from - 
which he appears about to rise^ in order to go to the in&nt Christ, 
who is seen standing on the bank of a ri?er in the distance, 4» 
l-4th : w. 3, 1.4th. (B. 108.) 

16. St. Gcor£;e comforting the Pnncess, tihom he has detiveredfrom 
the Dragon, h. .S-8ths : k-. 4. 3-4ths. (B. 121.) 

17. Mai-y Magdalen, seated at her devotions at the foot of Of Hocjc, 
Extremely rare. h. 4, 1-half : w. 3, 3-8ths. (B. 123.) 

18. The Monk Sergim killed by Mahomet. Tliis piece bears the 
date, 1506. A 11, 1-half: ». B, 5^ths. (B. 126.) 

19. JRwr ScMun, memkmg forwardt one of them bearing a st^ndoM. 
A A 1-half: w. S, d-8ths. (B. 141.) 

SO. A fioor Man, Mated %tpen a ptece ef rscfc on ffte 1^, eaUn^Si^ 
Ittt hand towards a howl, which is presented to him by another poor Man, 
vAo Uand$ an tite right. In the fore-ground on the left is a Womant mi 
a sitting posture, h. 4, 3-8ths : w. 3, l-8th. (B. 143.) 

21. A Gentleman mth a Falcon on his hand, waOeing m convenatim 
with a Lady. h. 4. 1-half: a. 3, 3.8ths. (B. 145.) 

22. A Man with a lighted torch walking with a Female, and followed 
by a Man armed mth a sabre and a mace. A 4, 3-4tb8 : ». 3, 1-half. 
(B. 147.) 
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25-^1. Tht^mtrntfCkntti atet of nine oincvlar pieces, en* 
closed within onuimental bovden. IKanteter, 8, 5-8ths: The date 
mi each is engmved in the upper part of the border. (B. 57 — 65.) 

23. Christ praying on the Mount. — ^24. Christ taken in the Garden. 
25. Christ brotteht before the His^h Priest. — 26. Christ blindfolded an4 
imulted in the Faiace of the High Friext. — 27. The Flagellation.--' 
28. Christ crowned with thorns. — ^29. Christ presented hy FiUite to the 
Fevph. — 30. Christ hearing Itis Cross. — ^31. The Crucifixion. 

32. Pok/ amthteted, blind, to Deanascus, qfUr kis annoenion : an 
extensive composition of so gnat meri^ that it may truly be tenned 
a pfoductioa little less tfaan miraculoiis, in a you^ of fifteen. The 
jnaik of Lucas and die date 1509 are engrayed on a tablet towards 
the n^t, at bottom. ». 16, d-8ths: k, \h l-4th. (B. 107.) 

33. St. Anthony tett^pUd ly the DevU, under the form of a Woman. 
The mark and date are engFared on a stones at bottom* k, 7» l-4Ui: 
IT. 5, 3-4ths. (B. 117.) 

34. A Peasant with his liat in his handt uxUking by a Lady, who is 
followed l*ij a Female, wliom a Man, with his hat on his head, conducts 
by the hand. No date. h. 4, l-4th : w. 3. l-8th. (B. 146.) 

35. A IVoman ludced and standing on the right, ftaling a Hind with 
Jrmi, The date 1509 is at top, and the vuk on the left at bottom* 
k 4» l-8tfa : w. % 7-8ths. (B. 153.) 

1510. 

96. Aiam and Eve after their expulmnfrom Paradae: Eoeur^rt' 
sented carrying the infant Cain in her arms. In the fore-ground on 
the right is a tablet with the mark and the date, h, 6, 3-8th8 : », A, 

3-4ths. (B. 11.) 

37. Christ presented by Pilate to the Peopk : a comijosition of 
above an hundred figures, and deservedly one of the artist's most 
highly prized works. The mark and date are engraved on a stone 
in the fore-ground, on the right, w. il, 7-8ths: A. 11, l-4th. 
(B. 71.) 
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38. A naked ITaman, ftea^mg a Bc^. Hie mark and date aie on 
tba right. A. 4»l-8th: «.S.7-8tlis. (B. 154.) 
59. A.' W9mmi:wUh^ ptU^ gmng tQ^mSk « (km mhkk a Man heidt hg 

a cord aUadntd Ar.to AofTW. Behind are two other cows. The mark 
and date aie on a tablet at bottom* m 6» l-8th: h, A 1-haif. 
(B. 158.) 

The following spven jiiocps, without date, are judged by Mr. 
Bartsch to hwxo been executeii about the year 1510. 

40. The Baptism of Christ, w. 7, l-4th: /». 5, 5-Bths. (B. 40.) 

41. Tiie Return of the Prodigal Son. w. 9, 5-8ths: h. 7, l-8th. 
(B. 78.) 

42. St, Sdoitian. L 4, l^th: w. % T^Bths. (B. 115.) 

43« A Mm bearing a Standard, A. 4, 5-8tlis: ». % d-4dit. 
(B.14a) 

44. A M«m ef dutinctkn, taaoa^amed h^eig^ aUendants; nU cf 
ikun ttanding^figum. This engraving is finished with the greatest 
possible delicacy of burin. A. 4, 1 -4th : a?. 3, 1 -8th. (B. 143.) 

45. The Arms of the City of Leifden, (a pair of cross keys), sur- 
rounded by four circlet, each containing a mnged it^ant, w. A, l-4th : 
h. 3, 1.8th. (B. 168.) 

46. A i/itiir and a female Triton, each within a branA ef twitted 
foliage, w. 4. i-Sths : h. '2. l-bUi. (B. 169.) 

Of the year 151 1, 1 find no dated engraving by Lucas van Ley den. 
Bartsch conjectures the following series to have been engraved 
by him about that period. 

• 47<i— GO* Jetut^Chritt and the Apo&lkt, (standing figures) ; a set of 
fourteen pieces. A. 4, 3-4th8 : w. 9, 7-8lihs. (B. 86--^.) 

• 47. Christ, mth the Globe in his lefi hand, ^{ving the Benediction. 
—48. St. Peter, xcith a Key and a BooA. — 49. St. Paul, uith a Book 

and a Sword. — 50. St. Andrett\ uith n Tiook and a Cross. — 51. St. 
John, holding a Chalice, mthin which is seen a tiinged serpent. — 52. 5/. 
James the Elder, with a Stafi, to which is suspended a Satchel. — 53. 
St. Thomas, K'ith a Book and a Lance. — 54. St. .Judas Thaddeus, hold- 
ing a Club. — 55. St. BartholomeWf mth a Cliaplet in his left imnd ojid 
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Cnu, — J7. St, James the Younger, holding a Square. — 58. St. Smon 
with a Saw.-^, S$, Matthtm with « MmlbenL^^i St, MaiMoi, 
holding a Ckaoer, 

61- — GJ. The Historif of Jos^h: a set of five prints, w, ,6, 3-Sttis ? 
h. A, 7-8ths. (B. 19, 23.) 

61. Jct^ relating hijt Dream io Jacob, in Ae pi^sence iff Us £re- 
ikren, 

6^, Jottflh esd^ingjrom fAe MSeitatimu of cic Wffe ^Fottfih^r. 
. 63. The Wife ^Fotipharaeaamgjmfh, . .. 

64. Joseph in Prtaoft, explaining Att Dreams to the K*ng*» Qfikere, 

65. Joseph interpreting ike Dream of Pharaoh* 

The two following pieces, without d»ta» are Mipposed tp tore 
been engraved about the year 1512. 

66. The Madonna, zvith a Crown on her head and the Infant upon 
her right arm, standing upon a Crescent, h, 4. 3-8ths : w. 3. (B. 80.) 

67. Lucretia kiUi^g herse^^. h. 4, l-huii: a. i, J-4th3. (B. 134.) 

1513. 

68. The Adoration of the Magi: one of the most cnpita-l piuduc- 
tions of the artist Many of the heads in this piece are full of cha- 
ncier. The date is at tMttom on the right, and od the left » the 
inaik. ». 17: iLll,7-8tli8. (B.37.) 

69. the AyCMf, teated in the Deeert. w, 4» 1^': A. 3, d<8tha. 
(& 110.) 

70. St. Jerome, seated at the foot of a Bode, rea^ng, Samedimai- 

sions. (B. 112.) 

The following five pieces are without date. Mr. Baitsch coi^eG- 
tures that they were engraved about this period. 

71. Abraham kneeling before t/te three Angels, h. Q, 7-8ths: w. 5, 
3-8ths. (B. 15.) 

72. Christ sitting, crowned with thorns, and surrounded by three Mcn^ 
one of whom presents him with a Reed. h. 4 l-4th : w. 5, l-8th. 

(B. 6a) 



Digitized by Google 



LUCAS VAN LBYDBN. 



(gba». Tin. 



73. Chria fratnud PUaie to Ifte FecpU, IL A, 1-half : w, 5, 
3-81I1B. (R70.) 

74. Two Soldiers obliging Christ ta drMi, htfort kk Crue^iMM, 
h. 4, 3-8ths : TV. 3. l-4th. (B, 73.) 

75. The Decollation of St, John the Baptiit, h, 4» Mth: v. 5, 
9-4th& (B. 111.) 

1514. 

76. Solomon a idoiatr}/. ^.6, 1-half: w. 5. (B. SO.) 

77. The Madonna seated uuh the lajaiu u^n her /op, tmder a tree, 
w. 4, 3-8ths : h. 3, 3-8ths. (B. 83.) 

7a Tht Death of Fyrmnu and UtiOe, m, 6^ l-4th : A. 4, 5-%da. 
(B. 135.) 

The lour followiog pieces, without date, are bdiered by Bartsch 
to have been executed about the year 1514. 

79. David mth the Sword and the HeadefGoHath, A. 4» l-8th: 

w. 3, l-4th. (B. 26.) 

80. The Annunciation, h. 4, I-4th : w. 3, 1-half. (B. 35.) 

81. St. Dominick standing, tvith a Book and a Stt^ ourmounted by ' 
a Crucifix, h. 4, l-4th : w. ^, 3-4ths, (B. 118.) 

82. St. Francis receiving the SttgmatcJt. h, 3, l>8th : v. 5, l-4th. 
(B. 120.) 

1515. 

89. The Trkm^h of Mordectd, w, 11, 3..8tbB: h, 8, l-4th. (B. 33.) 

84. Chriet smiting vnder the weight of the Crmt, aeeotted [btf S, 
Veremea with the Svdaritm, ». 4, l-8th : h, 3, l-8th. (B. 72.) 

1516. 

85. Abraham sending awojf Hagar and bhmael, h, 5, 7-8th8 : w. 

A, 3-4ths. (B. 18.) 

86. The Madonna and St. John at the foot of the Crow, /j. 4» 5-8ths : 
w. 3, 3-8ths. (B. 75.) 

87. The Madonna sianding zaith the injaiu Jems upon her right arm, 
and St. Anne presenting him fruit, h. 4. 3-8ths : a. 3, 1-half. (B. 79.) 

88. A. Jerome kneeling at httDeooHons, h.Q : w. 5, l-4th. (B. 1 13.) 
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. 1517. 

89. 2%e Cnu^igien: a compontioit of more than ninety figure^, 
in which, as Bfr. Bartaeh obMnresi the different groups are diflposed 
with admiiable judgment and effect In the fint impressions oi 
this justly celebrated engraving, the figures of the date appear in a 

reverse direction, w. 16, l-8th: h. 11, l-4th. (B.74.) 

90. Christ standing in his Sepulchre, surroimded by the In^rumtnti 
of the Passion, h. A, 5-8ths : zc. % 7-8ths. (B. 76.) 

PI. St. Peter and St. Paul, half-length ,figure9, holdaig the Suda- 
rium. w. 4, 5-8ths : h. ^. (B 10.5.) 

92. Two circles, surrounded b\j Arabesque onmnieatSf each oonttuning 
a Cupid, w. A, l-half: h. % 7-8ths. (B. 171.) 

93. Two other circles, with Cupids: that on the right represents a 
Cupid, carrying another Ctqiid upon Alt &acifc. No date. w» 4, l-half: 
A. 3. (B. 170.) 

94. S. Gerard Sagre^ut, ttandtng m his episcopal habU, mul holding 
a Heart pierced with am arrom. No date. Bartseh thinks it of this 
period. A. 4, l-4th: m. % S^fhs. (B. 119.) 

1518. 

95. Esther before Ahasuerus. h. 10, d-4ths : w. 8, d-4th8. (B. 31.) 

96. Christ tempted by the DeoU in the WHdemeet. A. 6,3-4ths: 
». 5, l-4th. (B. 41.) 

97 — 100, The Evangelists ; half-length Jigures: a set of four pieces. 
h. A, 3-8ths : w. 3. Two of them, (the St. Mark and the SL John), 
bear the date. (B. 100—103.) 

101. female ^figure, drested in a long robe, and teen in profile, 
Handittg with a vote in her hand$, npm the ehmdt, h» 4» S-4th8 : w. S, 
(B. 124.) 

103. The B^idmma, with the Infant in her amUp akmding wiMn a 
niche, t^wn a crescent. No date. Bortsch thinks it of this time. 
A.43-4ths: 9.3. (B. 81.) 

1519. 

103. Adam and Eve eating the forbidden Fruit. The mark and date 
are on the right, near the bottom, h. 4, l-half: w. 2. 3-4tbs. (B. 8.) 

5 c 
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104. Christ crowned with thorns, and svrrounded and msulied by ^fise 
if the Jews. k. 6. 5-8ths : u\ 5. (B. 69.) 

105. Citrist appeat ing to Mary MagdaUn in the Garden, v, Q, 
5-8ths: h.5, l-4th. (B. 77.) 

106. Mary Mugdalm giving htr&tij up to the Pleasures of the fForld; 
commonly called ' the Datue of Mary Magdalen* This eDgiw?iiig 
contains a great number of figures, and » oiteemed one of Lucas's 
most beautiful productioiu. The maik and date axe at bottom. 
m, 15, ft. 11, 34tfas. (a 122.) 

107. 2Vw I^ants with an EieuttAtem: believed to have been ea- 
paved at this time. w. A, l-8th : &. 3^ l-4th. (B. 166.) 

108. A half-length Portrait of a young Man holding a Skull; com-- 
monly supposed to be the Portrait of the Artist himself. It has no date, 
but is thoug>ht to have been engraved in 1519. k, 7, I<-4th: w, 5, 
7-8ths. (B. 174.) 

1520. 

Amongst the productions of Lucas Vau JLeyden of lliis year, are 
several etchings ; but I have not placed them in a class separate 
from his other works, as there appears reason to believe that he 
occasionally mingled the two modes of etching and engraving, in 
many plates execated by him, as wdl before as after that peiiod. 
Huber, indeed, goes so &r as to stat^ (Manuel, torn. v. d8X thai 
he practised etching as eariy as die year 1509, having learned Ifae 
aft from a maker of armour, who waa accustomed to execute the 
ornamental work upon his cuirasses by means oinqua fortis. 

109. St.JoackknandS. Amte eatkraeiitg. h, 4, Mth: ». 2, 3-4th8. 
(B. 34.) 

1 1 0. The Meetins o f Mary and Elizabeth. Exactly the same style. 
No date. h. 4, l-4th ; w. 2, 7-8th8. (B. 36.) 

111. A Man and a Woman, walking, arm in as'm, towards the left, 
h. 4. 1-half : w. 2.7-8ths. (B. 144.) 

112. A Man $eated wUh a Witmam m a Laniteape, to mhum kt pr«- 
smfs a Fuse. Same dimensioBB. (B. 1^) 

115. A Mm pktjfing lyen lAe BQgfipt$, mid carrymg two Ckildrm 
tqma Aw tedb m atoftef; and a W^mm beariag » Chitd an het iimil' 
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ifer, and kaSngmAuwithpmimm, m wkkA an three cAetChUireR, 
This piece is comnumly caUed the Vf^aufim^ and has been several 
times copied: the original being of exbenw rarity. A. 6; T-dths: 

w. 5, l-half. (B. 159.) 

114. The Portrait of the Bn^or MammHan: half-length. The 
head, Mr. Bartsch observes, is entirely executed with the Burin, 
and the rest, principally, by means of etching, h. 10, l-4th: ». 7, 
5.8ths. (B. 172.) 

115. Cain kiUit)^ Abel: an etching, touched in some parts with 
the burin, h. 4, l-4th: a. S, l-8th. (B. 1^.) 

116. David kneeling at his Devatiom, tvith abovcy on the left, an 
Angel. Entirely etching, h, 4, 5.8th8 : 3. (B. 29.) 

117. S. Caiharme: hal^length. An etching, retonohed in some 
parts with the burin. A. 4» l-haif : v. 3. (B. 125.) 

118b A Bi^oen endeaooaiing io iake Sbertiee wUh a Woman: hal^ 
length figures. An etching, touched in some places mth the burin. 
k. 4, l-8th : w. 2, 7-8ths. (B. 150.) 

119. Christ praying on the Mount. An etching. This piece is a 
repetition of No. 25. No date. Bartsch thinks it was easeeuted 
at this period. A circle, diameter B, .^-Bths. (B. tK).) 

120. Christ bearing his Cross. A nj)* tit ion of No, JO. This 
also is an etching, and of the same form and dimensions a« the last. 
(B. 67.) 

mi, 

181^134. The Pamon of Ckmt; a series of fourteen pieces. 
A. A, l-half : w, %, 7-8tha. (B. 43--^.) 

121. The Latt Aqgwr.— 122. Chriet prasmg «a the Qardea, — 
123. Ckria taken m the Gartien.— 124. Christ brought befote cAe 

High Prieat. — 125. Christ bUn^olded and insnherf by the Servants of 
the High Priesr.— 126. The Flagellation.— \i7 . Christ crowned with 
Thorns. — 128. Piiate presenfhiL': Christ to the People. — 129. Christ 

bearing his Cross. — ISO. The Crueifixion.- }^\. The (lead Bodi/ of 
Chrint lamented by tlie Madonna and ihc Disciples, at the foot of the 
Cro«.— 132. The Descent of Christ iiUo Limbo.— 135. The Burial of 

5 C 2 
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CknU, — 134. 3!le Jtemrreefnm tf Ckr^.'— 'These |iieoe8» though 
they possess considerable merit, are upon the whole very inferior to 
tlie series of the Passion engraved in copper by Albert Durer. 

135. St. Jerome seated in his Chambet, wUh a Book and a SkulL 

tr. 5, 3-4ths: h. 4. (B. 114.) 

136. St. Christopher camfinn the infant Christ on his shoulders 
across the River. Lucas mi ji posed to have engraved this piece in 
1521, in competition wilh Albert Durer. h. 3, l-4th: w. 2, 7-8ths. 
(B. 109.) 

137. St. Anthony, a tUmSng figure, vaith a Book md Sfdj^. Bartsch 
flttpposes it to have been engraved in 1521. A. A, l-half : v. 3. 

(B. iia.) 

I find no engxaving by Lucas bearing date IS^. 

1523, 

138. The Madonna, teith the Infant in her arms, and a Sceptre in 
her left hand, standing upon a Crescent. A very beautifully finished 
cngravin}^. h. A, 5-8ths : a-. 3. (B. 82.) 

139. T/ie Madonna seated in a Landscape, with the Jtifant and two 
Angels, h. 5, 7-8ths : w. 4. (B. 84.) 

140. A Countryman under the hands of the Tooth-drawer, h. A, 
1-half : m 2, 7-8ths. (B. 157.) 

141. AnM Woman mth aSunehofGr^et, No date; but sup- 
posed to have beoi eanecuted at this period. A.4»Mtfa: «.3,l-8th: 
(B. 151.) 

1524. 

142. Cain kiUing Abei The mark and date ave at bottom on the 

left. h. 4, 5-8ths : w. 3. (B. 13.) 

143. Lantech bending his Bow, a Child holding an Arrom, and Cain 
seated in the diMance under a tree. The mark and date are at top, on 
tlie left. Same dimensions as the last (B. 14.) 

144. An old IVoman pUnfing the Violin, accompanied by a Man upon 
the Giatar : engraved with great clearness ol burin, h. 4, i-ixali : 
9.S,7-8ths. (B. 155.) 
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145. A Surgeon perfmnhg an Operation on a Cwnttynum's Bar, 
Of equal meri^ and of the same dim^sioiu as the last (B. 156.) 

1525. 

146. The Magician Virgil suipended from a Window in a Boiketf 
and below o group of several fiacres. This is considered one of 
Lucas's best works. Several of" the heads are excellent, and the 
whole is engraved with the greatest delicacy, and at the same time 
clearness of burin. A. 9, 3-8ths : jp. 7, 1-half. (B. 1:36.) 

147. The Portrait of the Artist himelf; haif-iength. Aa etching. 
Half way up the print, oa the left, are tiie mark and date; and in 
Ihe margin at bottom is this inscriptioii : Effigiet Lucae LekknA 
propria manu kieidere, h, 5, T-Sths : w. 5-dths : (B. 173,) 

I find nothing by Lucas dated in the year 1536. 

1527. 

148. St. Peter and St. Paul, seated in OMtertt^on in a LandMOi^ 
V. 5, 5-8ths : //. 3, 7-8ths. (B. 106.) 

149. The head of a Warrior in profile, in a medallion surrounded by 
ornaments, h. A, 5-8ths : re. 3. (B. 160.) 

150. Tuo Infants, the one Uaring a large Helmet, and the other a 
Banner. Same dimensions. (B. 165.) 

151. A cofffiotMon of grotesque omament$. The date is at top, and 
the mark at bottom. A. 4, 3-8tfas : «. 3, l-8th. (B. 161.) 

159. .iff £fCMfcfteoii,a«fAmapAicAttaJM!i^ 
IfjfoffCt. 9, 4> 1-half : A. 9, (B. 167.) 

1528. 

153. Venus and Cupid seated in tlie Clouds, and a second Cupid with 
a scroll, whereon is inscribed : Ve)iu$ la tris belle tUene d'Amourt* 

h, 6, 3-8ths: K. 4. 1-balf: (B. 138.) 

154. A composition of grotesque ornaments. The date is near the 
middle, at bottom, w. 4, 3-4ths: h. 3, l-4th. (B. 162.) 

loo. Another compositiort of Grotesque Ornaments. The mark ii» in 
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the middle and the date at the bottom of the print A. 4, S-iths : 
9.3. (fi. 164.) 



156-<161. The Hinoty of iht Creation and Fall of Mm; a set of 

mx pieces, h, 6, 3-8ths: w. 4, 1-half. (B. 1 — 6.) 

156. The Creation of Etc. — 157. God forbidding Adam and Eve to 
eat of the Tree of Knowledge. — 158. Adam and Eve disobeying the 
$aid Command. — 1.59. Their Erpulsion from Paradise. — 160. Cain 
killing AbeU — 161. Adam and Eve lamenting over the dead £o(^ of 
their SoJi. 

162. Adam and Eve eating the forbidden Fruit. The mark and 
date are on tlie left at top. h. 4, 5-8ths : w. 5, l-8th. (B. 9.) 

163. Two OmametUt of Foliage upon the eame plate, duided huru 
xonialfy, BartBch supposes it to have been ei^iraTed about this 
time. k. 4 1-half: ». 3. (B. 163.) 

1530. 

164. Adam and Five eating the forbUUm Fruit. This piece is with- 
out date; but there appears every reason to believe that it was 
engraved at the same time as the followiag. w. 9, 3^th8 : i. 7« 
l-half. (B. 10.) 

165. Lot aiid his Daughters. The date is in the middle at bottom, 
w. 9, l-half: h. 7, 3-8ths. (B. 16.) 

166. Mars, Venim, and Cupid. The mark and date are at top, on 
the right w. 9, 1-half: h. 7. 3^. {B. 137.) 

I have already noticed Hie boldness of manner with wtatk tlie 
above three pieces as well as the seven following* are engiaved. 

167 — 173. 7%e Seven ViHtie$: represented by naked female 
fignies* with thdr attributes, k l*h|df : a^ 4» l-4tfa. (B. 117— 
133.) 

167. Faith, inscribed fides. — 168. Hope, SPES. — 169. Charity, 
CARITAS. — 170. Prudence, prudencia. The date is nt tf>p, on the 

— 171. Jmtice, iusticia. The date is on the right, at topb->* 
172. i'or^iiudc, VOBTITUDO. — 173. sTcinperaiice, T£MP£RAI>ICIA. 
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174. Mmefvtt,9etaedmithmthiddmdti^€qr* This piece is with^ 
out date, and* according to Bartsch, was never completely fididied. 
Lucas is reported to have worked upon it but a few houfs befi»e 
Us death. A. 4, 5-8di8: w. 3. (B. 139.) 

ENGRAVINGS IN WOOD. 

It is probable that Lucas Van Leytieii had no part in the execu- 
timi of the following pieces, save that of making the designs upon 
the wooden blades; which* judging from the appearance of the 
furints, were drawn in a bold, firee manner, with a pexk, then 
seems to be no doubt that the designs are by him ; but I am not 
aware that any of the cuts bear his mark. They are all rare. 

1 — 6. A net of ttx pieces, contahtmg esampiet of ike pemieiom n^ln- 
enee of Women ooer Mm. These cuts measure, h. 9, 1-haIf: m. ^ 
3-4ths, and are inclosed within OniavuTital Borders, which were cut 
upon fwo separate Mocks; the two horclers heifit^ used alternately, and 
each ser\ingior tliree cuts. When witli ilie border entire, each piece 
measures, A. 13,3-4ths; sp. 9. The borders arc so manao^ed as to join 
together, laterally, when the whole series becomes a frieze. At 
the bottom of each piece, within the border, is a large tablet, con- 
taining an inscription, printed in moveable ^pe, and a gothic 
initial, intended to determine the mrangement ofthe pieces. 

1. Boe pretaumg Adam miih the forbidden fVutr. Mariced A. 

flhm aftr Cta. Vk^mim ax^, &c. (B. 2.) 

3. Joel J^Sng Siserm, B. #| JBt'B nStt jfiSfA > SWtl iMWftlg, &c. 

(B. 7.) 

3. J^afifnh ruftinir off the. hair of SompKm, C. taMOll ClOe DsUBK. 

4. Solomon cmtmittiug Idolatrif at the msHsntion of o?ie of his 

D. Salomon mue fifn anmtUnm. Di; oroiOom kmum 
j^dldutous |)«1r, &c. (B. 9.) 
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5. Jezebel protmsing Aimb the possession of Naboth's Vitiq/ar,!. E. 

Bal)ott> tOtt jfteabtl jftsM e^mk, svM Vm mm, &c. (B. 1 1.) 

6. The Daughter of Hcrodias, appearing before TTrrod with the 
Head of John the Baptist in the Charger. F. ipCtQlfieS tXSOt i^mMU. 

Juntas ficpDe smt jan stott, &c. (B. 13.) 

7 — 12. A set oj' six pieces, representing stories oj' the same character. 
The theme appears to have been a favourite one with the old artists 
of Germany and the Low Countrite ; and it is somewhat surprising 
that the circumstance should have so entirely escaped the notice 
of Bartsdi, whilst arranging his Catalogues. These pieces have 
ndth^ borders nor inscrtptions; they measure, h. 16, l<>4tfa: w, 11, 
Lhalf. 

7. Eve inticing Adam to eat the forbidden Fruit. (B. 1.) 

8. Dalilah cutting ojf the hair of Sampson. (B. 6.) 

9. Solomon tended by one of his Concubines to cmsmU IdtUatry. 
(B. 8.) 

10. The Queen of Sheba visiting Solomon. (B. 01.) 

11. The Daughter of Herodias, appearing before llcrod with the 
Head of John the Baptist in the Charger. (B. 12.) 

12. 3%e Magician Vii^ suspended, by the maekmaJ^em ^ hia Jf»> 
tress, t» a Basket, (B. 16.) 

19. Abraham conducHng At» Son Isaac to the inUmded Saar^iee, 
V. 11, 1.4th. A. 8. (B. 3.) 

14. ) The bloody Coat of JowpA brought to Jaeob. sp. S, 3-8tfas: 
h. 5, 5-8ths. (B. 4.) 

15. The foUmers of an Army. In the middle is seen a man on 
horseback addressing a woman, who is seated with a child in her 
arms upon an ass, which is led by a boy. The procession moves 
towards the right, w. 15: h. 10. (B. 17.) 

16. The twelve Kings oJ' Israel, represented on horseback, and moving 
towards the right : a set of four pieces, intended to be joined together, 
80 as to form a frieze. (B. 14.) The prints measure 12, l-8th in 
height, but vary somewhat in length. The name of each king is 
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engraved upon a scroll over liis head. — David, Salomon, Jeroboam, 
19, UhaliS—AHam, Aaa, Jmaphat, w. %Q, l-dth--Jmf^ Otu*, 
jMotken, m, 30, \'htt\{—Aehaz, Ezeckku, ManoiSe, v. 30. 

17. Nine Hena vfukbrity; Pagam, Jewt, amdCkmtkm: aeet 
of three pieces* intended also to be joined'together. They measure 
about \% 3-8ths in heigfal; and differ somewhat in thdr lengdi, like 
the last The figures are on horseback, and the name of each 
hero is engraved upon a scroll over his head. The procession moves 
towards the left. Hector, Alexandre, Jules Char, w. "^O — Jm^i^^ Dcmd, 
Judas Machab^e, w.'ii), 3-4ths — Artm, Charlemagne, Godefiroi de 
Mouilbn, w. 19, 3-4ths. (B. 15.) 

Albert Durer and Lucas Van Leyden were the founders of a far 
more perfect style of engraving than had been hitherto practised 
throughout the «tensive continent of Europe. Buier, bendes «oii- 
tributing, by the example of his works, to render the cdebrated 
Marc' Antonio competent (o the task <^ engraving the exquisite 
designs of RafiaeUo» left at his death a flourishing school of young 
students, who^ rapidly disseminatini^ the principles of the arts they 
had learned, soon gave rise to the establisfainent of other schools of 
engraving in various cities of Germany. Amnngst the disciples of 
Albert Durer, Hans Sebald Beham, George Fencz, and Henri Aide- 
greoer, merit the first rank ; and the abilities ot these artists, espe- 
cially the first of them, were sucli as might have j«!5tified the 
expectation of a further and immediate advancement of the art 
through their means, had they not, like most of the other German 
engravers of the time, confined themselves* in their engravings on 
copper, almost exclusively to plates of very nunute dimensicms. 
The example of Lucas, in the Low Countries, was fi>llowed 1^ mote 
Ixmeficial efiects; and whilst die deficate productions of his eariy 
manner were imitated by the three Wierix's, his latter and more 
boldly executed performances met with admirers in Cornelius Cor^ 
the Sadelers, and other artists, by whose talents and industry a 
style of engraving became >^ h-ngth established, well calculated, as 
has been said, for works of extant and importance. .« 

OD 
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I fiHATjr. rT.nsF. this fljftifp'pKttr and with it my inquiries concern-^ 
ing the schools of Germany and the Low Countries, with a few 
remarks, in addition to those alieady made, upon the Art of 

Engraving in Wood. 

The style of art which was practised by the mo'^t ancient en- 
gravers in wood was extremely simple. The designs from which 
they worked were little more than outlines; such as it was cubtoniary 
to prepare for tliose wiio painted on glass. The engraved blocks 
fittoisfaed the lineaments of the figures, and the illuminist supplied 
the rest By degrees a few light hatdiings were introduced, thinly 
scattered upon the folds <^ the draperies, and other parts of the 
figures; and occasionally, where the Opening of a door, or a window, 
or the month of a cavern was to be expressed, the block was left 
untouched ; that it might print black in such places, and thereby 
diminish the task of the colourist. It was soon discovered, that 
with little labour of the wood-engraver, much more might be done 
in tiiis way. It was easy to represent the figure of Lucifer with its 
appropriate blackness, and at the ^ame time to expreiis the internal 
markings of his body and limbs, by means of thin white lines, 
hollowed out in the block. The ornamental borders, wIulIi often 
surrounded the devotional cuts of those times, were rendered mure 
attractiTe to the eye, by the opposition of broad white and black 
fines; and sometimes intermediate spaces of greater extent were 
enlivened by large white dots* cut out (or perhaps punched) at 
equal distances in the block; or decorated with sprigs of ibliage^ or 
small flowers, relieved by a similar process upon a black ground. 
Gradations of shadow next began to be attempted in the figures 
and other parts of wood engravings, by means of white dots, dif- 
feripL' from each other in their magnitude and proximity, according 
to the (i( Lrrec of darkness required. This mode of finishing engrav- 
ings iii wood appears to have been practised at Mentz, amongst 
other places, at an early period of the invention of Typography, 
and was afterwards occasionally resorted to by the wood engravers 
of other countries ; especially those of Paris, where, at the close of 
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the fifteentfa and the commenceinent of the sixteenth century, 
BumeroiiB small books <^ devotion wwe printed byMtDineVerrard. 
Simon Voatr^ and o^eis, in which the borders surrounding the 
pages were decorated by figures, very delicately engraved, and re> 
lieved upon a black ground specked over, with extreme nicely of 
wodananship, with minute white dots, such as have been described. 
These innovations in the art of wood-engraving were such as in- 
volved but little additional labour or difficulty in the execution, at 
the same time that they were calculatpd to j:^ive to tlic decorations 
of books a sbewy effect: but the artists of Germany soon found 
them to be incompatible with the purpose of imitating by wood cuts, 
the appearance of their original designs, and tlie former and more 
simple method was again resorted to. 

' It appears andently to have been the practice of tliose ntastenr 
who fumished designs fye the wood-engrav«s to work firom» can- 
fully to avoid all crqss-batcfaings* wluch, it is prdMide^ were eonin- 
dered as beyond the powear of tiie Xylograptnet to represent. WohIgo> 
muth peh^ved thai though dilHcult, this wa^ not impossible ; and 
in the cuts of the Nuremberg Chronicle, the execution of whicl^ 
(besides furnishing the designs), he doubtless superintended, a suc^ 
ccssful attempt was first made to imitate the bold hatchings of a pen- 
drawini^, crossing eacii otiu r, as occasion prompted the designer, 
in various directions: to hini belongs the praise of having been the 
first who duly appreciated the powers of this art; and it is more 
than probable that he proved with his own hand, to the subordinate 
artists employed under him, the practicatnlity of that style of work^ 
manship which he required. 

Engraving in wood now o&red inducements to its practice never 
before contemplated, and the greatest masters sair in it a sure 
UMdiod of multiplying their finest and most studied designs. 
Durer, as I have already said, early applied himsdf to the study 
and further advancement of an art, which at once promised to 
reward his labours with feme and fortune ; and so well had nature 
qualified him for the task, that before the termination of the fifteenth 

5d2 
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century, he produced his series of wood cuts of the Apocalypse; a 
work which, it cannot be doubted, was received throughout 
civilized Europe witli astonishment and universal applause. 

Mr. Bartsch strongly insists that neither Albert Durer, nor Hans 
Schaufelin, Hans Burgmair, and other great designers of" the German 
school, ins contemporariei* or uuinediate followers, ever engraved 
in wood themselves; but that all they did was ^ to furnish the in« 
tended derigm; and that the task of cutting them upon the wooden 
blocks was in all cases entirely performed by the onUnary engravers 
in wood. I am> however, intimately persiMuled that this ofniiioa is, 
in a great measure, erroneous, notwithstanding the inseriptions 
which he ref^ to, written anciently upon the backs of so many 
of the engraved blocks of the celebrated triumph of Maximilian^ 
and other works of Hans Burgmair, and recording the names of the 
individual wood enirravers employed to execute particular pieces of 
those extensive undertakings.* These inscriptions do indeed, 1 



The Emperor id %t\9f llw above 
Iriuinpb, of wUch about a banlMd aad forij 

pieces had been cograved, was never com- 
pleted. One himdred mi thirty-five of these 
Uoda ar* still pf t M rt r e d m the Imperal 
library at Vienna, where an edition of them 
■W8§ Struck off in the year 1796. They were 
eugravui trom ttie desigua of Hans Bmgmair, 
Mcoidiiv to Barfaeb, m A* ymn 1516, 15 17, 
1518, and I5ig. The names of the dif- 
ferent wood-engravers employed are written, 
Mr. Bartsch informs us, upon the backs of 
atwjal of dia Mocks, in ifatt akaaMr: (upon 
No. 18 of the edition ju.it mentioned, for 
cnuDpk) ' Der kert an die EUend, hat 
WiOtalmgaAdtteH.* Timt 'u to mj: 'TUa 
block joins to that wUch Mpnamll the 
Elks.* It was engraved bj William. — 
Upon No. SO : ' Jobtt ptUmit. U JprUit 
1517. Bw gOm M bifel, und Hg 



(perhaps for punctavk), the 14th of April, 
1517. lUaUoekjaiaatolbaliMTCpM* 

seots the Buffalnr- ' In short the names (or 
initiaU) of tlie Engravers found upon the 
backs of tbeae bloein are •efeateen m mm- 
her, as follow .- i . Jerome Amtrf^ wmmmA 
Retch or Hikck, one of the most eminent 
wood-«qgrBven of Nuremberg. 2. Jan de 
Bomt. 9. Comdiut, perhaps CanmUtdt 
Bonn, 4. Ham Frank. S. Saimt German. 
6. WUhelm, perbaps^e same as WilhfJm 
Liefrink. 7. Comaile Id^rink. 8. Wdheim 
U^ritA* 9. Akxb Limit, 10. Jtm ie 
Negker. 11. Vincent P/arkecker. 1%. 
Jaquet Rupp. IS. Ham Schaufelein. [The 
appearance of Schaufelein's name in this place, 
nam at mmmx irilb Ur. BailMdi'a » 
serlion, that he never engraved in wood. 
I am of opinion, however, that a few of the 
imgn of due triumph may have been neda 
hj Schau f ida h . W» wtem appaan on dw 
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admit, prove very satisfactorily that the great bulk of fhe numerous 
wood cuts bearing the initials of Burgmair were not cut upon the 
wooden blocks by his own hand ; and, by a parity of reasoning, it 
may be fair to conclude the sj»me of a large proportion of those 
bearing the monograms or initials of Durer and other eminent 
designers : hut I can by no means persuade myself that the abilities 
of the ordinary wood engravers, wlio abounded in Geriiiaiiy at the 
doae of the fifteenth century, could have been such as to render 
iSbxm in anymaterml degree instRUiieQtal in bringing about that 
suddeo, and almost miraculous improvement which took place in 
their art at that period. Hiey were uninstmcted in the rudiments 
of design, and had been accustomed from tiieir infancy to manufius 
ture the barbarous wood cuts used by the illuminists and venders of 
cards and devotional images* in which scrupulous exactness in the 
copyist would have been a mere waste of time: they must have been 
utterly incapable of comprehending, or appreciating, those delicate, 
but free and masterly touches, which characterize the designs of a 
great and finished artist like Durer; and of consequence wholly 
unquaiilied to represent tlieni upon the wooden blocks vvitli any 
tolonble degree of fidelity. We may indeed suppose them to have 
handled the tools then used in thdr art with that dexterity and ease 
which long practice commonly insures;— but that is all;— and it is 
probable tUavt these tools were few in number* and but ill adapted to 
the complicated and ddlicate kind of workmanship that was required 
in wood engravings of so much more finished a cbaract^ dian those 
which they had hitherto been called upon to execute. I therefore 

bKk of the block* Ho*. ISO, 121, oou|M Ihe baSij of UudaSlan. One iimKbdl 

in the former instance wUh thai of Cornelius and nineteen of th^se were published in 1799- 

Lufriack.'] \4. JanTaberith. li. F,P. Upoa the back* of these blocks are the mmes 

l6. A Mouugram composed of the lettcn of the ^bt foHowing engravers in wood: 

H. F. 17* W. R. The Imperiil libnry Ham Frank, Corneilie Lie/rink, Alexis 

likewise possesses an hundred and twenty-two JJndt, Joue de Negker, Wolfgang Reseh, 

bki€ks,ei)graved from the deaagna of Burjgmair, Haiu Taberitkf IfilAeim Taberith, and 

lafWMiitittg die SmMi^ onk ud ftm^ of IficioAw Smmm 
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consider it as certain, that the numerous and flonrinhing school of 
wood-engravers which we find spreading over Geruiaiiy, aiid I'rom 
thence to Italy, in the early part of the sixteenth century, owes its 
excellence to the great designers of that time; ftDd especially to 
Albert Durer, vrho, I hare no doubt, aanduoutly applied lumaelf in 
bis youtb to the practice and improvement of the ait; and aftep- 
wardSf perceimg the advantages likely to be derived from it^ taught 
it to numerous pupils; .who, already grounded in the principles of 
dengn, and working constantly under hi& own eye, by degrees be* 
came qualified to assist him greatly in his numerous works of this 
kind, and at len'^Hi, perhaps, competf^nt to the task of engraving 
the (Icsip^^ns ot their master, even without his superintendence. The 
inteiligence, the delicacy, and the feeling, which we observe in the 
execution of most of the iiuuicrous wood cuts of Albert Durer, can 
alone, I tliiiik, be accounted for in this way; and the reader will pro- 
bably admit that my opini<m up<m the question is not a Utde 
strei^gthened by the drcumstance of Duier having been himself the 
publisher of all his cbi^ worics of this kind, added to the &ct, no* 
ticed in the catalogue of his engiavingsy that of the years 1509, 
1510, and 1511, in which so large a proportion of his wood engrav- 
ings were executed* we have scarcely any thing by bis hand 
engraved in copper. 

What has been here said of Durer will, I think, be found more 
or less applicable to other great artists of the German school, 
his contemporaries" or successors, of whom we have numerotis 
wood cuts; and especially to Holbein, whose admirable designs, 
engraved with incredible delicacy in wood, adorn so many of the 
books printed at Basle, and some other places, between the 
the years 1520 and 1540^ Amongst the productions of Holbon in 
this way, is the justly celebrated series of 'the Dance of Death,' of 
idiich the edition copmonly thought to be the jfira#, was printed by 
Melchior and Caspar Treschel at Lyons, in small 4to., in the year 
1538, under the title of * Lea SUmUaekre* et ^gtonea faen it h 
Mart; &C. The cuts are forty-one in number: each cut is sur- 
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mounted by a Latin text, taken from Scripture, and has under- 
neath it four French verses. The dedication of this edition, ad- 
dressed to Jebaone de Toimd^ abbess <^the convent of St, Peter 
at Lyons, contains a very remarkable passage, which is thus traos- 
lated by Mr. Douoe^ in whom it very netuially occasioned strong 
doubts as to the truth of the oomraon opinion, Ihat Holbein was 
the author of the designs : " To return then to our Cuts of Death,'* 
says the writer, " we now very justly r^ret tiie Death of him who 
" has here designed such elegant Figures, exceeding as much aU 
** the Examples hitherto, as the Paintings of Apclles, or of Zeuxts, 
** exceed tlie Moderns. For his sorrowful Histories, with their 
" Descriptions severely versified, excite such Admiration in the 
*' Bohuiciers, that they think the Figures of Death appear as if 
" quite alive, and the Living as if dead. Which makes me tliink 
" that Death, fearing that this excellent Painter would paint him 
" so much alive, that he riiould no- longer be feared as Death, and 
" that fer this Reason, he himself would become immortal ; Ibr 
*' this very Cause hastened so much his Bays; tint he eoald not 
- finish several other Guts already by him traced, and among others 
^ that of the Waggoner overthrown and bruised under his ov^ 
" turned Waggon ; the Wheels and Horses of which are there re- 
** presented so h-ightfully, that as much Horror is occasioned to 
" view their Downfal, as Delight to contemplate the Liquorish- 
*' ness of one Figure of Death, who is secretly sucking through a 
" Reed the Wine from the emptied Cask: To which imperfect 
** Histories, as well as to the inimitable Ilaiubow, no one has dared 
" to put the last hand.'* It cannot be denied, that were there 
nothing to oppose to this passage, it would seem to constitute very 
strong evidence that Holbein, who did not die until the year IS5A, 
was not the author of the designs in question : but I am firmly per- 
suaded that it refers in reali^, not to the designer, but to the Artist 
who bad been employed, under his direction, to engrave the designs 
in Wood« and whose name^ there appean reason to believe, was 
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Hm» Lutzdhrger,* Holbetn» I am of opinion, had, shortly before 
the year 1538, sold the forty-one blocks, which had been some time 
previously executed, to the bookseller of Lyons; and had at the 

same time him a promise of others, which he had lately de- 
signed, as a continuatioti of the series, and.were then in the hands 
of the wood-engraver. The wood-engraver, I suppose, died before 
he had completed his task, and the correspondent of the bookseller, 
who had probably deferred his publication in expectation of tbe 
new blocks, wrote from Basle to Lyons to inform his inend of the 
dis>appointment occasioned by the artist's death. It is probable 
that this information was not given very circumstantially, as to the 
real cause of the delay, and that the person who wrote tiie dedica- 
tion of the book might have believed the designer and Ihe engraver 
to be one and the same person : it is still more probable that he 
thought the distinction of little consequence to his reader, and wil- 
lingly omitted to go into details,' which would have rendered his 
quaint moraliadng in the above passage less admissible. Besides, the 
additional cuts there spoken of (eight cuts of the Dance of Death and 
tour of boys,) \v(Tr aftrrwards fmisbctl, (doubtless by another wood- 
engraver, who had been brought up under the eye of Holbein), and 
are not apparently inferior, whether in respect of design or ex- 
ecution, to the others. In short, these designs have always been 
ascribed to Holbein, and deservedly ranked amongst his finest 
works. Nicolas Borbonius, a contemporary Poet, addressed an 
epigram to him, ' De Mwtt pkta, a Hmm Pktore noMK/'f 
and Sandrart, in his Aeadem. Pict, lib. iii. Cap. 7. p. 241., has 
this passage: " I also well remember," says Sandrart, **tliat in 

* Janten ' Eatat aur U Gravure/ torn. i. upon a aheet of proof impreMioas of a wt of 

!». ItO^ alb Mb Him Lutadbiiigcr. Hm iddil letitn^ ropi i He i ni i i y aaoilNr Detfk'a 

cut No. S6 is marked oii tbe left at bottom Dance, in cuts of about an inch aqura ; eri- 

with a monogram, composed of an H and an dently designed by Holbein, and very similar 

supposed to be the mark of tbe engraver, as to the eifraving, to Uie celebrated Death's 

Mr. Doaoe inforou ne, «lM fan wiiicad, DMioe. 

wfccn at Basle, the name //on? rr,f;fr;ftfrgfr, f Warlou'i Observationg OB Spamr, 

aucribed at let^th, in characters of the «ige, vol. iL p. U7, in the note. 
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** the year 1627, when Paul liuhcus came to Utrecht to visit Hon-< 
thorst, being escorted, hotK coming from and rRfcanungto Amster' 
" dam, by several arUfts; as we were in the boat, the oonvmadon 
« fell upon Holbein's Book of Cuts, lepresenting l^e Dance of 
«■ Death, that Rubens gave them the highest encomittms, advisiBg 
" me» who was then a young man, to set the highest value upon 
'* them ; informing me, at Ihe same tim^ that he in his youth had 
«* copied them." To tliis piece of respectable evidence may be 
added the fact, that Jan Bockhorst, the painter, called Langhen-Jan, 
(a contemporary of Vandyck) possessed no less than /b?77-su' of the 
origuKil designs by Holbein of this series; viz. thirty-eight out of 
the forty-one pieces which appear in the earUest editions of the 
work, and the eight additional pieces^ which were first published in 
the editions of 1547. These drawings were executed with a pen, and 
long after the death of Bockh<nst found thdr way into the celebrated 
dollection of M. Crozat* At the sale of Crcaat they were bought 
by the Counsellor Heischmann of Strasbourg, from whose hands 
they passed into the collection of the Prince Gallian, the ambas- 
sador of the court of Russia at Vienna. I am imcertain whether 
it was by the favour of Heischmann or of Prince Gallizin, that they 
were lent to Mechel of Basle; but T understand it to be certain, 
(though I forget my authority), that the engrasuiq^s of the Death's 
Dance, published by that artist in the year 178U, were co[)ied from 
these identical drawings, which are now said to be in the cabinet of 
the Emperor of Russia, at St. Petersburgh.f 
Hie earliest edition of the Death's Dance commoidy known, 

* TTm; are ihiu devcribed at p. 89 of the <« nn, idem ; (DesMiiu de Jean Holbeio) Sca- 

C2italo|iie of diit etMHita eoHeeiwD, ufakb « toir, bi nite dn ttMiuplMde h Mort, qat« 

ym iKKim op after ibe death of Crozat, " tti grav6e co bov w ce« DeMeiM; ib 

by riie eminent connoisseur Mariette. Had " sont A !n plum?, pt ont autrefois appartena i 

Ibeae detitgns appeared to Mariette to be co- <' Jeaa Boerckborst, ou Lai)gb<»'Jao, Peintre 

piMriwBolbeki,or«ifBiMbbraii«rtNtaf « HsQaadoi^* Itc 

ioferior rank, be would not, I think, hm f Jaam, 'BsM w k Qumwi ton* L 

Ail«dtoiMntioait.(No.7g6.) "QMrnnte- p. liCk 

5B 
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was, as I have said, publiahed at Lyons in the y«ar 1538: but it ii 
very certain that the cuts had been printed previously at Basle; 
and, indeed, some writers assert, that the work was published in 
that dty, with texts of Scripture in the German language, above 
the cuts, and verses, in the same language, underneath, as early as 
Oie year 1530;* although, hitherto, I have been unable to meet 
with or hear of any person who has seen a copy of such an edition. 
Huber (Manuel des Amateurs, &c. torn. i. p. 155), observes, 'that, to 
be enabled to appreciate the lull merit ot these small prints, it is 
necessar>^ to see the first impressiom of them, printed only on one 
side ot the paper and he adds, ' that a M. Otto, an amateur of 
Leipzig, possesses twenty-one pieces of the aeries, printed in this 
manner, which are of the greatest beauty;' but he says nothing of 
any printed text, whether above or underneath the cuts. I have 
only to add, upon the subject of this celebrated work, that I am 
myself the fortunate possessor of forty pieces, (the complete series 
of the first edition, excepting one) which are printed with the 
greatest clearness and brilliancy of effect, on one side of the 
paper only; each cut having over it its tide, printed in the Ger- 
man language with moveable tyi)c. It is possible that they 
may originally have had verses underneath, and texts of Scrip- 
ture above, in addition to the titles just mentioned; but as^the 
margins are clipped on the sides and at bottom, it is now impossible 
to ascertain the fact. The beauty of the impressions is such aa 
Huber describes. It is greatly to be regretted that the blocks were 
never taken off with due dihgence and good printing ink, after they 



♦ It 



'La premiere fdifiondcces esUtnpesea ' Nolica tur ia Graveurs,' 8tc. pnntcd at 
« boU dc ia Daiue dei Mortt," says Jamm Bmmsmi in 1807, to « vob. 8fo. •pedes «f 



(la«i.i.|il».l«0«iid l«l,iii««oto) "panit Um amne edition in these words: "On 

« in 8vo. i Bale, en 1530. Au dessus de " comptc pluiicurs e>l.tJons de cct outage. 

« chaqiie esuinpe il y a en Allcmanduuc sen- " La prcmiire est la plus belle ct la plu. 

*> teucc iir6e de la Bible, et en bw det vm « wre ! die • «ti inprimie i Bedi,«ii IWO, 



« dint h nlnw langae. Getie Mitien nft " avec des van AUisaiNli MNtf chwiiM 

" contenoit que quarantc-uno estampes." " taoipe.'' 
The aooojnnoaii aulbor of a book, eutuled. 
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got into the hands of the Lyons' booksellers. The reader will form 
some idea of the appearance of these impressions, as well as of the 
general merits of the work, from the two annexed fac similes.* 




• Tbe followiog liit of the German 6. 

Titles over the Cuta may Dot be deemed 7- 

unioterestiDg. 8. 

9. 

1 . Die Schof^ung aller ding. (The Crea- 10. 

tion of Eve.) 1 1. 

8. Adam Eva im Paradyu. (Adam and 12. 

Eve eating tbe forbidden fruit) 13. 

S. Vatribung Ade Eue. (Adam and Eve 14. 

driven from Paradise.) 15. 

4. Adam bawgt die erden. (Adam culti> 16. 
vating the earth.) 17. 

5. Gebeyn aller memcken. (Skeletons, 18. 
with trumpeu and kettle-drums.) 1 9< 

5e2 



Der Bapst. (The Pope.) 

Der Keyter. (The Emperor.) 

Der Kiinig, (The King.) 

Der Cardinal. (The Cardinal.) 

Dit Keyterinn. (The Empren.) 

Die Kiiniginn. (The Queen.) 

Der BiKhoff. (The Bishop.) 

Der Hertzog. (The Prince.) 

Der Apt. (The Abbot.) 
Die AptisstHH. (The Abbess.) 
Der Edelman. (The Gentleman.) 
Der Thumherr. (Tlie Canon.) ■ 
Der Richter. (The Judge.) 
Der Fiinprach. (Tbe Advocate.) 



ENGRAVING IN WOOD. 



[CEAP, VIII* 



'^0. Der Ratitherr. (The Magistrate.) 

2 1 . Der Predicant. (TJie Preacher.) 

22. Der PJarrherr. (The Priest.) 

93. Der J^ncA. CHw Flmu' ■ wad k aB l .') 

24. Die Nunne. {The Nun.) 

25. Die Attwofb. (The Old Woman.) 
«6. Der .irfxcf. (The Phyaidan.) 
87. Wmliiig. (The Astrologer.) 

28. Df-r Uifchman. (Tlie Miser.) 

29. Der Kauffman. (The Merchant.) 
90. Der 5cAi/nuin. (The Shipwreckml 

Mariner.) 

31. Dtr Rittir. (The Knight.) 

32. Der GroJ. ( The Count.) 



33. Der Altman. (The Old Man.) 

34. Der Greffin. (The Countess.) 

35. Die Edelfraw. (The new-married 

?f>. D!" fhrlzoginn. (The Princess.) 
37. Der Kramer. (She Pedlar.) 
SS. Bcr ^dkcmm. (The Plowmaii.) 
30. DatJmigkmt. (The joiii« OhIiL) 

40. Has JjMftfgendte. (ButkMJui' 
meat.) 

41. Die dm f%olm (The liil> 

piece, representing a Coat of Arms bearing a 
Skull, and 3 Gr^ntleman ariti Lady MndHfy 
one on e^icb side, as supporters.) 
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Sequel of the En shaver x of the Italian Schools — Giulio and Domenico 
Campngnola — Jacoiao Frmcia-^Morc' Antomo Raimondi — The 
Conclusion. 

In the finirtfa and three following Chapters of this work, the reader 
was presented with a series of the principal engravers who flotuished 

in difTeDeot parts of Italy, from the Invention of Chalcography hy 
Finiguen-a, until the beginning of the sixteenth century. From 
this period we may date the career of Marc' Antonio Raimondi, 
who, under the auspices and superintendence of the re!eT>rated 
Raffaclle Sanzio, and assisted by the example of the ^vorks of 
Durer, was destined to be the founder of a new style of engraving; 
which, as it united to the delicacy of burin displayed in the prints 
of the ancient German and Dutch artists, the beautiful and chaste 
design of the Roman school, could not fiul to be attractive. And,, 
in foci; so much was this the case^ that many years b^bie the sack- 
ii^ of Rome, in 1527, the school <^ engraving most in esUmation, 
may be said to have been transferred from Nuremberg to that city ; 
where Marc* Antonio taught the art, not only to the numerous stu- 
dents of hb own nation, who flocked to him for instruction, but also 
to foreigners ; and amongst the rest, to some who are believed to 
have been previously the disciples of Durer himself. There flou- 
- rished, however, contemporai Iv with Marc' Antonio, three or four 
Italian engravers who do not appertain to hi$ school ; w^d it may 
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be proper briefly to mention them before we speak further concern- 
ing him. 

GIULIO CAMPAGNOLA. 

Of the life of Giulio CampagncriUt little appears to be known widi 
certuDty, save that he was the son of one Girolamo Campagnola; 

that he was bom at Padua; and that in the beginning of the year 
1408 he was received at the court of Hercules, the first Duke of 
Ferrara ; being then a promising youth, of about seventeen years of 
age.* According to Zani, neither Girolatno nor his son Glalia 
prac tised the arts professionally ; but it is proper to observe, that 
this assertion appears to l)e at variance with Vasari, who mentions 
Girolamo amongst the schohirs ot Sc^uarcionc, and also with a MS. 
authorityf of the sixteenth century, wherein one Domenico Vene- 
ziano is stated to have been a scholar of Giulio Ctopagnola. Hie 
engravings of Giulio Cam{)agnola are finished with great softness 
and deiica«rjr of effect, by means of dots, mingled sometimes with a 
few hatchings lightly, and tastefully executed with the point. He 
is commonly styled the Inventor of the dotted method of Engrav- 



* The following appears to be the autho- 
rity from whence Zani derived the above in- 
fbroMtioB coacwDiof Giulio Campttgaok. 

** M HierommfHmm Can^agHolam de 

" Julio Alio traditu in aulicoat HcTOlll Fe- 
"raricDuci. Ep. 211." 

*' In Ju/m iMMtro, qui too ex voto aaritua 
** crt at anliMm ab indylo Hflieid^ lilit lai 
*' On^fagnaU ooapBHilor ; precorque nm 
" ipsam Detis coclique sectindcnt. Est cnim 
«< puer vere Hercule digaiu, in quo »upcr 
<' MMen taut* cnuMt fiitaa, ICc. V9nmK, 
<f xvt. Kal. Februarias, 1498." " So mys 
** Matteo Bossi, in his Letters printed in 
« Bokgua, (apud Victorium Benatium), in 

.f Ib 41m 'Moliiii drOpem « Vm^* 



written in the first half of the sixtcentli cen- 
tury, by an unknown h-ii i!. huA published in 
1800 by Morelli, wiili Notes, we read) at 
page 10, of certain paintings, copied fraoi tbi 
prints of RaiTacllc, by Domenico Feneziantf 

disciple of Giulio Catii]vtE;nnl:i ( ?>orni-nico 

Veoeziano aUevato cia Julio Campagnuola.) 
lo Ut note opoa dut fumge, at p> 110^ 
Morelli takw it Ibr paled^ that this Dmmh 
nico Veneztano must have been the same 
with Domenico Campagnola ; but I consider 
thi* bj IM MMM aa ecitun: JD«mcmco dtBt- 
greeke iepeuton Fenetiano, may have been 

the person intended, and there mav h^.yr been 
other Venetian paiuters ot the time, named 
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In^; and his claim to the tide would seem indisputable, vere there 

not reason to believe fiiat the author of the curious engraving 
described in a fonner chapter of this work, (p. 474 et seq.), wherein 
something of the kind appears to have been attempted, lived before 
him r that he was the first wlio carried it to any degree of perfection, 
is certain. The engravinir!< of Giulio Campagnola possess superior 
merit; hut are few in number. Bartsch describes eight pieces; but 
one ol them, I am decidedly of opinion, is the work of bomc more 
ancient artist of the school of Padua;* and I have therefore omitted 
it in the following Catalogue. 

1. ChrUt and the Samaritan Woman at the WdL Hie woman li 
seated by the well, on the right : Christ is seen in proOle, standing 
on the left. In the distance is a group of buildings, situated upon a 
small island in the sea. The reflection of these buildings in the water 
is admirably expressed. The sky and the distance are executed en- 
tirely with strokes : tlie nearer parts of the landscape, and the 
figures, are bcfrun in that manner, and finished witli dots. It is 
probable that this piece was engraved after a design or picture by 
Giorgione ; at least it is very much in his style, o. 7, 3-Sths : h. 5, 
l-8th. 

2. St. John the Baptist. He is standing and seen in front, holding 
a cup in his left band. The becfc-gnMind representa a beanfifiil 
landscape. Tlus piece* with the exception of the outline of the 
Bgure^ is executed ttitiiely in the dotted manner* According to 
Bartsch, Campagnola copied the figure teom a more ancient engrar- 



• Viz. The Nativity, (No. 1, of Mr. 
BartMdi'i Gatelogne), «bidi w tcAdly dii^ 

not botfl kl mpaet of design and cxccutioi^ 
from the known engravings of Giulio Cam- 
pagnola. Tlie Madomu is seated on the 
left, with die Infiutt <m ba lap. Opposite t» 
her, on the right, is Joseph, a t/timSkig 
resting with his Lack sifniinst a tree. Two 
Sbepberds are seen beiuod, coming to adore 
dwSaiMMr. UpMibeafaailierorftinidow, 



over (he Madonna, are certaia letters which, 
a* die abalter is travened bjr bilcbings, do 
not appear very distinctly expreaied. Barlidi 
reads, and explains tfaem, ihns : f t r a. 
Fecit JtUim C«t>gfagnola, To me thej 
haw ndiar diii ap|Mariiiee : *ii* ua. Per- 
haiM die iriiole should be read -H' CA.' Hie' 
ronymta Campagnola. The style of the work 
if nicb as might be eipected from a scholar 
ofSfUMdoM. A.10,S-8d»:«,9, l^di. 
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ing of Girolamo Mocetto. In the left hand corner of the print, at 
top, is inscribed: ivi.ivs campagnola, f.: and at the bottom corner, 
on the right : Appresso Nicola NeiU, in l enetia. It is proper to ob- 
serve, that accordintj to Zani, the earliest impressions of most of 
Caiiipagnola's engravings are witliout the name. Part ol this en- 
graving is carefully copied in the annexed plate, h. \5, l-4th : w. 9, 
d-8ths. 

3. Saturn, represaited by an old man seated on the grounds and 
resting with his right elbow upon a ston^ whereon is Inscribed: 
SATURMus. At the top of the prints on the righ^ is the name of the 
artist, thus : ivlivs camfagnoia antbnobevs. f. According to 
Bartsch, the word AMenonm is synonymous with Fadumm, w, 5» 
3-8ths: h. 4, l-4th. 

4. Ganymede carried off by the Eagle of Jupiter. At bottom is a 
landscape. Bartsch distinguishes two difterent impressions of this 
piece. In the ^rsf, the iiainc at the top of the print on the right 
appears thus : iVLivs campagnola. In the second, the word ante- 
NOREVS is added after the surname, h. 6, 3-8ths : w. A, 3-4ths. 

. 5. A young Man seafed m a Landtcape, with a doubk flute m his left 
hand, A yery beautiiul prin^ executed widi li^t hatdung^^ 
minted with dots; which was indeed the common method of tbe 
artist It has neither name nor mark, and was probably copied 
from a design of Giorgione. A. 5, l-4th : a?. 3, l-8th. 

6. An old Shepherd, lying tipon his back in a Landscape, playing upon 
a jripe. On the right are a goat and a sheep, and in the back-ground 
is a larc:*" j^roup of picturesque buildings. This piece bears a cypher, 
composeti of an i. and a c. w. 5, l-4th: A. 3, l-8th. Agostino 
Veneziano copied this print in a reverse direction, and also en- 
graved it a second time, with variations. 

7. An Astrologer, seated m a Landscape, measuring with compasses 
i^wfi a sphere. On the ri^t is a dragon, and at Itie bottxMn criTlhe 
sphere is the date 1509. ». 6» l-8th : h, 3» 3-4ths. Agostintf 
Veneziano also copied this piece. 

DftB tvo Mowing pieces have escaped the notice of Sartsch. 
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8. A naked Female, lying adeep under a dump of treee. In the 
back-ground* on the right, is a group of buildings. This piece is 
entirely executed with dots. It has neither name nor mark. w. 7, 
l-4th: A. 4, 3-4ths. 

9. A naked Female, suckling an Infant, with in the dittance a Saint 
on kit hands and knees. This piece is copied, in a reverse direction, 
from No. 7 of th»; works of Albert Durcr. In the sky, on the right, 
is the name : xvuvs CAMPAaMOi«A antenokeus. a. 7, 3-8ths : w. 4« 
3-4ths. 

DOMENICO CAMPAGWLA. 

There is, I tliink, every reason to believe, that Domenico Cam- 
pagnola was a native of Padua, and not of Venice ; and also tiiat he 
was of the same fiunily withGiulio Campagnola. What the degree of 
rdatioQship between them was, I leave to Zani to determine, in his 
promiied account of the artists of this &mily : it is evident, from 
the dates upon his prints, that he could not hare been the son of 
Giulio, as Bartsch, following the first edition of Lanzi, has care- 
lessly stated. Domenico is commonly classed amongst the best of 
the early scholars of Titian, who is said to have become jealous of his 
promising talents; and his chief works of painting are at Padua, 
where they are deservedly held iu estimation. Zani, in speaking of 
Domenico ('ampagnola, states, that he engraved iii copper in the 
years 1512, 13, 14, 15, 16, 17, and 18; from which we may con- 
clude^ that he had met with prints by his hand, dated in each of 
those years ; but Bartsch has only seen nine pieces by him of this 
kind; seven of them dated, he say^ in the year 1517: and the other 
two without any date at all. To Mr.fiartsch's list I am only en- 
abled to add two pieces, both of which are dated in die year 1517. 
The style of engraving employed by Domenico Campagnola is in its 
appearance not very unlike etching. Tbe first impressions of his 
plates have often a powerful and rich effect, such as we admire in 
the works of Bonasone. 

. 1. CJtrist healing the sick Man at the Vool of Bethesda. Upon a 

5f 
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itone, ID the fore-ground on the right, is the name: DOMINICUS CAM- 

PAGNOLA; and on the left is the date 1517. h. 5: n-. 3, 7-8ths. 

2. The Resurrection of Christ. The name and the date : domi- 
Nicus CAMPAGNOLA, 1517« are engraved upon a scroll. A. 7, l-4th; 
w. 4, 7-8ths. 

3. The Descent of the llohj Spirit upon the Apostles, on the dai/ of 
Pentecost. The Aj)ostles are all represented standing ; ami the 
Madonna, contrary to usual custom, is omitted. Upon a scroll on 
the left at bottom is inscribed: ix>. cap.» and underneath is the 
date ISIB, vhich appears to have escaped the notice of Bartsch. 
An oval. A. 7, l-half: v. 7. 

4. TAe AMnm^lion the Virgin. Upon a scroll, on the right at 
bottom, are the name and date: DOMlNlcus CAHPAGNOtA* 1517. 
A. 1 1 , 5-8ths : w. 7, 5-4ths. 

5. The Madonna seated vnth the Infant in her arms under a tree^ 
rnth St. Catharine kneeling oji the right, and on the left a g-rareffd 
Female standing with a banner. Behind on the right arc 81. Jerome 
and St. John the Baptist The name and date are engraved upon 
a scroll at the hottoni of the print on the right; DOMiNlcus capag- 
NOLA. 1517. /i. 5, 1-half: w. 4, l-4tb. 

6. The DeeoUa^ of afmdt SakO, An oval. Tlie name : domi* 
Nicus CAMPAONOLA is eogtaved near the top of the print on the left; 
and at bottom is the dat^ m.dxvii. A.7, 3-8ths: «p. ^7-8ths. 

7. VaiM, naked, tented i^e» abank 

ward* the right. On the left at bottom is a scroll^ whereon is en- 
graved : DO. CAMP. 1517. w. 3, 5-8ths : h. 3, 3-Aths. 

8. A Ywth in a standing posture, with a reed pipe, leaning against a 
tree, and on the left an old Man, iri the habit of a warrior, with a Dog 
at his feet. The figure of the young man is most graceful, and the 
whole produces an admirable effect. At the right hand corner at 
bottom is inscribed : do. cap. 1517. A. 5, l-4th: ir. 3, 7-8ths. 

9. A group of three young Men and a Female, seated mth musical 
instruments, under a clump of trees, on the left of the print ; icuk, on the 
right, a mmaniic kmdtcape wiih buUtUngs. The landscape on the 
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right has much of the character of Julio Campacfnola, although not 
dotted. The composition is wortliy of Giorgiouc. No name nor 
mark. ». 10« l-8th : k 3-8llu. 

10. A cemAai cf mAed Men, on foot and on hondbadc, in a wood. 
Upon a MioU on tibe left of the prints at bottom, are the name and 
data: dominzcus gapagnoia. 1517. w.9: A. 8y5-8tfas. 

The two f<^ownig pieces haye escaped the notice of Baitsdi. 

11. St. Jerome, seated naked, at the entrance^ a rustic hovel, tdtk 
the Lion at kufeet. Upon a beam, near die top on the left, is in- 
scribed, BOMiNicvs CAMP. ; and at bottom, on the same aide* » the 
date 1517. A. 5 : w. 3, 7-8ths. 

12. .4 Dance of twelve Cupids, tuo of them with tambarines: the 
composition very beautiful. Inscribed^ DOMINICUS CAPAGNOLA, 
1517. w. 5 : A. 3, 3-4ths. 

There exist also with the name of Domenico Campagnola, a small 
number of wood prints; but there appears reason to betieve that 
they were engraved by othen, after hb designs. 



EngravbigB marked 

This artist is entirely unknown. I am only acquainted with the 
three following engravings by his hand, two of which are described 
by Bartsch. The tliird is in the collection of Mr. Lloyd. 

1. The ]\tadonna, with the infant Christ on her lap, seated hi/ S. Anne, 
within a niche. Through the opening ot an arch on the left is repre- 
sented the Angel appearing to the Shepherds ; and through a cor- 
responding arch on the right is seen another Angel appearing to St. 
Joadum. Each Angel bears a tablet with an inscription; and 
under the niche in the centre is a third tablet* whereon is inscribed : 
GXATIA * EX ■ OVA, &C. On the right at bottom are the inouse-trap, 
and a scroll bearing the syllables, ma. dat. w, S, 1-half: A. 5, 
5<4lfas. The ordinary impressions of thb engraving have the ad- 
dress of Ant Salamanca, a Roman publisher, in the margin aft 

5Fi 
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bottom. The plate, however, is no doubt more ancient than his 
time. 

3. 2teo Arma, dmn up opposite to each taker in wder of BatUe, 
This piece posBeases extraordinarjr merit, and is engraved with ^reat 
delicacy of burin. The mouse-trap, and iJie scroll with the syllables 
NA DAT, are near the middle at bottom ; and upon a stone on the 
left are the initials TN. 9.8^ 1-lialf : fi. 5, 7-8ths. The first im- 
premons.of this engraving are without any date: retouched im- 
pressions of it bear the date 1530. The plate was, however, no 
doubt engraved many years prev ious to that period, and indeed it 
was copied, in a reverse direction, by Agostino Veneziano, in 1518. 
Bart55ch discovered a first impression of this engraving in the Impe- 
rial collection at Vienna, upon the buck of which was written with 
a pen, in an old hand : bota D£ havena. 1512. — whence we may 
conclude, that the subject intended to be represented, was no otiier 
than tbe celebrated battle which took place in the vidnity of 
Ravenna in that year, and in which Gaston de Foix was killed. 
Bartsch, however, most unaccountably considers this Rotta di 
Ravenna to denote the name of the artist 

3. A monstrous Infant-^T rather two Infonts, joined together 
back to back. It is represented on the ground, upon all-fours, and 
turned towards the left. The back-ground represents a landscape, 
with a distant view of the sea. On the left is a tablet, whereon is 
inscribed, quos designat os auiD.^, &c. ; and on the right is a 
second tablet, upon which we read : duo • gemini • i 'Trapezotha " 
NATI • &c. The mouse-trap, and a scroll on wliich is written na 
DAT, are on the Idl at bottom, and npcm a t/Ume, on the right, are 
the initials TN. w,6, l*8th : h. 4. 

JACOMO FRANCIA. 

I. F. 

. The style of the following engraviiigs is in every respect so 
exactly conformable to what we might expect from Jacomo, or 
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Giacomo Francia, who was the son and one of the principal dis- 
ciples of francesco Fraucia, that I leel little apprehension of being 
in error when 1 ascribe them to bis hand. 

1. Afanah Saint, ttatuiiiig and »eeh in front, mpporting a tmdtt 
pcdire of the Madomut, around which i» inserted: ab ohni maix> 
DSFENOS TUUM POPULUM. On the left stands a Saint in an epis- 
copal habif^ bearing the model of a church; and behiDd him a 
Saint* of the Franciscan ordor, holding a lily : on the right are 9t; 
Martin and St. Francis. The initials 1. F. are engraved on the left 
at bottom, h. 10 : u\ 9. 

2. The Ilolif Famibj, The Madonna is seated on the riylit, with 
the Infant in swaddling clothes upon her lap, and behind her is 
Joseph. On the left is Elizahetli, -who is employed in winding 
thread, assisted in the operation by the little St. John, and behind 
her are three young women. No mark, w, 9, 7-8ths : h. 8, 7-8ths. 

3. Charihf, seated npoji the Clouds, xeith two Children, to one of 
which ahe gives suck. The luiuals 1. F., are in the middle of tlie print 
at bottom, h, 8, 1-half : w. 6, 7-8ths. 

4. Lucretia about to j^eree her boiom mth a poniard, which the 
hdds in her right hand. She is standing and tamed a little towards, 
the 1^ A drapery hangs from her right arm, and passing behind 
her back, covers h» Idl leg. Behind her is a niche> ornamented 
above with two dolphins. No mark. h. 10, d-8ths : w. 7. 

5. C^opaira, standing naked, with an asp in her right hand, biting 
her breast, and a second asp in her left hand, which a Cupid is endea- 
vouring to take from her. No mark. h. 11, l-8th : w. 6, 7-8ths. 

6. Venus and Ciipid. Venus is standing' naked, in the middle of 
the print. She has a squar* or rule in her h ft hand, and in her 
right an apple, whieh Cupid, who is standuig l)y i»er on the left, 
api)ears to importune her for. Behind on the right is an old man 
seated, caressing a nymph. Is o mark. h.9'. tp. d. 

7. Bacchus and Im attendants. He is supported by two lauiis, 
and at his feet is a dragon. On the left is a female, playing on the 
tambarine; .and on the right is a man, with along flute, seated upon 
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a bank. This piece has been often erroneously ascribed to Marc* 
Antonio. It has no mark. w. 12 : h. 10. 

8. The Infant Christ lying asleep tipon the Cross, under a canopy^ 
which is supported on either side by a naked Infant. Upon a tablet, 
suspended from the top of the canopy, is inscribed : ego • dormio • 
ET • COR • MEVM ' VIGILAT ; and upon a scroll at the bottom of the 
print is another inscription, which, with the figure of the Infant 
Christ, is carefully represented in the copy underneath. No mark. 
w. 7, 3-4ths : h. 5, l-4th. This piece is not mentioned by Bartsch. 




MARC ANTONIO RAIMONDI. 



** During the time that Francesco Francia practised painting at 
** Bologna," says Vasari, "one amongst his numerous disciples, 
" because more ingenious than the rest, was especially brought 

forward : this was a young man, called Marc' Antonio, who, 
" having been many years with Francia, and being much beloved 
" by him, acquired the surname of de' Franci. This artist, there- 
** fore, who was a more skilful designer than his master, and ma- 
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naged the burin with ease and taste* made girdles and many 
" other things oraamented with meUo, which were then in use, of 
" great beauty; he being in that mode of woikmaoship truly ezoel- 
** lent Becoming at lengthy as happens to many, deairons to 

travel, that he might see Ae productions of other masters, and 
*' observe the different processes used by them in their works* he 
" took leave of Francia and repaired to Venice where he was well 
*' received by the artists of that city. 

" It happened that at this time certain I'lemings came to 
** Venice, with a great many prints, (n ^ravcd both in wood and 
" copper, by Albert Diirer; which In in <^ seen by Marc' Antonio, 
*• in the Piazza di S. Marco, he was so much astonished by tlieir 
** style of execution, and the skill displayed by Albert, that he laid 
" out upon diose prints almost all the money he had brought with 
** him fiom Bologna, and amongst other things purchased the 
" Passion of Jesus Christ, engraved on thirty-six wooden blocks 
" of a small quarto size, which Albert had recently publiidied; 
" which woriL commenced with ^e fill of Adam and faJs expulsiiMi 
" from Paradise by the Angd, and ended with the descoit of the 
" Holy Ghost upon the Apostles.* Marc' Antonio th^dfore having 
** considered how much honour as well as advantage might be 
" acquired by one who should devote himself to that art in Italy, 
" resolved to attend to it with the greatest diligence ; and imme- 
** diately began to copy tliose engravings of Albert, study intj their 
'* mode of hatching, and every thing else in the prints thai lie had 
" purchased, which, from their novelty as well as beauty, were in 
'* such repute, that every one desired to possess them. Having 
** therefore counterfeited in the copper, with bold hatchings^ like 
" those in the wood-prints whictf Albert had engraved, all this 
^ series of thirty-stx pieces d the life and Passion of Christ and 

having marked them Avith the mark which Albert used upon his 
*' prints, ttuit is A£," (Vasari doubtless meant AD), "they ap- 
" peared so similar in their manner, that, nobody knowing Marc' 
** Antonio had done them, they were believed to be the genuine 



Digitized by Google 



776 KEARC AMTOmO RAIMONDI. [chap. sx. 



" works of Albert, and as such exposed to sale and parchased : 
" which circumstiince being made known to Albert in Flandoa^ by 
*' a letter accompanying a si t of these copies of Marc* Antonio, he 
« was so indignant, that he left Flanders and came to Venice, 
" where he made liis complaint against Marc' Antonio to the Go- 
" vernmcnt; from wliich, however, he could obtain no other satis- 
*• faction, save that M;irc' Antonio was prohibited from using the 
" name or above-mentioned mark of Albert upon his works in 
♦* future. Alter this. Marc' Antonio went to Rome, where he de- 
** dicated himself entirely to the study of design ; and Albert, upon 
** his return to Flanders, found another rival, who, in competition 
** with him, bad already engraved several most delicately finished 
" plates; and this was Lucas of Holland, vho, although in many 
« respects he was not so good a designer as Albert, equalled him 

" nevertheless in the management of the burin." 

** But to return to Marc* Antonio^'* continues Vasari, " who^ 
*' being arrived at Rome, engraved upon copper a most beautiful • 
" design of Raffiiele da Urbino, representing Lucretia killing her^ 
*♦ self, which he executed with such care and delicacy of manner, 
" that upon its being immediately carried to Raffaelc by some of 
" his friends, he presently thought of having print-^ published of 
•* several of Jiis <;omp»iMiitins ; and amongst other.s, of a design 
•* which he had already inach' of the Judgment of Paris, in which 
" Raffaele had fancifully introduced the Chariot of the Sun, with 
" the nymphs of the woods, rivers, and fountains, with vases and 
** other poedcal objects around: and this being determined upon, 
*' it was so finely engraved by Marc' Antonio^ as to occasion the 
" astonishment of all Rome. Afiier thn were engraved the Mafr> 
** sacre of Innocents, with most beautifiil naked figures of women 
" and children, which was a most rare production ; the Neptune 
*• surrounded by small stories of ^neas; the admirable Rape of 
" Helen, likewise designed by Raflaele; and another print, in 
•* which was reprci^ented tlie death of S- FeliciUi in a cauldron of 
" boiling oil, and tlie decapitation of her sons : by which works 
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'* Marc' Antonio acquired so great a reputation, that bis prints 
f* became much more esteeiiied> on -account of their fine style of 
** design, than those of the Flenungs, and the venders of than 
" made large profits. |t happened that Rafiaele had had for many 
" yean in his employ a man named Baviera, who used to grind fais 
*' colours ; and, as he was not deficient in talent, his master ordered 
" that Marc' Antonio should go on engraving, and that Baviera 
" should attend to the printing of his plates ; that thus all his com- 
** positions might be engraved, and sold, in large or in small quanti- 
** ties, to whomsoever desired them. And so, proceeding in the 
*» und< rtai^ing, they published an infinite number of prints, by 
^' wlucii they acquired g;reat gain; and all the plates ot Marc' 
** Antonio were signed with these marks : for the name of Katiaele 
" Sanzio da Urbino, RS; and for that of Marc' Antonio, MF/-' 
&c. &c. 

. Vasari then proceeds to describe many of our artist's engrar> 
ii^, irom the designs of Rafiaele; alter which he informs us, 
that the " great reputation of Marc' Antonio having gone abroad, 

" and the art of engraving having herome prized and in high re- 
^ putc^ many persons placed themselves under him to be taught it; 
" amongst whom Marco di Ravenna and Agostino Veneziano, espe- 
" cially," he says, "made great profit in tlieir studies." He now 
enumerates many prints of Agostino Veneziano and Marco di 
Ravenna, which, he says, were engraved by them during tlie life- 
time of RaflTaele; and >Uitcs, that after the death of Raffaele the 
two artists separated, and that Agostino was employed to engrave 
several things fat Baccio Bandindli. ** Marc' Antonio^ meanwhile 
f continuing to practise hia art, engraved," he says, "of a small 
siz^ the twelve Apostles, in diflerent ways; and also many 
" figures male and female saints: in order that inferior painters, 
" not well , practised in design, might avail Ihemsdves of them as 

** their occasion required." " After these things," continues 

Vasari, " Giulio Romano, who during tlie liie-timc of Raffaele, 
^ would not, from his modesty, permit any of his works to be en* 
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" graved, lest it might l>e thought he was dearous of putting him- 
•* Mlf in competition with hiB master, employed Marc' Antonio» 

Raffade being then dead, to engnre two yery fine battles, with 
" horses, upon plates of a very large size;** besides various of his 
other compositions, and amongst the rest twenty yety indecent 
designs, to each of whicli Pietro Aritino added an indelicate sonnet; 
<*• which work was very highly reprobated by Po))C Clement. And 
** indeed, if, when it was published, Giulio Romano had not already 
" ^one to Mantua, he would have l>een severely punished by the 
" offended Pontiff"; and as the jjiints were found," continues 
Vasari, " in places where it was least to be expected, they were not 

only prohibited, but Marc' Antonio was seized and thrown into 
" prison, where he would long have had cause to repent his teme- 
" rity, had not the Cardinal de' Medici, and Bacdo BandineUi^ 
" who was at that time employed by the Pope at Rome, got him 

liberated." *'Marc* Antonio, having got out of prison, 

•< finished for Bacdo BandinelU a very large plate* which he had 
" before b^un, full of naked figures, who were roasting St. 
** Lawrence upon the gridiron, which was considered a tanily fine 
" performance, and was enc^aved with incredible diligence; al- 
" though Bandinelli complained to the Pope, most unjustly, that 
** Marc* Antonio, in the eourse of the work, had made mntix t rrors : 
** but Bandinelli," eontimies my author, " louii<l inmsell treated as 
" this kind of gratitude and want of courtesy <leserved ; for Marc' 
" Antonio, being informed of every thiug, as soon as he had liiiisiied 
" the plate, and before Baccio knew it^ wait to the Pope, who was 

a very great lover of the arts of design, and shewed htm, first, 
" the original, designed by Bandinelli, and afterwards his print; 
'* whence the Pope saw that Marc' Antonio had not only not oom> 
" roitted errors bot tiia^ with great judgment, he had eoirected 
** many of no little importance, made by Bandinelli himsdC and 
** that he, with the burin, had evinced more knowledge and skill, 
'* than Baccio in his design : and so the Pope commimded him 
«< highly, and ever afterwards saw him with pleasure; and it was 
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- thought would have bettered his Ibitun^ had not the sadcflge of 
** Rome taken place; upoa which occasion Marc* Antonio wai 
" reduced almost to beggary; for besides losing all his things, he 
*' was fdrcod, before he could get out of the hands of the Spaniards* 
** to pay a considerable ransom: this done, he dejiarted from Rome, 
** to which city, he never afterwards returned ; -.md hence we tee 
*» but few works enp^ved by him after tliat period." 

The remaining pages of the long chapter whicli Vasan styles 
* the Life of Marc* Antonio and others/ are devoted to an ai ( oant 
of the numerous works of engraving by different hands, whicii were 
published from the time of Marc' Antonio to fhe period when 
he wrote. He closes the wholcr however, with this further brief 
mention of the Bolognese aitist : " To conclude (says he) '*for 

the great advantages which the nations beyond die Alps have 
" derived from being enabled to form an idea of the Italian artists^ 
" by means of printed engmvings, as well as for those which the 
** Italians ogoy in being made acquainted with the works of 
" strangers, the greatest obligations are due to Marc* Antonio of 

Bolos?na: -n ho, independent of his havinc: so greatly contributed 
" to the advancement and general establishment of this art, as has 
" been said, has not been much excelled by any who have prac- 
" tised engraving since his time : and indeed in some things few 
" can bear a comparison with him. The said Marc Antonio, not 
** long after his leaving Rome, died at Bologna: and in our Book" 
(of drawings) " are some designs of aogelsp done with a pen, by his 
« hand, and many other beautiiul drawings^ copied by him fipom 
" the inctures wlndi Raffitele da Urbino painted in the rooms of 
" the Vatican; in one ci which frescoes, Marc' Antimio^ thm 
" young, was pourtrayed by Raffaele as one of the Palafrema% 
** who are carrying Pope Julius the Second ; in that part" (c£ the 
frescoe called the Heliodorus), " where Omas the Priest is r^re- 

sented at prayers." 

I have given Vasari's account ol Marc' Antonio in a caretul trans- 
lation of his own words» because, notwithstanding the errors which 

5 c 2 
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there is eretf leasoii to beliere it contains, there can be Itttk doubt 
that it prt'sentt US with Boa» of the leading features of the artist's 
life; and because we have no other detailed account of him whidi;- 
irom its antiquity, can be said to have the smallest pretensions Uy 

authenticity. 

Under the supposition that N'asari is right in his assertion, that 
Marc' Antonio engraved httlc or nothins? after the seeking ot Rome, 
and that he died soon after that event at Bologna, (and I am unac- 
quainted with any fact which appears to render the correctnesi of 
such assertion improbable), we may then divide his life into three. 
|ieriods: first, that vhich he spent vith Francia at Bologna ; se- 
condly, his stay at Vmice ; and thirdly* his residence at Rome. 

It inll be premier, in the first place, briefly to inquire as to the 
probable period of Marc' Antonio's birth. Vasari, who has giv^ 
us no precise information upon this head, infi>rms us, that Marc' 
Antonio lived with Francesco Francia many years; that he was his 
most favoured disciple, insomuch that he was commonly known by 
the surname of de' Franci; that he was well practised in the ma- 
nagement of the burin, and worked admirably in mello ; and that 
so far from being a noviciate in the arts, at the time %vli( n he left 
Bologna, in order to visit Venice, he was already a more skilful 
designer than his master. At the period therefore when Marc' 
Antonio left Bologna, there seems reason to believe that he could 
not have been a very young man; and this opinion is strengthened 
by the considerable number of engravings which, independent of 
his works of nidh, he appears to have executed previously to hb 
departure from his native city ; as well as by the honourable men- 
tion which is made of him in a poem of Alessandro Achillini, which 
was^^nttAcd «» Me year 1504, in which Marc' Antonio is spoken o^ 
not as a young student of promise, but as being already a RMttter o£ 
reputation.* From these circumstance^ added to .the appearance 

•MOjnsacro anchor Mflrcan/cMuoJtofiimdb CooM w vedan mm cne fimae. 

" Che imita (\c gli nntinii !e s^tiIp orme, " Ilammd retratto in rainc come k> ncrifo 

" Col <liMgDO| e boUia molto e profondo " Cbcu dubio di Doi-pcDdo gwle i viro." 

" Cioaiute 
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of die portrait of Marc' Antonio^ vhich was painted by Raffiiele in 
hb fresco of the Heliodoms in 1511 or 13, (for that picture was 
finished in the last of those two yean), and which represent^ I think, 
the features and grave d^ftottment of a man of about seveorand- 
thirty, we may be justified in dating the birth of our artist about 
the year 1475.* 

It is probable that Marc' Antonio resided in Bologna until 
the middle of the yenr 1509. One of the phites which, from its 
style of design, there is every reason to helieve he engraved at 
Bologna, is dated in Decemher, 1508; and we have several otiicrs 
by his hand, of the same cliaracter, which appear to have hecn 
executed about the same period, or shortly afterwards. As for 
Vasari's statement, that the set of thirty-six wood-cuts by Albert 
Dnrer of ' the Lifis of Christ* made their appearance at Venice about 
the time of Marc' Antonio's arriTal in that capital ; that he im- 
mediately inutated them on copper* counterfeiting even tiie mark 
of the original artist ; that Albert in consequence repaired to Venice^ 
and complained to the magistracy ; and that Mare' Antonio was 
prohibited firom affixing the mark of Albert upon his engravings in 
future ; it can but be considered as a hasty md incorrect narrati<Hi,> 
founded, like many passages in Vasari, upon some imperfect tradi- 
tion which he had formerly heard. That Mjire' Antonio did coun- 
terfeit the mark of Albert Durer upon his { ( [ues of seventeen of tlie 
wood-cuts of the Life of the Madonna l)y tluxt artist, and also upon 
aiew copies which there is reason to believe he had previously made 

" Gioatine Philoteo, that is, Almandro of Acbillinl, so well engraved by tbe hand «f 

" AchiUini, m his ' Viridario/ which he Marc' Antooio. S«e Zanif ' Matoriil^' lie. 

" fimdicd wridqg 'm tlte ytu 1504, reverse p. 135. 

**6t M, ctxxzTiii. PriMad im BolopM * It mqp be prapw to cbMnw, Ait Hei< 

"by nieronymo di Plnio, 1513." It re- necVen Hnd Bartsch both suppose Marc' 

OMuas for ibe collectors of ancient engraved Antonio to have been bom several years later 

porttaitt (as Zuit otecftes, from wbom I than tbe above meatiooed period; and that 

km laketi tliis document) to dwmw, if the Itttar writer bdisTCi bim to lm«« lived to 

ibej ere ablc^ die ibove«Miiti«md iMMtnil «d edniDoed period of dw axteendi ecnliiiy. 
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from oilier wood and copper-plate Olgravings of Albert, is in* 
deedoertain: but it is equally certun that he abstained Irom so 
doing in his copies of the life of Christ above mentioned, which 
are marked only with a small plain tablet, such aa he affixed to 
manf the engravings which he executed from the designs of 
Rafiaele and other masters, after his arrival at Rome. It is very 
probable that one or two impressions of seventeen piec^ of Durer's 
series of 'the Life of the Madonna' found tlipir way to Venice as early 
as the year 1.509, the same in which the work appears to liave been 
so far completed; and that Marc' Antonio, then resident in that city, 
was struck with their beauty, and immediately purchased and 
copied them; marking his plates, the better to deceive, with Albert's 
cypher : and indeed this conjecture is so much strengthened by the 
circumstance of Mnrc' Antonio having copied the first seventeen 
pieces of the series only, and not the title, which was afterwards exe- 
cuted, nor the tm fkdi tke series mkkk beor date 1510, that I con- 
sider its truth next to certain. That Durer, who enjoyed the especial 
protection of the Emperor Maximilian, might be enabled, throuj^ 
the Imperial Ambassador at ¥• t ii< < , t o lay his complaints before the 
government, and obtain the prohibition before stated, may, I think, 
readily be imagined ; and it cannot be denied, that the circumstance 
of Marc' Antonio's having omitted to affix the mark* of Albert to 
the copies which he afterwards madr of the series of the *Ldfe of 
Christ,' is strongly corroborative of the general truth ut tiie story. 

Were we to suppose that Marc' Antonio coinjtU t. tl his copies of 
both the sets of prints above mentioned, during ius stay at Venice, 
(a conjecture which should seem to accord sufficiently well with 
the general taunt of Vasari's account), we could then hardly date 
his departure from that city earlier than the middle of the year 
151 1. But a print, bearing date 1510, which he engraved of one of 
the groups of the celebrated Cartoon of Fisa, by Michelangiolo^ 

* Albert Dorcr vei; commonly placed lus io Marc' Antonio, w ho, if I mistake not, never 
cypher upon » awO liUet ; and perhaps dte narked bis cngraviugs io that maaiMr, uotil 
drcmMMSMgmmelodMMMQfdNfiiNitf aAer he kft Bokfoi. 
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obliges me to conclude otherwise : and I must moreover observe^ 
that the style in which the figures in that engraving are drawn so 
nearly resembles that of RafTaele, at an early period of his career, 
that I cannot help suspecting Marc' Antonio's cn|?raving to have 
been copied after a drawhig which Raft'aeU' had made from tiie said 
Cartoon, during one of his visits to iloreuce; notwithstanding the 
common opinion that he never had an opportunity of benefiting by 
the study ot tlmt extraordniary work. 1 therefore conclude, that 
in the course of the year 1510, Marc* Antonio arrived at Rome ; 
and that the series <^ copies of ' the life of Christ* whidi he had 
begun, perhaps^ at Venice, was finished there, 

Vasari informs us, that Marc* Antonio, upon his arrival in Rome^ 
devoted himself to the stuify of design ; an expression which gave 
offence to Malvasia, the Uographer of the Bolognese school <^ 
painting, who erroneously supposed, that Vasari intended to rank 
him, who was an experienced master, in the class of the young 
students of the time. The fact is far otherwise. It was the profi- 
ciencv which Marc' Antonio had ac(|uired, durin|^ his residence at 
Bologna and at Venice, tliat quahfied him justly to appreciate the 
admirable works of art which he now witnessed for the first time; 
and tlie consummate skill which be so soon afterwards displayed, 
in the engravings that be executed from the drawings of Raffaele, 
amply testifies that he had long bem a practised artist. 

It may be proper, however, to observe that, from a short passage 
In the edition of Vasari's Lives of the Painters^* as well as 
from the exquiffite degree of perfection with whidi the character of 
Ralbele's wovks is preserved in many of the engravings executed 

* Vasui, (at p. 658 of ibe Ibvt edition of " Durero, Tolonterosa, aaoor**^ dt mot- 

his work, printed at Florence in 1550) after " tme quel che in tale arte poteva, fece 

•peaking briefly of the eogrsTiogi of Albert " ttudiare Mabco Anto:(io Bologiuit 

Purer, vad the fiiendly c of fespoirfaBce Art fitida pralka vjfiHilameHtt: i quk 

existed between tliat artist anci RafTaele, pro* " riiMci ImId flCodlnl^ cbe fece •tampars 

ceeds as foil iw'^ : " Ppic!ie 3Mii la vcduto " le prime cose «iie, la carta de gli loDOOCOlif 

«< Rafiaello io aodare neiie tUupc d' Alberto " UQ CeoKolo, il Nettuooo," &c. 
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by Marc* Antonio after his desigiiSy there appears reason to bdiere 

that the engraver was in some instances assiated in the execu- 
tion of his plates by the painter himself; especially in the out* 
lines of the fit^urps: or at least that he engraved them under his im- 
mediate direction and superintendence. The marks ot" this particular 
superintendence are, I think, clearly to be discovered in the print 
of 'the Judgment of Paris,' 'the Adam and Eve,' and several other 
pieces, which there is reason to believe were engraved by Marc* 
Antonio soon after his arrival at Rome : and indeed, notwithstand* 
ing that he aftervrards acquired a greater degree of boldness and 
dexterity in the use of the burin, and disposed hb hatdungs with 
greater regularity, the plates I refer to merit,, upon the whole, to be 
•considered as hb more periect worics; as tbey are, from the great 
fineness and closeness of the strokes with which they are shaded, 
the most difficult to be procured in a fme state of impression. 

I would willingly have attempted a mode of arrangement in the 
catalogue of Marc' Antonio's engravings, calculated to shew the pro- 
gress of the artist's studies; as I have done in the catalogue of Albert 
Durer and Lucas van Leyden ; but the impossibility of procuring 
an opportunity of examining his entire work, has obliged me to 
adopt a diiierent method : fur although I might have been enabled, 
with a comiderable degree of certainty, to assign their proper 
places to a large [)roportion of his chief prints, and even to many 
of his smaller ones ; still tfa«re woe others of which I had no 
means of forming a judgment : besides that many of the pieces 
which were probably engraved by Mare' Antonio at nearly the 
same time* (his small plates especially), differ considerably in their 
style of execution, as well as inthdr degree of merit; (perhaps in 
consequence of their having been copied from the designs of artists 
of greater or less ability, and enf^rnved bv him with a greater or 
less degree of care), so as to render it extremely difficult to deter- 
mine to what period of his life some of them really appertain. I 
have therefore arranged the catalogue of Marc' Antonio's engrav- 
ings in the following order : — 1. Subjects of the Old and New Te&* 
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tameilt 2. IVIadonnas, Saints, and other devotional pieces; the 
Saints — first the male and dien the female Saints — ^being arranged 
(with the reception of the Apostles)^ in a1pbd>etical order. 3. I 
have made a separate class of die numerous pieces of Marc* Antonio, 
called 'the smtdi Samti;* which will be found arranged in the same 
Older as the Sunts in the second class. 4. This class will contain all 
subjects of profane history, mythological and allegorical represen- 
tations, and fancy subjects. The impossibility of discovering the 
mythological, allegorical, or moral signiHcatiou, of a large propor- 
tion of Marc' Antonio's cni:^ravin£i;<;, renders any attempt to separate 
such j)ieces into distinct Classes utterly unprolitable. The engrav- 
ings in this Class will he arranged in two divisions ; first, prints 
lengthways; and secondlv, upright prints: the Catalogue in each 
division beginning w iili tlie suiaiiest pieces. 5. Portraits. 6. Lastly, 
the sixth class will contain the pieces copied by Marc' Antonio from 
Albert Durer.* 

It has been already mentioned, that a large proportion of Marc* 
Antonio's ^gravinga are marked with his cypher, and others with 
a small uMet: but a oraisidaable number are without any mark: 
and when in the course of my catalogue, for the sake of brevity, 1 
am silent as to this point, the reader is requested to understand that 
the engraving under description bears no mark at all. 

Class I. Subjects of the Old and New Testament. 

v. Adam and Eve eating the forbidden Fniit. One of Marc* 
Antonio's most exquisite productions ; enprnn ffl from a design of 
Raffaele, Avho probably assisted him in some parts of the outline, 
especially in the figure of Eve. h. 9» 1-half : w. 7. (Bartsch, 

No. 1.) 

2- Adam and Eve driven out of Paradise. Part of one of the 

• I Imve taken ilic liiiU for tlic above ar- amatenr to find any piece rcquiretl. Of the 

rangement from itartadi; but have diminishedi engra?inp contaioed in Class 4, BarUcb has 

fbe miiiliflr of ckHW fion iwdfe to hzj made four GImim. 
ditnlqr liopiiV *o nndir it man cuy to fhit 

5h 
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frescoes of Miclielan^olo in die Sistine Chapel. A. 1, S-Sths: 

w. 5, 5-8ths. (B. 2.) 

3. The Almighty ordering Noah to build the Ark. One of RafTaele's 
finest compositions ; painted by him on the ceiling of one of the 
rooms in the Vatican. An admirable print, h. 3-8ths: ze. 9, 
7-Btlis. (B. 3.) Of ibis piece there existii an old copy of great ex- 
cellence. 

4. Joseph and the Wife of Potiphar. Painted by Raffaele in the 
Loggia of the Vatican. This piece, which is marked with the tablet, 
is engraved in the bold manner adopted by Marc* Antonio in his 
latter works, w, 9, 5-8ths : h, 8. (B. 9.) 

5. Daad cutting «^ tht Head GioUath. Also. painted by Raf* 
ftele in the lA^ia, Same maimer <jf engravingi as the last It is 
marked with a tablet bearing the cipher. 9. 15, 1-balf: A. 10^ 
l-half. (B. 10.) 

6. David uith the Head of Goliath. T\)e cypher is on the left at 
bottom, h. 4, l-half: a. 3, 1-Rth. (B. 11.) 

7. David standing uith the Head of Goliath at his feet. Perhaps 
Marc' Antonio's own desi^^n. It was probably engraved about the 
year 1509. The cypher is at bottom, h, 6, 1-haU: w. 4, 3-8th8« 
(B. 

8. The Quetn of Sl»ba utiting Solomon. A bold but coarse man- 
ner of engraving. Perhaps the plate was executed in part by the 
scholars of Marc* Antonio. The design is commonly ascribed to 
Raffiiele. ». d-8tbs : A. 16. (B. 13.) 

9. The Naiivittf, The Madonna is, on her knees, adoring the 
newly born ^viour, who is lying on the ground. On the right is 
seated Joseph, and on tiie left arc three Shepherds. The composi- 
tion of this piece is much in the style of Francia. It was probably 
engraved about 1505. The cypher is upon a cushion under the In- 
fant's head, h. 14, 3-4ths: u: 10, 5-8ths. (B. 16.) 

10. The ISlas^anr of the Innocents. One of the most higlily 
wrought prodiicliousof Marc' Antonio ; j)roLiably engraved by liim, 
soon hfter his arrival at Rome, from a very fmished design wiiich 
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RafTaele had prepared two or three years previously. The cypher 
of the ent^raver and the inscrij)tion raimi • viiui • inve • are intro- 
duced on a wall, at the Icfl cd^^e of" the |)rint. This engraving is 
distinsfuished by a pointed tree, in the back-ground on the right, 
which is omitted in the toliowing repetition of the same subject 
zp. 17: /i. 11. (B. 18.) 

11. il repetition of tke tAove ; probably engraved by Marc* 
Antonio some years afterwarcb» in consequence of the original plate 
being worn out Independent of the omission of the tree above 
.noticed, (the upright stem of vrbach is nevertheless indicated by a 
nngle line^ as if the artist had at first intended to insert it), it diffins 
from the first engraved plate in many small particulars ; es|)e( iallv 
in the face of the woman who is seen running forward in the middle 
of the print, who p eves look towards the left; whereas in the ori- 
ginal they are turned towards the right. The whole is moreover 
engraved in a softer manner, and the inaiises of light npon the 
heads and limbs of the figures are less disturlied by intersecting 
markings. The inscription kapha vrbi inven, and the cypher of 
Marc' Antonio, are introduced in the same place as in the other 
print. Zam found an obscure passage in an obscure mnter, by 
which he was led to believe that thb repetition of * the Massacre of 
the Innocents* was engraved by Marco di Ravenna, and Bartsch 
follows him in this opinion. I am iully persuaded that both are by 
Maic* Antonio, w. 16, r>-8ths : h. U. (B. 20.) 

12. The Baptism of Christ. I mention this jiieee upon the au- 
thority of Bartsch, who states it to l)e one of M arc' Antonio's early 
productions. A. 11, 3-4ths : c. 8. 3-4ths. (B. 

13. Mary Magdalen at thc fct t of Christ, in (he home of tke Fhariscc. 
Possibly from a design of Polidoro, though coinmonly ascribed to 
Ratfaele. It is engraved in the Artist's latter manner, and marked 
with the tablet, w. 13, 3-4ths : h. 9, l-8th. (B. 23.) 

14. Mar If and Martha ascending the steps of' the Temple, on uhich 
CkriH u te^ed pntKhmg : the companion to the huL Same man> 

5e2 
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ner. The tablet is on the left at bottom. 9, 15, S-BQm : A. 9. 
(B.45.) 

15. T/ie Last Supper; from a design of Rafiaele. One of Marc' 
Antonio's most finished en^'ravings. It is marked with the tablet, 
w. 17, l-8th : 1 1, 1-half. (B. 26.) 

16. Christ taken dozen from the Cross ; trom a capita] design of 
Raifaelc. It was probably engraved several years after Marc* 
Antonio's arrival at Koine, and is marked with the tablet, h. 1^ 
l-Sth: n-. 11. l-8th. (B. 32.) 

17. The Madonna and the three Maries, lamenting over the dead 
bo^ of Christ, and wxmptnded St. Jokit, Jweph of Ariwudkea, md 
two other persons: from a design of Raffiiele. A very finished en- 
graving, marked with the tablet h, S, 3-6ths: v. 6, 5-8ths» 
^57.) 

18w 7Ae dead Boe^ of Christ, supiporttd m hit Sqnd^n tie Mth 
donna and two Disciples. Behind the sepulchre arc two male and 
two female Disciples, and in front is seen Mary Magdalen taking 
hold of our Saviour's riglit liarKl. The whole are half figures, and 
the subject is contained within a round which is open at the bottom. 
I describe this piece, which has no mark, solely on the authority of 
Bartsch. He considers it one ot the artist's early works, w. 3, 
5-8ths: h. 3, l-4th. (B. 30.) 

19. A i,imilar representation. The body is supported by the Ma- 
donna and St. John, who are accompanied on either side by Joseph 
of Arimathea and Nicodemus. Halitlength figures. It is engraved 
in a hard manner, and has ho mark. I think it more like Marc' 
Antonio than Agostino Veneziano, to whom it is ascribed by Bartsch. 
«. d,5-8thB: (B. 36.) 

20. The Madonna, in a standing posture, lamentmg over the dead 
body of Christ; from a design of l^ffaele. This piece is distin- 
guished from the following, by Uie right arm of the Madonna being 
represented naked. It is engraved in the artist's most delicate 
manner, and was probably one of those pieces which he executed 
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under die superintendence of Raftaele, soon after his arrival at Rome. 
k 1% 1-half: w. 8, 3-4ths. (B. 34.) 

il. The tmetubfeet, with matiottt. The baick-grottnd is, amongst 
other things^ a good deal altered, and the Madonna b represented 
at a more advanced period of life. It was probably engraved a few 
years after the above, and is marked with the tablet. A. 12 : w.S, 
1-half. (B. 35.) 

22. Christ's Descent into Limbo: probably engraved about the year 
1505, from a design of his own, or of his master I'rancia. The 
cypher is at bottom, h. 8, 5-8ths : u\ 6, 7-8ths. (li. 41.) 

2^, 67. i^oul preaching at Athtm — froiu the cartoon of Raffaele. 
It was probably engraved sevml years after Marc' Antonio's arrival 
at Rome. w. 19, »4ths: k UhaAS. (B. 44.) 

Cla»9. MaBONN^ SiAIMTft he* 

S4. T^e Madonna seated with the Infant in her lap, ttpw a thrmie, 
the feet cf wiluch resemble the parex of a lion. It was perhaps engrav^ 
irom a design of Gialio Romano, 6, 7>8ths: w. 5» d-SthSir 
(B. 46.) 

25. The Madonna seated on a cloud, Trith the Infant standing by 
her, and at her feet thrtc little Angtls. Lugraved irom Ratiaele, iti 
Marc' Antonio's most delicate manner. No mark. h. 7, l-8th : 
w.5,d-4ths. (B.47.) 

26. The Madmna seated on the dwdtt with the InfaiU m her armt, 
who with bath hanA hohb hi* Mother** veU. This piece was, I think, 
engraved by Mare' Antonio, from a study by Raffad^ for the 
upper part of a fMCtnr^ till lately so celebrated at Foligno. A. 10 : 
IP. 7. (B.5S.) 

27. The Mtne gnmp, witfi a fev/ variations : probably engraved by 
Marc' Antonio some year» afterwards. Marked with the tablet. 

h. 9, 7-Rths : a'. 6, .5-8ths. (B. 52.) 
S8. The Madonna and Child, with Tobit and St, Jerome; fioma 
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celebrated picture by Ra^le. Aldiougb commonly ascribed to 
Marc' Antonio, this engraving is on the whole inferior to what, 
might be expected from his hand. It is probable that Marco di 
Ravenna had a chief part in its execution, h. 10, l-4th: w, 9, 

1-half. (B. 54.) 

29. The Hohj Fanuhf, with the infant St. John; commonly called 
La Vift'ge a la lo)i::.in' cuisse. This \nvrc is executed in a very bold 
manner of enj^raviiig, from a de^^ign of Kafiacle, or, j)crliaps, of 
Giulio lloiiKiMo. It was probably one of the engraver's last works, 
and is marked with the tablet. A. 15, 1-half; u>. 10, 1-half. (B, 57.) 

90. I%e Ht^ Family, The Madonna is seated upon the ground^ 
on the left, with the Infant on her lap. Joseph is seated in the 
fore-ground on the right, under an arcL 1 describe this piece upon 
the authority of Barlsch, who says it was painted by Michelangioto 
in the Sistine ChapeL It may probably be <u>e of the groups in the 
compartments commonly called the Lunette. w,A, S-^ths: A, 3, 
l-4th. (B. 59.) 

31. The Madonna and Child. She is seen only to the knees, and 
is represented nivinjj snck to the Infant, wlio looks towards the 
spect;itor. This beautillil jjrint, Avhicli is eerfninlv by Marc* 
Antoiuu, was probably engraved by him from a line original study 
of llallaele, soon atter liis arrival at Rome. h. 6, 1-half : w. A, 
5.8ths. (B. 61.) 

32. The same group, with ihe addition of the figure of Joseph. It is 
marked with the tablet, and was doubtless engraved many yean 
after the above, h, 6, 3-4ths : w. 5. (B. 60.) 

33. TAe Madonna and Child, with Mfabetk and the infant St, Johu 
Behind the figures is a palm-tree. This piece is engraved from a 
design of Raffaele, in Marc' Antonio's finished manner, and ia 
marked with the tablet, h. 9, 7-8ths : w, 7-8ths. (B. 62.) 

34. The Mndonnn and Child uith S. Attne, ami another o^ed female, 
S. Anne stands behind the Madonna : the cradle of the Infant is 
introduced ; and on the right is a bason of water, and a little Aii^ryi 
with a \ ube. It is engraved in tlie artist's finished manner, from a 
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design of Raffaele, and is marked with the tablet A. 9«7-8tlu: 
9.7. (B.63.) 

35. The Madonna seated, wi^ the It^ant on her k^, upon a Thrmte ; 
a Saint holding a lily kneeUng on the rightf and on the left another 
Soivt with a stnall cross. It was perhaps engraved by Marc' Antonio^ 
after Francia, but has no mark. Bartsch makes no mention of 
this print in his cat:ih)^iic of Mure' Antonio, h. 11, 3-8ths : rr. 9. 

30 — 48. Christ and the tu elvt ApuHtkn ; a stt of tiiirtccn prints, 
standing ligiires, engravt.d hy Mare' Antonio, from the designs of 
llurtaclc. Tlie name of eacii Apostle is. inscribed within the cir- 
cular diadem Uiat surroundB his head. ' h,' 8« S-Sths : w. 5, 3-8th8. 
(B. 64 — ^76.) Marco di RaTenna engraved the same series. - 

49. St, Chi^pher carrying the infant Saviour aerou the 
mention this piece upon the authority of Bartsch, who states it to 
be in Marc* Antonio's early manner. A.3»3-4ths: w,^ 5-8ths. 
(B. 96.) 

50. St. Franm receiving theStigmatet. A. 4: sp. 3, l>8th. (Bartsch, 

No. 97.) 

51. St. Geors^e on horseback, combating the Dragon. The terrified 
Queen, whom he delivers, is in the fore-ground on the right. This 
piece, wliich is evidently a very early production of the artist's 
burin, is inscribed : mau, ant. w. 11, 7-8ths: A. 8, 3-4ths. (B. 98.) 

5'i. St. John the Baptist. The Saint is represented standing, as if 
in the act of preaching, and is sem in j)rolile and turned towards 
the left. Bartsch, upon whose authority I mention this piece, sup- 
poses it to have been engraved from a design of Francesco Francia. 
A. 4 : w. % 5-Bth8. (B. 99.) 

53. St. Jenme, kneeling at hie devotiom, mth a dadl in his left hand: 
a beautifully finished engraving of Marc' Antonio, from a design of 
RuHki le. ^. 5, 3-8ths : tt*. 4, 5-8ths. (B. 101.) 

54. St. Jerome, seated reading, and turned tou'ards the right ; per- 
haps engra\ f <1 V>v Marc' Antonio, during his stay at Venice, from a 
design, or picture, of some artist of the Venetian school. Agostino 
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Venezinno copied this piece id a reverse direction, v. 7, l^half t 
A.5b5-aths. (B. 102.) 

55. The Martyrdom of St, Lawrence. Mention has already been 
made of this most capital engraving, Avluch was executed by Marc' 
Antonio some time after tlie deatli of RafFaclc, from a design of 
Baccio Bandinelli. It is marked with the cypher of the engraver. 
w. 22, 3-4tlis: fi. 17, l-4th. (B. 104.) 

56. St. Seb(isti(ui, hound with his ai lu.s IjcIuikI liivi tn a column, and 
seen in front : probably one of the artist's earliest works, h. 6, 7-8ths; 
w. 4. l-4th. (B. 109.) 

57. Frmeit, with a hoek and a muiU erm ; Si. AntAotiy of Padua, 
»t<ft a boi^ and a lilt/ ; and St. Caj^iuran, holdmg a wrt of reliquary, 
an wfttdk M imcriibed tke name of Jena: the figures all standing* This 
engraving, which, according to Bartscb, is in the artist's first man- 
ner, is marked with his cyph^. h. 8« 1-half : w. 6, 7-8tltB. (B. 110.) 

58. ChriA teated in the clouds, hetu ccn (he Madonna and St. John 
the Baptist; and helow, St. Paul and S. Catharine, Tbas is one of 
Marc' Antonio's most capital productions, and was probably en- 
graved by him some years after his arrival at Rome, from a studied 
design of Kaftaele. It is marked witli the tablet h. 16, 3-4ths ; 
w. 11, 1-half (B. 113.) 

59. S. Catharine, alanding in a niche, n ith the palm of marttfrdom in 
her right liand, and resting Kith both her arms upon the broken wheel. It 
tt marked wiUi the cypher, and ww probably engraved after Marc' 
Antonio's arrival at Rome. h. 4, l-4th: w. 5, l-8th. (B. 115.) 

60. S. CedUa, occoMyiometl St. Paul, St. JitxAx, S, Mary MagdiUen, 
and St. Augustine : mth, t^foe, a choir of Angeh,, This beautiftd 
print bears the cypher of Marc* Antonio, by whom it was engraved 
from a finished design, made by Raffaele for one of his most oele- 
brated pictures, h. 10, l-4th: u\ 6, l-4th. (B. 116.) 

61. The Martyrdom of S. Felicita, and the decapitation of her two 
Sons ; f rom a design of Raffaele. It is marked witli the cypher of 
Marc' iVntouio. w. 16, 1-8th: h, 9, l-hali'. (B. 117.) 
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63. S, Margaret, Honing, with a pabn in her 1^ hand, and ike 
Dragon by her side. Bartsch supposes this piece to have been eai 
graved from a design of Francia. It is marked with the artUf s 

cypher, h. 4, 3-8ths: w. 3, l-Sth. (B. 118.) 

63. S. Lucia, <S. Catharine, and S, Barbara. Tlicsc figures, which 
are standing, are represented in three compartments, dh ided from 
each other bv a narrow white space. The figures are relu vt d upon 
a dark ground, produced by diagonal hatchings, w. A, 6-tiths : h. 3: 
(B. liO.) 

64. The Madonna standing with the Ii^ant in her arms, tnscribed at 
bottom:, vibgo viroinu ; an the kfi, Mary Magdalen, holding the uue 
of ointment, and covered endg mth her long hmr: inseribed, s* maoda* 
iXBAi and on the ri^, s, WMA BOIFTUCA* asfto w abo r^reeented 
mdied, with long hair, and haide three emaU loaoet, Tim print, the 
companion to the above, appears to have escaped the notice of 
Bartsch. It is probable that Rafiaele furnished the designs for 
both tliese pieces, which are engraved with exquisite delicacy: 
indeed the nuked parts of the figures in that last described arc 
drawn with a degree of purity and elegance of outline scarcely to 
be surpassed, w. 4, 3-4ths: h. 3, 3-8ths. 

65. S. Catliarinc and S. Lucia : graceful standing figures, perhaps 
engraved firom a design of Francesco Franda. A. 1 1, l-4th : w. d, 
3-4ths. (B.1S1.) 

66. S, Veronica, etan^ng «wtik the Sudarium, The ground behind 
the figure is white. Bartsch says that thb piece is ateribed to Marc* 
Antonio. A. 4, 1-half : v. 3. 0^. 13S.) 

* 

Clots 3. The small Saints of Mabc' Antonio. 

67. Christ and the twehe Apostles ; standing tigures ; a set of thir- 
teen pieces; most of them bearing the cypher of Marc' Antonio. 
h. 3, l-4th: w. 1, 7-8ths. Of this series there appear to exist two 
or three sets of old copies. (B. H4 — 136.) 

5i 
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68. Chriu on the Crats, The cypher of Marc' Antonio is at the 
foot of the cross on the right, h. 3, l-4th : w. 2. (B. 137,) 

69. The Trinity. Marked with the cypher. Same dimensions as 

the last. (B. 138.) 

70. The Madonna stanillnsj; nitli the Infant in her arms, and suT' 
rounded btf a glory of rays. Same dimensions. There exist impres- 
sions of this engraving with aiid without the cypher of Marc' 
Antonio. (B. 139.) 

7 ! . Tobit conducted by the AngeL With tlie cypher. A. 3 : a?. I, 
3-4ths. (B. 140.) 

72. St. Anihoiuf the ^fint Hendt. This also bean llie cypher; 
A. 3, l-4th : ». 1, 7-Bthfu (B. Ul.) 

73. St. Anthony vf Padua, mih aSh/anda hook, h, n : w. 2. (B. 143.) 

74. St, Bmnon: inscribed at bottom: & ben. ab. with the cypher* 
A. 3, l-4th: s'. 2. (B. 143.) 

73. St, Bernard, Inscribed : s. bmAb. and marked with the 
cypher. Same dimensions. (B. 144.) 

76. St. Capistran. h. 3, 1-half : a . % I -4th. (B. 145.) 

77. St. Christopher, h. 3, l-4th: 2. (H. 146.) 

78. St. Stephen ; with the cypher of the artist h. 3, l-8th : w, 1, 
3-4ths. (B. 147.) 

79. St. Francis, on his knees before a crudfix. With tiie cypher. 
h. 3, l-4th: w. 2. (B. 148.) 

BO. TUAng^QtiMt^ holding a lily. With the cypher. A. 3: 
V. l»7'8ths. (B. 149.) 

81. St. John the Bdplu^ stoning and teen m Jrwt, h. 3, l-4th s 
(B. 150.) 

82. St, John the Beg^, teated on a rock. h. 5, l-4th: w. %, l-4th. 

(B. 151.) 

83. St. Jerome, kneeling at hit deootions. h. 3, l-4th: a'. 2. (B. 132.) 

84. St. Job. Inscribed: s. lOB. and marked with the cipher. 

k, 3, l-4th : u: 9. (B. 153.) 

85. 5/. Jo&eph, holding a liiy. h. 3, l-4tii : w. 2. (B. 154.) 

86. St. Lawrence. He is standing and seen nearly in iront. h. 3, 
l-4th ; a. 2. (B, 155.) 
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87. St. Lau^rence. Seen in profile, and turned towards the right. 
With the cypher of the urtiflt. A. S, l-4th : w. 2. (& 1^) 

88. St, Lawrence, He rests with his left hand upon the Griditon. 
Hiis piece bean the cypher, h, S, 1-^: v. 3. (B. 157.) 

89. Si. Jftdbe/ ttendm^, oii^A the Dragm at hie feet, "With the 
cypher, h. 3, l-4th : w, 2. (B. 15a) 

90. St. Lazarus. He is represented standing, and at his feet are 
two dogs. This also bears the cypher. A. 3, l-4th: w. 2. (B. 159.) 

91. St. Nicholas <k Tolmtino ; inscribed: S. NIC. D. TOL. h,% 
7-8ths; ti: 1, 3-4tiis. (B. 160.) 

92. St. Peter Martf/r. h. 3, l-4tb : w. 2. (B. 161.) 

93. St. Rock. He is walking towards the left. This piece is 
marked with the cypher, h. 3, l-4th : a. (B. 162.) 

94. St. Bock. h. % 3-8th8: w. \, d-4ths. (B. 163.) 

d5. St, BMsk, He is seen in fiimt, and looks upwards. This 
l»ece bears the cypher. A. 3, l-4tfa: «. 8. (B. 164.) 

96. iS^. SeftuHum. The Saint is bound to a tree, with his arms 
over hu head. A. 3, l-4th : ». 2, l-8th. (B. 165.) 

97. S^. <Se6atfM». He is tied with his arms behind his back to 
the trunk of a tree. This piece bears the cypher. A. 3,. l-4th: 
w. 3. (B. 166.) 

98. St. Sebastian. The Saint in this piece is bound to a column. 
b. % vS.8th8: w. 1, 3-4tl.s (B. 167.) 

99. 5*. Vincent. He is turned towards the right, and has a book 
in his left hand, iu which he is reading, and m his right a lily. h. 3, 
3-8ths : w. 2, l.8th. (B. 108.) 

100. S. Agatha: marked with the cypher. A. 3, l-4th: w. 2. 
(B. 170.) 

101. <S. Agna : inscribed 8. agnes, and maiked with the i^pber. 
Same dimensions. (B. 171.) 

103. St, Anne, with the MadiMia and the infant Saeioitr, It is 

marked with the letter M. Same dimensions. (B. 173.) 
103. S, ApoOonia, Same dimensions. (B. 173.) 

5i3 
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104. S. JBtvhara: inscribed & BAB. A, 3, l-4th: ». 2, l-8th. 
(B. 174.) 

105. S. Catharine, *. 3: w. 2, l-4th. (B. 175.) 

106. S. Catharine of Stoma: inscribed, 8. IJLT. D. SSNIB. ik. 3, 
l-4th : w. 2. (B. 176.) 

107. S. Cecil/d ^f is inscribed s. CICIL., and marked with the 
cypher. Same clHuensioiis. (B. 177.) 

108. 6. Helena: marked with the cypher. Same dimensions. 
(B. 178.) 

109. S. Lucia : inscribed, s. LUCIA. Same dimensions. (B. 179.) 

110. S, Mary Magdalen received up into Heaven, h, 3, 5-8ths: 
m, 2, l-4th. (B. 180.) 

111. Margatei. It is maiked with the c^her. h, 3, l-4th: 
(B.181.) 

112. S, Martha: inscribed s.iCABTA« and maiked with the cypher. 

Same dimensions. (B. 182.) 

113. iS. Fetrottilias inscribed s. petbonbla, and marked with tibe 

cypher. Same dimensions. (B. 183.) 

114. ^ representation qf Death; with the cypher. Same dimen- 
»ons. (B. 184.) 



Class A. Subjects of Pbofanb Hutoby, Mythological and 

Fancy Subjects, &c. 

(I.) Pieeee lengikmn^ 

113. A Woman standing, and two Men, one of tphan u Uomhtga 

horii u. 3, l-4ih: h. 3, l-8th. (B. 354.) 

116. Amadeus, a philosopher, in company with three FemaUi, in- 
tended to personify Austerity, Friendship, and Love. Under the figures 
are inscribed : amadeus • au.steritas • amititl\ * amor. Tliis piece 
is engraved in a very deUcatc manner^ and bears the cypher, v. 3, 
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7-8ths : h. 3, 3-8ths. It is sometimes found enclosed by a border. 
(B. 355.) 

117. Three Dedon, or Fhil<aopher$r in the costtme of the Artiifi 
time, teated m amoenation in a landscape. This piece is engraved in 
the same manner as llie last; to which it probably bears some rdUip 
tion. (B. 404.) 

118. An unknomn n^ect. On the left is seated a naked man, who 
appears assisting a woman to support a globe ; in the middle is an- 
other naked man, carrying a stone upon his back, and a third 
blowing two trnmpots; nn<1 oti the ri^jlit is ;i \enrT.il)le old man, in 
conversation witii a young man who hus a spear, to the top of 
which is affixed a label. The naked ligures in this piece are heau- 
tifuliy drawn, and the whole is finished with die greatest dchcacy 
of burin. It is marked with the cypher, m, A, 3-4ths : h. 3, l-4th. 
(B.356.) 

119. A Donee of teoe» naked Children and two Ci^id$: a most 
beautiful little print, from a design of Raflaele. It was probably 
engraved a few years after Marc' Antonio's arrival at Rome, w, 

5-8ths : k. A, 1-half. (R 217.) 

. 120. Cleopatra, recumbent on a Bed, efying. This beautiful print 
was prohahly engraved by Marc' Antonio, a year or two after liis 
arrival at Rome, from a design of which RaflTaele appears to have 
taken tlie idea from the celebrated antique statue of the same sub* 
jcct. w. 6, 7-8ths: h. A, l-4th. (B. 200.) 

121. Tlie same design, engraved a second time by Marc' Antonio, 
with some small variutioui>, and marked with the tablet. Bartsch 
is of opinion that this plate was the first executed. Same dimen- 
sions. (& 199.) 

122. Tm Fount, carrying an Infant tn a hoAet. A most beautiliil 
«[igr»ving: the idea probably taken from an antique basso-reliero. 
9. 1, l-8th: h, 6, l-8th. (B. 230.) 

123. A Bepretentation of the Si^eringt qf o Town dunng the 
Plague ; engraved in Marc* Antonio's most finished manixT, from a 
capital design of Raffiaele. Upon the pedestal of a Terminus, in the 
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middle of the print, is an inscriplioii : UNQVEiiAirr d0lces aniius,' 
&c., and upon a stone on the right is the cypher of the engiaver. 
a. 9,7-8ths: A. 7,3.4th8. (B. 417.) . 

124. A fanciful repretnentation, sometimes called Raffaeles Dream ; 
though the design is certainly not of that artist. On the left are 
two naked women sleeping on the ground, and on the nght are 
various hideous demons. It is marked witli the cypher ol Marc* 
Antonio, who probably engraved it during his stay at Venice, ai^. 13, 
I-4th: A.9, 1-half. (B. 359.) 

135. A compontim t)f teeenl^fturat, amongst which is that of ft 
young man, naked, who is standing upon a pedestal in llie nuddle 
<^ tlie print, holding in his right hand a sort of comncopia^ out ot 
whidi issue flames of fire. This piece was probahly engxaved about 
the year 1507, and is marked witii the cypher, v. 15 : h. 10, 7-8ths. 
(B. 360.) 

126. Alexander di^mting tie Works of Homer tn the Coffer of 
Darius. Tliis engraving appears to have been executed by Marc* 
Antonio at a lale period of liis residence at Rome, Irom a chiaro- 
scuro which was painted after a design of Raflfacle in one of the 
rooms of the Vatican. It is marked with tiie tablet, w. 15, 3-4ths: 
h. 10, I-oiii. (B. 207.) 

137. A Lioji-JIunt: probably engraved from a design made by 
Raflaelet after an antique basso>reliem In the maigin at bottom 
is an inscription: ous stabant vix hospitibi^ &c., and also the 
cypher of Marc' Antonio, m. 16, l-8th : A. (including the malgin)* 
10, l-half. (B.422.) 

128. The Rape of Helen : from a fine design of Raffiwle. m. 16^ 
1-balf : A. 1 1, 5-8ths : (B. 209.) Marco di Ravenna engraved the 
same composition, with small variations. 

129. The Emperor Trnjnrt, victorious over the Dadans. The Em- 
peror stands on tlie left, and is crowned hy a figure of Victory. 
Tliis piece was engraved by Marc' Antonio, after a basso-relievo 
which originally appertained to the Arch of Trajan, and was after- 

, wards transferred to that of Constantine. It is executed in the 
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€ngraT€r*8 latter manaer, and bears his cypher, v. 17, l-4th : A. 11, 
Khali: (B.261.) 

. 130. Hke Ju^ment of Paris* This admirable «igravifig, which is 
finished with the greatest forc^ and at the same time softoess of 
effect, has been already spoken of. It is marked with the cy{^er 
of Marc' Antonio, as is also a very excellent copy, which was per* 
haps engraved under his superintendence some years after the ori- 
ginal, in consequence of its having been worn out by too much 
printing, w. 17, 3-8ths: k. 11, 5-8ths. (H. ^4.3.) 

131. A Battle of many figures, on foot aiui on horseback, commonly 
called * the Bat lie of the Cutlass,' in consc^qufnce of a weapon of 
that kind, which is introduced lying in the fore-ground, on the 
right. Agostino Yeneziano engraved the same composition in a re- 
verse direction. The above has, I think, every clidm to be consi- 
dered as the original. It is doubtful whether the design . is of Raf- 
jbele or of Giulio Romano. «. 18 : A. 12, 5-4ths. (B. 211.) 

■132. Mount PamasntM, tritk ApoUo md the itfiises, tkt Poet* vfAfir> 
iiquitif, &c. Hie composition of this piece differs considerably from 
tiie frescoe of the same subject painted by Raflbele in Uie Vatican : 
notwithstanding which it is thus inscribed : Raphael pinxit in 
VATICANO. It was probably eng^raved from Raffaele's original de- 
sign, several years after tlir pirture was executed, and is marked 
with the cypher of Marc* Antonio. There is a good old copy of 
this print, marked in the same manner, which was perhaps engraved 
in the school, 18, 3-4ths: h. 14, I -8th. 

133. The Triumph of Titm. This print, which contains a great 
numba* of figures, is supposed by Mr. Bartsch to be intended to re- 
present the triumph that was celebrated at Rome after the conquest 
of Judea. The design, although commonly ascribed to Mantegna, 
has nothing of that artist's mannw. Hie plate was more probably 
engraved by Marc Antonio after an invention of his ownj and is 
finished throughout with the greatest delicacy of burin, w. 19, 
3-4ths: A. 13, 5-8tbs. (B. 213.) 

134. A BtKchamUtm scene: the idea taken from an antique basso- 
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lelievo. In the middle is the beaided Bacdios, supported by two 
Fauns; and at eiUier extremity of the print are a Terminus and a 
female Satyr. Upon a small pedestal on the left is inscribed : 
BOMAE 'AD'S' MAR % and near the pedestal is the cypher of the 
engrairer. «. 20 : h, 5, 3-4ths. There exists a repetition of this 
engraving, in a reverse direction. Both are supposed to be by the 
hand of Marc' AntoHio. (B. 249.) 

(2.) Upright Prints. 

135. A young Man holding a crown of laurel over tlie head uf an 
EagU. A. 2« 1-half : «. 1, l-hal£ (B.42a) 

136. Afeme^Jigure, holding a tort ef $aU, JiUed with the wind, per^ 
haps intended at a person^ieatun of Fortune, h, % 1-half : v. 1, 5-8tfas. 
(B.362.) 

137. A yemng Man mbradng a Laurel-Tree. The companion to 
the last described print. Same dimensions. (B. 363.) 

138. A naked Female and a young Man, fielding a eaU^fiUed with the 
aind: the figures well drawn, uid most delicatdy engnend. k. %, 
7-8ths : w. 2. (B. 364.) 

139. Time, represented hj an old Man with wingi walking upon 
Crutc/ies. Same dimensions as the last. (B. 365.) 

140. A tfoung Man standing, resting ai/A his left hand upon a sphere, 
and an old Man seated, pointing to a star. Tliis engraving is marked 
with the cypher of Marc' Antnaio and the letter s. Same dimen- 
sions as the last. (B. 366.) 

141. A Man, wi^ a ftt^ mhklefi hand, ttooping towarde a Femde, 
vAo is reeUmng tqMW die ground m the corner of a ruined bididiiig. 
Same dimensions as the last. (B. 429.) 

142. A Nyn^ attended by a Cupid, who is^fiying behind her, waUc- 
inii towards a young Man, is seated under a tree, k,5: w. 2. 
(B. 2o2.) 

143. An old Man, ?i''VA two sticks in his right hand, standing in com- 
pany u ith If yoxiig W oman, uho puts her right hcmdupon kis skoulder. 
Same dimentuons as the last. (B« 430.) 
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144. Jupiter, Handing upon a Cloud, with <Jle Z%imifer m JU* tight 
hand, and m hit left a tee^re, A. 3 : 9. % l-8th. 

145. Man. Heu temnearfy in dha^vkm, and u Honing i^oh 
cloud. Same dimennoos. 

146. Dima, with a crescent upon her head, and a sceptre in her left 
hand, surrounded hif a luminous cloud. Same dimauaoiu* Baitsch 
suspects that these three pieces, which he says are in Marc' 
Antonio's early manner, may belong to a series of the seven planets. 
(B. 253—255.) 

147. A n old Man seated, plaifing upon a reed pipe, and a young Man 
standing, sounding a horn. Tlie cypher ol Marc' Autonio is at bot- 
tom. A. 3: V. % l-8tb. (B. 431.) 

I48i, V&m, holding a tordk and accompanied by two Cupids, Die 
cypher is at bottom. A. 3, l-8th : ». 1, T-Sths. (B. 351.) 

1^. Hereuks, resting with hu fe^ hand i^an hit cbA; a figure 
placed within a niche. A. 3> l-Sth : w, 3. (B* 356.) 

150. An old Man, seated ^»on lAe ground, detj^ng, and a young 
Man, resting with his left arm t^n an Anchor and pointing with his 
rivht hand to the Sun. The cypher of the engraver is at bottom. 
h.3, l-8th: w. 2. l-8th. (B. 367.) 

151. A female figure on her knees, and two Men standing, bending a 
rod. The cypher is at bottom, h. 3, l-8th : w. the same. (B. 369.) 

15i. A lioman seated on the ground, zcith an Infant in her lap, 
listening to the conversation of two Men, who are standing. The cypher 
is at bottom. Same dimensions as the last (B. 433.) 

153. Afmale figurt, with wii^ to het head, standing wtrAm a meAe, 
and leardng with her 10 arm t^oa a rnimeal nutrumeut, A. 3» l-4th : 
w.3» 1.8th. (B.368.) 

154. An Mi^rm old Man, leaning with both his arms upon his ait^ 
and a young Man with one kru r on the ground. The cypher is at bot« 
torn. h. 3, 3-4ths : c . 3. (B. 434.) 

1.55. A naked Man, sleeping on the ground, on the left of the print, 
and, on the riglu, another Man, and a Woman in a kneeling posture, 

5k 
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MM» tii« btiek wm, Tbe cypher is at bottom. A. 3, 3-4tlis : »« 9, 
1.8th. (B.4d8.) 

156. A young Mut Mated, with a uidm ai his foet, Ikimmg to the 
conversation of m eld Man, who is ttan^ng. h, 4 : m,i, 3>8f]is. 
(B. 455.) 

157. A young Woman seated, in a meditative posture, seen in profile, 
and turned towards the left. From a beautitul design of Ea&ele. 
i. 4: w. 2,7-8tlis. (B. 445.) 

158. The same fifrure, engnn td m a reierse direction, h. 4, 3-8ths : 
w. 3. (B. 443.) liuUi these pieces are probably by Marc' Antonio. 

IS^, AmeldMaTh standing en the left, kamng wUh both his hund& 
t^en Ms stkk, and eonoarmg mtk • young Man of tginurdinuiy owv 
^obncc Dhe tffhu of tbe arlbt ia at bottom. A.A:aL$, l-8th : 
(B.4S6.) 

A yemg Bamde, weSdag fnafkukis iemttis ike 1^ and 

tearing her hair, it, 4, l-8th : «. 4, 3-8tihs. (B. 437.) 

161. Tie Vktne of Prudence, repteeeiaed by a young Female mth a 
seeded tipon « Lion, From a design of Rafiaele. The cypher 
of the engraver is at bottom, b. 4, l-8th: w. 3, l-8th. (B. 371.) 

A young Man pourins; uater into a dith, and a Female, half 
naked, holding in each hand a sponge. It is probably iioin a design 
of Raffaele. A. 4, 3-8ths : w. 3, l-8th, fB. 373.) 

163. An Emperor, seated mthin a nidic, and holding a sceptre in his 
ie^ hand, andm ku right a globe. The figure is seen nearly in front 
Hie cypher is at bottom. A. 4» 3^thi : «. 3, l-8tfa. (B. 441.) 

164. 2%e tame tt^eet. The figure in this ptote^ hoiwew, is le- 
presented almost in prolUe^ and turned to^imrds the left. Hm 
cypher b at bottom. Same dimenrions as the last .(B. 449.) 

165. A young Man striking another Man, tsko is seated ikd»d, sntk 
the tail of a Fox. The cypher of Marc' Antonio is at bottom, k 4, 
1-half : w. 3. (B. 372.) 

166. A inonstroua fgure of a Boy of txvekc years of age, atjfto was 
brought to Rome in thejirst year of the Frntyicate of Leo X, Upon a 



4 



Digitized by Google 



eHAP. IX.] MARC ANTONIO 1U1MON0I. m» 

pedestal on the right is an inscriptkm: lbonu X. AK. I. znuB. 
NOVBNBR. fcc. kA, 5-8th8 : w. % 7-8ths. 

IG7 — 182. JpoOt, Himeroa, Mutet, mtdjhe atkur female Jigunti 
r^pretented standing, in niches. A set of sixteen pieces ; probably 
engraved by Marc' Antonio, from the designs of Raffiuile. k, 4» 
7.8ths : w. 3. (B. 263—278.) 

183. A Satyr, u^ho m seated upon the ground with a Nymph, dc' 
fending himftel f zc ith a stick, frnm the assaults of a young Man. Accord- 
ing to Bartsch, this piece is in Marc' Antonio's eafly manner, and 
is marked with his cypher, h. A, 5-8ths : u\ 3, 3-4ths. (B. 279.) 

184. A Feasant, kuiun^ ufon his stick, in convttsaUon xdth a Cou»- 
trt/'tponum, «Ae U-MMed on n itttp wiih ker lap Jkll of egg** Baitsch. 
(in my opinkm eRoneomlyy ascribes the design of dus- pieee- to 
Ibflael^ and the engraving to Agostino^ Venegdanoi hSK sk 9. 
(B.4580 

185. Am/ dd Wommt, about fti ftUl mto a graoe, m wkidkru tem ika 

kaitd ^ Deatfi, holding an himr^gUm. Agostino Veneziano engraved 
the same design, in a lererse direction, h, w. 3, d-8ths» 

(B. 456.) 

186. A Satyr, seated at the foot of a tree, zcith a vase in his right 
hand, and his left resting upon the shoulder of an Infant, who is feeding 
fum with grapes. Engraved in a very finished maimer^ and marked 
with the cypher, h. 5 : w. 3, 7-bths. (B. 281.) 

187. Orpheus, crowned with laurel^ and playing upon the violin, and 
ISarydice, wii^ a $ort of leeplre m her right hand, walking by hk tido. 
This pieces according to Bartscb, is in Maio' Antonio's first manner. 
Same dtmemaons a» the last (B. 38S.) 

188. A Cardmal, nunmtedon a Muk, o&oatf to punhage vegetaiko 
fivmaBt^^whoutMtedm thefire-gromdomtheleft. The design is 
surrounded by a border,, and wnamrntr d at top with a cartouche, 
on which is inscribed: avaritia. h. 5, l-4th: w.3, 1-half. (B. 459*) 

189. Fortitude, represented by a female fgure, lightly dressed, sup* 
portin£^ ft column. Tfie cypher of Marc' Antonio is near the bottom 
of the print;, on the right h, 5, 3-8ths : o. ^ 7-8ths. (B. 375.) 
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190. Teng^ance, rq»reteated by a young Woman, seen near^ in a 
hadt iicevi holing a hfidle. This piece also bewts the cypher* and is, 
of the same dimensions as the last described. (B. 376.) 

191. An Artist, wrapt in his mantle, ami sciited on the ground, at the. 
foot of two steps, in a meditative posture. Behind him, on the rights 
is fi canvass, or board, prepared for paintiner, and on tin; left are his 
palette and pots oi colour. Bartsch supposes this piece to represent 
the figure of Raffaele. That it was engraved after one of his 
designs is less doubtful, h. 5, 3-8ths : w. 4, l-8tli. (B. 496.) 

192. A naked Alan, who has st/;t J Fortune hy the hair, and is buffet' 
ing her trith a sail. Hiis piece, according to Bartsch, is in Marc' 
Antonio's early manner. A. 5, 5-8tbs : w. 5, l-8ch. (B. 378.) 

193. A ndted female ^figure, with one foot «po» a globe, holding a 
vase fkiU iff fire in her kfi hand, and ]^cing the other hand i^pon the 
sheuUer a Man, who is represented ohm neAed, md seen m a back 
view. Upon the globe, under the foot of the female, is the cypher 
of Marc' Antonio, who probably engraved this piece about the year. 
150B. h. 5. 3-4ths : r.^ 3, 5-8ths. (B. 377.) 

194. A Satyr, surprising a Nj/mph, rJtn is seated asleep at the foot of 
a rock, uith, on the left, an Infant zcith a bird, in the artist's early 
manner, h. 5, 7-Bths : rr. 5. (B. 

195. A Man in a Filgrima habit, .seated upon the ground, iweling a 
pear, in company uith a female Pilgrim ; and, behind, another Alan 
we^ig. This piece is a copy, in a revme direction, from one of 
the eDgravings of Lucas Van Leyden. A. 6 : 0. 4» d-8ths. (B. 462.) 

196. A Woman seated a# a window, m an atHtude expressive ef medi- 
to/Mft, mtH a Uttk dog fying at her feet. In the sky through the 
window is seen an angel, bearing a cross. It has been doubted 
whether the beautiful desig^n from which this en<jfraving was ex- 
ecuted, appertains to Raft'aele or to Parmigiano. The pl&te, like a 
fe\v others by Marc' Antonio, is finished without any cross hatch* 
ings. h. 6, 1.4th: tc. 3, 5-8tli<. (B. 460.) 

197. Dido, standing with a poniard in her right hand ahoul to hill 
herse^. An exquisitely finished engraving, from a det>igti ol Lia^- 
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facie; probably executed soon after Marc' Antonio's amval at 
Rome. The trees in the distance are evidently in imitation of 
Lucas van Leyden. Upon a tablet is the following inscription : 
AYTvnic oiWAToc zflH. k. 6, l-4th: o. 5, (B. 187.) 

198. 7%io Men itofuUng naked, mde dde, the one en^mdng the 
other with his right hand. This group is copied from a ])art of the 
firescoe of Micheiangiolo, representinij; the inebriety of Noah, in the 
Sist]ne rhapel. h. 6, 3-8ths : rr. 4, 3-4tlis. (B. 464.) 

\W. Vrphem, plai/iiisi on the violin, and F.i/n/ilice standing by him on 
till' li^ht. liotli iiaki <1 lij^urcii. The ligurc of Eurydice is very 
graceiul, and has inui li of the character of Rurtaele. This plate 
was probably engravetl soon alter Marc' Antonio's arrival at Rome, 
and is very delicately executed, 6, 5-8ths : m. 5, l-4th. (B. 295.) 

200^209. Four Uarie* <^ the Laboun of Hercules: on each of 
which is a tablet; with the inscription : divo ercuu. A. 6, 5<4ths : 
».'4, l-half. The subjecta of these pieces, which, according to 
Bartsch. are, some of Marc' Antonio's earliest performances, are as 
follow: dOO. Hercules and Antaus. 201. Hercules killing the Cen^, 
taur Nemit. 202. Hercules killing the Nemean Lion. 203. Hercules 
victorious over Ackeiam, wka has tran^ormed hmuelf into a BuU. (B. 
289—292.) 

204. A Man scattd naked on a Uock, eramimnn a zpound in his 
foot. I n Marc' Antonio's rirst manner, h. 6, 7-8ths ; w. 4, l-4tb. 
(B. 465.) 

205 — 208. Atet of four pieces, refvesenting heroes of antiquity, 
commmily called the four CaoaSen, in consequence of all the figures 
being on horseback, h. 6, 7-8ths : w. A, 5-8ths.~205. TUut and 
Veipaawn: inscribed TITQ < vzsPEZlANa — 906. Seifh Africmus: 
sciPio APUBtcA. — ^207. Horatim Code$: inscribed, oratius. — 808. 
Curtius leafing mto the Guiph: cvrtivs. These pieces are fer 
.from holdini^ a rank amongst Marc' Antonio's most estimable 
works. (B. 188—191.) 

209. A linked Man, with a flute in his rirrht hand, wated upon a hank. 
A well dravvu ligure,of which tlie outline appears to have been cor- 
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rected in some places by the designer, who u oonmioiily believed to 
have been Ra&ele; A. a,7-8ths: 9. 4, 5^thft. {B. 4^.)^ 

210. Vtm» noted onihe left, w^mg her feet tfier heMig, end 
Ci^ttan^ngim the right, wkh his bow in hit l^kamt mid hitrighl 

arm raised aver his hoiJ. Very beautifully engraved from a fine 
design of Raiiaele. h. 6, 7-8ths : w. 5, 3-8ths. (B. 297.) 

211. A Woman seated on a chair, and seen in profile, bending for- 
ward and anhracing her Child, who is standing before her with hh left 
arm raised over hit head. This engraving, which was copied trom 
one of" the most exquisite designs that ever proceedeu from the 
hand of RaflFaele, is, in the opinion of Mr. Bartsch, inferior in point 
of drawing and execution to what might be expected from Man^ 
Antonio, and he hfit-therafoie lefused to imert it i» the tfairteeath 
TolaiM of his woric. If net entiiely hj Marc*' Antonio hinflelC to 
whom it has always hitherto been ascribed, it wa» eertainly en- 
graved in his sdkool. Of the beauty of the group the reader wiH 
be enabled to fonn a jnrt estimation ftom the anneied copy. k. 7 : 
w. 5. (Bartsch, vol. xv. p. 20.) 

212. A bearded Faun, in a state of inebriety, supported hf a ifotwger 
one, who, in his left hand, hnkh a thtjrsis. T^pon a pedestal on the left 
are two masks. A beautifully hnished engraving, marked with the 
cypher. A. 7 : w. 5, l-4th. (B. 294.) 

213. A Faun, seated upon a bank, and turned towards the rigftt, 
holding a Jiuie in his left hand, which he appears to have Just taken from 
his motUh, in order that he may attend fo tkt dkcenme vf a Uttk Boy, 
nAe h ttanding between ku kg** Engraved in Marc' AntomoVmost 
finished manner ^ h,7zw.S, 1-half. (B. 296.) 

214. Three Men, dreued in the ee$tume of ifte time, tinging: the 
figures all in a standing postare. lliis piece was probably engraved 
during the artist's residence at Venice, from a design by some master 
of the Venetian school A. 7, l-8th : «. 4, 3-4ths. (B. 468.) 

215. A naked Man standing, holding a sort of scythe in his right 
hand, and in his left the iron of a hatchet, which he appears shewing to 
a dra^ FamUe, who it sttmding m comj^any wUh him. This piece. 
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which was probably engraved about die year ld07« is marked with 
the cypher. A. 7, l-8tii : «. A, 7-8dia. ^ 380.) 

316. PA(2iMq|%, represented by a majeitic feiaale figure, sealed 
oo the doud^r with her feet resting upon the globe of tfae earth. 
On the right are two infantB» one of whom holds a tabled on which 
is inscribed : chavxar. COGNITIO. This design is painted by Ra& 
fidie^ in a ckole, on the ceiling of one of the rooms in the Vatican. 
The engraving is in Marc' Antonio's most delicate manner* A. 7, 
l-8tli: zc. 5, 3-4ths. (B. 381.) 

217. Foesy, represented by a winged female, who is seated on the 
clouds, with a Ivrc in her left hand, and in her rigrht a book. On 
each side oi hrs is an infant : that on the right iiokls a tablet, upon 
which is inscribed: nvmine aflatvr. This elegant design is 
painted by Rafiaele^ in the same room as the last described. The 
reader will ht ■embled to ibna some esthnation of ibe beantjr 
of the engraving 6rom the anneKed copy. A. 7, l-8th : w, i, 

(B. sas.) 

316. Venm ufffm m g iaJEiiifem, m ie rtkefanmtfmHuainsi, A 
▼ery beautiful print, marked with the cypher, and probably en- 
graved by Marc* Antonio shoitly befose he left Bologna, ft. 1, l-4th: 
w. 4,5-8ths. (B.288.) 

210. A Man, dressed in the costume of the time, seated on a bank, 
playing the guitar. Upon a tablet ^suspended from a tree is the 
word: PHILOHEO. This piece bears the cypher, and was per- 
haps engraved by Marc' Antonto, (iut ing his residence at Venice, 
after a design or picture of Giorgione. A. 7, l-4th : w. 5, d-Sths. 
(B. 505.) 

S99. A Sai^ wiA-a Ni/mph upon M$ back, wham aiui^er Satyr U 
tAtutimg. Tbk piece bean the cypher of Maic* Antonio, by whom 
it was probably engraved about the year IS0$. A. 7» 3-8tfas : m. 5, 
3.8ths. (B.d05.) 

321. A jfomg Man, carrying a lantern, followed by a Earn. En- 
graved in aveiy delicate manner, h. 7, 1-half : w. 5, l-8th. (B. 384.) 

322. A yomg Wmmm, Aojf naked, ttandiag, vith a vote ekwOed m 
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her right hand, and in her a maUar Doie, mt of zffhich «A« it 
pouring water upon a phmt. This piece bean the cypher, and was 
undoubtedly engiaved by Marc' Antonio during his stay at Venice 
after a design or picture by some master of the Venetian school. 
h. 7, 5-8ths : ». 4, 5-8th9. (B. 583.) 

223. Bacchus teaied upon a large hutt, a Woman and two Chiidren 
britiging grapes, and a naked Man emptying them into the ttine-press^ 
A very beautiful en;[^raving, probably executed after a design of 
Raffaele. h. 7, .'i-Htl.s : w. 5, 3-4tbs. ' (B. 306.) 

224. An old Man naked and u earing a garland, making ea;€rtiam to 
pull on his stockings ; an operation which, in consequence ol the 
wetness of his body after bathuig, he finds difficult to pcrlorm. 
This figure, taken firom the celdl)rated cartoon of Pisa by Michel- 
angiolo, was probably engraved by Marc' Antoni<^ after antudy by 
some artist <^ his acquaintance* who had visited Florence belbre 
he himself left Bologna. A. 8 : v. 5, 3-8ths. (B. 472.) 

S25. Another naked figure, (from the same cartoon), cMiMbk^ 
(Att of the water, and seen in a hack oiev. Engraved about the same 
time. On the right is insoibed : IV * mi - ag * flo., ^Mth the cypher 
of the engraver. Same dimensions as the la.st. (B. 488.) 

2'2f> A Woman seated nn a chair, and seen in profile, z:ifh a Child 
standing ht^ her, u hum she embraces rath her right hand, and in her left 
hand a hook, in u hich she is reading : a beautiful group, evidently 
engraved from a study made by Ivatiai lc after nature. A. 8 : 5, 
3-4th8. Bartsch moneously elates this piece among Marc' An- 
tonio's Madonnas. (B. 48.) 

S27. A figure of Apollo, half naked, with his left hand ratted ever his 
head, and his right resting i^n his lyre: evidehtly copied from an 
antique statue. The figure stands within a niche, and at bottom, on 
tlu l< ft, is the cypher of the ^graver, h, B, l-8th: w. 5, d-8ths. 
(B. 332.) 

22B. Ttio naked Men standing, one of whom is represented in 
front, resting with both hands upon the trui)k of a yonn^^ tree; and 
the other in a back view, hoiding two serpents iu his right hand, and 
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in liis left a mirror. Tbk piec^ according to Bartsch, is in Marc* 
Antonio's early manner, and marked with his cypher, h. 8^ l-4th : : 
w. 5,3-4ths. (B. 385.) 

229. Li/rrelia, standing, with a poniard in her right hand, with 
which she is about to stab herself. This exquisite print, from a design 
of Raffiiele, appeai-s, from Vasari's account, to liave been executed 
very soon after Marc' Antonio's arrival at Rome, and to have given 
occasion to the notice with which Raf&ele afterwards honoured 
htm. Upon a shwld or tablet, on. the left, k inicribed: Monioit . 
mo9Kmm u aiczpoc zmt. A. 8» 3-8th8 : m, S^ l-Sth. (B. 198.) 

23(^236. TAe Virtues; a set of seven pieces, engraved by Marc' 
Antonio, from the designs of Raffisbele. The figures are represented 
with their attributes, standing in niclies. and each piece is marked 
with the cypher, and numbered, h. 8, 1-half: w. A, l-4th. No. 1. 
Charity, S. Faith. 3. Justice. 4. Fortitude, 5. Ten^wmce, 
6. Hope. 7. Prudence. (B. 386—392.) 

237. Venus, standing naked upon the Sea-shore, tminging her hmr 
<rfter bathing. This engraving bears the cypher of Marc' Antouio, 
accompanied by the tollowing date: idOt). s. 11. (Septembris 11.) 
A. 8, l.half: r. 6. (B. 312.) 

238. Peace, represented by the figure of a gracefal fonale, who 
has her left hand on her bosom, and with her right . h<dds the right 
hand of a winged Genius, who <^rs her an olire-brandh. A ^ 
5-8thB : ». 4, 5-8ths. (B. 399.) 

239. Femui, Cupid, and Minerva — naked figures, standing — ^the 
same as those which are found in the celebrated print of ' the Judg- 
ment of Paris.' This engraving is executed in a manner very much 
resembling that of Marc' Antonio, though it may admit of some 
doubt if it is really by his hand. h. 8, .5-8ths: rr. 5 1 8th. (B. 310.) 

240. Orpheus, seated at the motith of I fell, pimjinu: upon the Violin. 
At his feet is a dog, and in the fore-ground on tli- 1( !"t is a boar. 
This piece bears the cypher of Marc' Antonio, by wiiom it appears 
to have been engraved at a very early period, h, 8, 5-8tlis : w. 6, 
7-8ths. (B. 114.) 

5l 
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ItAh ^mt&»g m a nicfte, with ike lofre m hit Ig^ hand, and 

hk right hand resting on the irtmk of a tree. Engraved by Mare* 
Antonio^ from a finished design made by Raffiaiele for one of the two 
decorative statues which he introduced in his fresco of the school of 
Athens. //. 8, 3-4ths ; tr. 4, l-4th. (B. 334.) 

242. Venus, standing, with Cupid. These figures are repr^ented ia 
a niche of exactly the same dimensions as tliat in the engraving last 
described, to \\hirli ti was probably intended by the ent^Ta^ cr as a 
compumon. 1 be plate, however, is of somewhat larger dimcnsioDS. 

«. 4,l-4th. (B.311.) 

243. The figinn of Apollo, deBcribed under No. S27, engraved by 
Marc' Antonio a Mcond time. The space stinounding the niche, 
white in the first plat^ is covered with hatdungs in this, 4. 
3-4ths : 9. 4» Mth. (fi, 53&) 

244. Vemu, naked, in a crouching attitude, and CigiMi behind Aer» 
ttanding o» a j^edakU. The figure of Venus is apparently taken 
from some antique marble. This piece bears the cypher, and was 
perhaps engraved before Marc' Antonio's arrival at Rome. _h,^ 
3-4ths: tp, T). 3-4ths. (B. 313.) 

245. A Man, naked, carrying the base of a column: engraved in 
the artist's last manner, and marked with the tablet, h. 8» 3-4ths : 
u>. 5, 3-4ths. (B. 476.) 

846t A. Satyr, surprising a Nymph, who is lying at lAe eairmce of a 
etnem, on the right qf the print. This piece was probably intended 
to repres^t Uie loves of Jupiter and Antiope. The .female figure^ 
although drawn in a meagre styl^ possesses considerahle elegance. 
This plate is marked with the ojqpher of Marc* Antonio^ and is dated 
1506. MAS. 1 1. {Mariim, or perhaps Maim, 11.) A. Q» 9-4thB : v. 7, 
1.8th. (B. 319.) 

247. Cupid, assisted hi/ /zro naked Infants, endeavouring to raise or 
carry a sort of terminus, the upper part of' which represents a Child 
holding a uinged anchor. This plate is marked with the cypher, 
and is dated 1506. 18. s. (Septembns.j A. 9, l-8th: v. 7, 3^tbA. 
(B. 320.) 
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948. lldAe ^Koverwg ike dead boefyrfhethoerPifM^ Upoil 
a flmsll 9hidd» on the foie-ground on the right* is tiie qrpher of 
Marc' Antonio^ accompanied hy the date 1505. A. 9$ S-Sdis : v. 8» 
l-half. (B.m) 

349. Soldier, naked, but wearing a helmet, holding a standard, 
vi/kfcA is blozpn violently by the wind. At his feet is a lion. Engraved . 
in a yen' finishr d manner from a design of Raffaele. A. 9, d^ths-: 
tr. 6. 7-8ths. (B. 481.) 

2.50. Venus seated on the left, hoLding an arrow, which Cupid appears 
to importune her for, and Vulcan workins- at his forere. This piece is 
in the artist's early manner, and bears his cypher. A. 10 ; w. 8, 
l-8th. (B. 326.) 

251. Vema teaud vpm a hatdc, egtracting a thorn from her foot. 
From a design of Bc^aele, A. 10^ l-Sth : w. ^ 3^4ths. Marco di 
Ravenna engraved the same subject Bartsdi does not appear to 
have seen the print of Marc' Antonio. 

853. MedorOf seated on the ground, tmrttmg hu looer At^peSea, 
h. 10, Mth : m. 6, T-Bths. (B. 484.) 

253. Tan surprising Syrinx, who is combing her hair c^ttr bathing. 
From a design of Raffaele. In Marc' Antonio's latter mann». 
h. 10, 1-haif : r>, .S-4ths. (B. 325.) 

254. An unknown subject. On the right is a yo«;^ Mcrn, seated 
at the foot of a tree, listemng apparently to the conversation of a Serpent, 
wliich is represented with the head of a Woman : in the middle of the 
print tt a Woman ttanSng, mth a reed pipe in her Hand: emd on lAe 
10 u teen a second young Man, running away terr^ied. This piece 
is mariced with tine (^her» and iras probably engraved about die 
year 1506. A. 10, l-half: w, Z, 5-8ths. (B. 396.) 

255. Minerva, standing t^on a Globe : suppofted to have been en- 
graved by Marc' Antonio, from a design of GiuUo Romano. A. lOj 
5-8ths : w, 6, l-4th. (B. 337.) 

256. A young Female, dressed in the taste of the antique, standing, 
Tilth a garland in her right hand, between an old Man wfw is rcning 
mth both hands on his stqff, and a young one who holds a dragon ; with, 

5 L 2 
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hekm, an It^ant recmAeni on the ground. This piece, apparently 
one of the artist's earliest productions, is marked with his cypher. 
The distance lepiesents a view of the ci^ of Bologna. A. U : 9. 8. 

(B. 399.) 

257. A group of three Jigures, — one of them the Man climbing out of 
the water before mentioned, — -from the celebrated Cartoon of Pisa by 
Michelavgioio : engraved in Marc' Antonio's most delicate manner, 
and dated 1510. Bartsch observes, that the landscape in the back- 
ground of tiiis engraving is copied, with little variation, from part 
of the print of Sergiiis and Mahomet* which was engraved by 
Lucas van L^den in the year 1508. h. 11» l-8th: ». 8, 7-8ths. 
(B.487.) 

258. Ibo 'gmt^vl femaU fyuret, perAopf mimded to rqtrtsent 
3gbil8: the one is writing 'in a book which she rests upon her left 
knee, and the other holds a closed volume. The cypher of Marc' 
Antonio is on the left, and in the sky are seen two of the sigiu of 

the zodiac. This piece is engraved in the artist's latter manner, 
from a design of Raffaele. h. 11, l-4th : tr. 7, 3-4ths. (B. 397.) 

259. A young Man seated naked, plaifniir on the violin, surrounded 
by three naked Women, tuo of whom have each a Jiute. This engraving 
appears to be one of tlie artist's very early performances, and is 
marked with -the cypher, h. 11, l-4th: w. 8. (B. 398.) 

260. Tht Jui^gfnmt of Parit. Paris is seated upon a bank on the 
right, and the three Goddesses are standing naked before him on the 
•left: Venus, who is already in possession of the golden apple, has 
her head ornamented with wings. Ihis piece also appears to he 
one of Marc' Antonio's early productions. A. 11, S-Sths-: sp. 8^ 
$.Bth<. (B. 339.) 

261. The celebrated Statue of the Apollo Behidere; the face seen in 
profile, and turned towards the right. This piece is beautifully 
engraved by Marc' Antonio, in the manner loncf aftenvards adopted 
by Mellan, without any cross hatchings. Upon liie pedestal is in- 
scribed, SIC ROMAE • EX MAR I )HE SCL LPTO. h. 11, 3-8tl>S : W. 6^ 

5-8ths. Of this piece there is a repetition which is also ascribed to 
Marc' Antonio. (B. 331 and 330.) 
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262. The three Graces, engraved by Marc' Antonio, from a beau- 
tiful antique group. In the margin at bottom is inscribed: sic 
SOMA CABITES NrVBO BX HARMORE SCVLP. k. 11, l-half: W. 8, 

5-4th8. (B. 540.) Marco di Ravenna engraved Ae same subject 

863. Man, $eiaed naked, th$ l^'ofthe prini, andVenu^ aUended 
bjf Ct^id,holda^m boik herhanA a tareh, .TtoM piece is marked with 
the cypher of Marc' Antonio, and is dated 1506. 16 D. (Decembris.) 

A. 11, 3-4ths : w. 8, 3-8ths. (B. 345.) 

264. ApoHo atid Hyacinthus. Apollo, who is standing on the 
left, holds a staff in his right hand, and has his left hand upon the 
shoulder of Hvacinthus, who, attended by Cnpjd, stands by his side, 
leaning u})un hia stick. Upon a tablet, suspended from a tree, is 
the cypher of the engraver, accompanied by the date 1506. Apr. 9. 
/*. W, 3-4tlih. w. 9. (B. 348.) 

265. Two graceful female figures, uied Of m^pOTUon to a rkh vase or 
eadtet* Hiia design is supposed by Mr. Bartsch to have been made 
by RafiGiele for Francis the First. The plate is engraved in Maic' 
Antonio's latter manner, and marked with the tablet k. 1% l-8th: 
«.6,l-half. (B. 48Q.) 

966. Jigger kissing Ci^nd: admirably engraved in Marc' Antonio's 
latter manner, from one of the triangular compartments of the 
history of Cupid and Psyche, which Raffaele painted in the gallery 
of the Palace called the little Farnese, at Rome. It is marked with 
the tablet, h. 12, l-8th : w. 8, l-8th. 

267. Mercury Jiymg fofTiard, in search of Psyche. Another simi« 
lar compartment of the same gallery. Same dimensions. 

-1(j6. Cupid and the three Graces : another similar compartment 
of the same woric. It is marked with the tablet^ and is of the same 
dimenaons as the two others. (& 9^^^44.) 

. 260. Herades and Antaus, A capital engraving in Marc* An- 
tonio's latter and boldest manner, from H design of Rafiade. It is 
marked with the tablet h. 12, l-4th : w, 8, 3-8ths. (B. 346.) 

270. A statue ^ J^peUa, rqpreseiaed standing in a niche , at the back 
^ wkiek is seen an mn grating. He rests his left hand upon his 
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lyr?» which stands on a pedestal, and has hu right hand raised over 
his head. It is not improbable that this |nece was engraved hy 
Maic* Antonio^ before his airiTal at Rome, from a design made 
from a fine antique marble, by some Bolognese artist who had 
previously- visited that capital. It is marked with the cyi^er. 
A. 12, 3-8ths : zcK 5, 3-4ths. (B. 333.) 

271. The Facade o f a nion'm/icent Building, decorated at the bot- 
tom hy the statues of four captives, and above by four cariatides 
and a colossal Imst. Heinecken sUtes, that this piece bears the 
mark of the engraver at the left hand bottom corner. Bartsch 
mentions the having seen two impreiisions of it, both of which 
were without the mark. h. 13, 1-half : tr. 9, 5-8ths. (B. 538.) 

372. Qdathea, itaml&iig m a Car drmm by Dolphins, and mrrwnded 
hy Sea Nyn^h, Ctgndi, and TVirom ; engiaved from the cidehrated 
fresco by Bai&el^ in the palace called * the little Famese^* before 
mentioned. This capital production of Marc' Antonio is ^graved 
in his latt^ manner, and marked with the tablet, h, 1^ l-8th: 
sp. 11, 3-8tIis. (B.350.) 

273. Neptune appeaning the Tempest, uhich Eolm had raided against 
the Fleet of Mneas : commonly called the ' quos-cgo.' The prinoipal 
subject, above mentioned, is surrounded by several smaller repre- 
sentations of different parts of the story of .£neas, accompanied by 
inscriptions. The design is doubtless of Raffaele, and the engraving, 
which is executed with great delicacy of burin, and at the same 
time force of effect, is justly esteemed one of Hare* Antonio's most 
capital productions. A. 17: v. 13, l-4tfa. (B. 358.) 

Cktts 5. PoBTRAm. 

274. The celebrated equestrian Statue of Matem Avrekut; seen in 
profile, and turned towards the left. This engraving is executed 
with Cerent delicacy, and at the same time vigour of burin, and is 
marked with the cypher. Upon the pedestal is inscribed ; romae * 
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AD* 8 ' 10 * LAT. The statue* in the time of Marc* Antonao, had not 
yet been femoTed from the church of S, 6to. Latenaio to the capital. 
h, 8, 1.4th : w. 5, 5-8th9. (B. 514.) 

275^286. !Z%e Bii^ qf the twdoe Cantn, repraaonted in profile, in 
the form of medallions. The plates measure (including margin) 
h.7 :w. 6, l-8th. The first impressions are without the numbers. — 
1. Julius Casar : Divo ivuo. — 2. Atigttstus : caesar divi f. — 3. Ti- 
berius: TI CAESAR DIV! AVG F AVGVSTVS IMP. VIII. — 4, ClaudittS : TI 
CLAVDU S CAESAR AVG P M TRl P IMP. — 5. Nero: NERO CLAUD CAESAR 
AVG GEK P M TRP. — 6. Golba : SER GALBA IMP CAES AVG. — 7. Otho : 
IMP OTHO CAESAR AVG TRP. — 8. VitelHus : VITELLIUS. GERMAN IMP 
AVG P M TP P. — 9. Vespamm: T CAES VESPASIAN IMP PON TR POT COS 
IL — 10. TUu$: IMF. T. CAES, VBSP AVG P M IB P COS. VXIL — 11. 

DmHian: imp. caes domitian avo gbbm cos. xi. — IS. Neroa: imp. 

CAES NBRVAB TRAIANO AVG GER DAO P M TE P COSY PP. (B. 501 — 
512.) 

387. The Emperor Comtantine the Gnat; represented on hoxse- 
back, in the fi>nn of a medaUion : cokstanthivs * in • ZPO * dbo * 

FIDELIS • IMPERATOR ' ET * MODERATOR ' ROMANORVM * ET • SSNPBR " AV- 
GY^TXS. A circle, 3, 3-8ths diameter. Marc' Antonio is supposed 
to have engraved this piece before he left Bologna. (B. 495.) 

288. The Portrait of Pope Leo the Tenth, A bust, seen in profile, 
in the form of a medallion: LEO • x • PONT • MAX. Verv delicately 
engraved. The space above, and below the medallion, is covered 
with hatchings, h. 3, 3-8ths: v. 2. (B. 493.) 

280. The Portrait of Pope Adrian the Sixth: the companion to the 
last : ADEIANVS SEXT. P. MAX. Same dimensions. (B. 404.) 

290. 3^ Ea^peror Ckarla f As JF§^A» when ymmg, rtpreunted in the 
form of a medaBkn, His bust is seen in profile and turned towards 
the right : CABOLO CAES AVG ger isp imp pr. K and w, 5, d>4ths. 
(B. 497.) 

291. The Portrait ofOctavina Faruese, Duke ofXJrhino, in the form 
of a medallion. A bust, seen in profile, and turned towards the 
left: ocTAVivs * fbak * Dvx - VSBI * PRAEF. Bartsch appears to have 
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some doubts, as to this engraving being by the hand of Marc' 
Antonio, h. 6, l-4tli : w. 4, 3-4ths. (B. 498.) 

29-2. The Portrait of the celebrated Poet Arctinc. Head and shoul- 
ders : seen nearly in a front view. This admirable specimen of 
Marc' Antonio's taleuLs is mai kril with the cypher, and in the mar- 
gin at bottom is the following inscription : 

PETBVS ABRETINVS ACERRIMVS VIRTVTVM AC VITIORVM 

DEMOSTR.XTOR. 

NON MANVS ARTIFICIS MAGE DIGNVM OS PINGERE NON OS 
HOC PINGI POTERAT NOBILIORI MANY 
PELLAEVS 1\'YEN1S SI VIVEHET HAC VOLO DESTRA 
PINGIER HOC TANTVM DICERET ORE CANI. 

h. (including the bottom margin) 8, 3-8tlis: w. 5, 7-8ths. (B. 513.) 



Class 6. Engravings copied by Marc' Antonio from the Works 

OF Albert Durrr. 

299— 2%e Foil efMan and hu Redemjifikn tkrai^h CkriH : a ' 
set of thirty-seven pieces, including the tide. (See Cat <^ Duier, . 
p. 739, Nos. 38—74.) These oigravings, wbidi have been already 
spoken of, are maiked with the tablet i. 5, 3, 7-8tfas.. Bartsch. 
notices three different impressions of this work. In the ordinary 
ones, the plates are numbered. The Jirst impressions, aoocHrdjag 
to Bartsch, are without numbers. (B. 584 — 620.) 

330 — 346. The Life of the Madonna ; a set of seventeen pieces, 
(see Cat. of Durer, p. 7.31, Nos. 75 — 94), being copies, as 1 have be- 
fore stated, of the entire series by Durer; except the title, and the 
two pieces representing the Deatii and the Assumption of the 
Virgin. These engravings are marked with the cypher of Albert 
Durer, and are numbered from I to 17. The last |nece only 
bears the monogram of Marc* Antonio himself. A, 1 1* 3-8th8 : vk 8, 
1.4di. (8.621— €37.) 
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347. The Adoration of the Mas^i ; a copy fVom No. 98 of the Cata- 
logue of Durer's eugiaviiigs in wood, (p. 732.) A. U, i-4Ui; u.\ 8, 
l-4th. (B.638.) 

34ft. 2%e Madonaa suckling the Ii^mt, aUended by Joseph and Jive 
Angels. Copied^ with the mark of Durer, from No. 107 of that artisf s 
eograviogs in wood, (p. 733.) A. 8;, 3-8th8 : w. 5, 5-8thfs. (B. 699.) 

349. iSSf. CAffisftipAer. Copie<]^ with the cypher of Duier, from 
No. 108 of that adut's engravings in wood. A. 8, 3-8th8: ». 5, 
1-haIf. (B. 641.) 

350. St. Francis receiving the Stigmate»: cojaedf with the mark of 
Durer, from No. 109 of that artist's engravings in wood. h. 8, l-8th: 
w. 5, 1-half. (B. 642.) 

351. St. John the Evangelist and St. Jerome ; copied, with the 
cypher of Durer, Iroui No. 1 1 1 of that artist s engravings in wood. 
This j)iece, according to Bartsch, bears the date 1506. A. 1. (April 
or August.) /*. 8, 1-half: w. 5, 7-8ths. (B. 043.) 

SSA» Chrnt n^pearmg to Sk, Gregory during the edehratiott of Mass; 
copied from No. 103 of Durer's engravings in wood, (p. 732.) h. 11, 
1-half: V. a (B. 644.) 

353. 7%e dead Bo^ afChmt, lamented aoer Ay Am Di$c^; copied, 
with the mark of Durer, from No. 54, p. 799, of that artist's engrav- 
ings in wood, in a contrary direction to the original. A. 16: w, 11, 
l-4th. (B. 647.) 

354. The Madonna and Child, nith Joseph asleep, and in tlie fore- 
grotmd a Butterfly ; copied, in a reverse direction, with the mark of 
Durer, trom No. 3 of that artist's engravings on copper. h,9; w. 7, 
l-4th. (B. 640.) 

355. Three Peasants, standing in cofixiersatioji ; copied, in a reverse 
direction, from No. 13 of i\lbert Durer's engravings on copper; but 
without his mark. A. 4, l-8th : w. 3. (B. 648.) 

356. A Lady an kandmdc, and a Man, hearing a ha&erd, on foot ; 
copied, with the mark of Durer, from No. 31 of that artist's engrav- 
ings on copper, in a contrary direction to the original. A.4» l-8th: 
V.3. (a 649.) 

5m 
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357. A man seated aslt'cp hi a stove, and tempted in fiis dreams rrith 
impure (huughts ; copied, with the cypher of Durer, Irom No. 20 ot 
that artist's engravings on copper, in a contrary direction to the 
original. A. 7, 1-half : w. 4, 3-4ths. (B. 651.) 

558. A Gentleman and LaAf waUdng together, and Death behind a 
tree; a very excellent copy, with the mark of Durer, engraved, in 
a contrary direction to the original, from No. 8 of that artist s en- 
gravings on copj>er. h. 7, 3-4ths : 4, 7-8tbs. (B. 652.) 

350. Christ on the Cross, zc ith the Madonna itaneUng on the left, and 
St. John on the right. The sky behind the figures is dark. This 
fine print was doubtless engraved by Marc' Antonio, either from a 
drawincf of Albert, which that artist liad sent as a present to Hafiaele, 
or from some [)icture wiiich be had painted wliilstat Venice, h, 10, 
5-8th5 : Js . (5, 3-4ths. (B. 645.) 

CONCLUSION. 

I have now, with as much conciseness as possible, presented the 
reader with a Gatalogoe of the works of Marc* Antonio Rainiondi ; 
and with it I terminate my present labours. The inexperienced 
amateur, who may be desirous of forming a collection of the engrav- 
ings of that excellent artist, (many of them of very high price and 
great rarity) will not, perhaps, find this Catalogue sufficiently minute 
in its details, to enable bim, upon all occasions, to distinguish between 
tlie (bffereiit states of impression in the same plate, or to guard him 
against the j)ossibility of being occasionally deceived bv the im- 
posing, and sometimes really excellent, (opies, wliich exist c»t several 
of them. This I could not do, without swelling my book, already 
more bulky than I originally intended, to a much larger size ; and 
perhaps the majority of my readers will be the less disposed to du- 
approve the line I have adopted, as the deficiency, here spoken of, 
will be found in a great measure supplied in the fourteenth volume 
of the ' PeintreGraveur;' a work to which I have constantly re- 
ferred, and in which Mr. fiartsch has given a particular and diffiised 
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description of all the engravings of Marc' Antonio, as well as of 
the various copies of each print, united, in one Catalogue, with an 
account of tlie numerous engravings oi iVgostino Veneziano and 
Marco di Ravenna, his two most celebrated scholars. 

Vasari, who may be supposed to have put the last hand to that 
Chapter of his work in which the life of Marc' Antonio is contained, 
shortly before the year ISSS, when it was published, observes of 
him, "that he had not hitherto been much excelled by any who had 
practised engraving since his time, and that, in some respects, few 
could bear a comparison with him." The politeness which the 
Aretine Biographer was accustomed to observe, in speaking of his 
contemporaries, may wt ll account for his eulogium of Marc' Antonio 
being thus cautiously Irnutcd. He might truly have said, that, no 
succeeding cni,naver had approached him in correctness and puniy 
of outline, or in delicacy and truth ol expression ; and, indeed, even 
now, it is not going too far to declare, that, in these respects, several 
of his finest prints are still unrivalled. 



THE £NJ>. 
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Aldmsrrvir (Hfri),»B early engimvcr, ditciple of 

A. Dnrer, 753. 
Alto, ioquiry wlielber this tctm included P laying-cud*, 
7S— 78. 

AlmaMdt, an ancient one, Mppoied ta have been 
graved by Baklini, and pnbliilied at Florence, 347. . . . 
dcecrilied 361— 367. .. .part of another, in the ool- 
lertious ot Mr. Lloyd and Mr. Dooc«, 968. See 
Planett . . . .aaotber, in a collection of faBpre«»)oiu ironi 
aocieat engraved blocks, now pabliiiiiBg in tiertaany, 
367 note. 

Alfiabd, grote*qn« repreoentation* of the letter* ot, 

619— 6S3. 

/IKtMb, an ancient Italian engraver, jUiiL....d(*erip. 

lion of two of hii plat**, 350— 59S. 
Ammtn (Jttt), hi* Book of Art* and Trade*, 1564; St. 

Anchor (Matter ef tht J, tbe appp.Uation of an nnkoown 

CiTtimn engraver, 704. . . .liii worio d«*cribed, 704. 
Ajteiad*, acquainted wiih the principle of iinpmsioi^ 56. 

. . . .n*ed stamp* in raaltiplyiog wscripttoo*,S6. . . .Oied 

letters aqMuately cnt in wood or ivory, in teaching 

diitilrcn to read, h7 note nnacquaiared with the art 

of printing by coloured inipreuloiu, M, 
Aadreani (Aniirta), engraved Miotegtal* Triaaipkf ^ 

Juluu C4tm ia wood, 482, 
AtmtmeiMtm «f Qtt Tiifia, an ancient wood print in £arl 

Spencer'* collectioo, 91. .. .printed with a pre**, 91. 

. . . .apparently of tlic old Itnlian icbools, 94, 'li^. 
AwUtifmisMi lMgTia\*g% of tlic tlorectioe School, 449 

....Tbe L/e ^ Uie Sladema, a series of 16 plate*; 

erroneonily ascribed to Nicoletio da Modem, 319 note, 

449. .. . diaeribed, 450— .... A Besr Hurt, 455. .. . 

the .<**iiint;><to«i <if Ike I irgim, 456. . . .the Death Fir- 

gbii€, 456, 408.... as unknowo allci^oncal Mtjiect, 

474—478 Ckrul tdnen devm/rvm the Crost, IIS. 

Atugariitt, St. tbe reputed anthor of the BitNa Pauprrum, 

136, 133. . . .some accoimt of hini, 136, 
Awtichrut, B»ok of, an ancient RIocit-book, 93 note. 
Apttalffu, 99 nutf. . . .ittriliuled to Cotter, 103 note 

... .one of the inferior clau of Ulock-booli*, 108. . ■ . 

a let of 16 vrood-engravlags by Albert Dnrcr, 7t7. 

... .a Oeman edition of tlie*e, 1498 > ud a Latin oar, 

1411; 7t7. 



Anketfmt armmtuU, a tcrie* of It printa by an onknown 

ani»t, jiil . . . .another wt, by tlie wune engraver, ia2. 
Anlt$, Tr4«eli of two, into Ciiina in tbe niatli ceotwy, 
50 note. 

Arttmo ( Ftn»rt), a GoMtraiib, exoelling ia worici of 
aiell*, m the scholar of Mcatro Cioite, 

Armamt (Sig. Antnio), of Bologna, diicovtred several 
prool* of worlM in niella, previously confounded with 
pen-drawingi, 301. 

^rsHwr, specimen* of ancient, afforded by ptinti, 151, 
I 165. 

I yf r« UmmrmM, one of the inferior claa* of Block-book*, 

108. 

An Mtriemdi, an early Block-book, 93 note, 99 note : 

....oneoftheiaieriorclw, 108. 
Ariiit*, very nomeroiM in Tuscany at the beginning of 

the !-lth century, ?8*. 
Artt i/ /Jf JifJt, Review of their promulgation and advance- 

ncnt in Germany and the NetheHand*, 104. 
Amtm^itit, the salgect of one of Fin^!««TT*'s works of 

yutUo, (65. . . .two Solphnr^asU of this still extant, t69. 

diaserlstioi] on oae of the** by C4>nnt Seretti, 

?70 — k79. . . -ilejiriiptiun of, S71, 275.... an imprc*. 

■ion on paper discovered by Zani, at Paris, 306. 

B^avLOMB (Frmidt it). Sec Cadacens (Tbe Mastcf of). 

UMmi (Bacdo), VtS. . . .his prints maeb tongiit after, 
S84 .... and very numerod*, 298, 3iS .... engraved 
tiio«« of /( mtmlt umlo di Din, SW, MT, 376—379. 
....account of kiui, ^....aod catalogue of hi* 
works, 353 — 104:. . . .andcut Floreatine Aimmack at- 

tribnied to him, bb copy of Bernardo Ot- 

cagna's firesco rcprcscntmi; iiell, S73. .. .engraved 
one set of 11 Giaco di TurMchi, 579, 381 . . . .also the 14 
Pr^ett, &c. after BottirelU, 400. .. .the IS .Sityls, 400. 
and the Dtmtk ^ OrfituM, 403. 

itaUiaiuiri perverts Vasari's meaning, f 68. . . .his aeeoont 
of Fioigueria, t87. 

Banilintlli ( Biucio j, hi» account of Finignerra, f89.... 
his ccnsarc of Ueuveimto CrlUui, my note. 

Barlsch, Mr. bis renaiks on Laoii and Seratti'k ac- 
connts of tlie Solphar^^ast*, &c. 379. . . .hi* Essay on 
the art of taking impressioo* from EngraTings, 339. . . . 
B N 
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eumimlUni of kis ar^mcnis, 339—348 rcmarki 

on hii enumeration of Ibc worki of early Italian en- 
graven, 431 not« merit of bit ohtMrvatioiw reUling 

to tbe early engraver* of Cennany and the Low Coon- 

Baui-rtiim, two ancient one* in a chnrch at Bremen, 
correiiionding wild two cut* of tlte Biblia-l'mpmim, 
iS6... .tend to corroborate the opinion Ibat An»garias 
was the author of tbal bouk, i^. 

Bthtun (Haiu StkaU), a diiciple of A. Dnrer, 2i2. 

BibU, Gutlcnbtrg t, the iok of Ihi* book never MirpaMcil, 

9g publitfacd between 1150 and lM3i;100 note 

a copy prc»crvcd at Pari*, lOl note. . . .a di»erlalion 

thereon in the Claisical JoDrnal, lOl note anotlirr 

ropy, io Earl Spencer's library, lOt note bcpin in 

14iO, according to Uie Cologne Chronicle, 19?. 

BiUia PmtperuM, anterior to the year 1430 ; 99 note, 
S.32, 124i...lwo editions, dated 1470 and 1475, 101 

note, 13-t attributed to Coster, by Meermau, 103 

note one of the beit of tbe Block-books, 108 

particnlar deicription of, 111—138. . . .printed by trie- 
tioa, 111.... five Latin editioiu deicribed by Ueincc- 

ken, V/I, 131 Earl Spencer's copy, the lecoud of 

Heirirckf n'* editions, 1 13, 1«9. . . .and agreea in tome 
parliculars with Heinccken'* 6nt edition, li9 proba- 
bly not later than 1430, 138 more ancient than the 

B«ok p/CoHticU*, but of the same uHiool, 14?, i;^5, 16i, 

yas the Bodleiun copy of Heinccken'* firtt edition, 

1S9. . . .not so early as Lord Spooecr'*, ISO. . . .memo- 
randomi respecliog it, l.'iO note.... no copy of it at 
Corpus Christ! College, Oxford, at alleged by Heinecken, 
130. . . .the fifth edition apparently dt-sigitcd by an in- 
ferior artist, 131. .. .probably mere recent than tbe 

other foor, 131,833 of extreme rarity, l.')l....a 

copy of it preserved in tbe library of Wolfenbultel, 131. 
... .its additional print* described, 131'-IS1. . . .two 

German editions, described by Heinerken, 134 two 

editions, one German and one Latin, printed byAlbrecht 
FfUler, at Bamberg, cir. an. i46t, with moveable cha- 
racter*, 133, 334. . . .Ihe*e considered u the earliest 
examples of books printed wiib metal type*, on bolh 

•ides of the leaf, and wood-enlx, 135 copies of bolh 

in Ear) Spencer's library, 135. • • .an nnfitvoarable spe- 

cinten of German art at tbut period, 195 this book 

probably of great antiquity, 135. . . .attributed to St. 
Aus);arin*, 135. .. .probable that the Bifilia I'uuperiim, 
the Bj«fc •/ CaitkUt, and the Speculum Humiata Salta- 
tipnit were engraved by tbe same person, 14< note, 155, 
163, t30. ■ . .an abridged one in Italian, engraved by 
Gioranniandrea Vavasnore on wooden blocks, in Mr. 
Doucc's collection, ^tZfi note. 

Black letter prevailed very generally in Italy till the mid- 
dle of the fifteenth century, 94 note. 

Blotk-book$, general remarks concerning, 99.... in- 
vented in Germany or tbe Low Conntrics, 99 
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not later than 14S0 ; 99. . . .tb« BiMia Pmiftnm, An 
Mtritudi, and Apmlyfie, 99 note. See those books 

respectively gave rise to printing widi moveable 

cbaracten, 100. . . .conliuoed many yean after tbe in- 
vention of Typography, 101 .. . .Ilieir fliitltors all un- 
known, 102. Bee Aosgarins.. . .their date* and schoola 
remain to be ascertaiited, 10$. .. .originated in Ger- 
many, according tolIeinecken,103 atCnlmbad), Nd- 

rf-itilicr^, or Augsburg, 103. . . .but in HoUand, accord- 
ing to Mc(!rnian aad other Dotcfa writers, 103. . . .the 
best Mock-books belong to tbe schools of Holland and 

Fhinder*, 108 their age and schools interesting sab- 

jects for inqniry, 109 note .... Heineck en's opinion con- 
troverted, 109....tlie BMia Pmprrum d' scribed, IJt 

—1.10. See Riblia Panperitro ilic ISaok »f Caiititle$ 

described, 138— I St. Sec Hist. Vkrgtais Marie. .. . 
memonndimt of one printed at Venice, anoo I4*s-, iST 
note. 

Blotk prinling, CMtiMC melliod of, 6. . . .practised by tbe 
Qiinvse svvrr^ centuries previous to it* nse in Europe, 
9. . . .the Chincsr oieihod tbe tame as that of the early 
Eoropeao arusU, 63. . . .mode of, described, 34 note, 
81,87 with a pras*, 91. 

Bloeki, tn/trmei, 135 ancient ones prpscrved in llii- Tmpe- 
lial library at Vienna, S nule, 7i6- . . .by AIUtI l>urer, 

5 note, Ufi some of these in the possession of P. E. 

Boisaier, Esq. • -one in Mr. Singer's poaseasion 
described, i96 note. . . .tfaoae of the Speeuhon Uamatxt 
Sahationii existing in Holland in 1483 ; tl9. 

Bwluitt f f ram ), an early nigra ver of great merit, fiSiL 
. . . .earlier than Israel von Meek, fill. . . .his plates re- 
tonchcd and altered by Meek, 6M, 635,634. 639, 675, 
676 . . . .acconnt of bu print*, 631— 634. 

Btiltim Ukrury, contains the Rmnmt iu («ia Rst AUx- 
andrt, a MS. Romance of the l4ih rentury, 70. . . . 
Hpineckcn'i firft cdiuon of tlie AiUta Patptntm, 1S9. 
Sec Biblia Pauperum. . . .the Ocrman edition of the 

Batk 4f Cmilicia, 139 which differ* from Earl 

Spencer's in the arrangement of tbe prints, 153. 

Boiuier ( P. E. F.$q.) pot^eMe* matt of tbe original block* 
of tlic FaU «f JMoa, Ifc. by A. Dnrer, 730. 

B«ek-lti»iii»g, ancient Gothic one dcacribed, ^l.,..of 
three ancient block-books, 99 note. 

Bvickt (Jtrvm), of Boi>-le-due, an early painter, lot. 
Sec aUo fiSL 

BtU'uttU (Smtin), said to have en^vcd uridtr the di- 
rection of Finigncrra, 373 engraved tUv printt of the 

Danle, printed by N. della Ma<na, (97 his style of 

drapery less pure than tliat of Maiaecio, 905. . . .assist- 
ed (1473-4) in tbe freaeo-painting of tbe Sistine chapel, 

."iSl, 408 account of him and bin pfrfannaitces, from 

Vaiari, 405—413. .. .frequently nii^md-rpreled, 404. 
. . . .the son of Mariano Filipepi, a Florentine citixen, 

40^ engraved design* for Dante'* It^Pma, 409 note 

. . . .and wrote a commentary thereon, 411. . . .bis dc- 
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»iga« highly prtied by the ailwti, 41S. . . .two of them 
io the lullior's poi^emion, 41S note. . . .hii paiotinf of 
C^llumg AptUtt, 41J....now in (be Gallery of 
Floreore, 413 note. . . .iIm Pmckhig ^ Fro. Xtrcodi t 
MoHtt Smta Maria i» Ca/la,4t5. . . .tlie Lai Jadgmtiit, 
4t8....lbe i4Minii;i(wa </ the Mainma, 430.... the 

Ttetirt Sibyit, 43/ probsbility that many other 

aiunyraoiu cngniTiDgi ihould be referred to him, 437. j 

BvltUt, aociently marked with the name of the comol in 
wboae year the wine »»« bottled, S9 note. 

BramatiU UrUno, ao architect and painter, . ■ .bii 
works reseotble Ihoae of Mante^a, bUO. . . .only one 

eagraring by him known, 231 deichption thereof, 

531—533. . . .probably esecnted before 1490 ; M2. 

BrtUkagf, bis opinion that wood prints of Saints preceded 
the use of wood.«agTaviag In the iiuuiiif«cturc of pby- 
iog-carda, 64. 

Orftcia (Gitnoau Antmh daj, an ancient Italian en- 
graver, Sia. . . .description of his prints, 559— 5«8. . . . 
adopted the style of Mantegna, 559, 561^ 563, ifil^ . . . 

and afterwards that of Marc' Antonio, m he copied 

from Albert IJiira-, 665, ififi. . . .an engraving on wood, 
with hif name, iis. 

Ilrescic (Gitvaaai Maria da), ao aoctest painter and 

engraver, iil some of bis pictares in the Carmelite 

convent at Brescia, 552. . . .acceant of bis engravinji, 
557—558. 

Jirtviary, printed at Venice, 1497, by Joanne Hcrtzog, 
674, 52fi. . - .another, printed in 1511, at Venice.in Mr. 
Donee's collcclion, JZfi uote. 

Bridgit, SI. on ancient wood-print of, in Earl Spencer^ 
collection, 66... .armorial besrings on this print resem- 
ble these aitribalcd to Coster, 87 note. 

Brirft (i. e. epistolK), a term in Germany for Playing- 
cards, 83. 

Bri^fimaltr, i. e. a Colourer ofcardsorpriDts,82.... figorcd 
in Jost Amnion's Book of Arts and Trades, at. ... 
the term older than the use of pla;ing-canb in Ger- 
many, 8t. 

liriiuk fluMitm, Rare prints, &c. tberein: an aoeient 
wood-cnt, inscribed, Opm JaeM, 31.... an ancient 

Florentine Mmmatk, 361—368. See Almanck 

■n ancient engraved Patera, 260. . . .three of the 

twenty-four PropkeU, by BalilinI, 395—398 two 

of Jattpk and tkt iVadmm, 3i9 an ancient print, 

entitled, JuMfffo, 399 two copies of Moeetto's 

prints of Judith in diflerent states, 512 the Maiinmu 

a^ Chitd, by Mocetto, 514 the n«H«r iff a Tfmple, 

by Bramante, 521 a Utrtala kUUag the Ugdra, 

5&li-. .prints by an ancient German engraver, 1467; 
60S— 605... .two prinU by a German engraver, 
with the mark W. (tSa note.... a print by an un- 
known German artist, 707. 

i>rsa(Ur«cA>,a celebrated artist, and worker in melU, 983. 



. . . .assisted Lorenio Ghiberti in fiuubing the gates of 

the Baptistery at Florence, S89. 
Bumaroli (MidtOaagicia) prepared the material for hit 

picture of the Last Judgmnl nuiiiy yean before he 

was emptoycd to paint it, ifio. 
Biirghmair (Ham), deiigBcJ the 7>uMsp* ^ JfarintUai, 

3 note, £S<L 

Cadccbus C7V Afatir «rj, an ancient IlaHan engraver 

so distinguish pd, 5aj fiiMimilp of hU mark, Mt. 

....somt'tinn-s called Francis de BabyloDe, iiiS. . . . 
fai> prints executed with great delicacy and fteedon, 

SM dcMribed, 586—593 many of then copied 

by Jerome Hopfer aud others, 586, 588— 59t... .de- 
scription of two of bis prints in Mr. Uoyd'a eollectiaa, 
59!t. 523. 

Campagmita (DomttUeo), acconnt of him, and of his 

works, 769—771. 
Camp^gnpia Cf;iWi<^, account of, Zfid^ .. .description of 
his style of engraving, Zfifi. . . .and of his works, 767— 

Zfi2 copy of part of one of hi* prints, 7fift. 

CaMlidtt, Book rf. Sec HiMoriit Virginis Marie. 
Cantima, a worker in aiilk, at AlUan, SOi. 
Otrda. See Pfaiying-cards. 
CarattaU ( Fra ) a painter of Urbino, 530. 
CorfracA, this term exphuned, 12 note. 
Cataii* Dittieha, on vellnm, fragment of it in Earl 
Spencer's collection, printed with lUe wnae type u the 
.^^wncfaim Hamana Sah)ati»ni$, ti7. 
CrMai, his testimony to the merit of Fiaignena, S8« . . . . 
BandioeUi'ttliancterofhiffl, 189 note. 

CkaKfUTaphy, Invention of it, 159 invented by Maso 

Vinigiif-rra, S6J. See finigaerra took its rise 

IVom the works in niWlc, 264.... its iaventioa dated, 
by Land and others, about 1440, or a few years eariier, 

mi. . . .probability of this date, S87 disputes for the 

honour of this invention, «94 second slate of tin 

art, according to Land, 335 third, or mature state, 

336. . . .reasons for not adhering to this distinction, 349. 
CAiflfw-scura, eugniving in, 34 note. 
China, Wood-engraving knoini there at a very early pe- 
riod, 9, 51 . . . .eariy inlerronrse with Venice, St. 
Ckmat, their ciaima to the inrention of Wood-engraving, 
6, 9. . . .their mode of block-cngravldg and printing, 6. 

• • • ••••«"■ 'nk, 8 maequaiuted with the art of 

making paper antil the year before Clirist, 95; 9 

practised Block-printing several centuries previoos to 

its use in Enrope, 9 their nwdc of engraving, ib« 

same with that of the early Enropean arilsts, 63. 
t:hri$i9fkfr, St, the earliest dated print known, anno 

14J3 i ^9, X56 printed with a pre», 91 probably 

of the Italian school, 9«, 94, 856. 
Coi«g-«« CkraaicU attributes the discovery of printing to 
McBti, nano 1410 ; I9«....ai«!ns tlial a Latin Bible 
5 Ns 
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WM the fint book printed, 1450 j . . .and tliat Jobn 
Oiulenbiirch, a ciliies of Mcoti, bom «t Strasboarg, 
was the fint inrGQiur, I9t. . . .tbil accoant erroocoiia, 
19( Bote. 

ComiU»ti»ofU, the VeoetMW in gnat credit there id the 
eiglitb century, St. . . .part of, given to Ibe Venetian*, 
anno I189 -, 53. 

CoanJ>ert (Thtad. ValehtH), hit teatiniony to Coater't in- 
vention of Tj poijripliy, 177. 

Litratlmt, a bt^ok-biader of Haricm, aniated in Cotter's 
printing-office, 175. . . .bb accoant of tbe invention of 
Printing by Cotter, 175. . . .probably two of this nam?, 
105 note. . . .mentioned in a MS. book uf iiro.mtiL') of 
tbe chordi of Hariem, anno 1474 ; 246 note. 

CgrI (CvrmtUtu), an early engraver, in tbe later itjie of 
Lucas van Lcyden, 6^ 

Ctita(Lereie»), added clouds and other ornaments to 
Mantegna's THnmpki of Juliat Ctnar, 5<>^', '>n.i- 

C«f{(T ( LauTfTut ), 100, See Joniiis (Fladrian). . . .bis 
armorv&l bearing described, 87 note . . . .according to 
the Dntcb writen, tbe printer if not the eograver of 
many of tbe early block-books, 103, 17S. . . .bis exist- 
ence doubted by others, 103 ■ . . .Mecnnaa anciibcs to 
bim the iuvcntion of Xylcj^raitliy, 103 nule. . . .and of 
pnnliagwilti moveable duracten, lU.; note. .. .calls 
bim Lawrent Jantnon, 103 note....Jitalas'saccoaut 
of bim, 17«— 175. .. .chain of testinuuiiea respecting 
bin, 183. . . .Costos of the church of St. Bavon, I US 
note. . . .meniorauda rispecting Um, dated 14^, 1H6, 
1433, 1433 ; 186 note . . . .genealogy of Us family pie- 
serred by Scrivrriot, 196... .the inventor of cast-meUl 
types, 198.... his soccetsors the only priotei* in tbe 
Nclberlands before 147ti St8....lbe omu probandi 
remaint with tlic oppotf n of JiinitiVi iitcuunt, t36.. . . 
wliicli ii corroborated by close iuvcitigation, iSS— S53. 

CrtMch ( Lmmm), account of engraving* mipposcd to be 

bit, «i94 t«o of thoso in tbe antbor^ collection. 

895. 

Cmn/T, an early illuminator or binl]^r, 1456; 100 note. 

Crucifixion, tbe Mibjcct of a nitlio by Matteo Dei, S65. 

CtoKtMrUaid, Mr, possesses nearly a complete set of /{ 
Gian di TanMcU, 381 note. 

Cwrio, (Tlubiit) history of, by PjpilloD, 11— «1, «55. . . . 
u)>itiion!i of (tiftVrcint writers respecting it, ii... .gene- 
rally considered spurious, it... .deA:nded by Zani, t9, 
. . . .evidence respecting it considered, 30. 

Dahcb ^ Death, a celebrated series of wood-cuti, 758. 

....remarlLS on ibc di'dicatirsn, ZM^^probably en- 
graved by Haiii Lut2tlbt;r§er, liflu • . • l*c-similcs of 

two, l>*t of the cuts, note.... another 

small set, Z£Sl note. 
Dmtt, an edition of hit poem, pnblltbcd 1481, by Nicolo 
della Magna, M3....io9airy rt la ting to tbe prints 



therein, 413— 4ifi..i.partlaiUr d«*oiptio« of ihcM 

cn)tra»in!r«, 415 — 414. 

Oat (iuldeit Spui, taid to be printed by Gnstbcr Zaiaer 
at Augsbnrgin 147S or 1478,qooted by HeinrikrajfiO, 
77 note. . . .ila existence doubted by Zaoi ; aod defend- 
ed, 77 note- 
Dolt, an artist in nidh, 377. . . .a print of tbe Cimnrnni 
<lf St. Paul, from ouc of bit uufioubcd platei, t77 .... 
tbis plate now in tJic f^llcry at Florence, 778. 

of Venice, relating lo W'ood-engravini;, aoao 1441; 
40, 47. .. .proves that cn«;raven on wood were incor- 
porated with the painters, 61. 

Dn ^Ulidtet tU Citv^m), a goldsnidi and worker in 
aif at Florence, cir. an. 14j>5 ; S6S. . . .a pax bv liim, 
rcpreseoUng the Crucifixion, S65, S71. . . .MnfuunUed 
with the work of Fiaiguerra, 966, a96. 

Ditdin'M BihHotktca Spetcerima, 4i note, 194.... coo- 
tain* fiu'-uniilc^ of parts of tla-. priut of tbe iliiaatiii 

«sn, 90 note Tki Uuturie* qf JoujA, i[t. by 

Pfister, 146(, described in it, 92 note. . . .note from it 
respecting tlirec ancient block-books, 99 note. . . .con- 
taina a fac-simile of tbe type of Outteaberg't Bible, 101 
note. ■ - .nf prinU in Xiit Apocalypat and otbvr block- 

bouLs, 108 note from the HiUia PaMfterMai, lf4,lS5. 

. . . .and tbe Book <^ Vaatkia, 148, 150. 

OiMta, Jifr. asserts the anperiofity of tbe Asolt ^ Cam- 

tkJe* to otber Block-Boofcs,'lS8 note deieribes two 

r-dition* of the BrNia Pkiiip«rna, from the preu of 
Albrpcht Pfister, at BambcrK, cir. an. >4c2, in Earl 
Spcncer't colleciion, 133., . . .tbiokt the Book a/ C<uUi- 
tit» printed firom metal rather than from wooden blocks, 
139 note. . . .this opinion emMt^oas, 139 note, 14t. 

Dietkmaia of tbe German lan^^iaije printed at Veoiee, 
1475, and at Bologna, UT!) ; S37. 

Dmtttwi of Sneyiibcym and Paunartx, print«d 1464, 
now anknown, 4S uote. . . .fragment of a printed one 
found at Harlem, «46. 

Dtrtthii St. ami tthen, an ancient wood print o( at Bat- 
heim, 96. 

Dotu€, Mr. poiiaeased sovenl of the blocks of a tnwU set 
of n« i^asiioa, by Albert Dmrer, 5 nolo. . . .his Chart, 
of Venetian workmanship, cir. an. 1400 ; 60 note. . . . 

its Asiatic appearance, 60 note thinks that the 

Spec, ffsMMM. Satrat. was not printed in Germany, 
bat in tbe Low Cotrntnes, -119. . . .bit uucient print of 

tbe planet Lmta, 368, 370 of Abraham, 4«. 5ZC- 

of St. Jtrome, iZl of Tht FakU 4 tkt BvtUt 

«f Stkki, fiti his collection of ancient Venetian 

wood-cuts, 2Zli note.... Ids Bmimj, printed on vel- 
Inn, with wood-rats, 1511, at Venice, ^th note.... 
bit Italian liMia I'aupmm in wood, engraved by Va- 
vastore, note. 

Dracing from Kini^erra's Pax of the Atmmptiim, tent 
by Gabuni to Mariette, S96. . . .discovered by Zaoi at 
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• priatiellcrt ia Pam, 909. . . .<M< by Mantegna, in tke 
Aathor't collertion, ^S± 

DmBo(C9m»t Gianma), b\i very richc«bioet orprinti, 
49....hii ancient PIiyuiK-cariia dcteribed, 49.... an 
origin*) Kiilphiir-rwl hy Kinteaerra in hit catting S69. 
. . . .siiiii to postfM « fracnH'Mt on papT, (ii intpil by FSni- 
gaern, tTS, S78. . . .bis imprfMioiu from umiUm of 16lh 
ccotnry, diacovend by Antonio Armaoo, 901 . . . .thir- 
ty-two of tb«M detcribed, 9Z9— 39?. 

Dmrtr ( Alhtrt ), wood-block* enentred hy bin, 5 note, 
49, ?90. . . .inprt-tAioDS from tonic of tbcn, 790. . . .be 
I* ncfltioned by an author early in tbe 16tb centory, 
109.... one of bi» |mou described, IZl... . .imitated 
by Robetia, 0±. • . .deoeription of pieces copied from 

bin, by onknowii Italian artists, 989 — 984 errooe- 

onsly «a(d to have been tbe pnpil of SchoB«auer, fiSa. . . . 
studied thrfe years undvt Michel Wolfeniolb, 698, 
6'tl. 710, ■ . . hill narrative of himself, .. .further 
p«rtic«lan of his life, ZiXL . . .obscnratioDs on kit style 
of deiigOi 71 g. and engraving, tH^ • • .catalo^e efbts 
engnviap on nutal, 715— 7t7....of those on wood, 
717 — 7J<i. . . .Mveral of his orii^inal blocks in the pos- 
session of P. E. BoiuiCT, Esq. 730. 

EMamLBRiCBTtiH (Ctntdbu), of Leydrn, an early 
painter, 104. 

S*t^itctn, Mr/y drman and FlfOtitk, accoQnt of, S04. 
Sec alw Alji^grt'vcr, Amiijou, Anchor (Master t^' IhtX 
Bcham, fiiUia PaajMniai, Block*, Boc^, Cort, 
Cranacfa, Omm ^ De^k, Dorcr, Glockeatoo, dn Ua- 
ned. Hollar, Jacob** Argeatorateiuis, van L«ydeii, 
llUt»elb^^g^r, Mnir, MaxtmlUan, Sfc. vaii MfcVf-n, M«- 
nognuii^, Pencz, Ssdekr, Schon|piuer, Specvlum Hu- 
namm Sofroiwiiis, StoUus, Wcocnlwi*, Wicris, Wolge- 
muth, ZwoU. 

JE^gmwrs, aarly ItatiM, os«d to 6x their plate* to the 

table whilst printing, 99£, 974. . • .accoant of prints by 
them, 4 k^*— tra, 568— S«9, 767—774, 784—818. Sec 
alto AllobrlUi, Andreaui, Raldiiii, Botticelli, Ruinaiite, 
Brctcui, (O. A.) Brmi.\ (O. M.), €ail»ceu»( Miuttr ^ ), 
Canpagnola (U.X Canpagnola (G.X Cnnio, Dati, Flni- 
goarra, FogoUno, Fnncia (F.), Franeia (J.), Gbtrardo, 
Gma di Tanechi, Jumfft, Lippi, Hantegna, Mocctto, 
MoUeaa, Monlaj^na (Bjrt. ), Moulajnia Olcn.), !\ielk, 
Opm Jucalii, I'liouU, PoDajiicilu, Porto, Kiiimoodi, Ro- 
betu, Sqnarcione, Thrrscmnoiei, Vavaasore. 
Eagrmtn ia ffsad, the two Conio, 11. Sea Coaio. . . .Uge 
da Cirpi, cir. an. 1910; 91, 94 note. . . .Oomeaieo Bee- 
cafuiui, 16thcentary,91....Bsld.'ut»iirPi:riitdf 91.... 
Jacobus, S3. . . . Jacobos ArgentunilcDiis, note. . . . 
thoie of Venice probably soperior ia skill to those of 

other nations before 1400; to iaeorporatrd mitb 

the pwnter* at Venice, 61. . . .tbeir early performances 
described, 62 . . . .tho*e of Germany or of the Low 
Couotrics, the invanton of tbe Block- books, 99.... 



tbe same artisia employed on the JK6iia Paaptrvm, 

the Both VaiUidtt, and tbe SftntUm Ilumar.ee Saira- 
,(iMt>, 142, 159. 198, ICt, 165, 390. . . .Andrea Andreaoi, 

489. 902 friovaani BaptiMa del Porto, 5S9 

Oiovaimi Antonio da Brescta, sns Hanw Lntzel. 

berg*r, 760 . . . .See also tfio note, Dorer (Albert J, and 

LcydcD (Liiras van). 
Kmgnitiitg m H atd. See Wood.«nfnkTiDg. 
Engrmrii^ am MtUU, see Cfaalcogiaphy. . . .practised, lor 

omammt, fmin rcnetp Bnti({iiity, <;S0 rnicd by the 

Egyptians, Greeks, Ktriiicaiu, ajul Komans, iM. 
F.nichniUt awrrl.* thai all the editions of the Sftc. Umm. 

Sals, were printed wilU (u»i]e type, S39 note. 
Cyefc (IMtrt aad Jalm tm), Flemiab paiMm of the 

141b and 19lh ccntaries, 104.... a print firooi, S34 

note. 

Fac-hmilm, (rom a wood.<«t by Albert Dwer, see 

Title of the print of Si, BrUfH, 86 of the print 

of St. rJtriaiapfter, 90. ■ . .Of nMnogiaas of the Dnttb 
and Flenush painten, lOA— 107. . . .of the aliihabetical 
markt and print) ia the Ht'Ui'd Ptntpenta, 1}^194. ... 
from tliose of the Baakvf tmticla, IK, 149, 151, 19t. 
. . . .from those of the ^tnhm Sakatink, 198, 1£0, 
166, 169, 171, «05, f06— «14. . . .and ofits type, S98. 

of a letter and its rariatioiis in that book, i49, 9*6. 

. . . .of the type of two ptft* of the rd'tion rallied tbe 
" ttewiii DmUk," 849.... of two Paxes by Fiiiigiierra, 

906, 911 of other work* in aMIs, 939, 994. . . .from 

engravings by BaUini, 999, 954 of part of the print 

of tbe Ptaut Lma, in Mr. Doocc's collection, 371 ... . 
of sis line* of tbe inscription on that plate, 979. . . .of 
part* of a print in the Manie Saj\lo di Dw, 379, 377. . . . 
of a diatingQishiof; mark in /{ Gitcotti Furocehi, :>83 note, 
SB9. . . .of two cards in that seriesi, 985, 'i9:i. . . .of a 
*croU In the print of tbe Demtk Orpktru, 40«. . . .of 
the print to tbe 13th C^to of the Dmle, cd. 1481 ; 
4^1 .. . .from F>ullajno)o; 446... .from part of an aneay- 
niou.i enxratiDK, iliLf . .of an Doique print ascribed to 

Mauiegtia, iS± oS m TVifan, Ifc. by the muhg artist, 

•iatt. . . .of Oirolamo Mocetto's mark, si«. . . .of an in> 
•cription OB a print a^rihed to Moeetio, 517, . . .of an 
inscription on a rare print by Br.iniiinle, . . .of mark* 
on pUtcs b) Nifol. da Modena, 53fi, A: IB, ill. . . .on a 
print by Altobcllo, ^lH- ■ • -oa oite by G. B. del Porto, 

MS on those of O. Ant. da Brescia. 9*0. 9<tt. . . . 

on eograviBKi of unknown Italian artiMs, h6&, 570, 971, 
579. ■'i74. .srti. ■'irit, M4, :>e.s. a9i, ;>9^^lli....on the 
prints of early German Hiinravers, ine, :U6, .s^'.S. .Wij. 
60t— 60.5. 689. 6S4 i,t7. biii, 630, 6SU t.M, 630, 64'.?. 
6.SI, CG, 6y.K (;<i:i, 1^66, 670. 677. 678, 6JH, 689, 691, 

6<M. (jyi 698^ 70«— 7 10,226 of an engraving by an 

ankaowM nriist, m pooeasion of the anilior, SU: • • • 
from a print bv ScliotmaaiT, !i46. . ■ - of « sniaH sitpraf- 
ing by Uiael van Meckeo, tkil. . . .of pnnu by Albert 
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Dnrer, 7H, . . .of tvro of tlie cot* of the Dmct 
Dealk, Zfil. • • -of (be mark u»ed by M. A. Rumondi, 
774. See also ;Wp»iiif lanif. 

Figure tgpka IVftru elfut Navi TtUtMtitti. See Bib- 
lia Pwipernm. 

FUiptfii (AltMiauJn). See Botticelli (Saiwlro). 

Finiguerra (Mam or lomiHOM ), k Florenline goldiinith of 

I5th ccninty, 3(.>3 t)i« in*eolorof Chklco^pby, i6t, 

S6S, ifil^ . . .•Q adniitiibie arti«t in nieilo, i6S, 2<>:> 

hi* Pax ia Ibe chnrdi of S. GtoTaoni at Floreoce, ^65, 
96S. . . .a coMiderable aod excellent de*i|^cr, 965,287, 

m a Pax by Maltco Dei attributed to kim, i66. 

....the fint who look inipri^siiunt on paper front en- 
graved plates, t66. . . .acccunt of Inm b)' Couut Scratti, 

270 Celtimt tettimony to bis merit, <B3 staled 

by Lanri and otberi to have ioTeoted ClialcograpJiy 

■boat 1440; iOS probability of tbia dale, !S7 

Baldinucci's acconnt of him, 387. . . .numy of hit draw- 
ings in tbe Ducal collection at Florence, 3B8. . . .assist- 
ed Lorenxo Otaiberti in finishing Ibe celebrated broate 

gates of the Baptiatery at Florence, 389 his compe- 

titioo with Antonio del PoUajnolo (amw 1460), S90, 

293 bis father dead before 1426 ; »91 . . . .stodied 

tbe frescoes of Mauccio, 29^.. . .mistaken ideas of Mv 
riette, Oaburri, Heinecken, &c. re»|ir'c(i>iK his works, 
U9B, 300, . . .an impression on paper from his Pax 
of tbe Amtmplien, discovered at Paris by Zaoi, S06. 
. . . .another of the I'wfta, %c. in the cabinet of Mr. 
Bordnge, at Paris, 311. 

FtgolUit ( UantUo ^, an eariy I talian artist, .SI7. . . . engrav- 
iogs by him, 518. 

FUmct abooadcd io artists eariy in the foorteenth cen- 
tury, 284. 

F<mi«AiiCTdfr,thc German sppelUtioo of Wood-engravers, 
81....fignre of, in Jast Ammon's book ttf Art$ aad 
Trwim, 82. 

Frattum, miimte ones, in iropresaions of wood-eDgraving*, 
foRush proof of the relative age of different editions, 

202 this criterion applied to the editions of tbe 

Sptxvlum Hum. Satta. 202 — 214. . . .objection to it coo- 
sider«il, 

Fragnntwn DtcMaatit Alex. Gatti, said to be printed 

by Pafihet, at Deventer, 190 note. 
FVmria ( Frmttif), a Pax wrooght by him in nieUo, for 

tbe church of S. Oiacomo, at liologna, (le<icrtbed, S34. 

. . . .anotlker for the cknrcb of the MiMricurdia, 324. 

. . . .proof of one of his eagravingt in mtUa, 335. 
Fmcta ( Jamma), son of tlie foregoing, 772. . . .acconnt 

of bla engravings, 773—774. 
French Enciitltipttdiiti, tlnir error respecting Wood-en- 

grating, note. 
Fast C JiM ), reported by Junius and others to have stolen 

tbe printing apparatns of hia master, L. Coaler, 173 

note, 174, 17S, 177, 178 note, 179. . . .VantAt and Lam- 

binet's observation* refuted, 181. 



E X. 

Oabvriu (Car.) hia reply to Marictte'siaqahy respecting 
rinigaerra, 295.. ..nnable to discover any print by 
FiniRuemi at Florence, 296. . . .probably mi>led by an 
idea of rudeneM in the prints he was tcctLicig, J99. . . . 
procured a drawing of Maao^ Pax of the Anameii- 

turn, 296 this drawing discovered by Zani at Paris, 

1798; 309. 

GoAdi ( of Fiernte), tlieir collection rontaincd several 
nDjiriHions frmn «ork» of itieUo, mistaken for pen- 
drawbgs, 301. 

Ga/iiM ( SicktUu), bis testimony to the inveatioo of Prim- 
inj»by Coster, 175. 

G«m<s, " The Four Kings," menticinf-d by Anstis and 
Slnitt, wbat^ 66.... of Hazard, proliibited in France 
by Cbarics V. 67. 

Gamiag, prohibited by the Council of Cologne, anno 1281 ; 
and by Su Loois, 1264 ; 67... .prohibited io France by 
Charlea V. 67. 

CMeabnr of Coster's Family preserved by Scriverins, 
196 ootbbricatcd locoDfinu JuFiiH^sstatement,196. 

Germaa evrirtrs, early. See f Ingravers, Aic. 

Gkerarda, an ancient Florentine artist aitd engraver, 457. 

GhatTii (Ltnaat), assisted by Finigncm aitd olheia in 
finlsliiog his celebrated gates, 289, 291 . . . .cxecntcd 
two pair of folding gates of broaxe for the Baptistery at 
Florence, 289....BncertaiD on which Finignerra was 
employed, 29<). 

Giargio (Marrilia), composes an arcoBot of the place* 
under Venetian government, cir. an. 1200 ; 53. 

Giaea di Tarocthi, fifty prints 'o denominated, snpposed 
to have beco nscd aj pUyiug-cardi, j79. . . .ba»t b««a 
more tlian once engraved, 379. . . .one set the perform- 
ance of Raldini, 379 the origiittality of this set 

donbtful, 379. . . .remaik* on the diitin|;nis)iin' initial* 
affixed to these prints, 379 note. . , .Laiui nnd Zani 
ascribe them to tlie schools of Venice or l>adaa, 380. 
. . . .remark* on tlieir opinion, S80. . . .dosely resemble 
the print* of II Uantt Saafe di Dip, 381 .. . .designed 
mncfa in the style of Botticelli, 381 . . . .an error of 
Zani's, rp8peclin< thcni. corrected, 381 note. ...a 
neaHy complete »et iu the poaseBsion of Mr. Cumber- 
land, 381 note. .. .particular descriptioa of two sets, 
388—393. 

Gktkenlm ( Albert), the snppoted name of an ancient 
Oemian engraver, £ri2 • li'" 'tyle of engraving very 
delicate, Gh'.K . , .account of his priDt», 689 — 691. 

Giarin round the beads of Saints, &e. represented solid, 
io tbe 14th century, 305.... more simply indicated 
after tliat period, 305. 

Go«s C Huguft ranierj, an eariy painter of Bruges, 104. 

Gari ( Ant. Fnmutca ), his account of the Paxes in tbe 
cbnreh of S. Giovanni, at Florence, 965, 271 note. . . . 
possessed an original Sul|>bnr-caat from one of theae, 
969. . . .liimlslied the Cav, Oabtini with infomaiioa re- 
specting tbem, 296. 
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fSni/Ut (or Sgnfitit), ncanine of the term, 3!l. 
Cringoimnr (Jucfutmutj, an carl; ni«ker of Pltyioj^ 

carib, (1392), 45 notf , 69. 
C*it»lmrtk(Jchm). See GottenberfE. 
Currarxl, of Harlem, ao early painter, 104. 
fjuuiutrdim refcn the invcntioo of Typography to Har> 

lent, 179. 

GMtnbtTf (Jokm), acconnt of liim in tbe Colopie Cbro. 
tiirle, ]9S....ltis Bible publishetl between 1450 and 

1455 i 101 note a copy of it preaerreil at I^ui*, 101 

note. .. .another ia Earl Spencer'a library, 101 note. 
. . . .began in 1450; 192. . . .doubt recpectiDg it, 193 
note. 

Uamiel CAIarl iu ), an ancient German en^Ter, (59 1 
... .engraved after the desijus of J cromt Bu'scUc, 6iU 
. . . .accout of hiin and his worka, 691 — 694. 

Uamfttn CmH, nine pietuir* ibere, by Mantegmi, rcprc- 
aeatiog tbe Trinmphi of Jobnt CatMr, 485. 

Harlem, its pretciwiona to tbe invention of Typoi^raftbr, 

17t, et leq cominaoly ttclieved tfarongbout }lol- 

land, 179. . . .fh^entt of old hooka discovered there, 
printed with the lanie type as the Sptcukun Htm. Sale. 
tl9. 

Hvkm ( Dirk r«ij, a painter of the IStb centary, 104. 
UeiMtektu, bia attack on Hapitlon censored, 10 note. . . . 

bis accwint of early Kloek-books highly valuable, iin. 

....often ntittakeu, i to.... bis misreprcscutation of 

Finignerra, 300. 
Htigtn (i. e. Ueiligen, boly), a Svisa term fur print*— 

tbe reason, 84 note. 
UtUf Bernardo CmKiu') pirtnre cf, cncraved by Bal- 

dioi, S73 the ofiyiiwl plale jjreMrvcd »i Pi»», 374. 

UtmrntUnck, or lUemmetinck ( Ham), a painter of Bruges, 

104. , 
Mtrtsog (Jtmau), a printer at Venice, 1479; 574, 516 

note. 

HiUmia S. Jtamti* Ermg. Qasfue ritioMi AptetUfptieit, 
attributed by Meerman to Cotter, 103 note. See Apo* 
calypae. 

UiMoria Ktims tt Soti Tt$twiu»li, tfc. Sec BiMia 

Panperutn. 

Uitturia y iff hut Mwiti, ex Cant. Cant, attribntcd to 
Cosier by Meerman, 103 itote. . . .one of tbe best of the 

block-books, 108 partieolarly described, 13S — 153. 

... .sty led by Hciaeckea tbe wmt galhie of all tbe Mock- 
books, 138.... tbe irniiroprirty of ilm aswrtion, 196 
note....thoaght by Mr. Ditnlin to lure bt-tri printed 
front metal, rather than wooden blocks, 139 note. . . . 
evidence to the contrary, 139 note, 14« two edi- 
tions of it, 139. . . .Heineckea probably misuken as to 
lite priority nf editions, 139, 141 .. . .the German pdition 
in tbr Ikidleian Library, 139. . . .tbe Ljtm r diiiou liic 
eailicsi, 140, 141 .. . .another edition, dated 1470, in 
the Inpcrial library at Paris, 141, S34.... Earl Spen- 



cer's copy reaemblet that at Harlen, said to liave been 
pnrehaicd of tbe heirs of Coster, 140. . . .printed front 
eigbt bkcks of wood, each containing four cuU, t4t. 
. . . .leas ancient than Carl Spencer's editioD of tbe 
liMia Paupenim, hat of tlie «n e school, 14J, 155, 16t. 
. . . .probably the work of tlie same artist who engraved 
the Biblia raupenm and tbe Sftc. Ham. Satrat. i49 
note, 155, 158, IGS, 165, S30. . . .distinguished from the 
other block-books by the gracefulness of its figures, 
143. . . .the arrangement of the prints in Eari Spencer's 
copy different from that of tlie Bodleian and Mr. Ver- 
dnsscn's, 153. . . .the paper-marks of Earl Spencer^ 
described, it5. . ■ .resembkince of tlie original edition 
to tbe style of Van Eyck, «34 and note. 

lltAtand, lite cariicst editions of tlie Speeubitx f/umoiut 

!<alx:alimi* witbont donbt execotcd there, 'in tbe 

new school of printing hardly established there belbre 
1477; <t9note. 

Heltar etched a design for a dtatice after Mantegna, ill. 

finpfir (Jrrantt), m entniver, copied many of the prints 
murked with the CadHcni, ;>H<i. 588 — 590, .Wt. 

Ham, Mr. hv> (cilimony to the eariy date of the fifilta 
Paaprriun and otiier block-books, 99 note, S3t. 

iMPRCtsiriD, friweifk </, known to tlir ancients, 56. . . . 
ditfrrr'ni from the art of Wood-ensnving, 57. 

ImfTtttunu of engraved plates taken in earth, £64, ^66, 

369 original manner of taking them from engraved 

pUtes, «67, trs, 286 reaemblcd dravrings made with 

a pen, (67 and note, »68. S86, sec also 336 tho*« 

from works of mX/a, have tbeir inscriptions reversed, 
30S.... other di'<tiii(;:ui»biDg marks, 30it, 306- .. .none 

hitherto fbnnd tarlt^r tUao 1440; 30.1 description of 

one in the author'a possession, 304 from Finiguerra's 

Pax of the .ilsnmptiM, discovered at Paris by Zani, 
306 description thereof, 306—311 another, sup- 
posed by Finignerra, to be In the cabinet of M. Burdnge, 

311 of the Aderaiian ^ the Uagi, in tkv M«ricUi 

collectioo at Florence, 316. . . .a duplicate of this print 

discovered at Rome by Zaoi, 316 of tliirly-two 

early works of nUlta, in tho Durauo Cabinet at Genoa, 
described, 313 — 33:. .. .of seven others in po'^M'Ai.ion 
of tbe author, 33S — 335. . . .those of tbe sccoikI stage 
of the art described, 336. . . .resembled pen-drawings, 
336. . . .third state, 336. . . .from early German engrav- 

l^S*! t*"f 344 of tvrenty.four works of w'WJs, 

in tbe cabinet of M. Otto, at l/^iiniir, '53—361 a 

duplicate of one of tbese seen by Uartscli, 361. 

Ijucriftiva* of the work of the Cnnio, 13.. -.to tbe 

prinu of that work, 15, 16 of three old Italian wood. 

engravings, 3t....on an ancient stamp, 58.... of a 

MS. Romance, (cir. an. 1338—1344), 71 of tbe SI. 

CkriMtofltar, 89 on the binding of three ancient 

block-books, 99 note of the Bihtia Pnpenus, 

114— 1S6, 131— 134.... of a basso-relievo at Brenien, 
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136. ...in the Btok 0/ CmMe$, »t Hariem, 199... .of 
the Bttk qf CanlkUt, 14J— J62. . . .of the Sftcltltm 
Uumana SaUviimu, 157 — 171. . . .wbicfa are in L.3tiD, 

in bolfa the Latin aitd Fleroiali editions, 199 in a cop; 

prewnred at Harlem, 233 note. . . .on the Pax of the 
i<«ian;i(Mii, by Finicnem, ?76. . . .on proofi of work* 
in aifUo, in llie Oaddi colleelioii at Florence, JOl, 
304....tbcse always revened, whidi forms a distio- 
guisliing mark, 301 . . . .and in Roman letters, 303. . . . 
on the impression of Finlgiicrra's Vm, in the National 

Cabinet at Paris, 310 on a drawing from the Pax, 

310. . . .on prooiit of auUt, in the Darazio Cabinet at 
Genoa, it3 — 331 ... .on otliert, formerly in tbe Cabinet 
of Baron de Stoach, now of M. Otto of Leipxig, 353, 
3,i(), 3.>8, 359. . . .00 thf crpraYini^ fompoMOj a Flo- 
renticc almanack, now in tlic llritijh Ma^cum, 363— 
367. . . .00 Mr. L1m> ii'i print of the Plamt Mart, 368, 
369. ■ . .on Mr. Douce's print of the I'Umct Ltam, 370, 
37t, 373. ...on an aurieni engraving from Uivagw's 
picture of Hell, 374. . . .on Baldini's engravings in II 

Mmte Santo di Di», 376,377 on the prints of 7/ 

Gtsca di Taneehi, 363.... oo (I)u^c of the tieatt^-futr 
PrtfhtU,S96—S99. . . .onthe lKtictStbgU, Ml,i(H. . . . 

ou the prinU to the DwUe, 1481 ; 416, 4«0 on that of 

the Prtaching 0/ Fra Marco, 4t5, 446. . . .00 a print of 
tbe Latt Judgment, .ti>9....on Botticelli's en^vio;;! 
of tbe SiAyti, .KiJ— 436. . . .on Pollajuolo * print oi' a ; 
BallU ^ naked I'lgura, 446....audur Htrcvla com- 
bating Ihi Gianls, 446. . . .on some of RobetU's en- 
gravings, 463— 47 S. . . .on two anonymous esfravings, 
475. 479. . . .on an engraving by Cliiii, .19 1. . . . un Man- 

tcgna's engraving!, i'J7_, 498. 504. 505. Aoa. 5H on 

Mocetto's engrAvitig», 513. 515— 517. .. .on U)o«« by 
Mont^pM, — 5!e9....on a very rare one by Bra- 
naote, 531. ... ea Ntcoletto d« Hodcsa's engraving*, 

533— 550.... on a print by AltobeUo, iil on the 

prints of Gio. Batii^ta del Porto, 552^ SjSj iitL 
... .on a ropy of one of these, 551^.. .on die «ugrav- 
iogs of G. M. da Brescia, 557—558. . . .on tboae of G. 
Ant, da Brescta,S60 — 5A8 ... .00 prints by unknown Ita- 
lian engravers, 570, 571^ 57^ ABJj 58f, 58^ 
... .on an sricienl Map^ Half in wood, in Mr. Lloyds 
collection, AIM note. . . .on prints by the Master of the 
Cadueeof, 588, . . .on tlu»e of an anonymous Ger- 
man engraver, 596 — 600, 607— 610,615, 616, 61B .... 
on an original portrait of Schonganer, fiHL . . .on an cn- 
gravrd portrait by Albert Dnrer, . . .by A. Doiipr, 
CD u ilniHinE by .Scliongauer. 645. ... on a drawing in 
tbe British tlmeum, fifiO. . . .on the engniviDj;s of hmcl 
van Medi^eti, 661—672, 674. fi2A. . . .00 priiiti b> un- 
known artists, 677, 679. 6BB. 704, Toa. . . .on some by 
Wenccslaus, of Obnuiz, 680, 6«3. . . .on thoae of Do 
Haracel, 693. £24. . . .00 a print by Mair, {St. . . .on ^ 
tbe engravings of Albert niirrr, 7«— 725, 787—731, 
733, 735, t26^ . . .on tliose of Lucas van Leyden, 730— 



7.^3. ... on tbe blocks of tbe TVtiu^ afMnximiUaii, 
and on others by the same artists, 756 note. . . .on tlie 
cuts of the Danct of Dmik, ZtiJ note. . . .oa eogrmviog* 
by Ginlio Campagnola, ZfiZ note, 768. 2£9<^by 
Donenico Canipsg:noIs, 770, 771 - . . .by Jacomo Fran- 
cia, Z24. ...by M. A. Raiinondi, 787, 791. 793 — '400, 
ao.'i, 8".^, B07, 809. 812—816. 
Jtalian Engnttr*, See Eagraverv 

jACOBfi, a lirge wood-engrariog so inscribed, Si, 
See Ojjm Juc»/rt, 

Jaeohu Arftnttnttnin, set of IS prints of the Trimnphs 
of J. C«sar, St note. 

Jmtmn {Lmrtnt). See Coster (Lawrence). . . .the first 
cditiotM of the SpravJaas Hum, Sale, and several otkcf 
block-books attributed to him by Mrerraau, 10.1 note. 

Jsaaaii (Laarentitu). See Coster (Lawrence). 

Jokn of %VaifkaiM, Mul tu late tolruduced prinLiiig iaia 
Flanders, 147!; SfS. . ..the produciious of lus press de- 
scribed, £35. 

Jvnfft ( Jastfm it), charged with fisbifying the text of 
Van Mander, 188 itote. . . .dcfend*d fton this impala- 
tioo, 188 note. 

Jaaws (Hoiritin), ascribes tbe SptcnUm Hum. Sale, and 
the invention of Typography to L. Coalar, of Harlcn, 
l7S....the preteoMons of Harlem t« tbe invention 
of Tvpoftraphy reat priuciinlly, but out solely, on bis 
t^iJcncc, 175.... is tbe cirlieat writer who nu^DtioiU 
Coster,l75. . . .arcoont of Jonins, 176. . . .did not inveat 
Ihetraditioo* respecting Coatcr, 195. . . .remarks oa ha 
accoant ofCosler, 195. . . .which is net imputed by so 
examination of the early editions ofibe Spmilum Hum. 
imlf. :j-.'7, £48, 249. . . .the onta }>ritlntiu/i reniaios with 
tbe opposera of his account, 236. . . .hi* accooDt corro- 
borated by tbe abnndant ligatures and hcavineaa of ap. 
peansnce of tbe characten of tbe Sfee. Hum, Sate. t4B, 
219. 

Juteyt^t, an ancient prist b tbe Britiah Mnaeiun, de> 
scribed, 399. . . .soppoeed to have been engraved by 
Baldini, after Botticelli, 40O. 

Kartcmmachen, this term first found in tbe Burgher, 

BmAi of Augsburg, anno 1 (iR; 80 in tlie Durglur, 

Baclks of Nnremberg, .-tnnis 1435, t43B; 8*. 

irarl«nMlma, a Coloarer 01 cards, 86aoie. 

Lambimbi', mistaken ui bis accoant of ancient Block- 
books, 110.... bis account of the cbicms of Hartera 
to the invention of Typography, 179... -futihty of his 
argument, 182, IB6, 193, 194. 

Landuer, Mr. Iiis opinion respecting early Wood-eogrBviag 
combated, 4 note. . . .further proof aguiiut i(, 139 note. 

Lanzi, hh obscrmtioas on the stamps of the ancienu, 59 
. . . .on tuppost-d early specimen* of oil )UiiutiQj(, jadi- 
cioo*, 106 note. . . .bis reinarki on tke progress of CbaJ- 
cograp by ia Italy, S37. 
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L u g km u T (Ham), h'u portnul of his muter Scboof^ocr, 

MO. 

Le I}run, alltgcd resrinbUuce of one of hi* plcturM to an 

eirly nood-engnTiitR, 16. . . .obtemitiooi tliercon, 43. 
l^etu (Gtrard), a printer of the Isth century, 235. ■ ■ .hii 

tlyle uf printing dmribeJ, 3«t5. 
Leuing, slates that woriiug in niMo wu practised in 

France in the wventh century, 204 note. 
Lrtter*, separately cut (o wood or ivory, ns«d by (be aiv- 

cicnb iu teachinj; children to read, 5T note. 
Litltn <ff the AlfhaM, grotesque representattons of, 

619— 6t!lt oraamenlal, by Van Meckca, St&j^.. 

de«ifned by Holbien, representing Death's Dance, 

760. 

Levtier (LMtgi), employed to restore a Salphar-cast of 
Frni^i.erra's vrorkmausbip, 77't. 

Leifdm {l,iiau tua), his early proficiency, 43. 7.K>. . ■ . 
his CmtTiim of St. Paul, 43 Dote.... bis Strgitu 
kiUtd by MdUmW, 43 note, 240.. . .account of him, 

736 — ^738 his style of engraving altered at different 

periods, tJlL. . ■ .not so correct in design a* A. Durer, 
fin . . .catalogue of his oagraving* on copper, 739 — 751 
of those on wood, 751 — 793. . . .llieae probably not en* 
graved by hi* own hand, 7.11. 

liMfd, Mr, possesses the plate of the Ilattle ^ Cadmn, 
•scribed to PoUaJuolo, 449. . . .and a Mof nf ita/y, on 
wood, by Gioranoiandrea, SZfi note. 

liffi (FiOppuui), a Florentine pointer, papit of Botticelli, 
iZ^ . . .his pictDTc in tlie Capella Strozzi, at Florence, 
engraved by Robetta, 47'.'. 

I^ing-ghu*-maker$, at Venice, complain agamst the 
painlrni, cir. an. 1436 ; 60 note. 

Low CmtHlrin, early rngrsrcri of. Sec Engravers, ite. 

LtUulbergtr (f/aiw), thought to have engraved two sets of 
the Dmct </ Death, after Holbein's designs, 760, aitd 

IMtC. 

Maui, an ancient German engraver, t'i95 acconnt of 

him and his works, 693—4398. 

Mander (Jan), an early painter of Harlem, 104. 

JUander (Chariet tms), remark* on hi* silence respecting 
Coster, 187 note. . . .quoted by Heinecken, IS7 note. 

^orifttc, eslravagaot enloginin on, 95 note.... hi* inqni- 
rie* rvspecting tite invention of Chalcography, 894. 
Sec Gabnrri. .. .arranged Prince Eugene'* collection 

of prints, S9S expected to find prints bearing the 

name or tBark of Finiguerra, '.!98. . . .anrcflsonabli ni-jji 

of thb expectation, £98 overlooked an ondonbted 

impression from Finiguem's Van in bis own custody, 
S99, 310 note. 

Slantegna (Aiulrta\ his life by Vasari, 264 note, ^ftrt . . . 
the fint artist who published large ciigraviiigs worthy 
of notice, £64 note, iSi. . . .commouly coiuidered the 
first of the Venetian culvers, 480,483 .. ..and the 
iuventor of Chalcograpliy, Ifli Sec also 486 — 408. . . . 



account of him and his vrorks, 483— 511....Vai«ri 
mistaken respecting bis birth and age, ^ f>otc. . . .as> 
sisted his master SqnareioDe in painting the chapel of 
St. Cbrisloplicr at Padua, 484. 490. 421 note en- 
gaged by Liidovico Conzogo, Marquis of Mutua, 4ft4. 

painted, whitet at Mantua, the celebrated Tri. 

UMpht Iff Julias C<«-Mr, now at Hampton Court, ^ai 

his engravings of the Tn'unpii* executed before the 
paintings, 490. . . .remarks on Vasari's account of hint, 
486 — 188. . . .his drawings with a pen of the Triuaipk* 
»/ Cctor, 489. . . .the Triumphs, he. eogmted oo wood 

by Andrea Andreani, 489^ Mia cuo>p«riton of three 

of his eogravings, liL. • . .difference between Lansi 
and Zaoi respecting his works, 49». . . .deseriptiaa of 

an engraving in the aatbor's poi*ea«i»o, 493 two 

ed'itiou!! ofhb cn^iravings, according to Lonxi, 494. . . . 
sometimes cugiavcd tlie same subject twice, 494, 497, 
m>, 504, jOj, i2Z. . . .probably a publisher of priats 
for sale, See also S64 note ... .list of bis eognv. 
iogi, 495 — ^509 .... his prints fi'equently copied by 
otliers, 494, 496 — 505, iSa. . . .prints mpposcd to hava 
been engraved from hi* dcaigns, 509 — 51 1 ... .a design 
for a Chalice aftenrards etched by Hollar, Ml. 
Marlnu (Thtedort), said to have iotrodneed priotbg 

into Flaoden, cir. 147( ; tS8 hb style of execntioa, 

835. 

Mataceio, said to have instrncted Ftoiguena, tro, m . . . . 
employed to fimsh Uie frescoei began by Ma«*olino da 
Paolcale, in the church of the Carmine at FUtreoce, 

291. 

Uaximillan (Triumph ilMii»nfd by Hans Burgbmair, 
and vn^ravcd on wood, .i note, Ziiaaad note. . . .135 of 
the original Mock* in the Imperial library, at Vienna, 
3 note. 

Jtlrclr, or Mttktn (Ttrad vm), an early German en- 
gtaver, probably the pupil of Fram von Bocliolt, ti.li. 
. . . .retouched Bocholfs plate*, and affixed his own 
ii»itiiiU, 633, 634, 659, 67.^, 676 . . . .copied many 
of SchoQgaucr's engrttviogs, 650—655, 66t— 675. . . . w 
rtons marks on hii plates, 656 — 659. . . .two artists of 
tliis name, Mtp{)o«cd to be fiithcr and son, 6i5fi. . . .dif. 
fereot opinions respecting them, 656 — 659. . . .copy of 
an inscription and drawin<; in the Itriti^b Museum re- 
lating to hini,^^. . . .Bart^li's character oriiis engrav- 
ings too severe, . . .catalogue of hb works, 661 — 
676. 

MetrtKan, hb hypothesis respecting the invention of Block- 
books and Printiug, 1U3. . . .thought to be overstrained, 
104. . . .observation* on his cliangc of opinion, 188. 

Mtirt ( Outrwrd ranJtr), an early paiuter of Ghent, 104. 

Altki ( FnaceK»),ao account of him, .^76 note. 

lUemmtUatk, or Htmmeliiuk ( Hutu), a paiut.r of Bnii;r*, 
104. 

Metiu(Qu'mliii), of Antwerp, an rarly painter, 101. 
Mi>erH0(Gu9t4UH»), an artist of tlie I5lh cenlnrj^Ml. . . . 
50 
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Ui printo extKoely ««, uJL^AMmpOm of loni* 

of Ibcm, 511 — ilT his iimrW, Alg. 

Jitdena (NitvUtle da J an ancient paiuter, &Slx . • .Uicieat 
Floraotiiie enffwiagt eiT«ii««iiily ■icribed to him, S19 

oote, 449. .> -mark' aiMt datMOf hi« pml», ^'M 

de»criptiou of hit rn^yiagu, m — ^4JJlj . . .TlfUtion* 
iu different ImpnMsioni of VuUm tmd Cupid, 545^ 
tht Judgment <tf Purta, copied, with »wiation», from A. 
J3mT,S4£.. . .hia print of tkrtt Infant*, in Mr. Lloyd's 

coOectiiNi, ofa PtatMt, he. cofHcd from Sdwn- 

gauer, Ttw. 

MfTu^nau apoo Andant Eogntfingt dcacribed in Ifau 
Work; rix. 



3^ 



£21. • • • See Huiecl ( AUrt du> 



. A mark on earty wood-prtot«, SiS. 
naj...SeeDnr*r(Albert> 




.S«e AltoMlo. 



V- ^ Tbt mark of an ancient engraver, 65tj 6&4, 
^ ^ fifii. . . .See Glockenton (Albert). 

Aticicat Greman eDgraring «o marked, 



Ancient 
German 

CQgraTinga, with these mark*, 704 . . . .probably not all 
by tbe iam« artist, 703. 



B <j5j R.t • • • S«« AncboT (Master of the). 



The mark of an unknowa engraver, com> 
roonly ascribed, bot witboot anthority, 
to Bartholomew Scbongaaer, 6tB— «3A, fi^ 



Tbe mark of an early Italian artist, 54i8i SU>. . 
oomt of his works, 569—674. 



Mark of aii ancient Gennan artist, 709. 



Th« initials of a very ancient eDgraver of 
Vl^ * Germany or the Low Coantries, IOC, 346. 

. . . .inquiry r onccming lirni, and accoant of tiii worka, 

S9G — cMJsisatioo of a diiputetl date on ooa 

of his prints, COS— 606. 



f 



Ancient Ocrman eograTing so marked, ZfiS. 



Mark of an no known Iialiaa ar- 
tist, ^ 



1^ \/' 3 , "i"FvB » See Bodiolt (Fnmi von). 



Tbe mark of an unknown artut, tiSl.. . • 
accoont of bb engravings, 6^7—628. 



The mark of an unknown German en* 
grarer, ISO, 



MUS. 

FER° 'N\. Mocetlo (Girolamo). 



^1 



Tbe mark of an unknown German engraver. 



M Accoont of engravbgi with this nark, 701. . . .Sea 
also 585 aoto. 

The mark of an ancient Germin artist, 

709. 

* The marks of an cariy Italian engraver in 

X/Ht » V\. wood, iZfi note. . . .ri>i;raved the cots for 
)m early edition of Ori^s Mitamarphota and doabt- 
less those of tbe r«i{flb, £7£ note. . . .probably named 
Giovaimiaodrea, SZfi note. 



The marks of an ancient engraver, probably resident at 
ZwoU, 107, 6S4, 631. . . .accoont of Us engravlogs, 
625—637. 



I.e. 



Tbe mark of an ancient Ceman engraver, Xfll. 
. , . .accoont of his works, 701— 70f. 



T.T^.'T'. Tbe mark on an aocient engraving erroae- 
^ OMly ascribed to rmiguena, <95, Sfii. 



^ ^ A A See 1 



See Meek 



See Bre*c<a(Oio. 
Ant. da). 
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7S0 . ... Set htydtn fLacai vw\ 

L 0*7 Tbe mark* of an •Bei«i»t G«r. 

^ «>/ man engraver, «appoie4 to 

I . j{ • l>«I>oe** Craaacb, fi9 t. 

The mark of u imkDown utiit, £ZfL 

^n/^ The imrfc of m onknown Gtrman engraver, ZDA. 

JV\ 7^ I Maif. 

■j^^ 774. ...See Bajmondi (Mare' Anto- 

^"^"^ 1^ The matk of an unkaown Genaan artttt, 708. 



Hie mark of ao vnkaowii eii> 
gnver, fiZSi. 



^^V\_^^ ^ , 6*jL_^8ee SchoBgaott (Martin). 

W-7 AocOint of en)p^viii|i^ with tlii* mark, 698, 

J VJ 701 BarUck'a error rejipectiBg out of 

then, £22. 




Mark* of an 

noknown 
Italian 
engrvTer, Tit. 



WI, NwM. 



See Modem (Mi> 
coletto da). 



The mailu of an IlaHao ar- 
titt who copied teveral 

of the prints witii the Cadncena, 591^ SSlx 

O-n . TV-v/^ V Italian 
JJ^Vv > , ,rti,t^ 568^ fiZ3....hii 

eniravitipt executed with great delicacy, 568. . . .ac- 

roant of hi« work«, 56^ — 574. 

^ See the preceding article. 

|I> Mark of an asdent German artitt, m, 



The mark of as nnknows arti»t, iSii 




PP. »"^*'' *y>i*y6.4r9. 

^ ^ i&L See SqnarcioBe (Franceaco). 

A/* AccoontofancientGtnnain engiav- 

<^ Jtn. . ing« with tbil mark, Zfi3. 



Tlie nark of an unknown Oeman artiit, 707. 



^ The mark of an traknown German engraver, 



707. 



The marks of an oa- 
kuown Ocrinan en- 
graver, i4ati fiZz.. 



V^p^ Tlie mark on an engraving copied from 
Scboagauer, ZfiL 



W" /V Accooiit of andeat OcmM engi*. 
'-jP vingi *o marked, 6»3. 611> 

"W r A/ |_J Li«t of ancient GiTm«n engraving* 
Vv ri with Iku mark, 705j Zfifi. 



o 



C78. . . .See Wenccilana of Ohnntx. 



The narki of an ancient Italian artiat, SUL" .accomt 
of his irorks, AZ9 — Sfilt 

585. . . .See Cadacea* (Muter oO* 

The mark of an nnknown German artiit, 6t4. 

^ 69i... .See Haneel (Alart dn). 

Hark on an ancient Genmm engraving, 705. 

Mark of an mtkoowD Oermaa 



engraver, 707. 
5 O t 
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Xmlsgna ( Bteiholtimeo), u artist of Viccma is Ibe 15th 
rer.lnry, -'SI 9. 

Mmttagm (Brat<UU»), M wtilt of Vieena in the 13th 
ccntnryi 519. ...d«*cription of iu* eapiTiofi, iSSi — 

^30. . . .his print of St. Benedict, ice. one of hii best 
produclioD*, aiiLi-^of St. Stbotiucn, a revened copy 
of Albert Dnrer't, 5i4. . . .of » Wvrwr mi Utne, also 
reT«ned from Dar«r, 522- • • .dwijtned the prinU of tlie 
PoU^uio, and of an OrMft Mtiumorylutti, printed at 
Venice, 1500, liy RtiM-t)nilm!i, dIl imXe. 

Umtc Santo ili Dio, puhlt!iU<>il at I'Uirenrv, 1477, by 
Nlvolo di Lorenxo della Magna, 575. . . .tfaree prints in 
tliis work, attriUited to Baldini, 346, Sit, 374. . . .de> 
scription of, 375 — 579. 

JtfustMn. See British Mnceon. 

Naides, ao Italian name of playing-cards, 78. 

flaiftt, a Spanish name of playing-cards, 78. 

Httkerlipid$, Priutini; with fusile type not practised there 
before 147t or 1473, unless by Costrr or hii siirccuots, 
SS3. . . .number of rudely printed books, without date, 
95« note. 

HieHo, much practised, ia the iftlh centary, in Italy, p«r- 

tirnlarly at Florence, t6t used in the decoration of 

plate, cabinets, 4c. itfiS. . . .msnnfr of perTortiiing it 
described, S!64, ?70, 88t. . . .cxlraonliiury sptcimeoa 

of, in the cburcli of S. Cioraonit at Florence, n&i 

partirntar description of one of these, i:71, 373.... 
practised in France, in the 7tb centnry, 284 note, 
and in Florence, long bet'ore the time of Finiguerra, 
>84. . . .proofii from 51 specineas in the Dnnuo (Jahi- 
net described, Sii—33t. 

On, used in the impressions from very early engravings, 
appears to have eraporaled with age, S7T note. 

Olpe ( PHtr dtj, an early Cologne printer (anno 1470), 
193. 

Ofvi JaeM, a large wood-engraving, so inscribed, 3t. 

Ordeal, by ere and water, in India, in the 9th eeittnry, 
correspondbg with those used in Italy at the same pe- 
riod, 51 niitc. 

Omhidm ( Claudita), attributes certain books to Aosga- 
rtus, 136, 137. 

OitagM ( Bernardo), his fresco representing Hell, in the 

Campo Santo of Pisa, 373 engraving tliercfroni 

(probably by Baldini) described, 373—374. . . .(be ori- 
ginal plate still in existence at Pisa, 374. 

0U», Mr. his collection at Leipzig contains f 4 pieces as- 
cribed to Finiguemi, 34.1; and to Baldini, 33*; and 
to Maotegna, 35S note. .. .description of these prints, 
35«— 361. 

Omcattr (Alktrt um), of Hartcm, an early Flemish 
painter, 104. 

Orid's Mttamerpkimt, printed at Venice, 1509, by Ocorg. 
di Rasconibits, with wood<at>, 5Z& note in the 



style of those of the Psiiftb, hZ& note. . . .both design- 
ed by Benedetto Montagna, 5Zfi note. . . .ten of then 
described, 3ZZnote. 

PArpRiBT, or P^rtti (Riekari), an early printer at 
Deveoter, 190 note, M7 note.. ..his first pnnteii book, 
anno 1477; X!i9note. 

Pai»ten, most of the early ones of repntatioo, cither na- 
tives or residents in Holland or Flanden, lu5....lhe 
German artists inferior to those of the Low Countries, 
103. 

Painttrt, eariy Dutch and Flemish, several aientioned by 
Descamps, 104. .. .tbeir works highly priced in Italy, 

103. 

Pmuulo ( tin tmfogeua dtt), ^ society of artisis at Flo> 

rencc, 459, 4Z2» 

Palmer sue^ests tliat Wood.eograviag WIS InlTodaccd into 
Eaiupr from Oiina, 50 note. 

Ptptr-markt of the four earliest editions of the Speculum 
Hum. Salt, peculiar to the Low Countries, particnfauly 
Holland, iiO, itr note. . . .some of ilicm found only in 
the books of tbe early Dotcli printers, ito. ■ ■ .remark* 
on, from Santander, sneo note. .. .description of those 
of Ibe S/itc. Hum, Hale. Ul—stT. 

I'ofiUm, his account of the two Conio, 11 — fl.... mis- 
represented by Hei'ierken, I*. See Canio. 

Posli ( ilattto J, a Veronese artist, dcaigiied Ibe cuts of 
A. »'ailarn Opus it Re MilUari, S57. 

Patera, the ancient engraved one in the British Unteun 
dracribcd, 260. . . .another formerly in the museum of 
Cardinal Carpegna figured, 361. 

Paxtt, ornamented with works io nieUo, Jd^. . . .rrmnrk- 
able oaes in the church of H. Utavaniu, at Florence, 
863, 165. 

Penez ( Ueorge), a German engraver, diaciple of A. Dnrer, 

7.vt. 

PfitUr (AUirtdti), a printer of Bamberg, cir. an. 146S; 
133. ...bis editions of the Biiiui Paupirtm, in Eaii 
Spencer's coMectioD, 135.... his German edition, 135, 
I3l. 

Pvui Ilbuirata, by Morrona, 1787, cootain* impreauons 
from the original engraving after Orcagna's pictare of 
lltU, 374. 

PioMtt, reprefeotatioiis of, in an ancient Florentine alma- 
nack, 363 — 367 and in other prints, 368, 570. . . .a 

great resemblance in tlie different sets of ancient prints 
reprcsentins them, 369 note. 

Playmg-Carit, Venetian decree retaltng to them, 40—46. 
. . . .anrieiil ones, io the collection of Count Giacomo 
Duraxso, 49. . . .at Arst designed and fiaished by hand, 
63.... very costly, 63.... old Venetian ones, with 
figures oil gold Kroonds, 63. . . .of various palleros, with 
figuies of men, and other animals, 63 note, 69 note, 
683, fi2£. . . .of vaiiuus niateiials, 63 note. . . .their an- 
tii|uity important to tlio ini{niry, 65, iSb .... Mr. 
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singer's work nn the inltjert, 65, SB5, 588.... pme 
of Tlx fmr king*, 66. ■ . .n;rnlion4>d in TnlU ittl 
Gmctrno, i[t. 1?99; <>7, 9M....firit introdnc«d inlu 
Genitany nniio i;)00; 68. ■■•made for Cbarlfi VI. of 
Knincr, by Jacqncmin Grinj^imrnr, a painter, cir. ao. 

139% ; 15 Dotr, 69, 1 56 probably printed from blocks, 

llirn gilt and coloured, 69, ?56. ■ ■ .mentioned in an old 
romance, entitled, " Hnncrt U Contrrfait," 'O, ob6. , . . 
flrtt used in Italy, 71 . . ■ .ofiinion of Zani respcctine 

llieir antiquity, 7:;. .. .controverted, 73 prohibited 

by tbe Synod of Bamberg, anno 1491 ; 74. ■ ■ .prolilbit- 

ed by Jvbn I. of Castile, anno 13S7 ; 77 note, i56 

their importation into England proliibited under Ed- 
ward IV. 78 note.... called in Spain, fiprt; in Italy 
noiiM, and carle, 76. ■ . .censured by S. Remaidino, 78. 
. . . .and by S. Antonino, arcbbisbop of Florence, dr. 
an. l'iA9;79. . . .an article «f exportation, cie. an. 14O0; 
80 aentioned in an ancient M.S. ebroniclc preserv- 
ed at Ulm, 80. . . .termed in Ocnnany Bri<fe (epiitoicX 
83.... My prints, entitled 11 Ginn ii TarwvU, 579 
—395. ...probably imitated from the more ancient 
wM>d.«ngravinKf, 384. . . .proof that titeae prints wcr« 
intended for pbying-carda, S91 irate. 
Pt^o, his RJupmdy emainented with desixm of great 

cbasteness and delicacy of style, 9.^8 Benedetto 

Montagna the designer of its engnringi, 52fi note. 
P»Ui^aoh C Antmiio 4el J, a celebrated goldsmith of Ho- 

rence, »65, S90, 4ST assisted Ghibeiti in finialiing 

his celebrated gate*, 889, 438 Vasari's accoont 

of biro, 990, 438 — 444.... hi* competition with Fini- 
gnerra, cir. an. 14.50; i90, i93....a fignre of J*im 
tlk< Bofilist rrroncou'ly attributed to bin by Vasari, 
459. . . .stndicd painliug under bis brother Pieiro, 

440. . . .died anno 1498, aged 79; 444 his print of a 

Batllt Iff nakrd Fignrtr, 445. ■ ■ ■of Umule$ {oittbalug 

(if Giants, 446 of lltrcuUt and Aat^ut, 447 of a 

.Ba<i{<' «/' Coilmra, 447 th« plate of the latter ia in 

Mr. Lloyd's posaessioa, 449. 
Polt(Uare9), bis jonniey to China, 1?71,« to 1*95; 53. 
....does not notice wood engraving, 54.... his ac- 
count, long considered apocryphal, confirmed by later 
traTellers, 54 note. * 
Ptl0 (Nktvio, and Maffm, ar Matin), their travels from 
Venice to China, cir. 1250 to lt69; 53. . . .their second 
jonmey with Marco Polo, 53. Se« Marco Polo. 
Paria ( GivMami Battuta dtl ), an ancient Italian engraver, 

£SX account of liU works, 55t— 5.46 copies of 

aome of his prints, A,*) 3, . . .engraTiogs on wood by 
him, 555. ■■456. 
ParlnaU by early matten bear the appearance of greater 

a^e than was intended, ^ instances in proof, 6^ 

Pntss, used in priiitinf Earl Spencer^ St. Chrulaphir, 
*nd Tke Ai.niinciiUiini, 91.... not certainly know;) to 
bave been used in Germaoy or the Low Ceantiies be« 



fore 1461 or 14C> ; 92 note. . . .probably as«d at Venice 
before 1441 ; 92. 

PrinttHg. See Tyimgraphy inquiry into the early 

incibod of printing, from engraved plates, SIS. 

Proofs «f nttUo. Se« Impreuions, and Snlplinr-casti. 

Ptalter of 1457, difficulty of determining whctlier from 
carved or cast type, 144. 

Plotemy, M» Gngntphy, printed at Bologna (14*!S), pro- 
bably misdated, 347. 

Ra iMONDl (Marc' AiUmia), founded a new style of en- 
graving, arconnt of liim, 774 — 784 copied 

Dorcr's set of the Fouwa, JJ-t. 22A. • . .engra»ert (Vom 
the designs of RaflTaelle, 776. et seq. . . .and from those 

of Oiuliu Romano, 2Zfi raulogneof his engravings, 

784—818 encomium on, 819. 

Rtwrt It CoHlnfait, an old romance, 1341 ; TO. 

Rkcardi (of Florence) collection of prints and drawings, 
403 note. 

RoMla, an early Florentine goldsmith aitd engraver, 4J9. 

cbaracler of his works, 460. . . .acconnt of his 

prints, 460 — i7« variations ia s«me of them, 463, 

4Z1L .. .imitated Albert Durer, 4Zi and note.... 
appears to have engraved the designs of Fillppino 
Lippi, Hi, 

Ragrr </ Brvget, an early Flemish painter, 104. 
RoUrr, ns«d in printing from ntetal plates, tCT. 
RoauM dtl taim Rui AUxamdu, a MS. Romance in the 
Bodleian library, 1338-44 ; 70. 

Rutcexibut (Gftrrg. di), printed ut Venice, l:,09, an edi- 
tion of C^cwi's Mttamorphottt, witli wood-cuts, 876 
note. 

SAusLtn, the name of several earty engravers, imitator* 
of L. van Leyden's latter style, 7A.t. 

Sanlander, bu remark on paper-marks, tfO note. 

Seheari ( CkrUtafker), a German anlhor of the 16th cen- 

tary, ^ bb account of SchoDgnner, 638 — 639 note. 

eironeon* ; and probable caoies, 638 — 64t. 

Schoea, or SUkon. See next article. 

Scheagatur (lUartin), an ancient Oeman engraver, bii 

style, 457 his prints Dumeroas at Florence in the 

ISth century, 457 and note remarks of Heieecken 

and Bartsch respecting Ithn, &95.aote, fii2. . . .bis mark 
inrreptitionsly added to tlic works of otlier .-irtists, 6il. 

inquiry respecting the period at whicU lie flourish- 

ed, 638 — 6->7 was not, as has been reported, the 

master of Albert Dorer, 638, 641, 648. 644. 645 

portrait of Um bv Hans Largkmair, his pnpit, 640. . . . 
crroneonjly called Scltiin, or Schurn, 638. 644 note. . . . 

Ii;> jiictiircs liiyiily prised, ^ lyle of Us works, 

with a specimen, 646 m.Mt of them executed to- 
wards tlic end of tbe ISth century, 647. . . .cataloyna 
and dctcriptioa of hi* eufravings, 647—655. . . .matiy 
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of bit prinU copied by other arti*li<, 649— CiS, fifil 

—4i70, 674, 675, 684— fiJW, 691^ 701—703, 70.'i-70a. 
SdiUtHg </ NarenUitrg, aii wicicnt print tbu» iurribed, 

to Ihc acadcmy-lilirary at Lyons, 88. 
Strittriiu, hi«»ecount orVin Zuyrco, 176 note. .. .pre- 

(crved some fragnwotx of Van Zuyreu'a buoli, 176. . . . 

prrierve* Ibe genealogy of Coalcr't family, 196. 
Semctkn, bovr <i»eU Ity Vasari, and tlie old Italian writer*, 

S67. 

Sertati ( C»unl ), »ome lime goTemor of Legliorn, z? 7 note. 
. . . .pOHCMC* Bu original Sulpliiir-raxt froDi Finigiierra't 

Pax of the Auumftiim, 369, 974 ki» diMcrtation 

re<pccting it, S70 — ^8.... be adopted Baldinurci'a 

error rcipecting Fioigiierra'* nietliod, 269, 378 

bis attempt to reuioTc the niW/s from old engraved 
plate*, 376. 

Sgnffil9(fit Grafitii), meaning of Ihii term, 331. 

Signeti n«cd by die .-iiicicati, 57. 

Sinftr, Mr. H'. S. employed in • work relating to an- 
cient Playiag-card<, 65. . . .thinks cards were first Dfcd 
in Italy, 71. . . .his Asiatic engrared blocks described, 
196 note. 

SpttiUuM/igiiratiim. See next article. 

Sftcidlum Humana Salratioau, attributed by Mecrman 
and others to Cotter, 105 note, 173, 174. . . .one of the 
best of the block-books, 108. . . .probably the work of 
the same artist who ergraved the Biblia Pauftrum, and 

. the Botk «f CaMicttt, 143 note, 156, 158, 163, 165, 
330, called also .^pcniam figuralum, 153. . . .described, 
15;}— 171.... differs from tlic earlier block-books in 
having its test printed willi raoveable charmctcn, 154, 
337 .. . .four or five editions from the same blocks, 154. 
. . . .two or three hter editions iu • much ruder style, 
154. . . .the cots of tliis book the work of two engr»- 
vers, 156, 169.. . .not quite eqnal in cleamcta and de- 
licacy to the B»ok rf CmtUU*, 156. . . .the illnminated 
MSS. contain 193 designs j the first printed editions 

116 only, 156 a Latin edition geneiaOy considered 

the first ; and why, 199. . . .the prclcn^icna of tlie two 
Latin and two Dutch editiou to priority examined, 199 
— 317. . . .one Latin edition has the text partly printed 
with engraved blocks, tad has Latin inscriptions to the 

cuU, 199, 337 Tlie Dutch editions printed with 

Latin inscriptions, 199. .. .and with moicjlite charae- 
Icrf, 199, 337 .. . .all the ancient ftlSS. la l.atin, 30O. 
. . . .tlic Dutch editioM printed with tbe same type as 

llic Latin ones, 30O. See pp.816 and 318 Latin 

MSS. of this book, oinaniented with vignettes, existed 
in Germany in the twelflli century, 301. . . .proof that 
tlte " $tm»d D%Uk" edition preceded the "fint tMix," 
S03— 309. . . .copies of these two editions late the pro- 
perly of Ralph Willet, Esq. now of the Marqui« of 

Blaiidford and Earl Spencer, 103 note diScrcnces 

in Ifaem applied to detcnnine the qncstion of tbcir 



priority, 30.'— 309. . . .iaqniry respecting the " jlrsi 
Daick" and ieetmd Ijitm," 309 — 314. .. .copies of 
tlicui preserved at tUrlem, 309. . . .the edition called 
the " tfcand Lufia" shewn to be tbe first edition, 31^ 
333 note. . . .that called the "secmd DtUk,' the nest, 

315 the priority of tljo«e called " Jtrtl iMtm' 

and "ftnl Dulch" doubtful, 315 tbat called the 

" $eettui Dutch," printed with a smaller character, ac- 
cording to Mcerniaii, 316. . . .probably lef^ incomplete 
by the printer, and finislied by aiiotlicr, 337, 350. . . . 
the tharactcn of the edition called tbe "Jint Lafta," 
differ from those of Faust and Scliccffrr, 317 note. . . . 
arc of tbe Low Coiiotriea, 318. . . .the foor editiana 
printed at tbe same press, 318, 338. . . .Holland shewn 
to have a belter claim tu this work than any other 

country, 319, 137 a Dutch edition, published in 

14B3, from the same blocks, 319, 389 note. .. .and a 
sixth edition, the tamr year, 339 note. .. .tbe dialect 
of tlie early Dutch editions commonly oscd in Hollaud 
in the I4ih centnry, 330. .. .evidence dedoced from 

tbe paper-marks, 330—337. See Paper-marks 

tracings of those found in two editioos, 331 — 336 
....DO positive proof tliat any editiou was earlier 
than 1473 ; 339. . . .strong circumstantial evidence that 
all tbe foor first editions preceded that date, 390. . . . 
not ntore than ten or twelve yean later than the 
Bihiia Pauftrum, ?3?,..,its antiquity proved by the 
unrqu;)] lentitli of the lines, 336. • . .CoDclutions from 
tbv prcccdiug Invi'SliKHliuii, '.'36. .. .proof that the 
early editioos were printed tVom cast metal type, 338 
— 348. See Types . . . .abounds mere wilh ligatnret than 
other works of the l.Mh century, 349. . . .difference be- 
tween two page* of the BO called "saemd Dutch" edi- 
tion nnd tlic rest of the work, 249, J 50. 

Sfki iifUJt, (i. e. a pack of letter«X • vulgar Gennao 
tern for a pack of cards, 83. . . .the tern probably fint 
applied to devotional prints, 84. 

Sfiun-ctrae {Vnmtnco), tbouglit by Zani to have engraved 
before M*nttgn.i, 430. . . .cngravinn atlribnted to bin 
by Zani, liu . . . .four inipressioQ* of this print, . . . 
arabiguoualy described by Zaoi, 483 . . . .eiTODeonsly 
called Jacopo, by Vaaari, 4«3. 

Stawtp* used by the ancients, 57.... an ancient one de- 
scribed, 5ft note. 

Sltntiis, probjibly used in the large choral books, 37 note. 
. . . .manner of oaiug tbera described, 49 note, 81. 

SttUtH*, or SK«««, account of print* attributed to bin, 
637— 638. 

Sliudk (Uaren it), his cabinet, 353. 

StrM, Mr, co[tled a small print, •rroneoasly theoght la 
be a work of Finigncrra, 300. 

SB7>har.cai<s, said to have been used by the workers in 
iii<U« to prove their work, 364, 366, 373. . . .reasons for 
doobting this motira for making them, 380. . . .two of 
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lliem >lill exbt, t69. . . .dnwrtatioD tbereoa by (^oont 
S«ntti, S70 — ;78. . . .mMt likely made m raemoriab 

of tbe original work, 381 incapable of producing 

imprcHioo* on paper, as inppoved by Baldinocci and 
Bartadi, 341. 

Tals(iu« (Qmirhuu), a Bai^a-ma»ter of Marlem, hU 
evidence relating to Coaler, 175. 

Temay\ztt, a Venetian architect, diicoven M ancient de- 
cree relating to I'luyiug-cdrds, 40, 4ti. . . .coofonnds 
engrmTing on wood and rapper, 46 note. . . .pouencd 
early view* of Venice, 49. 

Tknpkilitt Mtnaeliui gives direction* for working in nUttt 
in (he 12th eentnry, 884 note. 

TaJftcASam (Jtrvimo), a German painter, nearly nn- 
known, 105. 

TVodiJioi, chain of it respecting Coster's invention of 
printing complete, 183. . . .Mrs. Ottley's fpeciraea of, 
184. 

Tvrfcrtmnia (Htditttiaut rtrtrttimimi patru dsnriai 
■Mumnis dt), aniw 164T, laid to be unique, S9. . . .this 

account doubted, 39 note the ftnt book printed in 

Italy with wood-rati, 40. . . .the cuts eograved by an 
Italian artiat, and very rude, S57. 

TVucany abuuiiLled with artists of all deiciipliotw early in 
the 14tl] ceiitnr>, S84. 

TVpa, Cotter's old ones converted into drinking cnp«, 
ITS note, 197. . . .Coster the inventor of cast metal 

type, 198 the fonr earliest editions of the Sftc. 

Hum. Sah. printed with cast types, i37. . . .(ac-simile 
copied from two editions, «38. . . .proof ttint it was east 
metal type, 838 — t48....Meenmui's coiy^ctures on 
this bead, S38, f.tQ not*. . . .dight varialinos in the 

sane letter noticed, and accounted for, 341, V4S 

proof ftom tbe recnrrence of tbe same variation, 344— 
948. . . .proof from vnriations in srlhocraphv, ?4?. . . . 
early mode of raslinfj, a i3. . . .fiuished with the ffrsiver, 
t4S....a particular iiulance, !(45. . . .more abumlniit 
ia ligature* than that of other works of the 13U1 c«o- 
tnry, 948.... remarkable for the beavineat of its ap- 
pearance, t49. ...fnC'timile from two pages of the 
" Mrand DuUk" edition, MO. 

Tffognyh^ owes its invention to the use of Blocli-bouks, 
too. . . .prubably brougbt to peifecUOD anoo USO, if 

not earlier, 100 note Oattenberg** Bible an early 

specimen, 100 note. . . .the invention ascribed to Coaler, 
ofHarlem, 103 note, 173. .. .Hadrian Juniiia's accoant 

of iu invention, 172—175 the evidence of Galiiui, 

Cornelius, and Talesius, 175 chain of testiniouics 

fcipeeting the invention by Coster, 183.... its early 
history closely connected with that of Wood-engraving, 
953. 

ULrmtAi, has MS. of the four Goapcis preserved in Swe- 
des, 37 note .... the aoeeont of it imintelUgible, 37 note. 



VitDiCHSMO. See Vavatsore. 

yallitriuM (Rthtrtut), his Ojnu de fie MilUaH, printed 
at Verooa, amo 1473, by Giovanni da Verona, 357 .... 
with ninncrous cut*, «ald to have been designed, if not 
engrcived, by Malteo Pasti, 357. 

Kossri, his remarks on the difficnlty of justly appreciating 
merit, 44 note ascribes the inventiou of Chalcogra- 
phy to Maso rmigaerra, 363, 366, 385 his descrip- 
tion of the maimer of working in nidb, 363. . . .as<ially 
very incorrectly quoted, 363 note. . . .expressly asserts 
that Finigucnu first took impreisioiis on paper from 
engraved plates, 166. . . .his description of the manner 
of taking proofs with sniplior, V66. . . .hi* ncaniag mis- 
taken by Baldbucci and others, 968. .. .remarks on 
his accounts, 381 . . . .his acctnint of himself and his 
parsuits, 3!t3....apt to overpraitr lii.A auiijtet for the 
lime being, 393. . . .bit account oi AlfUdinlro Botticelli, 
405.... frequently miMuterprcted, 4U4....bis collec- 
tion of drawingf by tbe great Italian artists disper- 
sed about a century ago, 413 note. .. .his acooont of 

Antonio del rolltijuolo, 390, 438,444 variations iu 

the first and second editions, 445. . . .mittakea in hia 
aceoflot of Mantegna's birlh and age, JfiJ note. 

Vtfcamn (Ginamamim), an early Italian engraver on 
wood, 5Z£ note. . . .account of some of his works 574, 
57<5, iia note. 

Firldnxr (John ), published a Dutch edition of the ^pe- 
eubaK Hum. Sah. in 1483, from the original blocks, 
319, 939 note.... and another edition tbe tame year, 
339 note. . . .his style of printing described, 935. 

Venttiaai, probably learnt the art of Woud-engraviiig from 

the CWiicM-, 50, 39, 79 a coniiderablc naval and 

coramercial power in the 6th century, 53... .Coastan- 
lioople tbe centre of their coauiiereial operations, 59. 
. . . .part of Cooitantinople given to them, anno 1189; 
S3. ...acqnire territory in Tyre, Jertualern, &c. 53. 
....establish a direct trade with Penoa, Tartary, 
China, and Jiiiian, . '>:■.. . . .their fiigravcrj probably more 
ikilt'ul than those of other nuliocs before liOO ; 60. 

KrrrsciUo (Andrta dtij, m eariy t-loreotine artist, 
note. 

ymei (Lia»a4t ia), probability of hia having ocrasiamDy 

pracliicd engraving, 122 note. 
Yakkaeii, an early painter of Uaerlem, 104. 

WsMCKLAUt, qf Oimxfz, an ancient engraver, 651, fiZS> 
. . . .Bartsdi's acconnt respeclinj; him, gZ2^ . . .doubt* 
ful, 679 — 681 . . . .acconnt of engraviap attributed to 
him by Bartseh, 685—689. 

ffitrix, the name of three engravers, who imitated the 
early style of Lucas van Leyden, USL 

Wtlgtmatk CMUkul), an aarly pakter, 105 . . . .the master 
of Albert Purer, 638- . . . iuperiDtended tlie execution 
of the cuts of ilie Nurtniberg Chronicle, 23i 

$V»od engratuigf earlier than engraving on mctali 1.... 
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proceu of, 9,64. Secabo(^ error of Frcneti En- 

Q'Clopcdttti conrcmioK, i uote. . . .difficnlty of crosi- 
batching, 4. . . .lamrouoted by Gcrmau artuU of the 

Idtli r«olary, 4 Mr. LaiidM«7r's opinion combated, 

4 note. . . .of very obtcnre origin, 5... .claim of Utina 
to ill invention, 6,9. . . .Cliiaete mode of, 6. . . .wbrn 
first practi»ed in Eorope, 9. . . .dcfirienry of direct 
evidence, 9. . . .in chUn-tnn, by Vgo da Carpi knd 
ollicr», S4nole. • . . VeuElian dtcrce relating to it, auno 
14'tl i 40, 46. . . .applied to tUe inauufactore of Playing- 
card* early in the 14lli century, 41 . ■ . .practiacd in 
Italy in the 13tb centory, 44.. ..very early prartited 
by the Venetian*, wbo probably learnt it from the CIti- ! 
nut, M, 59.... old lii*toriaii« (irrfi^tly Mleot respect- ' 
iag its inveatioD, 51. . . .iniprulmUUty of it* invention ^ 
in Enrope, 54. . . .diitiagaiibod from the art of inpre*- 

(Mm known to the aadeots, it, t59 probably learnt 

by the Ceimu* from the Venetiam, 60. . . .probably 
kept »ecret, ami gfi)era11y ronfonndfd with painting 
and dravring, 6-J. . . .tlic iuTcutioii iticiibcd to llic Cstrd- 
■akm, 63. . . .M evidence to this effect, 63. . . .early 
netbod of the Enropean engraver* tlie nni^ witli tkat 
of the Chinese, 64. . . .known in coantrica where the 
use of Ftayin^cards fjcncrally oblained, 65.... its 
Mrly liitlory rloBcly conacctcd «i(h that of printing, 
XiS. . . .greatly improved before the <-iid of the 15tfa 
eeatary, s&8....braaght to perfcclioe by Albert 
Ihirer, &c. v>4- . . .remarks oa its progr«ai throagh 
diflcrcnt inodw of pxr-ciitioa, 754 — 764. 
fVo«d^i-agraringi, some lurgc Italian ones, 3i... .mode of 

printing litem, 34 note, Bi,87 — 91 the first book 

printed in Italy eoataintng them, anno 1467 ; 40 

large ones on several slieets of paper, and parted on 

canvma, 47 not* fragments of, represeoling parts of | 

Venice in its ancient slate, 49. ■ . .the earliest were re- | 
pre<>€utiilioi» of S»iiiti, or duvotionxl iiiibieet*, rudely 
printed to oullinc, and coarsely coloured, 63. . . .tltese 
devotional print* earlier than tbe u*« of Wood-engraving 



in tbe raanufactore of Playing card*, 64 ... . Ileineekent 
opinion to tbe contrary cootrovcrlcd, 8t, 63.... some 
at WoUcnbottel described, B'.!, SS. .. .certain ancient 

one* seen by Thierry at Lyons and Rome, 8a, SM 

that of SI. Ckruttphtr, anno 1123 ; tbe earliest dated 
one known, 89 ... . facsimile* of, B6, 90, 1 1 A, 116, 1 

1V7, 146, 149, l.'Sl, 152....nftbei4aMiNc«i/iim,91 

tbeae two printed by a pieu, 91 los In a book of 

fables in tbe library of Wolfenbiittel, printed aaoo 
1461, at Bamberg, by Albiecbt I'fister, 9Snote..... 
vast numbers in lite convents in Germaay, pasted in 
tbe covers of old books of the 15th century, 97. 

ZKVt, his opinion < fPiipilloa's acconnt of the two Canto, 
?9. . . .coUccting tiialeruiUforan extensive work oa Fti- 
graving, t9 note. .. .think* Playiag-^ard* leia aacient 

than i* cooimoaly sopposcd, 72 donbu respceUng 

Ibis opinion, 73. . . .discovers a print by Flnignena at 
Paris, 306, S08. . . .bis account of bis ditcovery, .toe — 
311. .. .discover* Oabvrri** drawing of tlie Pax at a 
priolacller'*, 309. . . .hi* portrait engraved by De Noo, 

310 bis discovery of an artial named Joannes Andrw, 

ST*. 

ZattingtrCManiu), im^ 

ZtU ( L'lrie,) quoted by Lambiiiet against titc prelenaiaa* 

of Harlem, 190 observalioa* respecting, 190,191. 

....the laiher of tike Cologne prea*, I9i huteati- 

nooy qnoted by Mr. Dibdio, from the Cologne Chro- 
nicle, 19!^ printed at Cologne a* mrlv 1 166 , 193. 

Zuyrtn (Join nra^, hi* treatise on the invrution of Typo- 

gtapliy lost, 176 accoant of him, 176 note aorae 

fragments of liis treatise, 176, 177. 

XiMeel C .Vaihm ), fi<m. 

ZiHk(.'HiirHn), COB. 

Zmll-, probably the resideore of an ancient Germnn en- 
gravir, 107. 6?4. 634^ . . .tjc-simile of the niooograms 
of Ibis artist, 634. 



John M*Creery, Priotcr, 
Black-Ilursc-Couri, I-tiudun. 



BRftATA. 

«r. .Mil, Uw to Iktt » tnhkh* iMrf Hirt ta«* 

M..iMt«,BM a tmol',.... ~ 

147 . line 16 CMTalliaiB, 

149 IS roopcd gmpid. 

178 6 diKntortM^ diffiutan«|, 

ia»..oot«, Um 9.... 14S9 I t ' 

195%. lino. •••• fO.... appewr,.... appean. 

•W 4 (pwdlc, ipuidril. 

SOS 4.. HwodJct,. nModril*. 

3t7..the|M«iif .aw;. an. 

itT. .line. . . 77 ft mBAtflKA, DEIANIKA. 

S76^ iMie «■•••■••■<*>• . . p*!)* ..,.,.pgy ISO, 



4ai .luii;. ..... SlMBtMMM...- n<":l whidi,......, Md >t whidl. 

4H..li>« 9 LAERTIOB, LABTIOR. 
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